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A b s t r a c t

D r. D a h e s h 's  A r a b i c  Work, M em oirs  o f  J e s u s ,  

t h e  N a z a r e t h ; An E d i t e d  T r a n s l a t i o n  

- a n d  an  I n t r o d u c t i o n

b y  F aw z i A. B u r g e s s

T h i s  d i s s e r t a t i o n  i n v o l v e s  a  t r a n s l a t i o n  o f  D r .

D a h e s h 's  A r a b ic  w o rk .  M em oirs  o f  J e s u s ,  t h e  N a z a r e t h . I t  

i s  a l s o  i n t e n d e d  t o  b e  a n  i n t r o d u c t i o n  t o  D a h e s h 's  p h i l o s ­

ophy  a s  a e s t h e t i c a l l y  e x p r e s s e d  i n  h i s  w o r k s .  The s i g n i f i ­

c a n c e  o f  t h e  M emoirs a s  w e l l  a s  t h e  a u t h o r ' s  o t h e r  l i t e r a r y  

w orks  c a n  b e  f u l l y  a p p r e c i a t e d  a n d  u n d e r s t o o d  o n ly  i n  t h e  

l i g h t  o f  h i s  p h i l o s o p h y .  The a u t h o r ' s  p h i l o s o p h y  a s s e r t s  

t h a t  l i f e  i s  e v e r y w h e r e  i n  t h e  u n i v e r s e ,  a n d  t h e  d o c t r i n e  

o f  h e l l  a n d  p a r a d i s e  i s  e s s e n t i a l l y  t r u e .  I n  f a c t ,  a s  

t a n g e n t i a l l y  a l l u d e d  t o  i n  t h e  M e m o ir s , t h e r e  i s  n o t  o n l y  

one  h e l l  an d  one  p a r a d i s e  b u t  c o u n t l e s s  b i l l i o n s  o f  th e m ,  

s p e c i f i c a l l y  a s  many a s  t h e  num ber o f  p l a n e t s  and s t a r s  

t h e m s e l v e s .  The p l a n e t s  and  s t a r s  c o n s t i t u t i n g  t h e  w h o le  

u n i v e r s e  a r e  d i v i d e d  i n t o  a  f i n i t e  num ber  o f  c e l e s t i a l  and  

i n f e r n a l  d e g r e e s ,  w i t h  e a c h  d e g r e e — w h e t h e r  c e l e s t i a l  o r  

i n f e r n a l — c o n t a i n i n g  n u m b e r l e s s  b i l l i o n s  o f  p l a n e t s  a n d



Fawzi A. Burgess

s t a r s .  The w o r ld  o f  e a r t h  b e l o n g s  t o  a  r e l a t i v e l y  lo w  

i n f e r n a l  d e g r e e ,  an d  l i f e  on  i t  i s  a  b a c k w a rd  a s p e c t  o f  t h e  

d i f f e r e n t  a n d  c o u n t l e s s  m a n i f e s t a t i o n s  o f  l i f e  i n  t h e  u n i ­

v e r s e .  T h e re  a r e  u n i v e r s a l ,  m o r a l  la w s  t h a t  g o v e rn  a l l  

t h e s e  w o r l d s .  I t  i s  t h i s  b e l i e f  i n  a  t r a n s c e n d e n t  r e a l i t y  

a n d  a  m o ra l  u n i v e r s e  w h ic h  i s  o p e r a t i v e  i n  D a h e s h 's  w r i t i n g s .

T h i s  d i s s e r t a t i o n  c o n s i s t s  o f  t h r e e  i n t r o d u c t o r y  c h a p ­

t e r s  i n  a d d i t i o n  t o  t h e  m a in  t r a n s l a t e d  t e x t  o f  t h e  M e m o irs . 

The f i r s t  c h a p t e r  c o n s i s t s  o f  a  g e n e r a l  p e r s p e c t i v e  o f  t h e  

a u t h o r ' s  p h i l o s o p h y  a n d  t h e  c e n t r a l  th e m e s  u n d e r l y i n g  h i s  

l i t e r a r y  w o r k s .  The s e c o n d  c h a p t e r ,  w h ic h  i s  a  c r i t i q u e  o f  

t h e  M em o irs , show s t h a t  t h e  M em oirs  e x h i b i t s  t h e  e l e m e n t s  

o f  s i m p l i c i t y  and  i n t e n s e  p a s s i o n  f o r  m o r a l ,  t r a n s c e n d e n t  

t r u t h  w h ich  a b o u n d  i n  t h e  l i t e r a t u r e  o f  t h e  B i b l e .  T he  

t h i r d  c h a p t e r  f o c u s e s  on t h e  s o c i o l i n g u i s t i c  a p p r o a c h  t o  

t h e  p r o b le m s  o f  t r a n s l a t i o n ,  s h o w in g  t h e  im p o r t a n c e  o f  t h e  

e x t r a l i n g u i s t i c  c o n t e x t  o f  t h e  u t t e r a n c e  i n  t r a n s l a t i o n .

T h i s  c h a p t e r  a l s o  d i s c u s s e s  t h e  d i f f e r e n c e s  i n  g ram m ars  and 

s o c i o l i n g u i s t i c  d i f f e r e n c e s  b e tw e e n  A r a b i c  a n d  E n g l i s h  an d  

t h e  d i f f e r e n t  p r o b le m s  e n c o u n t e r e d  i n  my t r a n s l a t i o n  o f  t h e  

M em oirs  a s  a  r e s u l t  o f  t h e s e  d i f f e r e n c e s .  T h e n ,  t h e r e  i s  

an  e d i t o r i a l  p r e f a c e  f o l l o w e d  by t h e  t r a n s l a t e d  t e x t .



To

D r .  D ahesh  

The M a s te r  P o e t ,  t h e  P r o p h e t ,  t h e  F r i e n d
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Chapter I

D r.  D ahesh : H is  P h i l o s o p h y  and

H is  L i t e r a r y  W orld

F o r  he a n s w e re d  w e l l  who., when a s k e d  i n  
w ha t q u a l i t i e s  we r e s e m b l e  t h e  G ods, 
d e c l a r e d  t h a t  we d o  so  i n  b e n e v o l e n c e  
and  t r u t h .

L o n g in u s ,  "On t h e  S u b lim e "

The l i t e r a r y  w orks  o f  D r .  D ah esh 1 r e p r e s e n t  a  h i g h  

v i s t a  i n  t h e  l a n d s c a p e  o f  m o d e rn  A r a b ic  l i t e r a t u r e .  As a  

q u i c k  g l a n c e  a t  t h e  l i t e r a r y  s c e n e  o f  t h e  A rab  w o r l d  c l e a r l y  

show s, t h e s e  w o rk s  c o n s t i t u t e  t h e  f i r s t  m a jo r  e f f o r t  by a  

m odern  A rab  w r i t e r  t o  w r i t e  p h i l o s o p h i c a l l y - o r i e n t e d  w o rk s  

o f  f i c t i o n .  D a h e s h ' s  a t t e m p t  t o  p o p u l a r i z e  h i s  p h i l o s o p h y  

b y  c l o t h i n g  i t  i n  a  l i t e r a r y  g u i s e  h a s  i t s  o b v io u s  a n t e c e d e n t  

i n  t h e  W est i n  t h e  r e c e n t  p a s t .  The N i e t z s c h e a n  p h i l o s o p h y  

h a s  e x e r t e d  i t s  i n f l u e n c e  on  t h e  m odern  m ind  t h r o u g h  

N i e t z s c h e ' s  l i t e r a r y  m a s t e r p i e c e ,  T hus  Spake  Z a r a t h u s t r a . 

A l s o ,  to d a y  t h e  S a r t r e a n  e x i s t e n t i a l i s m  p r o b a b l y  i s  m o s t l y  

r e a d  th r o u g h  t h e  l i t e r a r y  w o rk s  o f  S a r t r e  r a t h e r  t h a n  t h r o u g h

1 D r. D a h e s h ' s  r e a l  name i s  S a lem  A sh e .  H ow ever ,  h e  i s  
known o n ly  b y  h i s  pen  name, D ah esh ,  a n d  b y  h i s  t i t l e .

1



2

2h i s  L ' E t r e  e t  l e  N e a n t . L i k e  t h e s e  m o d e rn  p h i l o s o p h i e s ,

D a h e sh 's  p h i l o s o p h y — u s u a l l y  r e f e r r e d  t o  a s  D a h e sh ism — h a s

b e e n  i n  t h e  o p i n i o n  o f  many c r i t i c s  s u c c e s s f u l l y  m e d ia t e d
3

t h r o u g h  h i s  l i t e r a r y  w o rk s .

The p h i l o s o p h y  o f  D a h e s h ,  l i k e  m o s t  m odern  s e c u l a r  

p h i l o s o p h i e s ,  i s  b o r n  o u t  o f  t h e  q u e s t i o n  o f  man a n d  h i s  

p l a c e  i n  t h e  u n i v e r s e .  D a h e s h is m  c h a l l e n g e s  a l l  m o d e rn  

a s s u m p t i o n s  c o n c e r n i n g  man a n d  h i s  p l a c e  i n  t h e  u n i v e r s e .

I t  o f f e r s  i t s e l f  a s  a  s o l u t i o n  t o  t h e  s p i r i t u a l  c r i s i s  o f  

m o d e rn  m an , h i s  a l i e n a t i o n ,  a n d  h i s  o n t o l o g i c a l  a n g u i s h  and 

n i h i l i s m .  D a h e s h 's  c o s m o lo g y  p r o v i d e s  a  new o r i e n t a t i o n  

to w a r d  l i f e  an d  t h i n g s ,  m a k in g  i n  t h e  p r o c e s s  new a n d  

s t a r t l i n g  a f f i r m a t i o n .  L i f e  e n v e l o p s  t h e  u n i v e r s e  w i t h  ea c h  

p l a n e t  o r  s t a r  h a v i n g  i t s  own fo rm s  o f  l i f e  t h a t  d e r i v e  

t h e i r  p e c u l i a r i t i e s  f ro m  t h e  n a t u r e  o f  i t s  c o n s t i t u e n t  

e l e m e n t s .  E ach  o f  t h e  s t a r s  a n d  p l a n e t s  t h a t  c o n s t i t u t e  t h e  

w h o le  u n i v e r s e  i s  e i t h e r  c e l e s t i a l  o r  i n f e r n a l .  M o re o v e r ,

2
G raham  H ough, The D ream  a n d  t h e  T a s k :  L i t e r a t u r e  and

M o r a l s  i n  t h e  C u l t u r e  o f  T o d ay  (New Y o rk :  N o r to n ,  1 9 6 4 ) ,
p .  2 0 .

3
Some o f  t h e s e  c r i t i c s  may be  r e a d  i n  a  book o f  

c o l l e c t e d  e s s a y s  a b o u t  t h e  w r i t e r ' s  w o r k s .  The r e f e r e n c e  i s  
e s p e c i a l l y  t o  two e s s a y s :  " A l ‘a d a l a h  A l ’ i l a h i a h  m in  K h i l a l
K u s a s  G h a r ib a h  wa A s a t i r  ‘a j l b a h " ("T h e  D iv in e  J u s t i c e  i n  
The S t r a n g e  S t o r i e s  a n d  W o n d e r f u l  F a b l e s " ) ,  by  T o n i  S h a 's h a * ;  
a n d  " K h a w a t i r  f l  A dab D r .  D a h e s h "  ("Some T h o u g h ts  a b o u t  t h e  
L i t e r a t u r e  o f  D r. D a h e s h " ) ,  b y  E l i a  H a j j a r ,  i n  T aqyy im  
Mu’a l a f a t  D r .  D ahesh  A l ' a d a b y a h  (E v a l u a t i o n  o f  t h e  L i t e r a r y  
W orks o f  D r .  Dahesh) ( B e i r u t :  A n - N i s r  A lm u h a l l e q  P u b l i s h i n g
H o u s e ,  1 9 8 0 ) ,  p p .  4 7 - 5 5 ,  3 0 9 - 1 8 .



3

e a c h  c e l e s t i a l  o r  i n f e r n a l  w o r ld  f a l l s  i n t o  o n e  o f  a  f i n i t e  

num ber o f  d e g r e e s ;  t h u s  e a c h  d e g r e e  w h e t h e r  c e l e s t i a l  o r  

i n f e r n a l  e m b ra c e s  m i l l i o n s  o f  p l a n e t s  a n d  s t a r s .

E a r t h  i s  a  low  w o r l d  t h a t  b e l o n g s  among m i l l i o n s  o f  t h e

w o r l d s  o f  t h e  same l e v e l  t o  o n e  i n f e r n a l  d e g r e e .  Man

r e i n c a r n a t e s  on  t h i s  p l a n e t  o r  a n y  o t h e r  o f  i n f e r n a l  o r

c e l e s t i a l  o r d e r  b a s e d  o n  h i s  d e s e r t s .  Man, th o u g h  h e  i s

n o t  t h e  m e a s u re  o f  l i f e  i n  t h e  u n i v e r s e  n o r  t h e  a p e x  o f  i t s

e v o l u t i o n ,  i s ,  i n  a  s e n s e ,  t h e  m a s t e r  o f  h i s  own d e s t i n y .

He d e s t i n e s  h i m s e l f  b y  h i s  m o r a l ,  i d e a l  c h o i c e s  t o  h i g h e r

fo rm s  o f  e x i s t e n c e  i n  c e l e s t i a l  w o r l d s  o r  lo w e r  fo rm s  in

i n f e r n a l  w o r ld s  o f  l o w e r  d e g r e e s  t r a d i t i o n a l l y  c a l l e d  h e l l

i n  t h e  w o r l d ' s  g r e a t  r e l i g i o n s .  H e l l  i s  j u s t i f i e d  n o t  o n ly

on t h e  b a s i s  o f  j u s t i c e  a s  i n  t h e  s c h o l a s t i c  p h i l o s o p h y ,  b u t

a l s o  o n  t h e  b a s i s  o f  p u r i f i c a t i o n .  T h e r e  i s  a l w a y s  t h e

p o s s i b i l i t y  o f  s p i r i t u a l  t r a n s c e n d e n c e  w h e t h e r  o n  e a r t h  o r

i n  a n y  o t h e r  w o r l d ,  i n f e r n a l  o r  c e l e s t i a l .  The l a s t  s t a g e

i n  t h i s  o d y s s e y  o f  s p i r i t u a l  t r a n s c e n d e n c e  i s  t h e  r e t u r n  t o

t h e  p u r e  s p i r i t u a l  s p h e r e  w h ic h ,  b e i n g  u n t a i n t e d  w i t h  any

t r a c e  o f  m a t t e r ,  i s  s e p a r a t e  a n d  a p a r t  f ro m  t h e  m a t e r i a l

u n i v e r s e  o f  t h e  c e l e s t i a l  a n d  i n f e r n a l  w o r l d s .  A t  t h i s
4

s t a g e ,  t h e r e  i s  t h e  e n d  o f  t e m p t a t i o n .

4
T h i s  summary o f  D a h e s h 's  p h i l o s o p h y  i s  d raw n  from  

Y u s s e f  A l - H a j ' s  D r .  D a h e sh  wa A l r o u h a n y a h  (D r. D a h e s h  and 
S p i r i t u a l  L i f e )  ( B e i r u t :  n . p . , 1946) . ’
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The t r a n s c e n d e n t a l  v a l u e s  a s  p r e s e n t e d  i n  D a h e s h ' s  

w o rk s  a r e  n o t  a m ere  r h e t o r i c a l  l o c u t i o n  n o r ,  i n  a n  e t h i c a l  

s e n s e ,  m o r a l  p l a t i t u d e s ,  b u t  r a t h e r  a n  i n t e g r a l  p a r t  o f  a 

t r a n s c e n d e n t  o r d e r  o f  t h i n g s :  t h e y  a r e  m a n 's  o n l y  way back

t o  th e  p u r e  b l i s s  o f  h i s  s p i r i t u a l  o r i g i n .  The l i t e r a t u r e  

o f  Dahesh c e l e b r a t e s  t h e  e x i s t e n c e  o f  t h i s  t r a n s c e n d e n t a l  

u n i v e r s a l  schem e o f  t h i n g s  a n d  r e n d e r s  t h e  d ram a o f  human 

e x i s t e n c e  i n  r e l a t i o n  t o  i t .

