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EXpGsure -
“300" presents a tale of guts, glory and gore

The Battie of
Thermopylae

-, e
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Rodrigo Santoro depicts the Persian king Xerxes riding into

Daniel Potter

Staff Writer

[n his film “300,” director
Zack Snyder struggles to balance
the already epic nature of the
historic Battle of Thermopylae
against its over-the-top portray-
al in the graphic novel by Frank
Miller of “Sin City” fame.

T'he Battle of Thermopylae
took place in ancient Greece
when 300 tenacious Spartans

onfounded the invading forces
of the Persian king, Xerxes,
olding off thousands of sol
liers for davs despite massive
vaves of attacks

Chis is dramatic source mate-

ial, even before the comic book
treatment.

I'he big-screen result is nei-
ther notably epic nor as inven-
tive as the other Miller adapta-
tion, but manages to be fun in
the same mind-numbing way
playing a brutally violent video
game might be.

Indeed, some of the film’s
most thrilling moments come as
warriors whirl through crowds

of soon-to-be-eviscerated oppo-
nents, racking up ridiculous 40-
hit combos. The camera rarely
cuts during such sequences,
which even come complete with

computer-imaged blood splatter

that mysteriously evaporates as
soon as it hits the sand.

Shot in beautiful tones of
gold and silver, most of the
scenes of “300” were done in
front of blue screens, with their
bac l\gmund.\ digil‘l“.\' added in
post-production. Snyder won't
.core many points for historical
accuracy with this film, but his
aim here is to create a huge
\pcd.](]c, he succeeds and at
least there.

Furthering this effect is an
overwrought score by Tyler
Bates, who sometimes turns to
heavy metal when the orchestra
isn't adequate.

The costume work by
Michael Wilkinson is unique
and memorable, albeit some-
times absent, creating moments
of gratuitous nudity, as if to bol
ster the near constant presence
of the 300 muscular, shirtless

men.

Gerard Butler stars as King
Leonidas, ruler of Sparta, a
Greek society focused almost
exclusively on developing great
warriors. So when an emissary
for Xerxes arrives, threatening
conquest, it seems only logical
the Spartans would kill the mes-
senger, literally.

T'hus, after deciding to defy
the will of a shadowy council of
Freddy Krueger look-alikes
Leonidas sets out with his small
group of soldiers on a mission
where glory seems a higher pri
ority than protecting the home
land.

Accordingly, before long the
movie charges into a series of
gritty hand-to-hand battles full
of severed limbs and peppered
with the sort of trash talk that
today provides mottos for Greek
army units.

But as if aware of the need to
stagger such displays of carnage
and pride, Snyder’s screenplay
periodically cuts back to Sparta’s
queen, who is struggling against
a corrupt councilor as she tries

Photo courtesy Warner Bros. Pictures

battle against the outnumbered Spartans at Thermopylae in the the film adaptation of Frank Miller’s graphic novel, “300."

to rally support for the war back
home. This raises an all-too-
familiar specter of ugly nation-
alism, clumsily presented with
awkward lines about how “free-
dom isn't free.’

Often movies rooted in comic
books feel a bit too ridiculous
once they're brought to life on
the big screen, but in this regard

300" seems to suffer the oppo-
site problem, as such commen-
tarvy would be better scrapped in
favor of more the neatl ene
nies and choreographed com
at.

\fter all, if the film’s key sell-

1¢ points really are violence
and special effects, with only a
skeletal plot remaining for

tructure, then this plot must be
streamlined, focused and viscer-
al in its own right.

Instead, by the time Xerxes
tries to best the Spartans with
“magic” (read: explosives) and
elephants, it’s as if Snyder is
bored with depicting so many
decapitations.

At least we might kindly

— s ——

ntinued on page 7

Who?

Thermopylae itse

iust north of Delphi

Greece, leading into

sula’s interior

formed the southern side of
the pass, while the northern
faced t of Malis and

had a w built along 1t

How?

Leonidas held his troops up in

the pass, essentially cutting
down the Persian frontal
assault as Xerxes troops

poured in. The Persian king

remained batfled as to how to

catching the S
behind, where th
aow

Greeks had beer
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Choreographed chaos unites local artists
in 'Born of the 'Boro’ spectacie

Dana Owens

Editor in Chief

Murfreesboro artists from all genres will col-
lide in a singular event of choreographed chaos
ind creativity this weekend at the Center for
the Arts

In a truly ‘Boro-centric fashion, Blue Moves
Modern Dance Company weaves together
dance, visual art, music and prose with a thread
of the tangible and surreal aspect of human
CONSCIOUSNESS.

Contusing though it may sound, the collabo-
ation “Born of the ‘Boro™ ensures an experi-
ence not only to be remembered, but also to
highlight homegrown talents.

I'he evening is part of a larger showcase of
skill that began February 28 and wraps up this
Saturday. For the month-long period, the

Center for the Arts Gallery has played host to
works by three of the participating visual
artists.

Choreographers of each of the four original
works being preformed in “Born of the ‘Boro”
use visual cues by the artists as well as writings
and music for inspiration.

“Choreographers were drawn to different
submissions with very different themes, we had
difficulty narrowing down our selections and
for a while it seemed the show might be rather
disconnected,” stated Amanda Cantrell Roche,
co-founder of Blue Moves, in a press released.
“As the project has evolved over the months,
the four dances have really come together to
work as parts of a whole.”