D a h e s h ' s  p r e o c c u p a t i o n  w i t h  a  h i e r a r c h i c a l ,  t r a n s c e n d e n t  

r e a l i t y  s h o w s  in  t h e  c h o i c e  a n d  t r e a t m e n t  o f  h i s  t h e m e s .

T he  theme o f  i d e a l  l o v e  a p p e a r s  i n  many o f  D a h e s h 's  d ram a s  

a n d  in  h i s  l o v e  l y r i c s .  I t  a s s o c i a t e s  i t s e l f  i n  t h e  a u t h o r ' s  

w r i t i n g s  w i t h  th e  p r e s e n c e  o f  a n  i n e f f a b l e  t r a n s c e n d e n t  

b e a u t y  e m b o d ie d  i n  a  h i g h e r  r e a l i t y .  The s i g h t  o f  a  b e a u t i ­

f u l  woman o f f e r s  t h e  a u t h o r  a  g l i m p s e  a n d  r e m in d s  h im  o f  

t h i s  t r a n s c e n d e n t  b e a u t y .  I t  i n i t i a t e s  h im  i n t o  a  s p i r i t u a l ,  

p e r f e c t  w o r l d  w here t r u t h  and  b e a u t y  a r e  o n e  and  t h e  sam e. 

D ahesh  i n t r o d u c e s  u s  i n t o  h i s  c o n c e p t  o f  l o v e .  He s a y s :

My h e a r t  t h r o b s  w i t h  t h e  l o v e  o f  b e a u t y ;  a n d  t h e  
o n e  who p e r c e i v e d  t h e  s e c r e t  o f  b e a u t y  h a d  made 
g r e a t  s t r i d e s  to w a rd  t h e  k n o w le d g e  o f  t h e  s e c r e t s  
o f  e t e r n i t y  an d  i m m o r t a l i t y .  . . . Love o p e n s  
t h e  d oo r  t o  w h a t  i s  h i d d e n  f ro m  t h e  u n d e r s t a n d i n g  
o f  men. Y e s ,  i t  i s  l o v e  an d  n o t h i n g  e l s e .

5
D a h e s h ,  D a j ‘a t  Almawt (The S le e p  o f  D e a th ) ( J e r u s a l e m :  

S y r i a n  P u b l i s h i n g  Co. , 1936) , p .  10 . T h i s  a n d  a l l  t h e  o t h e r  
l i t e r a r y  p i e c e s  by D a h e s h  a s  w e l l  a s  p i e c e s  o f  c r i t i c i s m  by 
A r a b  c r i t i c s ,  q u o te d  i n  t h i s  d i s s e r t a t i o n ,  a r e  r e n d e r e d  i n t o  
E n g l i s h  b y  t h e  w r i t e r  o f  t h i s  d i s s e r t a t i o n .
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I n  D a h e s h 's  v ie w ,  i t  i s  t h e  l o v e  o f  b e a u t y  w h ic h  o p e n s  o u r  

e y e s  t o  t h e  t r a n s c e n d e n t  a s p e c t s  o f  t h i n g s  i n  l i f e  an d  

n a t u r e .  I n  o n e  o f  h i s  lo v e  l y r i c s ,  "Liman ’ ahw aha" ("To t h e  

One I  L o v e " ) ,  D ahesh  s p e a k s  o f  s u c h  lo v e  a n d  t h e  s a l u b r i o u s  

e f f e c t s  i t  h a s  on h im .  The s i g h t  o f  t h e  l a d y ,  who i s  

a d d r e s s e d  i n  t h e  l y r i c ,  makes h im  r e c a p t u r e  a  v i s i o n  o f  p u r e  

t r u t h ,  a b s o l u t e  b e a u t y ,  and p e r f e c t  h a p p i n e s s .  He s a y s ,

"She r e v e a l e d  t o  me t h e  s e c r e t  o f  l i f e  and  i m m o r t a l i t y .  And 

I  knew t h e  m e a n in g ,  t h e  t r u t h  a n d  t h e  end  o f  l i f e ,  a n d  t h e
C.

c a u s e  o f  o u r  s a d  c o m in g  t o  t h i s  b a d  e p h e m e r a l  w o r l d . "  He 

l a t e r  c o n t i n u e s :  " I t  i s  t h r o u g h  h e r  t h a t  I  h a v e  to u c h e d
7

w i t h  my s p i r i t  t h e  h a p p i n e s s  o f  t h e  o t h e r  w o r l d . "  D ahesh  

g o e s  on i n  t h e  same l y r i c  t o  d e s c r i b e  h i s  l o v e  f o r  h i s  l a d y .  

I t  i s  a  l o v e  t h a t  i s  " s t r o n g e r  t h a n  w in e . "  I t  t r a n s p o r t s  

h im  i n t o  a  w o r ld  o f  a b s o l u t e  b e a u t y ,  t h e  w o r l d  o f  p u r e  

s p i r i t .  T h u s ,  we h e a r  h im  in  t h e  e u p h o n io u s  moment o f  

v i s i o n  s u p p l i c a t i n g  G od:

Y o u r  m ercy  i s  g r e a t e r  t h a n  my s i n s  an d  t r a n s ­
g r e s s i o n s .  So d o n ' t  a v e n g e  by t a k i n g  away fro m  
me my s p i r i t u a l  h a l f ,  t h e  c e l e s t i a l ,  t h e  h o l y ,  
a n d  p u r e ,  t h e  d i v i n e  a n d  e t e r n a l  t h a t  l i v e s  o n l y  
i n  l i g h t :  t h e  d i v i n e  l i g h t ,  t h e  f o r e v e r  s h i n i n g ,
f o r e v e r  b u r n i n g ,  f o r e v e r  h ap p y ,  t h e  e t e r n a l l y  
e t e r n a l  l i g h t .

C _
D a h e s h ,  "Lim an ’ ah w ah a ,"  i n  ’ a s r a r  A l ’ a l i h a h  (The 

M y s t e r i e s  o f  G ods) ( B e i r u t :  A n - N i s r  A lm u h a l le q  P u b l i s h i n g
H ouse , 1 9 8 0 ) ,  I ,  34 .

7
D a h e s h ,  "Lim an ’ ah w ah a ,"  p .  40.

® D a h e s h ,  "Lim an ’ ah w ah a ,"  p p .  3 4 -3 5 .
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D ahesh a s k s  f o r  t h a t  moment o f  v i s i o n  i n  w h ich  he  s e e s  t h e  

p u re  s p i r i t  t o  be  t r a n s f i x e d  f o r e v e r .  H ow ever, he r e a l i z e s  

t h a t  h e  i s  a s k i n g  t h e  i m p o s s i b l e .  He s a y s :

I  h av e  b e e n  f o r c e d  t o  l e a v e  y o u ,  a s  I  became s u r e  
t h a t  y ou  a r e  m ore  s u b l im e  f o r  me t o  s t a y  by y o u r  
s i d e .  F o r ,  you  a r e  l i v i n g  i n  a  w o r ld  o t h e r  t h a n  
o u r  low w o r l d .  You a r e  a  p u r e  t r a n s p a r e n t  s p i r i t ,  
im m a c u la te  a n d  s u b l i m e .  . . .  I  c a n n o t  be b y  
y o u r  s i d e  a s  l o n g  a s  I  am l i v i n g  i n  t h i s  p e t t y  
g a rm e n t  o f  a  b o d y  w h ich  I  c a r r y  i n  s p i t e  o f  
m y s e l f .®

T hus, b y  c o n t e m p l a t i n g  b e a u t i f u l  o b j e c t s ,  D ahesh  i s  t r a n s ­

p o r t e d  i n t o  a  w o r ld  o f  a b s o l u t e  b e a u t y .  The m y s t i c a l  

e x p e r i e n c e  b r i n g s  w i t h  i t  t h e  p e r f e c t  k n o w led g e  o f  s p i r i t u a l  

t r u t h .  T h e  f o l l o w i n g  l y r i c ,  " ’ ana T a w ‘u  R a g h b a t ik "  ( " I  Am 

a t  Y our D e s i r e ' s  B i d " ) ,  r e p e a t s  t h i s  th e m e :

My t r u e  g o d d e s s !
I  was m ade i n f i n i t e  by y o u .
And t h i s  i n v i t e s  y o u r  p l e a s u r e  and d e l i g h t .
The s w e e t  t o n e s  o f  t h i s  f l u t e  e x p r e s s  i t s  

g l a d n e s s  f o r  y o u r  b e in g  n e a r b y .
And t h i s  r e e d  o f  t h e  g e n t l e  k n o t s
Made f ro m  t h e  c a n e s  o f  t h e  f o r e s t ,
T h a t  a r e  s p r e a d  u p o n  t h e  b a n k s  o f  c r y s t a l l i n e  

w a t e r ,
P r o d u c e s  i n  i m i t a t i o n  o f  y o u r  v o i c e  i t s  sw e e t  

h a r m o n i e s
And g e t s  i t s  j o l l i t y  and g l e e  from y o u r  j o l l i t y  

and g l e e ,
And i t  s e n d s  g r a t u i t o u s l y  i t s  s w e e t e s t  t o n e s  

m o d u l a t i n g  s k i l l f u l l y  t h e i r  v i b r a t i o n s
T i l l  t h e  s o u l s  o f  t h e  l i s t e n e r s  s o a r  up i n t o  

t h e  d i v i n e  s p h e r e .

9
D a h e s h ,  "L im an  ’ a h w a h a ,"  p .  5 2 .
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And t r e a d  l i g h t l y  t h e  a b o d e s  o f  t h e  im m a c u la te  
a n g e l s  o f  h e a v e n ,

And t a k e  j o y  i n  t h e  t r u t h  w h ic h  i s  s o u g h t  by 
t h e  s o n s  o f  men .. _

I n  t h e i r  w o r l d  w h ic h  i s  f i l l e d  w i t h  g r i e f .

The r a d i a n c e  o f  h a l l o w n e s s  a lw a y s  s u r r o u n d s  t h e  women 

i n  D a h e s h ' s  lo v e  l y r i c s .  D ah e sh  s e e s  i n  h i s  women a  g l i m p s e  

o f  i n e f f a b l y  s u p e r n a l  b e a u t y .  T h i s  a c c o u n t s  f o r  h i s  i n t e n s e  

p a s s i o n  o f  l o v e  and  d e v o t i o n  t o w a r d s  h i s  women a s  e v i d e n t  i n  

t h e  lo v e  l y r i c  " S a ’ a k t u b u  ’ s m a k i"  ( " I  W i l l  Draw Y our Name") 

p r e s e n t e d  b y  him t o  a  l a d y  o f  h i s  a c q u a i n t a n c e  w hose  name i s  

V o ta h  ( s e e  A p p en d ix  A ) .  D a h e s h ' s  u t t e r a n c e s  o f  l o v e  i n  t h i s  

l y r i c  a r e  c o u c h e d  i n  a n  e p i c  s t y l e .  H is  l o v e  i s  n o t  an  

o r d i n a r y  l o v e .  H is  woman i s  i n s e p a r a b l e  f ro m  t h e  e t e r n a l  

t r u t h  f o r  w h ic h  s h e  s t a n d s  a s  a  s y m b o l .  I t  i s  no w onder  

t h a t  h i s  l o v e  i s  o n e  w h ic h  a c c e p t s  no l e s s  t h a n  an  a n n i h i l a ­

t i o n  i n  h i s  b e l o v e d .  i n  a n o t h e r  l y r i c ,  w hose  t i t l e  i s  o n l y  

tw o  q u e s t i o n  m a rk s ,  h e  a s k s  h i s  b e l o v e d :

Queen o f  b e a u t y  and  r a d i a n t  l i g h t !
Who a r e  y o u ?  Who a r e  you?  T e l l  me
Who you r e a l l y  a r e .
And w ould  t h e  h o u r  come when t h e  w i s h  o f  

m e e t in g  y o u  come t r u e ,  0 my a n g e l ?
F o r  t h e n  I  w i l l  c a r r y  y o u  w i t h  d e e p  l o n g i n g  

and  b u r n i n g  d e s i r e  a n d  be  a n n i h i l a t e d  i n  
y o u r  im m o r t a l  l o v e .  1

D a h e s h ,  " ’ a n a  Taw‘u R a g h b a t i k , "  i n  M u d h a k a r a t  D in a r  
(Memoirs o f  D i n a r ) ( B e i r u t :  n . p . ,  1 9 4 6 ) ,  p p .  1 0 6 - 0 7 .

^  D a h e s h ,  "?  ? , "  i n  ’ a s r S r  A l ’ a l i h a h  ( B e i r u t :  A n - N is r
A lm u h a l l e q  P u b l i s h i n g  H ouse , 1 9 8 0 ) ,  I I ,  1 1 0 - 1 1 .



D a h e s h ' s  a t t i t u d e  to w a r d s  l o v e  i s  e x p l a i n e d  i n  Mary 

H a d d a d 's  i n t r o d u c t i o n  t o  h e r  F r e n c h  t r a n s l a t i o n  o f  h i s  l o n g  

poem A s h t a r u t  wa A d o n is  (A s t a r t e  a n d  A d o n is ) . T h i s  poem i s  

t h e  a u t h o r ' s  r e - c r e a t i o n  o f  t h e  m y th  o f  A d o n i s  and  A s t a r t e .  

M ary H addad s a y s  c o n c e r n i n g  D a h e s h ' s  w r i t i n g s  i n  g e n e r a l  and  

t h i s  poem i n  p a r t i c u l a r :

I I  [D ahesh ]  noun s o u l e v e  l e  v o i l e  d ' u n  g r a n d  
nom bre  d e  m y s t e r e s  q u a n t  a  n o t r e  o r i g i n e  e t  a  
n o t r e  d e s t i n e e ,  e t  i l  n o u s  r a p p e l l e  c e  v e r s  l e  
V i c t o r  Hugo: L 'hom e e s t  u n  d i e u  d e c h u  q u i  s e
s o u v i e n t  d e s  c i e u s .

R i e n  d a n s  c e  q u ' i l  d i t ,  ou ce  q u ' i l  e c r i t ,  q u i  
n ' a i t  u n  s e n s  p r o f o n d .

E t  1A oh n o u s  ne  v o y o n s  que du  p r o f a n e ,  u n e  
v £ r i t £  d i v i n e  s e  c a c h e  a  n o t r e  v u e  l i m i t e e ,  a  
n o t r e  i n t e l l i g e n c e e m b r u m e e .

T e l l  s e r a  p e u t - e t r e  l e  c a s  p o u r  A s h t a r o t h  e t  
A d o n i s , poeme n e  s u r  l e s  l i e u x  memes d e  son  
h i s t o i r e .  . . .

I I  Y a  d a n s  c e  poeme u n e  g r a n d e  v e r i t e :
L 'a m o u r  e s t  d ' o r i g i n e  d i v i n e ;  l e s  hommes l ' o n t  
a v i l i ,  i l s  l ' o n t  s o u i l l e  d a n s  l e u r  f a n g e .

S o u s  l e  f i g u r e  d ' A s h t a r o t h ,  1 ' a m o u r  v i v i f i e  
l a  t e r r e ,  q u i ,  s a n s  e l l e ,  n ' e s t  q u ' u n  d e s e r t  e n  
r u i n e s .

C ' e s t  u n e  Eve d e j £  p u r i f i e e .  2 (S e e  A p p e n d ix  B .)

I n  a  l a t e r  A r a b i c  c o l l e c t i o n  o f  e s s a y s  on t h e  w o rk s  o f  

D a h e s h ,  Mary H ad d ad  e x p a t i a t e s  on  D a h e s h 's  t r e a t m e n t  o f  t h e  

i d e a  o f  l o v e  i n  h i s  w r i t i n g s ,  s a y i n g ,  "As t o  l o v e ,  he  h a s  

r a i s e d  i t  i n t o  a  s u b l im e  d e g r e e  o f  s p i r i t u a l i t y  and  h o l i n e s s

Mary H a d d a d ,  t r a n s . ,  A s h t a r o t h  e t  A d o n i s  p a r  D r .  
D ah e sh  ( B e i r u t :  S a d i r  & R ih a n i  P u b l i s h i n g  C o . ,  1 9 4 4 ) ,
p p .  5 - 6 .
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and  f r e e d  i t  f r o m  e v e r y  p h y s i c a l  s h a c k l e .  I t  i s  t h r o u g h  

lo v e  t h a t  he r e a c h e s  g o d h e a d .

D ah esh  r e c o g n i z e s  i n  b e a u t y  an d  lo v e  d i v i n e  p r i n c i p l e s  

and  t r e a t s  them  i n  h i s  poem s a s  s u c h .  He s u c c e e d s  i n  u n f o ld ­

in g  b e f o r e  u s  t h e  s p l e n d o r  o f  t h e s e  e t e r n a l  p r i n c i p l e s  o f  

b e a u t y  and  l o v e .  I n  h i s  d e s c r i p t i o n s ,  h e  u s e s  s o m e t im e s  

p o w e r f u l  im a g e ry  w h ic h  g i v e s  t h e  r e a d e r  a  s e n s e  o f  t h e  

s u b l i m e .  In  t h e  f o l l o w i n g  l y r i c ,  "H aq lq a  f l  K h ay a l"  ("You 

A re a  T r u t h  i n  I m a g i n a t i o n " ) ,  D ah esh  d e s c r i b e s  h i s  l a d y ,  

and  s h e  t a k e s  o n  t h r o u g h  h i s  m a s t e r f u l  u s e  o f  im a g e ry  a  

d i v i n e  a s p e c t  a n d  becom es a n  im age  o f  t h e  d i v i n e  b e a u t y :

As f o r  y o u r  b e a u t y ;  i t  i s  a l e g e n d .
And y o u r  t e n d e r n e s s  e x c e e d s  t h e  t e n d e r n e s s  o f  th e  

v i r g i n s  o f  h e a v e n .
And y o u r  s w e e t n e s s  i s  t h e  r e c t i f i e d  n e c t a r  o f  th e  

a n g e l s .
And y o u r  s p e e c h  i s  t h e  wisdom v e i l e d  s i n c e  e t e r n i t y .
And y o u r  u p r i g h t  fo rm  i s  a  s t r a i g h t  b r a n c h  f ro m  th e  

t r e e  o f  l i f e .
And t h e  s k i n  o f  y o u r  c o u n t e n a n c e  i s  more f i n e l y

r e f i n e d  t h a n  t h e  w h i t e  o f  t h e  e y e .
And y o u r  f i n g e r  i s  m ore  d e l i c a t e  t h a n  t h e  f i n g e r

o f  J u p i t e r ' s  w i f e .
And y o u r  t e e t h  a r e  an  i v o r y  f ro m  t h e  q u a r r i e s  o f  

E d e n .
And y o u r  h a i r  i s  one  o f  t h e  s h a d o w s  o f  t h e  l o s t  

p a r a d i s e .
And y o u r  b r e a s t  i s  t h e  d ream  o f  t h e  s a g e ,  t h e  i d e a l  

s t a t e  o f  t h e  p h i l o s o p h e r ,  a n d  t h e  r e f u g e  o f  th e  
t r u e  man o f  God.

13 Mary H a d d a d ,  "Muqadamah" ( I n t r o d u c t i o n ) ,  i n  Taqyyim  
M u ' a l a f S t  D r. D a h e s h  A l 'a d a b y a h  ( B e i r u t :  A n - N is r  A lm u h a l le q
P u b l i s h i n g  H o u se ,  1 9 8 0 ) ,  p .  1 0 0 .
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And y o u r  bosom  i s  t h e  b l e s s e d  g i f t  o f  h eav e n  
r e s e r v e d  f o r  t h e  v i r t u o u s  and m o s t  p u r e .

And y o u r  s o f t  v o i c e  i s  t h e  w h i s p e r i n g  b r e e z e  
d a l l y i n g  t h e  p r e t t i e s t  f l o w e r s .  . . . ^

No w o n d e r  D a h e sh  s u r r e n d e r s  h i m s e l f  t o  t h e  e c s t a s y  o f  

l o v e :  t h e  r e s u l t  m o s t  o f t e n  i s  a  m y s t i c a l  e x p e r i e n c e  o f

p ro f o u n d  n a t u r e .  H is  l o v e  l y r i c  " A l f r a s h a h  A l ' a s h i q a h "  

("The L o v e l o r n  B u t t e r f l y " )  r e c o u n t s  o n e  o f  s u c h  e x p e r i e n c e s  

( s e e  A p p e n d ix  C ) .

D a h e s h  i n t r o d u c e s  l i g h t  t o u c h e s  o f  humor i n t o  some o f  

h i s  l o v e  l y r i c s ,  b u t  m o s t  r e m a r k a b le  i s  t h e  t e n d e r  p a s s i o n  

i n  t h e s e  e x p r e s s i o n s  o f  l o v e .  We f i n d  a g o o d  exam ple  o f  

t h i s  i n  t h e  f o l l o w i n g  l o v e  l y r i c ,  " W a s i l a h  L ig h a y a h "  ("A 

Means t o  a n  E n d " ) .  T h i s  l y r i c  i s  i n t r o d u c e d  b y  an e x p l a n a ­

t o r y  n o t e  b y  t h e  a u t h o r .

(On J a n u a r y  2 2 ,  1980 , I  p r e s e n t e d  h e r  w i th  a  
b o t t l e  o f  p e r f u m e  and a p o c k e t  r a d i o ;  and on  
J a n u a r y  2 7 ,  I  p r e s e n t e d  h e r  w i th  a  w r i s t  w a t c h .
I n  t h e  a f t e r n o o n  o f  March 1 6 ,  1980 , s h e  v i s i t e d  
me and  a s k e d  me: "What d o  you r e a l l y  mean b y
y o u r  p r e s e n t s ? "  I  was a s t o n i s h e d  a t  h e r  c l e v e r ­
n e s s  b e c a u s e  I  r e a l l y  m e a n t  s o m e th in g  i n  my 
p r e s e n t s .  And t h i s  i s  t h e  m ean ing  o f  my p r e s e n t s  
t o  h e r : )

A Means t o  an  End

I  h a v e  p r e s e n t e d  you w i th  t h e  r a d i o  a s  a s y m b o l ;  
I t  i s  t o  a s s u r e  y o u  t h a t  I  am e v e r  a n x i o u s  t o  

h e a r  y o u r  new s w hich I  l o v e  a l w a y s  :to  h e a r .

D a h e s h ,  " H a q lq a  f l  K h a y a l ,"  i n  ‘ a w a t i f  wa ‘a w a s i f  
(E m o tio n s  a n d  C o m m o tio n s) ( B e i r u t :  A n -N is r  A lm u h a l l e q

P u b l i s h i n g  H ouse ,  1 9 7 1 ) ,  p p .  58 -59 .
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And t h e  b o t t l e  o f  p e r fu m e  r e v e a l s  my i n t e n t i o n ,  
w h ic h  i s  my d e s i r e  t h a t  y o u r  d a y s  b e  s a t e d  
w i t h  s w e e t - s c e n t e d  p e r f u m e ,  b r i n g i n g  you g r e a t  
h a p p i n e s s .

And t h e  w r i s t  w a tc h  m eans  t h a t  I  w i s h  a lw a y s  t o  
l i v e  by  y o u r  s i d e ,

And t o  s e e  y o u  b y  t h e  n u m b e r  o f  s e c o n d s  o f  t h i s  
s m a l l  w a t c h . 15

N a t u r e  i s  a n o t h e r  s o u r c e  o f  i n s p i r a t i o n  a n d  t h e  s u b j e c t  

o f  many o f  D a h e s h ' s  p r o s e  p i e c e s  a n d  poem s. D a h e s h ' s  l o v e  

o f  b e a u t y  f i n d s  i t s  e x p r e s s i o n  i n  h i s  fo n d  d e s c r i p t i o n s  o f  

n a t u r a l  s c e n e r y .  He r e s e m b l e s  K e a t s  t h e  m o s t  i n  h i s  a b i l i t y  

t o  e v o k e  t h e  s w e e t  l o v e l i n e s s  and  b e a u t y  o f  n a t u r a l  o b j e c t s  

and  s c e n e r y .  Some o f  h i s  p r o s e  p i e c e s  c o n s i s t  o f  p o e t i c  

e v o c a t i o n s  o f  fam ous  p l a c e s  and  l a n d s c a p e s .  He n e v e r  f a i l s  

t o  c a p t u r e  t h e  s p i r i t  o f  b e a u t y  i n  h i s  g r a p h i c  d e s c r i p t i o n s  

o f  s u c h  n a t u r a l  s c e n e r y .  An e x a m p le  o f  t h i s  i s  fo u n d  i n  h i s  

p r o s e  p i e c e  " F I  M a w tin i  A s h t a r u t  wa A d o n is "  ( " I n  t h e  L and  o f  

A s t a r t e  an d  A d o n i s " ) ,  w h ic h  i s  a n  a c c o u n t  o f  h i s  v i s i t  t o  

"A fqa"  c a v e  i n  L eb a n o n  a n d  i t s  a n c i e n t  wood d e s c r i b e d  i n  

m y th o lo g y  a s  t h e  p l a c e  w h e re  t h e  m y th  o f  A s t a r t e  and A d o n is  

had  o c c u r r e d  ( s e e  A p p e n d ix  D) .

D a h e s h ' s  p h i l o s o p h y  d e t e r m i n e s  h i s  a t t i t u d e  to w a rd  

n a t u r e .  A c c o r d in g  t o  t h e  a u t h o r ,  e v e r y  o b j e c t  i n  n a t u r e  i s  

a n  i n d i v i d u a l  e n t i t y  w i t h  i t s  own i n n e r  l i f e  a n d  mode o f  

e x i s t e n c e  p e c u l i a r  t o  i t s  s p e c i e s .  T hus  a  p l a n t  o r  a  s t o n e

I 5 D a h e s h ,  " W a s i l a h  L i g h a y a h , "  i n  F a r a d i s  ’ a l ' a l i h a t :  
Ghab A l b a n a f s a j  (The G a rd e n s  o f  G o d d e s s e s :  T h e  V i o l e t  D a l e )
( B e i r u t :  A n - N i s r  A lm u h a l l e q  P u b l i s h i n g  H o u se ,  1 9 8 0 ) ,  p .  57".
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i s  s im p ly  a n o t h e r  form  o f  b e in g  w i t h  l i f e  e x p e r i e n c e s  

p o s s i b l y  d i f f e r e n t  c o m p l e t e l y  f ro m  o u r s .  Our c o g n i z a n c e  o f  

a n y  such  e x p e r i e n c e s  i s  s u b j e c t  t o  t h e  l i m i t a t i o n s  o f  o u r  

human p e r c e p t i o n s .  The r o m a n t i c  p o e t s  who saw  i n  t h e  r o s e  

m any s e c r e t s  h id d e n  f ro m  t h e  human e y e  a r e  c o r r e c t .  The 

s u b l i m i t y  t h a t  a p o e t i c  e y e  i s  a p t  t o  se e  i n  a  c l o u d ,  f o r  

i n s t a n c e ,  i s ,  i n  D a h e s h ' s  v ie w ,  a n  i n h e r e n t  q u a l i t y  o f  t h e  

c l o u d  i t s e l f .  Thus, t h e  t r a n s c e n d e n t a l  p h i l o s o p h e r s  who 

saw  i n  t h e  s p l e n d o r  an d  g l o r y  o f  a  c l o u d  o r  o f  a  r o s e  an  

e v i d e n c e  o f  a  t r a n s c e n d e n t a l  r e a l i t y  h i t ,  k n o w in g ly  o r  n o t ,  

o n  t h e  t r u t h .  D a h e s h 's  u s e  o f  f i g u r e s  o f  s p e e c h  i n  h i s  

d e s c r i p t i o n s  o f  t h i n g s  i n  n a t u r e  a r e  n o t  t o  b e  c o n s i d e r e d  

o n l y  p o e t i c  im a g e s  b u t  a l s o  e x p r e s s i o n s  o f  an  o b j e c t i v e  

r e a l i t y .  I n  t h e  f o l l o w i n g  two p o e m s ,  " Z a h r a t  A l l l n o f a r "  

(" T h e  L o tu s  F lo w e r" )  a n d  "A lw a rd a h  A l j o u r i a h "  ("T he  B e n g a l  

R o s e " ) ,  D a h e s h  means n o t  o n l y  t o  d e s c r i b e  t o  u s  a  l o t u s  

f l o w e r  o r  a  r o s e  b u t  t o  o f f e r  u s  g l i m p s e s  i n t o  t h e  e x u l t a n t  

l i f e  o f  a f l o w e r  o r  a r o s e .

The L o t u s  F lo w er

0  f l o w e r  o f  t h e  s a c r e d  l o t u s !
Y o u r  e x o t i c  b e a u t y  e n c h a n t e d  t h e  q u i e t  l a k e  o f  

s c e n i c  b e a u t y .
A nd  t h e  w i l l o w  t r e e s  l o w e r e d  t h e i r  b r a n c h e s  t o  

k i s s  y o u r  p e t a l s  o f  e x q u i s i t e  c o l o r s .
A nd t h e  d r o v e s  o f  d u ck s  swimming i n  t h e  l a k e  o f  

t h e  b e a u t i f u l  d a l e  f e l t  y ou r  c h a r m ,  0 p a r a ­
d i s i a c a l  f l o w e r !

A nd soon t h e y  n e s t l e d  b y  y o u r  s i d e  a n d  l a y  t o  
r e s t  n e x t  t o  you .

A nd t h e  c o l o r f u l  b u t t e r f l y  p e rc h e d  o n  y o u r  s o f t  
l e a v e s  an d  k i s s e d  you  w i t h  e x c e e d i n g  lo v e .
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The b r e e z e  w as m oved, a n d  s o  t h e  b r a n c h e s  o f  
l o f t y  t r e e s  s t i r r e d  w i t h  a  t h r i l l i n g  jo y .

Oh, 0 you f l o w e r  o f  f a i r  c h a rm s !
I  w ou ld  t h a t  i n  my n e x t  l i f e  [ I  w o u ld ]  r e i n c a r n a t e  

i n t o  a  l o t u s  f l o w e r  o f  e x q u i s i t e  b e a u t y  
And t h u s  l i v e  i n  a  l a k e  o f  s i l v e r y  w a t e r  
And r e j o i c e  i n  t h e  s i n g i n g  o f  b i r d s  t h a t  w a r b l e  

on t h e  b r a n c h e s  o f  t r e e s  i n  a  d a l e  a d o rn e d  b y  
d i f f e r e n t  s o r t s  o f  f l o w e r s  

T h e r e  i n  t h a t  s a c r e d  d a l e  w h ic h  i s  f i l l e d  w i t h
i n f i n i t e  b e a u t y ,  I  s o a r  i n  s p i r i t  t o  t h e  d i v i n e  
s p h e r e  a n d  roam  t h e  l a n d  o f  p a r a d i s e  o f  s t r a n g e  
d e l i g h t s  t h a t  i s  s u r f e i t  w i t h  t h e  h e a v e n ly  
e l i x i r  o f  im mense p l e a s u r e s .

And a s  I  am s u r r o u n d e d  b y  t h e  m a id e n s  o f  t h e  
b r i g h t - c o l o r e d  and  r o s y  p a r a d i s e ,

T h e  f a i r e s t ,  t h e  one  o f  p e r f e c t  f e m i n i n i t y  among 
th em , p l a y s  t o  me on h e r  t u n e f u l  l y r e  a s  t h e  
e l e m e n t s  l i s t e n  an d  t h e  g a l a x i e s  s t a n d  s t i l l  
e n t h r a l l e d  b y  t h e  s w e e t n e s s  o f  t h e  h e a v e n l y  
hymn.

By God, 0 l o t u s  f l o w e r ,  how  much y o u  a r e  s u r r o u n d e d  
by  r i d d l e s  a n d  m y s t e r i e s

The B e n g a l  Rose

0  q u a i n t  f l o w e r ,  y o u r  s m i l i n g  f a c e  i s  t h e  b e a u t y  
i n c a r n a t e ;  a n d  y o u r  s o f t  r e f r e s h i n g  musk i s  
y o u r  t r a n s p a r e n t  s p i r i t !