For each of the performances, one or two

nembers of the dance company create a theme

based on the chosen works

For tan n 1ere Have

one 1sed loosely on a st DY Wi

ravson White rt i1

ner/pamite J1TIK ratcner ( itrell ind

mter Davie ndquist then mspirec
novement the three-part dance segment
I'he choreographers then chose music by three

cal artists, including the prolific Juan Prophet
Organization of which White is also a member

I'he painting |by Cantrelll works so well

with Gravson's prose and the concept of the
dance, it's almost as if they were all created
together to tell one story in many different art
forms,” statéd Roche, one of the choreogra
phers for the piece as well as artist Cantrell’s
daughter.

I'his is not the first pairing of the self

described vaudeville rock band Juan Prophet

e

ontinued on page 7

Ta

Above: Murfreesboro dance troupe Blue Moves Modermn Dance Company combines poetry and Pliés at the “Born of the Boro” event at Murfreesboro’s Center for the Arts Galleny
Below: A member of Blue Moves performs a dance with choreography inspired by the paintings of Laine Bratcher Cantrell and David Lundquist
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continued from 3

assume he’s saving his energy up
for a final dramatic swing, but
this hurts the film’s momentum
too much to yield a satisfying
ending.

The conclusion is further
weakened by a narrator who
tells the audience things the film
should be able to simply show,
as if Snyder is aware that the
only compelling thing offered
here is the brutality. As in so
many other movies about glori-
ous death, it’s easy to show men
dying, but harder to connect it
to honor.

That said, Snyder deserves
some praise for trying not to let
the style fully eclipse the sub-
stance of this film, but he
missed the mark for what’s truly
substantial about the Battle of
Thermopylae, a story so incredi-
ble it’s lasted 2500 years without
any help from such overly con-
trived artifice. 4

continued from 6

Organization and Blue
Moves, though. The dancing
company often appears in the
band’s highly visual shows.

The company itself is com-
prised primarily of MTSU
alumnae. Founded by former
dance professor Anne V.
Holland and MTSU dance stu-
dents, five of the nine participat-
ing members lay claim to our
university.

Blue Moves began in 1989 as
a creative outlet for then-dance
students and has been practic-
ing Sundays at Studio V on the
Square ever since. Know prima-
rily for their quirky choreogra-
phy, the non-profit company
has preformed at many theaters,
campuses and non-traditional
venues across Middle Tennessee.

Performances of “Born of the
‘Boro” will be Friday and
Saturday, 7:30 p.m., at the
Center for the Arts located on
110 West College Street. Tickets
are $6 for MTSU students and
$10 for adults. For reservations,
cal 904-2787 or visit
http://www.boroarts.org. 4

Camp benefit @ KUC
= Peter Max, “Maximum
Exposure” @ Tennessee State
Museum, Nashville

= "Happy Feet” @ KUC Theater

MARCH 23

=< (pen Mic Performances and
Weekly Guest Artist @ SoulFood
Poetry Cafe, 8:00 pm

= Edlipse: ATribute to Pink Floyd,
Acoustic Revolution @ Bluesboro
< Bom of the ‘Boro: Prelude @
Rutherford County Center for the
Arts

=Sound in Print: The Art of the
Contemporary Music Poster @
MTSU Todd Gallery

MARCH 24

=Bom of the ‘Boro: Prelude at
Rutherford County Center for the
Arts.

«Sam Warshaw @ Tennessee
State University, E.T. Goins Recital
Hall .

« “Remembering Henry Macini”
@ Schermerhom Symphony
Center, Nashville

MARCH 25

= Rockstar Band Battle @
Bluesboro

=“| Can’t Stop Loving You: Ray
Charles and Country Music” spon-
sored by Suntrust @ Country
Music Hall of Fame and Museum

MARCH 26

< NSAI Songwriters’ Night @
Bluesboro

=« Sound in Print: The Art of the
Contemporary Music Poster @
MTSU Tadd Gallery

«“We Are Marshall” @ KUC
Theater

= Comedy Night @ The Boro
= “We Are Marshall” @ KUC
Theater

MARCH29

= Acoustic Nights in the ‘Boro @
Bluesboro

= Sound in Print: The Art of the
Contemporary Music Poster @
MTSU Todd Gallery

= “We Are Marshall” @ KUC
Theater

MARCH 30

= Doodlebops @ Gaylord
Entertainment Center, 2:00 pm
and 7:00 pm

= (Open Mic Performances and
Weekly Guest Artist @ SoulFood
Poetry Cafe, 8:00 pm

= “The Country Wife” @ Tucker
Theatre

= An Intimate Evening of One
Adts @ Patterson Park

March 22-Apr. 5

Intimate Evening of One
Ads @ Patterson Park

APRIL 1

* = An Intimate Evening of One

Acts @ Patterson Park
= Sunday Writers Night hosted by
Bob Lever @ Hall of Fame Lounge

APRIL 2

= Adventures in Literature &
Music Youth Concert @ Murphy
Center

= “Stomp the Yard” @ KUC Theater

APRIL 3

= “Stomp the Yard” @ KUC
Theater

= "For the Good Times: The Ray
Price Story” @ the Country Music
Hall of Fame and Museum

APRIL 4

= “The Country Wife” @ Tucker
Theatre

«“Stomp the Yard” @ KUC
Theater

< The Carillo Quest

APRIL 5

= Acoustic Nights in the ‘Boro @
Bluesboro

= “The Country Wife" @ Tucker
Theatre

= “Stomp the Yard” @ KUC
Theater
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