And y o u r  l a n g u a g e ,  my B e n g a l  r o s e ,  i s  t h e  p e r f e c t  
p o e t r y .

0  my r o s e  o f  p a r a d i s i a c a l  b e a u t y !
P o u r  y o u r  m usk a n d  l e t  me s m e l l  t h e  s c e n t  o f  t h e  

g a r d e n s  o f  p a r a d i s e  o f  i n f i n i t e  p l e a s u r e s .

T e l l  me o f  y o u r  w o r ld  a d o r n e d  w i t h  t h e  q u a i n t  
f l o w e r s !

T e l l  me o f  d i v i n e  lo v e !
T e l l  me o f  t h e  s t a r s  a n d  n e b u l a s  a n d  g a l a x i e s !
T e l l  me o f  b e a u t y ,  g l o r y ,  a n d  s p l e n d o r ,
And t e l l  me o f  y o u r  f a s c i n a t i n g  w o r l d  w h ich  n o  o n e  

c a n  r e a c h  e x c e p t  t h e  o n e  who p u r i f i e d  h i s  s o u l

1 fi — _ _
D a h e s h ,  " Z a h r a t  A l l i n o f a r , "  i n  F a r a d l s  ’ a l ’ a l i h a t :

J a b a l  A lm a s a ra t  (The G a r d e n s  o f  G o d d e s s e s :  T h e  M o u n ta in  o f
P l e a s u r e )  ( B e i r u t :  A n - N i s r  A lm u h a l l e q  P u b l i s h i n g  H ouse ,
1 9 8 0 ) ,  p p .  2 9 9 -3 0 0 .
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and u p l i f t e d  h i s  s p i r i t  a n d  knew  t h e  m e a n in g  
o f  i n e f f a b l e  b e a u t y  and  s p l e n d o r  d a z z l i n g  t o  
t h e  m i n d s !

T e l l  me, t e l l  me my q u a i n t  r o s e ,  t e l l  me, 0  my 
muse, t e l l  m e ! l '

D a h e s h  l e a v e s  n o  d o u b t  a b o u t  h i s  p r e f e r e n c e  o f  p a s t o r a l  

l i f e  i n  h i s  drama A l ’ a l i h a t  A l s i t  (The S i x  G o d d e s s e s ) . The 

p o e t  i n  t h e  p e r s o n  o f  h i s  p r i n c i p a l  c h a r a c t e r ,  a  d i s c o n s o ­

l a t e  y o u t h  s e a r c h i n g  f o r  t h e  t r u t h ,  t a l k s  t o  V enus t h u s :

0  g o d d e ss  o f  l o v e !  L i s t e n  t o  t h e  song o f  b r o o k s  
r u n n in g  down t h e  m eadow s.

Oh, l i s t e n  c a r e f u l l y ,  d o n ' t  y o u  s h a r e  my d e l i g h t  
w i th  t h e  s i n g i n g  o f  t h e  t u r t l e  d o v es  a i r - d a n c i n g  
in  t h e  t h i c k e t s !

Look a t  t h a t  f a r  aw ay c l o u d  l i k e  t h e  c o l o r f u l  
v i s i o n ,  how b e a u t i f u l  i t  i s  u n d e r  t h e  g low  o f  
th e  g o l d e n  l i g h t s  o f  sun!

And t h e r e  i s  t h e  meadow f i l l e d  w i t h  t h e  a rom a o f  
b lo s s o m in g  f l o w e r s .

T h e re  i s  a  s i l v e r  s t r e a m  w i t h  i t s  c r y s t a l l i n e  
w a te r  f l o w i n g  p e a c e f u l l y  a n d  q u i e t l y ,  a n d  t h e  
w a s h e d - w h i t e  p e b b l e s  ech o  i t s  s o f t  m urm ur.

And t h a t  f l o c k  o f  p e a c e f u l  s h e e p  and b l e a t i n g  k i d s  
l i e s  p e a c e f u l l y  a n d  i n  a l l  q u i e t  by i t s  s i d e s  
a d o rn e d  b y  m a r i g o l d .

O h, t h i s  i s  w h a t  my w e a r y  s p i r i t  d e s i r e s ,  and  t h i s  
i s  w h a t  b r i n g s  r e s t  t o  my a n x i o u s ,  p e r p l e x e d  s o u l .

And t h e r e  i s  a n o t h e r  s c e n e  t h a t  h a s  i t s  b e a u t y  
u n p a r a l l e l e d  by  a n y  o t h e r  b e a u t y  w h ic h  i s  t h e  
s im p le  s h e p h e r d  c a r r y i n g  i n  h i s  arm s o n e  o f  t h e  
s m a l l  e w e s  and  e m b r a c in g  h e r  w i t h  k i n d l y  lo v e  
and g e n t l e  t e n d e r n e s s .

T h i s  i s  t h e  p e r f e c t  b e a u t y .
T h i s  i s  l o v e  u n t a i n t e d  by  f a l s e h o o d ,  u n to u c h e d  by  

th e  h a n d  o f  a l t e r a t i o n .
H e re  i s  t h e  s w e e t  l i f e  w h ic h  I  a s p i r e  t o  a n d  

d e s i r e ,  a n d  w h ic h  I  w is h  t o  m e rg e  i n  i t  t i l l  
t h e  t i m e  I  d i e . 18

17 D a h e s h ,  " A lw a rd a h  A l j o u r l a h , "  i n  H a d iq a t  A l ’ a l i h a h :  
D h u k ra y a t  A lm ad l (T h e  G a rd e n  o f  G ods: T h e  M em ories o f  t h e
P a s t ) ( B e i r u t :  A n - N i s r  A l m u h a l l e q  P u b l i s h i n g  H o u se ,  I 9 6 0 ) ,
p p .  8 -9 .

TO
D a h e s h ,  A l ’ a l i h a t  A l s i t ,  2nd e d .  ( B e i r u t :  A n - N is r

A lm u h a l le q  P u b l i s h i n g  H o u se ,  1 9 7 9 ) ,  p .  3 3 .
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N a t u r e  r e p r e s e n t s  m ore  t h a n  a  m e a n s  o f  e s c a p e  f o r  th e  

a u t h o r ;  i t  r e q u i t e s  h i s  p a s s i o n a t e  l o v e  f o r  t r u t h .  The 

b e a u t y  o f  n a t u r e  f ro m  t h e  a u t h o r ' s  p h i l o s o p h i c  p e r s p e c t i v e  

i s  a  m a n i f e s t a t i o n  o f  a  h i g h e r  t r a n s c e n d e n t  t r u t h .  T h i s  i s  

r e a s o n  en o u g h  f o r  t h e  a u t h o r  t o  p l u n g e  h i m s e l f  w i t h  t o t a l  

a b a n d o n m e n t  i n t o  t h e  arm s o f  n a t u r e . I t  i s  t h e  s e a r c h  f o r  

t r u t h  t h a t  p r o v i d e s  him w i t h  a  f o r c e  o f  m o t i v a t i o n  a n d  

e s t a b l i s h e s  h i s  e m p a th y  w i t h  t h e  t r a n s c e n d e n t  a s p e c t s  o f  

l i f e ,  w h e th e r  i t  i s  s p i r i t u a l i z e d  b e a u t y  o f  a  woman o r  a 

s c e n e  i n  n a t u r e .

T r u t h  i s  t h e  d o m in a n t  p a s s i o n  a n d  seem s t o  r e i g n  

su p rem e  i n  t h e  a u t h o r ' s  w r i t i n g s .  D a h e s h ' s  dram a A 1 *a l i h a t  

A l s i t  i s  d e d i c a t e d  t o  t r u t h  w i t h  t h e  i n t r o d u c t i o n  r e v e a l i n g  

a u n i q u e  p e r c e p t i o n  o f  t r u t h .  T r u t h  r e v e a l s  i t s e l f  i n  t h e  

m a n i f o l d  m a n i f e s t a t i o n s  o f  b e a u t y  a r o u n d  u s .  I t s  o m n i­

p r e s e n t  s p i r i t  i s  r e a d y  t o  s h e d  i t s  h a p p y  i n f l u e n c e  o n  u s  

i f  we p u r i f y  o u r s e l v e s  a n d  become d e s e r v i n g  t o  r e c e i v e  i t .

The i n t r o d u c t o r y  p r e s e n t a t i o n  o f  t h e  d ra m a  p l e a s e s  u s  w i th  

i t s  s i m p l e  and d i r e c t  a p p r o a c h .  He p a i n t s  t o  u s  a  p i c t u r e  

o f  t r u t h  i n  a l l  i t s  s u b l i m i t y  i n  a  f e w  s e n t e n c e s :

To t h e  m u rm u rin g  b ro o k  f l o w i n g  g e n t l y  w i t h  no
one p a y i n g  any  a t t e n t i o n  t o  i t .

To t h e  d i v i n e  e t e r n a l  e l i x i r  w h ich  o u r  c o a r s e  
s p i r i t s  d o  n o t  w a n t  t o  t a s t e .

To t h e  t r a n s p a r e n t  p h a n to m  ro am in g  o u r  w o r ld  
i n  o r d e r  t o  g u i d e  u s ,  b u t  we r e f u s e  g u i d a n c e .

To t h e  b r i g h t  l i g h t  t h a t  d i s p e r s e s  f ro m  a ro u n d  
u s  t h e  b l a c k  d a r k n e s s ,  b u t  we d o n ' t  c h a n g e  o u r  w ay s .

To t h e  p o w e r f u l  deep  w h ic h  we d o n ' t  d a r e  t o  go
down i n t o  i t s  b o t t o m  i n  t h e  l i g h t  o f  d a y .
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To th e  e d g e - c u t t i n g  s w o r d  t h a t  w i l l  b e h e a d  a l l  
t h e  d e n i e r s  a n d  u n r e g e n e r a t e .

To th e  h e r o  s h o o t in g  h i s  r e a l  l i g h t - r a y s ,  b u t  
w e s h o o t  h im  w i t h  t h e  a r r o w s  o f  o u r  lo w ly  
f a l s e h o o d .

To th e  h e a v e n l y  c o m p a n io n ,  t h e  n o b l e  c o l l e a g u e ,  
a n d  t r u e  f r i e n d .

To th e  u n i v e r s a l  l o v e  a n d  f u l l  h o p e  i n  t h i s  
d u l l  w o r ld .

To th e  n i g h t i n g a l e  s i n g i n g  m e r r i l y  w i th  no o n e  
l i s t e n i n g  t o  i t s  sw ee t s o n g s .

To th e  o n e  lo o k i n g  a t  u s  w i th  s a d n e s s ,  p a i n e d  
a t  o u r  i g n o r a n c e  and a s t o u n d e d  a t  o u r  c o n c e i t .

To th e  a t t r a c t i v e  w i s h  d e s i r o u s  t o  u n i t e  w i t h  
u s  b u t  i n  v a i n .

To th e  g u e s t  c a s t  o u t  b y  a l l  t h e  n a t i o n s  o f  
t h e  e a r t h  a n d  i t s  t r i b e s .

To th e  o n e  c o v e r e d  w i t h  d e a d ly  w o u n d s ,  p i e r c e d  
w i t h  th e  s p e a r s  o f  t h e  u n c o u t h  b e a s t s  o f  men.

To th e  o n e  c a s t i n g  a t  t h e  p a s s i n g  a g e s  and  
c e n t u r i e s  a  l o o k  o f  s c o r n  a n d  c o n t e m p t .

To th e  f r e e  s p i r i t  r a n g i n g  f r e e l y  i n  th e  
r a d i a n t  e t e r n a l  p l a n e t s .

To th e  d i v i n e  b l a z i n g  f l a m e  d r a w i n g  i t s  l i g h t s  
f r o m  God.

To p u r i t y ,  im m a c u la te  c h a s t i t y ,  a n d  g l o r y .
To th e  t r u t h  r e j e c t e d  a n d  w a n d e r in g  away i n  t h e  

d e s e r t  o f  t h i s  c o r r u p t ,  u n h a p p y  w o r l d ,
I  p r e s e n t  t h i s  b o o k .^ 9

The a u t h o r  i n i t i a t e s  u s  i n t o  a n  u n u s u a l  c o n c e p t i o n  o f  

t r u t h .  One d o e s  n o t  n e e d  t o  s e a r c h  o r  c o n d u c t  a b s t r u s e  

p h i l o s o p h i c a l  a rg u m e n ts  t o  f i n d  t r u t h .  T r u t h  i s  i n  t h e  

t r a n s c e n d e n t  m ora l a c t s  a n d  i d e a l s :  i t  i s  i n  t h e  s p i r i t u a l

t e a c h i n g s  o f  p r o p h e t s  a n d  m ora l t e a c h e r s  a s  w e l l  a s  i n  t h e  

v i r t u o u s  n o b l e  a c t  an d  w o r th y  e f f o r t  o r  a c t  o f  good i n t e n ­

t i o n  o f  a n y  i n d i v i d u a l .  I t  i s  i n  t h e  sound o f  s k y l a r k  

" s i n g i n g  m e r r i l y . "  I n  a  w ord , i t  i s  m a n i f e s t  i n  a l l

^  D a h e s h ,  A l * a l i h a t  A l s i t ,  p .  1 3 .
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t r a n s c e n d e n t  a s p e c t s  o f  l i f e .  T h u s ,  t r u t h  i s  s p i r i t u a l  a n d  

o f  t r a n s c e n d e n t  s u b l im e  n a t u r e .  I t  i s  n o t  c i r c u m s c r i b e d  b u t  

a l l - i n c l u s i v e  i n  a t r a n s c e n d e n t  s e n s e .

In  f a c t ,  t r u t h  i s  a  l e a d i n g  th e m e  n o t  o f  o n e  work b u t  

o f  a l l  D a h e s h 1s  w orks  i n  g e n e r a l .  D a h e s h 's  l o v e  l y r i c s  a n d  

poem s on n a t u r e  on t h e  d e e p  l e v e l  a r e  hymns o f  p r a i s e  and 

p e a n s  o f  j o y  i n  c e l e b r a t i o n  o f  t h e  s p i r i t u a l  t r a n s c e n d e n t  

t r u t h .  D a h e s h ' s  p a s s i o n a t e  lo v e  o f  t r u t h  g a i n s  so m etim es  

r a l i g i o u s  i n t e n s i t y .  God i s  v ie w e d  a s  t h e  u l t i m a t e  t r u t h ,  

a n d  D a h e s h 's  p r a y e r s  b e t r a y  an i n t e n s e  and  d e e p  r e l i g i o u s  

f e e l i n g .  Many o f  h i s  p r a y e r s  a r e  w r i t t e n  a s  p r o s e  poems.

I n  t h e s e  p r a y e r s ,  God i s  f e l t  i n t e n s e l y  a s  a n  o m n i s c i e n t  

l i v i n g  p r e s e n c e  and c e a s e s  t o  b e  a n  a b s t r a c t  n o t i o n .  T h e r e  

i s  t h e  s e l f - c o n f e s s i o n  o f  t h e  p s a l m i s t  i n  h i s  p r a y e r s .  I n  

t h e  f o l l o w i n g  p r a y e r ,  "D u ‘a ’ " ("A P r a y e r " ) ,  D a h e s h  u s e s  

c o n c r e t e  im a g e r y  t o  g i v e  s h a p e  t o  h i s  i n n e r m o s t  f e e l i n g s :

0  a l m i g h t y  C r e a t o r !  I  bow w i th  r e v e r e n t  awe 
a n d  k n e e l  down b e f o r e  t h e  f o o t s t o o l  o f  y o u r  
t h r o n e ,  i m p l o r i n g  you t o  h a v e  m ercy  o n  my human 
w e a k n e s s  and  t o  f o r g i v e  my s i n s .

T he  d e s i r e s  b a t t l i n g  w i t h i n  me a r e  h o r r i b l e .
And t h e  w a r  o f  good a n d  e v i l  i n  my s o u l  

d e p r i v e s  me o f  s l e e p  a n d  t r o u b l e s  my d a y s  and 
n i g h t s .

T he  good t r i u m p h s ,  o n e  t i m e ,  and  r a i s e s  th e  
b a n n e r  o f  v i c t o r y  i n  r e j o i c i n g

And a n o t h e r  t i m e ,  t h e  e v i l  o v e r p o w e r s  t h e  good  
an d  l e a d s  t h e  g o o d  c a p t i v e  i n  c h a i n s .

And I ,  b e tw e e n  t h e  tw o ,  am c o n f u s e d  a n d  
b e w i l d e r e d ;

So I  t u r n  t o  you  t o  s a v e  me.
1 am weak a l l  t h e  w e a k n e s s ,  and  i n  y o u r  d i v i n e  

p o w e r  I  f i n d  my s t r e n g t h .
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Your m i g h t i n e s s  an d  y o u r  g r e a t n e s s ,  A lm ig h ty  
L o rd ,  a r e  m a n i f e s t  i n  t h e  m o u n ta in s  w h ic h  y o u  h a v e  
e l e v a t e d ,  a n d  on  t h e  e a r t h  w h ic h  y o u r  d i v i n e  w i l l  
b r o u g h t  i n t o  e x i s t e n c e .

And i n  t h e  o c e a n s  w h o se  t i d a l  w aves  c l a s h  
a g a i n s t  o n e  a n o t h e r  d a y  a n d  n i g h t  s i n g i n g  l o u d  t h e  
c a n t i c l e s  o f  g r a t i t u d e  a n d  p r a i s e  t o  t h e i r  
s o v e r e i g n  C r e a t o r .

And t h e  b i r d s  n e v e r  s i n g  t h e i r  s o n g s  e x c e p t  f o r  
y o u r  p r a i s e  a n d  e x c e p t  t o  g l o r i f y  y o u r  nam e.

And t h e  s a n d s  o f  t h e  d e s e r t s  r e p e a t  t h e  hymns 
o f  y o u r  d i v i n i t y .

And t h e  s u n  w i t h  i t s  l i g h t s  b e a t i n g  t h e  e a r t h l y  
g lo b e  i s  n o t h i n g  b u t  a  f l i c k e r  o f  y o u r  s h i n i n g  
g l o r y  and  s p l e n d o r .

Your m a j e s t y ,  my e t e r n a l  F a t h e r ,  i s  f e a r e d  by  
a l l  y o u r  c r e a t u r e s :

The l i o n s  k n e e l  down a n d  r u b  t h e i r  f a c e s  u n d e r  
y o u r  f e e t ,

And t h e  w i l d  u n ta m ed  t i g e r s  lo w e r  t h e i r  b ro w s  
t o  t h e  g r o u n d  b e f o r e  y o u r  h e a v e n l y  s p l e n d o r ,

And a l l  t h e  c r e a t u r e s  o f  t h e  known an d  t h e  
unknown w o r l d s  a r e  d a z z l e d  b e f o r e  y o u r  s h i n i n g  
g l o r y .

Your f o r g i v e n e s s ,  my C r e a t o r ,  i s  b o u n d l e s s ;  
i t  i s  b e y o n d  t h e  s h o r e s  o f  t h e  w o r ld s  w h ic h  by  
y o u r  d i v i n e  w i l l  w ere  f o r m e d .

So f o r g i v e  me, my God! Have m ercy  on me, my 
C r e a t o r !

And b l o t  o u t  my s i n s ,
And l e t  me a f t e r  my r e l e a s e  come t o  b e h o l d  f o r  

e v e r  y o u r  d i v i n e  l i g h t s . 2 °

I t  h a s  b e e n  a r g u e d  t h a t  t h e r e  i s  "a  p a u c i t y  o f  d e s c r i p -
21t i o n s  o f  b l e s s e d n e s s  i n  c o n t e m p o r a r y  l i t e r a t u r e . "  D a h e s h 1s 

w r i t i n g s  h a v e  f i l l e d  a  g a p  i n  t h i s  r e g a r d  i n  a  r a t h e r  s i n g u ­

l a r  m a n n e r .  H is  t h r e e  v o lu m e s  o f  p a r a d i s e  s t r i k e  a n y  r e a d e r

D a h e sh ,  "D u ‘a ’ , "  i n  M u k h t a r a t  (S e l e c t i o n s ) ( B e i r u t :  
A n - N i s r  A lm u h a l le q  P u b l i s h i n g  H o u s e ,  1 9 7 0 ) ,  p p .  2 9 9 -3 0 0 .

21 N a th a n  A. S c o t t ,  J r . ,  M odern  L i t e r a t u r e  an d  t h e  
R e l i g i o u s  F r o n t i e r  (New Y ork : H a r p e r  and  B r o t h e r s ,  1 9 5 8 ) ,
p. 82.
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a s  a  b o l d  u n d e r t a k i n g  a t t e m p t e d  o n ly  b y  few a r t i s t s ,  o l d  o r  

new. T h e re  i s  a  s i n g u l a r  s w e e tn e s s  i n  h i s  d e s c r i p t i o n s  o f  

t h e  b e a u t y  o f  h o l i n e s s  a n d  b e a t i t u d e  i n  t h e  c e l e s t i a l  w o r l d s . 

T h e s e  d e s c r i p t i o n s  o f  b l i s s  an d  h o l i n e s s  a r e  f o u n d  i n  a num ber 

o f  p r o s e  poems w r i t t e n  a t  d i f f e r e n t  p e r i o d s  i n  h i s  l i t e r a r y  

c a r e e r .  In  t h e s e  poem s, h e  r e c o r d s  t h e  e c s t a s y  a s  w e l l  a s  

t h e  c o n t e n t  o f  h i s  v i s i o n s  a n d  d re a m s .

H owever, som e o f  t h e s e  v i s i o n s  a c q u i r e  t h e  g r a v i t y  and  

m o ra l  t e n o r  o f  a  p r o p h e t i c  v o i c e .  T h e  p r o s e  poem " A ld a b a b "  

("The F og") show s t h e  s e n s e  o f  m o ra l  i n d i g n a t i o n — p r e v a l e n t  

i n  som e o f  h i s  o t h e r  poem s— a t  p e o p l e  t u r n i n g  away f ro m  

t r u t h ;  i t  r i s e s  t o  t h e  l e v e l  o f  a p o c a l y p t i c  v i s i o n  ( s e e  

A p p e n d ix  E ) .

T h e  a u t h o r ' s  k e e n  s e n s e  t h a t  men h a v e  f o r s a k e n  s p i r i t u a l  

v a l u e s  i n c r e a s e s  h i s  y e a r n i n g  f o r  a n o t h e r  w o r ld  o f  p e r f e c t  

t r u t h  a n d  h a p p i n e s s .  D e a th  becom es a  welcom e s a v i o r  and  

d e l i v e r e r .  I t  a s s o c i a t e s  i t s e l f  o f t e n  i n  t h e  a u t h o r ' s  

w r i t i n g s  w i th  D a h e s h ' s  y e a r n i n g  f o r  a  m o re  p e r f e c t  w o r l d .  

D a h e sh  c a l l s  p a s s i o n a t e l y  o n  d e a t h  n o t  o n l y  b e c a u s e  d e a t h  

f r e e s  h im  o f  " t h e  c o r r u p t  w o r l d "  o f  e a r t h ,  b u t  a l s o  b e c a u s e  

i t  o p e n s  t o  h im  t h e  s e c r e t  d o o r  o f  e t e r n i t y ,  b r i n g i n g  him 

b e f o r e  t h e  f a c e  o f  t h e  e t e r n a l  t r u t h .  Many c r i t i c s  h a v e  

p r a i s e d  t h e  u n u s u a l  and p a s s i o n a t e  y e a r n i n g  f o r  d e a t h  i n  h i s
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w r i t i n g s . 22 i n  a  p r o s e  poem d a t e d  J a n u a r y  7 ,  1 9 3 5 ,  D a h e sh  

c a l l s  d e a t h  " h i s  b e l o v e d ,  and  t h e  b e s t  o f  f r i e n d s . " 2^ One 

c r i t i c  o f  t h i s  poem w o n d e r s  how t h e  a u t h o r  c a n  w r i t e  s u c h  a  

" s t r o n g  and d e e p l y  p a s s i o n a t e  poem a b o u t  d e a t h  w h ic h  m o s t  

m en f e a r  e v e n  t o  m e n t io n  i t s  name. " 24 gu t  a n y  w onder  c e a s e s  

w h e n  we know t h e  a u t h o r ' s  d e e p  c o n v i c t i o n  c o n c e r n i n g  t h e  

r e d e m p t i v e  f u n c t i o n  o f  d e a t h .  He s a y s  i n  a  s t a n z a  on d e a t h :

0 d e a t h !  you  a r e  j u s t ,  a n d  you a r e  m e r c y  t o  t h e  
s o n s  o f  l i f e .

W i t h o u t  you  we w o u ld  n o t  h a v e  known t h e  m ean in g  
o f  e t e r n a l  r e s t .

And w i t h o u t  y o u ,  we w o u ld  n o t  have  d i s c o v e r e d  t h e  
s e c r e t s  o f  t h e  o t h e r  w o r l d .

And w i t h o u t  y o u ,  o u r  e y e s  w ou ld  n o t  h a v e  se e n  t h e  
f a c e  o f  t h e  A l l - h o l y ,  t h e  God o f  l i f e  and 
d e a t h . 2^

In  a n o t h e r  p l a c e  a n d  a t  a c e r t a i n  p o i n t  i n  a  poem h e  

s a y s  c o n c e r n i n g  d e a t h :

When t h e  t im e  com es f o r  t h e  s o u l  t o  l e a v e  i t s  
p r e t t y - w o r n  b o d y ,

T h e n  t h e  i m m o r t a l ,  e t e r n a l  s e c r e t s  g e t  u n v e i l e d ,

22 Some o f  t h e s e  c r i t i c s  may b e  r e a d  i n  a  b o o k  o f  c o l ­
l e c t e d  e s s a y s  a n d  r e v i e w s  o f  D a h e s h ' s  drama D a j  ‘ a t  A lm aw t. 
T h i s  book i s  * a q w a l  A l ’ u d a b a '  wa A l s h u ' a r a ’ wa S a h S fa h  f i  
D a j ‘ a t  Almawt (The Words o f  t h e  W r i t e r s ,  P o e t s ,  a n d  J o u r n a l ­
i s t s  i n  The S l e e p  o f  D e a th )  ( B e i r u t :  A n -N is r  A lm u h a l l e q
P u b l i s h i n g  H o u s e ,  1 9 8 0 ) ,  p p .  6 - 1 8 ,  5 4 - 5 5 .

2^ D a h e s h ,  " ’ a y u h a  A lm a w t,"  i n  M u k h t a r a t , p .  61.

24 L u t f i  Rudwan, " D a h e s h ,  A l ’ a d l b  A l ' a j i b "  ( "D a h esh ,  
t h e  W o n d e r fu l  W r i t e r " ) ,  i n  T aqyy lm , p .  41.

2J> D a h e s h ,  " ‘ a d a l a t  Almawt" ( " T h e  J u s t i c e  o f  D e a t h " ) ,  
i n  A l ’ a l i h a t  A l s i t , p .  7 .
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T h e n  a p p e a r s  t h e  t r u t h  t h a t  man f o r  a g e s  h a s  
s o u g h t  i n  v a i n .

And man knows t h e  r e a s o n  h e  came i n t o  t h i s  
e p h e m e r a l  w o r ld  

And t h e  s e c r e t  o f  t e a r s  w h ic h  he s h e d  a n d  o f  
t h e  s u f f e r i n g s  w h ic h  h e  d i d  go t h r o u g h . 26

B e s i d e s ,  d e a t h  i s  t h e  a u t h o r ' s  a c t u a l  means o f  e s c a p e  i n t o  

t h e  w o r ld  o f  h i s  d r e a m s .  H is  l o n g i n g  f o r  t h i s  w o r l d  o f  h i s  

v i s i o n s  e x p r e s s e d  i n  so  many poem s seem s  t o  be  d e e p  an d  r e a l .  

The o c c a s i o n  o f  some o f  t h e s e  poems so m e t im e s  i s  a  p a s s i n g  

c l o u d  w hich  h e  s e e s  an d  a s k s  t o  c a r r y  h im  f a r  aw ay fro m  

e a r t h .  A n o t h e r  t i m e  t h e  o c c a s i o n  i s  a  f l i g h t  on  a  p l a n e :  

h e  a s k s  t h e  p l a n e  n o t  t o  r e t u r n  h im  t o  e a r t h  b u t  t o  f l y  

h im  h e a v e n w a rd  t o  t h e  i s l e s  o f  t h e  b l e s s e d  a s  s e e n  i n  t h e  

f o l l o w i n g  p r o s e  poem, " ’ a y a t u h a  A l t a ’ i r a h  ’ a s r i  ‘ x Bx"

(" 0  P la n e  S p e e d  Me A w ay"):

0 p l a n e  r a c i n g  t h e  im p e tu o u s  w in d s!
P u t  o n  a l l  y o u r  s p e e d
And c a r r y  me i n t o  unknow n w o r l d s ,  i n t o  f a r  away 

w orlds  t h a t  a r e  h a p p y .
T r a n s p o r t  me, 0 p l a n e ,  i n t o  a n  e n c h a n t i n g  w o r ld  

w h o se  i n h a b i t a n t s  do  n o t  f e e l  s u f f e r i n g  n o r  
know  t h e  m e a n in g  o f  g r i e f .

C a r r y  me away!
F o r  t h e  t o i l s  o f  t h e  e a r t h  a n d  i t s  t e a r s  w e ig h  

h e a v y  upon  me.
T h i s  e a r t h  r a i s e d  a g a i n s t  me i t s  h o s t  o f  a f f l i c ­

t i o n s  an d  e n c i r c l e d  me w i t h  i t s  d a r k  c l o u d s .
So s p e e d  me aw ay, 0  g i g a n t i c  p l a n e ,  i n t o  t h e  

i s l a n d  o f  h a p p y  d r e a m s !
W here  t h e r e  i s  no m ean an d  w o r l d l y  d e s i r e s
F o r  t h e  s o u l s  t o  w a l lo w  i n  t h e i r  f i l t h ,

26 D a h e s h ,  "R u’y a h  W aqi‘ x y a h "  ("An A c tu a l  V i s i o n " ) ,  i n  
H a d x q a t  A l ' a l i h a h :  D hu k ray a t  Alm5dx ( B e i r u t :  A n - N i s r  
A lm u h a l le q  P u b l x s h x n g  H ouse , 1 9 8 0 ) ,  p .  35.
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And for the spirits to tumble in their burning 
hell.

Carry me away, beloved winged airship!
My soul has grown tired of this earth rampant in 

filth
And aspires to another world distant and very far 

away from our earth,
This abject earth infested with_£he sins that are 

committed by all mankind.
Speed me away, my beloved, speed me away!
Till you approach the island of hope, the realm of 

happiness, the city of tranquility, the land of 
dreams, the oasis of peace.

Oh, how blissful is life in the sides of that 
enchanting city!

And how miserable is life in our petty infernal 
earth,

The earth of suffering and sorrow, and the home of 
misery and grief.2'

However, many elegies written by Dahesh reflect the
tragedy of death and the traumatic experience of separation
and loss caused by it. Dahesh mourns the death of some close
friends with elegies charged with emotion and deep sense of
loss. His elegies on the death of two friends, one a young
lady and another a physician of character and renown, were
published, each in a book titled respectively Ruh Tanuh

•  •

(A Spirit Mourns) and Nahr Aldumu* (The River of Tears).
These elegies are characterized by touches of deep melan­
choly as in one elegy when he says: "0 beloved friend lying 
in your eternal sleep, would that I be the bier which

27 D ah esh ,  " ’ a y a t u h a  A l t a ’ i r a h  A s r i  ‘ I  B l , "  i n
M u k h t a r a t , p p .  2 9 7 - 9 8 .



2 8e m b ra c e s  y o u r  d e a r  d e a d  b o d y , " o r  a s  i n  a n o t h e r  e l e g y

when h e  a s k s  t h e  g r a v e :  "0  a w f u l  g r a v e  . . .  I  beg  y o u

. . . t o  b e  k i n d  t o  t h e s e  b o n e s  d e a r  t o  me an d  s a f e g u a r d

them  f ro m  t h e  c h i l l  o f  s e v e r e  w i n t e r  and  t h e  i n t e n s e  h e a t  
29o f  su m m e r ."  I n  o t h e r  e l e g i e s  t h e r e  a r e  e x p r e s s i o n s  o f  

g e n e r a l  b u t  g e n u i n e  g r i e f :

H ere  com es t h e  summer s e a s o n  o f  i n t e n s e  h e a t ,  
The s k y  i s  n o t  w e e p in g  you any  m o re ,
F o r  i t s  t e a r s  h av e  d r i e d  up .
And t h e  w in d s  a r e  no  m ore  b lo w in g  a n d  h o w l in g  
And t h e  t h u n d e r  i s  n o t  r o a r i n g  i n  w a i l  c a l l i n g  

upon  y ou  f o r  t h e i r  v o i c e  h a s  becom e h o a r s e  
f ro m  m o u rn in g  

D u r in g  t h e  p a s t  t h r e e  m o n th s .

One c r i t i c  r e m a rk e d  i n  h i s  i n t r o d u c t i o n  t o  t h e  e l e g i e s  i n  

t h e  N a h r  A ldum u*: " I n  t r u t h ,  I  h a v e  n o t  r e a d  e l e g i e s  e i t h e r

i n  A r a b i c  o r  f o r e i g n  l a n g u a g e s  t h a t  a r e  m o re  t o u c h i n g  o r  

h av e  m ore  t r u t h f u l n e s s  and  d e p t h  t h a n  t h e  e l e g i e s  i n  t h i s  

b o o k . " 31

The h o r r o r s  o f  d e a t h  and  t h e  t r a n s i e n c e  o f  l i f e  a r e  

c o n s t a n t  m o t i f s  o p e r a t i n g  i n  m any o f  h i s  p r o s e  poem s. I n

28 D a h e s h ,  " N i r a n  ShawkI" ("T he F i r e  o f  My L o n g i n g " ) ,  i n  
N ahr Aldumu* ( B e i r u t :  A n -N is r  A lm u h a l le g  P u b l i s h i n g  H o u se ,  
1 9 7 9 ) ,  p .  6 0 .

29 D a h e sh ,  " N i r a n  S h a w k i ,"  p .  121.

30 D a h e s h ,  " R a h b a t  Almawt" ("The Awe o f  D e a t h " ) , i n
Q y th a r .a t  A l ’a l i h a t  (The L y re  o f  G ods) ( B e i r u t :  A n - N i s r  
A lm u h a l l e q  P u b l i s h i n g  H ouse ,  1 9 8 0 ) ,  I I ,  8 3 .

3 -̂ G h a z i  B r a x ,  I n t r o d . , N a h r  Aldumu *, p p .  1 4 -1 5 .
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" T u ra b "  ( " D u s t " ) ,  a  c o n t e m p l a t i v e  poem , D ahesh  r e g i s t e r s  h i s  

a t t i t u d e  t o w a r d s  d e a t h  and  t h e  m o c k e ry  o f  f a t e :

I  h a v e  v i s i t e d  t h e  to m b s ,  a n d  I  h a v e  s e e n  t h e  
l a r g e  b e a u t i f u l  e y e s

S h r h n k  u p  i n t o  h o l lo w e d  s o c k e t s ,
And t h e  r o s e - f l u s h e s  o f  c h e e k s  w i t h e r e d ,
And t h e  r e d - t i n g e d  c h e e k s  c h a n g e d  t o  d e a d  g r e y .
And i n  t h e  c i t y  o f  s i l e n c e ,  t h e  m o n a rc h  and t h e  

w o o d c u t t e r  l a y  down t o g e t h e r  on a  l e v e l  g r o u n d .
And i n  t h e  c o l d  g r a v e s ,  t h e  v e i l  h a s  f a l l e n  down 

a n d  e n d e d  t h e  m a s q u e r a d e .
I  l o o k e d  i n  s o r ro w  a t  t h e  s l e e p i n g  d e a d  and s a i d  

t o  th e m :
W here  a r e  y o u r  h o p es  now, p e o p l e  o f  t h e  c i t y  o f  

d e a d ?
Y o u r  d re a m s  h a v e  d i s a p p e a r e d  and  v a n i s h e d  l i k e  

p a s s i n g  m i s t .
And I  h a v e  r e a d  on t h e  g r a v e s t o n e  o f  a  m o n a rc h  s o  

many w o rd s  o f  p a n e g y r i c  an d  p r a i s e ,
So I  a d d r e s s e d  him: t e l l  me w h ere  a r e  y o u r

r e t i n u e  an d  a l l  t h e  a t t e n d a n t s  t h a t  u s e d  t o  
w a i t  on  y o u r  word?

D id  y ou  t r a n s f e r  y o u r  c o u r t  h e r e ?  To t h e  k ingdom  
o f  d e a t h ?

H ave you  d e s e r t e d  y o u r  g a r d e n s  and  g r o v e s  and  l e f t  
y o u r  p a l a c e s  b e h in d ?

And h a v e  you  r e p l a c e d  y o u r  f o r t i f i e d  c a s t l e s  an d  
s t a t e l y  domes w i t h  a n  u n d e r g r o u n d  g r a v e ?

And w h a t  h a d  come upon y o u  t h a t  you  cam e h e r e  
w i t h o u t  y o u r  d o u g h ty  a n d  s t o u t  g u a r d s ?

A r e n ' t  y o u  t h e  one t h a t  w i t h  h i s  n u m b e r l e s s  army 
ro am e d  t h e  e a r t h ? ^ 2

The a u t h o r  f a c e s  d i r e c t l y  t h e  n a k e d  h o r r o r s  o f  d e a t h  and  

r e n d e r s  h i s  e x p e r i e n c e  i n  t h e  id io m  o f  t h e  p r o p h e t  and  t h e  

s a g e .  He a l s o  i n  t h e  same i n t e n s i t y  t a l k s  o f  s u f f e r i n g  a n d  

a l i e n a t i o n .  T he  e a r t h  i s  an  i n f e r n a l  w o r ld ;  i t  i s  a  v a l e  o f

32 -D a h e s h ,  " T u r a b , "  i n  N ib a l  wa N i s a l  (A r ro w s  and
B l a d e s ) ( B e i r u t :  A n - N i s r  A lm u h a l le q  P u b l i s h i n g  H o u s e ,  1971) ,
pp. 54-55.
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t e a r s .  The c a u s e  o f  s u f f e r i n g  and  t e a r s  i s  m a n ' s  d i s r e g a r d  

f o r  s p i r i t u a l  v a l u e s .  D a h e sh  t a k e s  l i t t l e ,  i f  a n y ,  a c c o u n t  

o f  t h e  d o m in a n t  m odern e x p e r i e n c e  o f  t h e  a b s e n c e  an d  d i s t a n c e  

o f  God. The a u t h o r  c o n s i d e r s  t h a t  t h e  e x p e r i e n c e ,  th o u g h  

g e n u i n e ,  h a s  n o  f o u n d a t i o n  i n  t r u t h .  T h e re  i s  o n l y  an 

a l i e n a t i o n  an d  d i s t a n c e  o f  man f ro m  God and n o t  t h e  o t h e r  

way r o u n d .  D a h e s h  e c h o e s  i n  some o f  h i s  p r o s e  poem s t h e  o l d  

p r o p h e t i c  v o i c e  t h a t  t h e  l a n d  i s  f u l l  o f  w i c k e d n e s s .  T u r n i n g  

away f ro m  s p i r i t u a l  v a l u e s  i s  l e a d i n g  man down t h e  i n e v i t a b l e  

r o a d  o f  d e s t r u c t i o n .  T he o n l y  way t o  a v o id  t h e  " a to m ic  

A rm ageddon" i s  f o r  men t o  t u r n  t o  t r a n s c e n d e n t  v a l u e s .  H i s  

u s u a l  m an n er  o f  i n d i r e c t  p r e a c h m e n t  s a v e s  h i s  s t y l e  from 

u n p a l a t a b l e  p r e a c h i n e s s .  D ah esh ,  t h e  p o e t ,  w e a r s  t h e  m a n t l e  

o f  a  p r o p h e t .  He a p p e a l s  t o  u s  n o t  b y  a b s t r u s e  p h i l o s o p h i c a l  

a r g u m e n t  b u t  b y  t h e  f o r c e  o f  h i s  d e e p  c o n v i c t i o n  a n d  t h e  

s i n c e r e  r i n g  o f  h i s  w o rd s .  One n e e d  g o  no f u r t h e r  f o r  an  

e x p l a n a t i o n  t h a n  h i s  b o o k ,  M u d h a k a ra t  Y assu  ‘ A l n a s s i r i  

(M em o irs  o f  J e s u s ,  t h e  N a z a r e t h ) .  0 As w i l l  b e  s e e n  i n  t h e  

s e c o n d  c h a p t e r ,  M emoirs o f  J e s u s ,  t h e  N a z a r e t h  d i s c l o s e s  t h e  

d e e p  p a s s i o n  o f  a  p r o p h e t  f o r  m o ra l  t r a n s c e n d e n t  t r u t h .  I t  

a l s o  show s D a h e s h ' s  m a s t e r y  o f  t h e  s t y l e  o f  p r o p h e t i c  

l i t e r a t u r e .

D a h e sh ,  M u d h a k a ra t  Yassu* A l n a s s i r i  ( B e i r u t :
A n - N i s r  A lm u h a l l e q  P u b l i s h i n g  H o u se ,  1 9 8 0 ) .



Chapter II

A C r i t i q u e  o f  M emoirs o f  J e s u s ,  

t h e  N a z a r e t h

S u b l i m i t y  i s  t h e  e c h o  o f  a  g r e a t  s o u l .
L o n g i n u s ,  "On t h e  S u b lim e"

The l i t e r a t u r e  o f  D a h e s h  i s  im m e rs e d  i n  t h e  b i b l i c a l  

t r a d i t i o n .  D a h e s h 's  l o n g  poem N a s h id  A l ' a n a s h l d  (Song  o f  

S o n g s ) , p u b l i s h e d  i n  1 9 4 3 ,  i s  a  r e - c r e a t i o n  i n  a  v e r s e  d ram a  

f o r m a t  o f  S o lo m o n 's  Song o f  S o n g s .  H i s  two w o r k s ,  K a l im a t  

(W ords) a n d  Buruk  wa R u‘ud  (T h u n d e r  a n d  L i g h t n i n g ) , p u b l i s h e d  

i n  1939 a n d  1946 r e s p e c t i v e l y ,  a r e  m o r a l  r e f l e c t i o n s  on l i f e  

and  human c o n d u c t ;  t h e y  s o u n d  t h e  th e m e s  o f  t h e  E c c l e s i a s t e s  

and  t h e  Book o f  P r o v e r b s .  M o re o v e r ,  some o f  D a h e s h ' s  l y r i c s  

o f  w o r s h i p  ech o  t h e  w o r ld  o f  t h e  P s a l m s .  M em oirs  o f  J e s u s ,  

t h e  N a z a r e t h  p r o v i d e s  one  m o re  e x a m p le  o f  D a h e s h ' s  s t r o n g  

a f f i n i t y  w i t h  t h e  l i t e r a t u r e  o f  t h e  B i b l e .  I n  f a c t ,  t h e  

s i g n i f i c a n c e  o f  t h e  M em oirs  d e r i v e s  m a i n l y  f ro m  t h e  f a c t  t h a t  

i t  a l l i e s  i t s e l f  i n  s p i r i t  a n d  fo rm  w i t h  b i b l i c a l  l i t e r a t u r e .  

T h u s ,  my c r i t i q u e  o f  t h e  M em oirs  s h o u l d  i n v o l v e  i n  t h e  f i r s t  

p l a c e  i t s  r e l a t i o n  t o  t h e  p r o p h e t i c  l i t e r a t u r e  o f  t h e  B i b l e .

I n  h i s  s t u d y  o f  t h e  B i b l e  a s  l i t e r a t u r e ,  R i c h a r d  

M o u lto n  f i n d s  a l a s t i n g  q u a l i t y  i n  b i b l i c a l  n a r r a t i v e .  He

26
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s a y s :  "The n a r r a t i v e  i s  o n e  o f  g r a n d  s i m p l i c i t y ,  l i k e  t h e

e p i c s  o f  a n t i q u i t y .  A few  to u c h e s  c r e a t e  f o r  u s  a  whole 

p i c t u r e  o f  l i f e  a n d  scheme o f  s o c i e t y . " ^  The n a r r a t i v e  o f  

t h e  M em o irs  t o o  h a s  t h a t  e p i c  q u a l i t y  o f  u tm o s t  s i m p l i c i t y .  

The M em o irs  d e a l s  w i th  t h e  f u n d a m e n ta l  i s s u e s  w i t h  a d i r e c t ­

n e s s  t h a t  c u t s  t h r o u g h  a l l  i n e s s e n t i a l s  and b a r e s  e v e r y t h i n g  

t o  e s s e n c e - l i k e  p u r i t y .  I n  t h e  M e m o irs , C h r i s t  r e v e a l s  h i s  

s p i r i t u a l  m e s s a g e  i n  s u c c i n c t  m anner .  I t  i s  t h e  m essage  o f  

good  n e w s  and  p r o p h e t i c  w a r n i n g  r e n d e r e d  i n  a s  s i m p l e  a 

l a n g u a g e  a s  t h e  o n e  t h a t  C h r i s t  u s e d  w i t h  t h e  f i s h e r m e n  on  

t h e  s h o r e s  o f  G a l i l e e .

T h e  e l e m e n t s  o f  t h i s  s i m p l i c i t y  m ay be s e e n  i n  th e  u s e  

— i n  t h e  B i b l e  a n d  th e  M e m o ir s —o f  p a r a l l e l i s m ,  r e p e t i t i o n ,  

and  c o n c r e t e  im a g e r y .  The m o s t  d i s t i n c t  c h a r a c t e r i s t i c  o f  

t h e  b i b l i c a l  p r o s e  i s  t h e  sym m etry  o f  c l a u s e s ,  know n by t h e  

te rm  p a r a l l e l i s m .  T h is  i s  t r u e  a s  w e l l  o f  t h e  p r o s e  o f  t h e  

M e m o i r s . P a r a l l e l  p h r a s e s  a n d  s e n t e n c e s  a r e  i n  e v i d e n c e  i n  

many o f  t h e  s c e n e s  i n  t h e  M e m o irs . T h e  w hole s c e n e  e n t i t l e d  

" C h r i s t ' s  D e p a r t u r e "  i s  m ade  up o f  p a r a l l e l  s e n t e n c e s .  T h i s  

u s e  o f  p a r a l l e l i s m  adds  a  b a l a n c e  o f  f o r m  and c l a r i t y  t o  t h e  

p r o s e  o f  t h e  M e m o irs .

R i c h a r d  M o u l to n ,  T he  L i t e r a r y  S t u d y  o f  t h e  B i b l e :
An A c c o u n t  o f  t h e  L ea d in g  Fo rm s o f  L i t e r a t u r e  R e p r e s e n t e d  
i n  t h e  S a c r e d  W r i t i n g s  ( B o s to n :  H e a th  a n d  Co. , 1 8 9 9 ) ,
p .  2 8 .
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A n o th e r  c h a r a c t e r i s t i c  o f  b i b l i c a l  p r o s e  i s  r e p e t i t i o n  

e i t h e r  o f  c o g n a t e  w ords  o r  o f  p h r a s e s .  The M em oirs  s h a r e s  

w i t h  t h e  l i t e r a t u r e  o f  t h e  B i b l e  t h e  u s e  o f  t h i s  s t y l i s t i c  

d e v i c e  o f  r e p e t i t i o n .  Many o f  t h e  p a r a l l e l  s e n t e n c e s  i n  

t h e  Memoirs i n c o r p o r a t e  i n t o  t h e i r  s y n t a x  r e p e t i t i o n s  o f  t h e  

sam e  words o r  o f  w ords  o f  s i m i l a r  m e a n i n g s .  F o r  e x a m p le ,  

t h e r e  a r e  s u c h  r e p e t i t i o n s  o f  t h e  same w o rd s  and  u s e  o f  

s e m a n t i c  d o u b l e t s  when J e s u s  s a y s  o f  h i m s e l f :

A s f o r  me, I  h a v e  a l r e a d y  t a k e n  an o a t h  upon 
m y s e l f

To w a lk  i n  t h e  way o f  t r u t h ,
T h e  way o f  d i v i n e  l o v e ,
T h e  way o f  h e a v e n l y  l i g h t ;
W h a te v e r  d i s a s t e r s  and m i s f o r t u n e s  b e f a l l  me. 
H ow ever  much I  w i l l  be  p e r s e c u t e d ;
H ow ever much I  w i l l  be t o r m e n t e d ;
H ow ever much I  w i l l  s u f f e r ;
H ow ever much I  w i l l  w eep;
H ow ever  much I  w i l l  m e e t  w i t h  a d v e r s i t i e s  

and  a f f l i c t i o n s .  . . .2

B e s i d e  th e  a p p a r e n t  r e p e t i t i o n  o f  w o r d s  and  p h r a s e s ,  t h e r e  

i s  t h e  u se  o f  s u c h  s e m a n t i c  d o u b l e t s  a s  " d i s a s t e r s "  and 

" m i s f o r t u n e s , "  " a d v e r s i t i e s "  and  " a f f l i c t i o n s , "  a s  w e l l  a s  

" p e r s e c u t e d , "  " t o r m e n t e d , "  " s u f f e r , "  a n d  "w eep ."  A l l  t h i s  

c r e a t e s  e x a g g e r a t i o n  o r  d r a m a t i c  i n t e n s i t y  w h ich  i s  n e c e s ­

s a r y  t o  d e s c r i b e  t h e  l o f t y  w o r ld  o f  m y t h i c  l i t e r a t u r e .

2 The r e f e r e n c e  h e r e  i s  t o  p .  81 o f  t h i s  d i s s e r t a t i o n  
w h i c h  i n c l u d e s  my t r a n s l a t i o n  t e x t  ( p p .  70-159) o f  D a h e s h 's  
M e m o ir s  o f  J e s u s ,  t h e  N a z a r e t h  ( B e i r u t :  A n -N is r  P u b l i s h i n g
H o u s e ,  1980) . A l l  f u r t h e r  r e f e r e n c e s  t o  t h e  t r a n s l a t i o n  
t e x t  o f  th e  M em o irs  w i l l  b e  i n d i c a t e d  i n  p a r e n t h e s e s .
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A t h i r d  e le m e n t  o f  t e l l i n g  s i m p l i c i t y  w h i c h  i s  t h e

d i s t i n g u i s h i n g  t r a i t  o f  t h e  b i b l i c a l  la n g u a g e  i s  t h e  u s e  o f

c o n c r e t e  i m a g e r y .  One c r i t i c  n o t e s  t h a t  t h e  b i b l i c a l

l a n g u a g e  i s  " m a rk e d ly  r e a l i s t i c  a n d  c o n c r e t e  . . . and
3

c l o s e l y  a l l i e d  t o  t h e  co m m o n p la c e ,  s e n s o r y  w o r l d . "  The 

M em oirs  i s  r e m a r k a b l y  s i m i l a r  i n  i t s  s im p le  a n d  d i r e c t  

l a n g u a g e  a n d  c o n c r e t e  im a g e r y .  One ex am p le  o f  t h e  c o n c r e t e ­

n e s s  o f  s t y l e  i n  t h e  M em oirs  i s  t h a t  o f  J e s u s ' e x p l a n a t i o n  

a b o u t  h e a v e n  s a y i n g  t o  Adorn, h i s  f r i e n d :  "By y o u r  do ing

r i g h t e o u s n e s s ,  t h e  r o a d  t o  h e a v e n  l o o k s  c l e a r  t o  you. And 

t h e n  you w o u ld  be  a b l e  t o  f o l l o w  t h i s  r o a d  t i l l  you s t a n d  

b e f o r e  i t s  m a r v e l l o u s  d o o r s "  (p .  9 9 )  . S o m e t im e s  th e  a u t h o r  

u s e s  t h e  c o n c r e t e  l a n g u a g e  o f  p e r s o n i f i c a t i o n  t o  convey h i s  

m e a n in g  i n  s i m p l e  t e r m s .  P e t e r ,  f o r  i n s t a n c e ,  d e s c r i b e s  

h i s  w e a k n e s s  a t  t h e  d e a t h  o f  h i s  s o n  i n  t h e s e  w o r d s :  "The

p a t e r n a l  p a s s i o n  came o u t  on t h e  t o p  o f  my w i l l  and  o v e r ­

p o w e re d  i t "  ( p .  152) . I n  r e p o r t i n g  h i s  a r g u m e n t  w i th  th e  

d o c t o r s  o f  Law , J e s u s  s a y s  t h a t  h e  "show ed  th e m  t h e  t h i c k  

d i s g u i s e  w i t h  w h ic h  t h e y  c l o t h e d  t h e i r  a r g u m e n t , "  and t h e n  

h e  a d d s ,  "And a s  soon a s  t h e  t r u t h  o f  t h e i r  a r g u m e n t  was 

l a i d  b a r e ,  i t  d i s a p p e a r e d  b a s h f u l  a n d  a b a s h e d "  (p .  82). I n  

a n o t h e r  i n s t a n c e ,  t h e  a u t h o r  r e l i e s  o n  t h e  f a m i l i a r  l a n g u a g e  

o f  id i o m  i n  w h ic h  p e r s o n i f i c a t i o n  i s  u s e d  l i k e  t h e  s t a t e m e n t

3
L e o n a r d  Thompson, I n t r o d u c i n g  B i b l i c a l  L i t e r a t u r e :

A More F a n t a s t i c  C o u n t r y  (E ng lew ood  C l i f f s ,  N . J . :  p r e n t i c e -
H a l l , 1 9 7 8 ) ,  p .  223.
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a b o u t  C h r i s t  t h a t  h e  was p r e a c h i n g  t o  p e o p l e ,  " c a l l i n g  them 

t o  c l i n g  . . .  t o  t h e  s k i r t s  o f  v i r t u e "  (p .  1 1 6 ) . .  .

A n o th e r  d y n a m ic  o p e r a t i n g  i n  t h e  B i b l e  o t h e r  t h a n  th e  

u s e  o f  s i m p l e ,  d i r e c t ,  and  c o n c r e t e  l a n g u a g e  i s  t h e  i n s e r t i o n  

o f  s o n g s  and d r e a m s  i n t o  t h e  d r a m a t i c  n a r r a t i v e .  T he  same 

d y n am ic  o p e r a t e s  a l s o  i n  t h e  M e m o irs . The song o f  Adorn in  

c e l e b r a t i o n  o f  J e s u s ' b i r t h d a y ,  l i k e  some so n g s  i n  t h e  

B i b l e ,  i s  i n t r o d u c e d  a s  a n  e x p r e s s i o n  o f  j o y  a t  t h e  d i v i n e  

d e l i v e r a n c e .  A n o t h e r  t y p e  o f  song  p e c u l i a r  t o  t h e  l i t e r a ­

t u r e  o f  t h e  B i b l e  a n d  i n c o r p o r a t e d  i n t o  t h e  d r a m a t i c  s t r u c ­

t u r e  o f  t h e  M em oirs  a s  w e l l  i s  t h e  "Doom S o n g ,"  w h ic h  i s  

d e f i n e d  by M o u l to n  a s  "a  p r o p h e t i c  u t t e r a n c e  d i r e c t e d  

a g a i n s t  some p a r t i c u l a r  c i t y ,  n a t i o n ,  o r  c o u n t r y . " 4 T here  

i s  a  Doom Song i n  t h e  s c e n e  e n t i t l e d  " C h r i s t ' s  D e p a r t u r e , "  

i n  w h i c h  C h r i s t  r a i l s  and p r o p h e s i e s  a g a i n s t  t h e  c i t y  o f  

J e r u s a l e m .

A n o th e r  l i t e r a r y  d e v i c e  b u i l t  i n t o  t h e  s t r u c t u r e  o f  

t h e  b i b l i c a l  n a r r a t i v e  i s  t h e  i n t r o d u c t i o n  o f  d r e a m s  and  

t h e i r  i n t e r p r e t a t i o n .  The a u t h o r  i n  t h e  Memoirs e c h o e s  t h e  

w o r ld  o f  t h e  B i b l e  i n  h i s  i n t r o d u c t i o n  o f  t h e  d re a m  o f  Adorn 

i n t o  h i s  s t o r y .

S t i l l  we h a v e  n o t  c o n s i d e r e d  t h e  d r a m a t i c  s t r u c t u r e  o f  

t h e  M e m o ir s . T he s e t t i n g  o f  t h e  M em oirs  i s  t h e  p l a c e s  o f  

t h e  b i b l i c a l  p a s t .  The a u t h o r ' s  d e s c r i p t i o n s  o f  t h e s e

4 M o u l to n ,  p .  390.



31

p l a c e s  a n d  h i s  p r e s e n t a t i o n  o f  t h e  c u s to m s  and w a v s  o f  l i f e  

i n  J e s u s '  d a y s  s u c c e e d  i n  e v o k i n g  t h e  p a s t  d a y s  o f  J e s u s '  

t i m e s .  A l s o  t h e  n i g h t  d re a m s  o f  J e s u s ,  t h e  v i s i o n s  o f  

P e t e r  a n d  Adorn, t h e  m i r a c l e s ,  t h e  s u d d e n  h o ly  v i s i t a t i o n s  

o f  a n g e l s ,  an d  t h e  s u p e r n a t u r a l  m u s i c ,  a l l  t h e s e  c r e a t e  t h e  

p r o p e r  a t m o s p h e r e  o f  w o n d e r  a n d  awe i n  t h e  M e m o i r s .

The p l o t  i s  e p i s o d i c ,  c a s t  i n  r e l a t i v e l y  l o n g  and  s h o r t  

s c e n e s .  I t  i s  d e s i g n e d ,  f o r  t h e  m o s t  p a r t ,  i n  t h e  fo rm  o f  

j o u r n e y s .  The a d v e n t u r e s  o f  t h e  j o u r n e y s  h o ld  u s  a lw a y s  i n  

e x p e c t a t i o n  o f  t h e  new . We a r e  s t r u c k  b y  s u r p r i s e  a t  t h e  

end o f  som e e p i s o d e s .  I n  o n e  e p i s o d e ,  J e s u s  w as t o l d  in  a  

d ream  t h a t  h e  was g o i n g  t o  m e e t  i n  J e r u s a l e m  an  o l d  man 

c a l l e d  J o n a s .  He t e l l s  t h e  s t o r y  l a t e r  t o  an  o l d  man o n ly  

t o  d i s c o v e r  t h a t  t h e  o l d  man i s  J o n a s  h i m s e l f .  A l s o  t h e r e  

i s  a  p l e a s a n t  s u r p r i s e  i n  t h e  i n c i d e n t  o f  th e  r e s c u e  s h i p .

H o w e v e r ,  t h e  m a in  e m p h a s i s  o f  t h e  p l o t  i n  t h e  Memoirs 

i s  on  t h e  d e v e lo p m e n t  o f  t h e  p r i n c i p a l  c h a r a c t e r .  The 

i n t e r e s t  l i e s  i n  t h e  d y n am ic  c h a r a c t e r  o f  J e s u s .  T h e  book 

i s  w r i t t e n  i n  t h e  f i r s t  p e r s o n  i n  t h e  fo rm  o f  m e m o i r s .  T h i s  

i s  a  u s e f u l  a p p r o a c h ,  f o r  i t  e n a b l e s  u s  t o  p r o b e  i n t o  t h e  

i n n e r m o s t  o f  J e s u s '  t h o u g h t s .  J e s u s  e x p r e s s e s  h i s  c o n c e r n s ,  

and  t h e y  a r e  r e d u c e d  i n t o  t h e  s i m p l e s t  t e rm s  e x a c t l y  a s  i n  

t h e  New T e s t a m e n t .  He h a s  b e e n  s e n t  f r o m  a w o r ld  o f  

r e s p l e n d e n t  l i g h t  i n t o  t h e  e a r t h  o f  d a r k n e s s :  h e  h a s  been

han d ed  t h e  t o r c h  o f  t r u t h  " t o  i l l u m i n a t e  w i th  i t  t h e  s i d e s  

o f  t h i s  w o r l d  o f  im m ense d a r k n e s s "  (p .  81).  The s u f f e r i n g
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i s  i n e v i t a b l e ,  b u t  h e  s a y s  h e  w i l l  r e s i g n  t o  t h e  i m p e r a t i v e  

w i l l  o f  God. I n  t h e  f i r s t  s c e n e ,  t h e  t e n s i o n  i s  e s t a b l i s h e d  

b e t w e e n  l i g h t  a n d  d a r k n e s s  a n d  i s  m a i n t a i n e d  t h r o u g h o u t  t h e  

M e m o i r s . T h e re  i s  a lw a y s  i n  t h e  M em oirs  a  g r a v i t a t i o n a l  t u g  

b e t w e e n  two o p p o s i t e  p o l e s :  l i g h t  a n d  d a r k n e s s ,  J e s u s  a n d

t h e  w o r l d .  I n  t h e  f i r s t  s c e n e ,  " R e s i g n a t i o n , "  J e s u s ,  t h e  

boy o f  t w e l v e ,  su m s  up  h i s  e x p e r i e n c e s  i n  t h e s e  y e a r s  i n  few  

w o r d s ,  s a y in g :

I  h a v e  c r o s s e d  b y  now t h e  t w e l f t h  s t a g e  o f  my 
l i f e ;

Y e t  I  d i d  n o t  m e e t  e x c e p t  w i t h  e v e r y  s i n  an d  
w i th  e v e r y  v i c e .

T h e r e  is>  n o t  o n e  good m an.
Y e s ,  n o  one d o e s  good e x c e p t  God, g l o r i f i e d  

be H i s  nam e. (p .  80)

I t  i s  a  w o r ld  o f  v i c e  and c o n c e i t ;  i t  i s  c e r t a i n  t h a t  t h i s  

w o r ld  w i l l  r e j e c t  h im .  The s t a g e  o f  a c t i o n  i s  s e t  i n  t h e

f i r s t  s c e n e  by t h e  p r i e s t s '  p l o t t i n g  a g a i n s t  h im .

I n  t h e  f i r s t  a n d  s e c o n d  s c e n e s ,  J e s u s  r e v e a l s  t o  u s  h i s

i n n e r  l i f e  and m a k e s  u s  p r i v y  t o  h i s  t h o u g h t s .  He t e l l s  u s

o f  h i s  l o n e l i n e s s  a n d  o f  h i s  b e i n g  a l i e n a t e d  f ro m  t h i s  w o r l d  

and d i f f e r e n t  f r o m  a l l  o t h e r s  i n  h i s  a s p i r a t i o n s  a n d  d e s i r e s .  

H o w e v e r ,  he p r i z e s  h i s  l o n e l i n e s s  a b o v e  a n y t h i n g  e l s e .  He 

d e c l a r e s  h i s  w e a r i n e s s  a n d  i m p a t i e n c e  w i t h  men a n d  t h e i r  

p e t t y ,  m a t e r i a l i s t i c  l i f e .  He s a y s :  "My s o u l ,  i n d e e d ,  h a s

becom e t i r e d  o f  e v e r y  t h i n g ,  an d  my s p i r i t  i s  w e a r i e d  o u t  by  

t h e s e  d e g r a d e d  h u m a n s .  The h e a v e n l y  t e a c h i n g s  a v a i l  n o t h i n g  

w i t h  t h e m .  . . "  ( p .  8 0 ) .  J e s u s '  l o n e l i n e s s  and  w e a r i n e s s  o f
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t h i s  w o r ld  a r e  e m p h a s iz e d  t h r o u g h o u t  t h e  d ra m a .  I n  t h e  

s c e n e  " I n  t h e  S t r e e t s  o f  B e i r u t , "  h e  t a l k s  o f  h i m s e l f  a s  a  

" S t r a n g e r  o n  t h i s  e a r t h "  and  w e a ry  o f  l i f e  on i t ,  f a r  away 

f r o m  h i s  h e a v e n l y  home. H is  y e a r n i n g  f o r  t h i s  h e a v e n l y  

h o m e la n d  a n d  h i s  w e a r i n e s s  o f  t h i s  w o r l d  a r e  s o  s t r o n g  t h a t  

h e  s a y s  t o  P e t e r ,  " I  l o n g  v e r y  m u c h ,  d e a r  P e t e r ,  t o  p a s s  

aw ay  f ro m  t h e  p a r t s  o f  t h i s  w o r ld  i n  o r d e r  t o  r e t u r n  t o  my 

t r u e  n a t i v e  p l a c e "  (p .  1 3 8 ) .  J e s u s  e m e rg e s  a s  a  s o l i t a r y  

f i g u r e .  I n  t h e  s c e n e  " I n  t h e  H ouse  o f  J o n a s  a n d  P e t e r , "  

J e s u s  d e s c r i b e s  h i m s e l f  a s  s i t t i n g  a l o n e  i n  t h e  m i d d le  o f  

t h e  n i g h t ,  o c c u p i e d  w i t h  h i s  t h o u g h t s  o f  t h e  t r i u m p h  o f  

v i r t u e  and  t h e  b r o t h e r h o o d  o f  m an.

A l s o ,  J e s u s  i s  p o r t r a y e d  i n  t h e  M em oirs  a s  one  who 

e m b o d ie s  v i r t u e .  I n  t h e  f i r s t  s c e n e ,  we know t h a t  J e s u s '  

a n s w e r  f o r  s a l v a t i o n  i s  v i r t u o u s  c o n d u c t .  H is  i n d i c t m e n t  

a g a i n s t  human b e i n g s  i s  t h i s :  "N one h o l d s  o n t o  t h e  r u d d e r

o f  v i r t u e  t o  a r r i v e  a t  t h e  s h o r e  o f  p e a c e "  (p .  90) . The 

a c c o u n t  o f  J e s u s '  l i f e  i n  t h e  M e m o irs  i s  so  c a r e f u l l y  c o n ­

s t r u c t e d  a s  t o  make u s  s e e  i n  J e s u s '  c o n d u c t  a  p e r f e c t  

e x a m p le  o f  v i r t u o u s  l i v i n g .  J e s u s  e m e rg e s  i n  t h e  M em oirs 

a s  t h e  em bod im en t o f  a l l  n o b le  v i r t u e s .  C h ie f  among t h e s e  

v i r t u e s  i s  s e l f - r e n o u n c e m e n t .  T h e r e  i s  t h e  e p i s o d e  o f  

J e s u s ,  t h e  a p p r e n t i c e  c a r p e n t e r ,  p l y i n g  t h e  t o o l s  o f  h i s  

t r a d e  t o  make a  money b o x  i n t o  w h i c h  t o  d r o p  h i s  s a v i n g s  

f o r  some n e e d y  f a m i l i e s .  In  a n o t h e r  s c e n e ,  " C h r i s t  i n  H is  

F o u r t e e n t h  Y e a r , "  J e s u s  p r e f e r s  h i s  b i r t h d a y  g i f t  o f  a
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f a t t e n e d  h e n  t o  be  g i v e n  t o  a  s i c k  man c a l l e d  O b e d ia h .  I n  a  

s i m i l a r  i n s t a n c e  a t  t h e  end  o f  J e s u s '  f o u r t e e n t h  y e a r ,  P e t e r  

h a d  c a u g h t  a  l a r g e  f i s h  and  o f f e r e d  i t  t o  J e s u s  o n  t h e  o c c a ­

s i o n ,  and  J e s u s '  a n s w e r  t o  h im  w a s ,  " I  a c c e p t  i t  f ro m  you 

t h a n k f u l l y .  B u t w o u l d n ' t  i t  h a v e  b e e n  much b e t t e r  i f  you 

h a d  p u t  i t  f o r  s a l e  a n d  o f f e r e d  i t s  p r i c e  t o  t h e  n e e d y ? "

( p .  142) . T he v i r t u e  o f  s e l f - r e n o u n c e m e n t  a l s o  c h a r a c t e r i z e s  

t h e  l i f e  a n d  p h i l o s o p h y  o f  J e s u s  i n  t h e  g o s p e l s .  M atthew  

A r n o l d  r e c o g n i z e s  t h e  s i g n i f i c a n c e  o f  s e l f - r e n o u n c e m e n t  i n  

t h e  B i b l e ;  h e  s a y s "  " S e l f  r e n o u n c e m e n t ,  t h e  m a in  f a c t o r  i n  

c o n d u c t  o r  r i g h t e o u s n e s s ,  i s  t h e  s e c r e t  o f  J e s u s .

M o re o v e r ,  a s  v ie w e d  t h r o u g h  t h e  e y e s  o f  h i s  d i s c i p l e s  

a n d  h i s  f a t h e r ,  J e s u s '  l i f e  i s  s u r r o u n d e d  w i t h  a  h a l o  o f  

s a n c t i t y .  J e s u s '  f a t h e r  i n  t h e  M em oirs g i v e s  a  g lo w in g  

t e s t i m o n y  o f  t h e  h o l i n e s s  o f  t h e  l i f e  o f  h i s  so n  when he 

s a y s  t o  h i s  s t i l l  s k e p t i c a l  w i f e :

As f o r  me, I  b e l i e v e  i n  h i s  t a l k s  a n d  i n  h i s  
t e a c h i n g s .

I s n ' t  h e  c a l l i n g  men t o  v i r t u e ?
D o n ' t  y o u  s e e  h im  how he  s p e n d s  h i s  d a y s  i n  

c e l i b a c y ,  h o l i n e s s  a n d  d e v o t i o n ?
I s  t h e r e  i n  o u r  v i l l a g e  o r  t h e  o t h e r  v i l l a g e s  

a n y  one  who f o l l o w s  h i s  e x a m p le ?  (p .  1 2 0 )

B e s i d e s ,  t h e  m i r a c l e s  p e r f o r m e d  by  J e s u s  i n  t h e  M em oirs

^ M a t th e w  A r n o ld ,  L i t e r a t u r e  and  Dogma: An E s s a y
T o w a rd s  a  B e t t e r  A p p r e h e n s io n  o f  t h e  B i b l e  (New Y o rk :  
M a c m i l l a n ,  1 8 8 3 ) ,  p .  1 88 .
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s e r v e  a  u s e f u l  f u n c t i o n  w h ich  i s  t o  r e v e a l  C h r i s t ,  i n  w o rd  

and  d e e d ,  a  b i g g e r - t h a n - l i f e  f i g u r e .

The o t h e r  c h a r a c t e r s  i n  t h e  d r a m a  c o u ld  be  d i v i d e d ,  

e x a c t l y  a s  i t  i s  t h e  c a s e  i n  t h e  g o s p e l s ,  i n t o  t h o s e  who 

b e l i e v e  i n  J e s u s  and h i s  s p i r i t u a l  m e s s a g e  and  t h o s e  who 

o p p o s e  h im  a n d  h i s  m e s s a g e .  Among t h e s e ,  t h e  c h a r a c t e r  o f  

P e t e r  i s  o n l y  s l i g h t l y  d e v e lo p e d  i n  t h e  M em oirs . P e t e r  

d ra w s  o u r  a t t e n t i o n  f i r s t  by h i s  m any q u e s t i o n s  t o  J e s u s  

c o n c e r n i n g  h e a v e n .  H i s  p e r s i s t e n t  q u e s t i o n s  t o  J e s u s  o n  

m ore t h a n  o n e  o c c a s i o n  s u g g e s t s  an  i n q u i s i t i v e  s p i r i t  a n d  an  

i n s a t i a b l e  t h i r s t  i n  h im  f o r  k n o w le d g e  o f  d i v i n e  m a t t e r s .

H is  s t e a d f a s t n e s s  i n  h i s  new b e l i e f  s t a n d s  a s e v e r e  t e s t .  

B e in g  u n j u s t l y  c o n s i d e r e d  t h e  c a u s e  f o r  t h e  i n c i d e n t  o f  t h e  

su d d e n  d e a t h  o f  t h e  C h i e f  o f  P o l i c e ,  h e  s e r v e s  a  t w o - y e a r  

j a i l  t e r m  a p p a r e n t l y  w i t h o u t  g r u m b l i n g .  Our p e r c e p t i o n  o f  

P e t e r  l a t e r  c u l m i n a t e s  i n t o  an a n g e l i c  v iew  o f  him . H i s  

r e p o r t  o f  a  c e l e s t i a l  j o u r n e y  in  a  n i g h t  d ream  ad d s  a  d im e n ­

s i o n  o f  s p i r i t u a l  e m in e n c e  to  h i s  p e r s o n a l i t y .  H ow ever,  

P e t e r  i n  t h e  M emoirs i s  n o t  th e  e t h e r e a l  b e i n g ,  b u t  t h e  man 

l i k e  u s  who h a s  h i s  w e a k n e s s  and who e x p e r i e n c e s  s u f f e r i n g .  

He was overw h e lm ed  w i t h  g r i e f  f o r  t h e  d e a t h  o f  h i s  s o n ,

Adorn. And h e  c o n f e s s e s  h i s  w e a k n e s s ,  s a y in g  t o  J e s u s :

"The human p a s s i o n  o v e r p o w e r e d  me. T h e  p a t e r n a l  p a s s i o n  

came o u t  on t h e  t o p  o f  my w i l l  an d  o v e rp o w e re d  i t "  (p .  1 5 2 )  .

T h e re  i s  a l s o  t h e  o p a c i t y  o f  P e t e r  c o n c e r n in g  t h e  

t h i n g s  o f  h e a v e n .  T h e r e  i s  e v i d e n c e  o f  t h e  o p a c i t y  o f  t h e
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d i s c i p l e s  i n  t h e  New T e s t a m e n t .  J e s u s  m ore t h a n  o n c e  i n  th e  

New T e s t a m e n t  r e p r i m a n d s  t h e  d i s c i p l e s  f o r  n o t  u n d e r s t a n d i n g  

th e  p a r a b l e s .  The s e l f - c o n f e s s e d  o p a c i t y  o f  P e t e r  s t a n d s  in  

s h a r p  c o n t r a s t  i n  t h e  M emoirs w i t h  t h e  f a l s e  p r e t e n s e  o f  

k n o w le d g e  o f  d i v i n e  m a t t e r s  b y  t h e  p r i e s t s  a n d  d o c t o r s  o f  

t h e  Law. The c h a r a c t e r  o f  P e t e r  i n  t h e  M em oirs  m a i n t a i n s  

a l l  t h e  d e v o t i o n ,  s p i r i t u a l i t y ,  a n d  h u m a n i ty  a t t r i b u t e d  t o  

him i n  t h e  New T e s t a m e n t .

H a v in g  t h u s  i n  m a t t e r  a s  w e l l  a s  i n  s t y l e  many o f  t h e  

a t t r i b u t e s  o f  b i b l i c a l  l i t e r a t u r e ,  t h e  M em oirs  c o u ld  b e  

c o n c e i v e d  a s  a  m i s l a i d  book o f  t h e  B i b l e .  T he r e c e p t i o n  o f  

t h e  b o o k  by  t h e  p u b l i c  and  some c r i t i c s  h a s  b e e n  e n t h u s i -
g

a s t i c .  Z in a h  H addad  w r o te  i n  h e r  r e v i e w  w h ic h  she  e n t i t l e d  

" S i r a h  J a d l d a h  ’ an  H a y a t  A l n a s s i r i "  ("A New B io g r a p h y  o f  t h e  

L i f e  o f  J e s u s ,  t h e  N a z a r e t h " ) :

I  v e n t u r e  t o  w r i t e  a  w o rd  a b o u t  M em oirs  o f  J e s u s ,  
t h e  N a z a r e t h  by  D r. D a b e s h .  The r e a d e r  who h a s  
n o t  known t h e  a u t h o r  may t h i n k  a t  f i r s t  g l a n c e  
t h a t  t h i s  n a r r a t i v e  i s  l i k e  a l l  o t h e r  o r d i n a r y  
b o o k s  on t h e  l i f e  o f  J e s u s .  . . . F o r  two 
th o u s a n d  y e a r s ,  t h e  s t o r i e s  o f  t h e  l i f e  o f  J e s u s  
f o l l o w e d  e a c h  o t h e r  b u t  h a v e  b e e n  s i m i l a r  b e c a u s e  
t h e  a v a i l a b l e  h i s t o r i c a l  d a t a  on h i s  l i f e  a r e  
l i m i t e d .  . . . B ut D r .  D ah esh  w as a b l e  t o  
n a r r a t e  t o  u s  an  unknown p e r i o d  o f  J e s u s '  l i f e .  
H is  d e s c r i p t i o n s  o f  t h i s  h id d e n  p e r i o d  and  
b e a u t i f u l  p h a s e  o f  J e s u s ' l i f e  a r e  e x p r e s s e d  i n  
a  s t y l e  o f  g r a n d  s i m p l i c i t y .  D r.  D a h e sh ,  t h e  man

g
A p e r s o n a l  c o m m u n ic a t io n  f ro m  G h az i  B r a x ,  a p r o f e s s o r  

o f  A r a b i c  l i t e r a t u r e  a n d  p h i l o s o p h y  a t  t h e  L e b a n e s e  U n i v e r ­
s i t y  i n  B e i r u t  a n d  a l s o  a  s c h o l a r  o f  D a h e s h ' s  l i t e r a t u r e ,  
J u l y  1 5 ,  1981 .
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o f  l i t e r a r y  fa m e  a n d  n u m e ro u s  w r i t i n g s ,  b r i n g s  
o u t  a  new m a n u s c r i p t  e n t i t l e d  M em oirs  o f  J e s u s ,  
t h e  N a z a r e t h . D r .  D a h e sh  i n  w r i t i n g  t h i s  book  
m akes  u s  f e e l  h e  h a s  b e e n  a  p a r t ,  a n  i n s e p a r a b l e  
o n e ,  o f  t h e  p r i v a t e  l i f e  o f  t h e  M a s t e r :  h e  h ad
b e e n  h i s  f r i e n d  i n  h i s  t r e k s ,  e v e r  p r e s e n t  w i t h  
h im  t h a t  i t  may be t r u e  t o  s a y  h e  h a d  b e e n  t h e  
shadow  o f  t h e  M a s t e r  f o l l o w i n g  h im  e v e r y  s t e p  o f  
t h e  way an d  h a d  b e e n  a  l i v i n g  w i t n e s s  o f  J e s u s '  
l i f e .  . . . Upon r e a d i n g  t h e  book," we e n t e r  an  
i m a g i n a t i v e ,  f a s c i n a t i n g  w o r ld ;  n o n e t h e l e s s  i t  i s  
r e a l ,  f o r  i t  i s  a  s p i r i t u a l  w o r ld  t h a t  u n v e i l s  t h e  
s e c r e t s  o f  t h e  o t h e r  w o r l d s .  D r .  D a h e sh  t e l l s  u s  
a  r e a l  s t o r y  t h a t  h ad  h a p p e n e d  tw o  t h o u s a n d  y e a r s  
a g o ,  b u t  i t  a l s o  r e m in d s  u s  o f  t h e  p r e s e n t .  In  
t h i s  g e n e r a t i o n  . . .  we a r e  f a c i n g  a n  a b y s s  w h ich  
D r .  D ahesh  i s  t r y i n g  t o  f i l l  i t s  vacuum  t h r o u g h  
t h e  i n s t r u m e n t a l i t y  o f  d i v i n e ’ r e v e l a t i o n .  I n  h i s  
b o o k ,  he  r e m i n d s  u s  o f  a  d i v i n e  v o i c e  h o v e r i n g  
o v e r  u s  s i n c e  t h e  b e g i n n i n g  o f  t i m e s .  T he a u t h o r  
seem s  t o  b e  t e l l i n g  u s  t h a t  we h a v e  t o  c a l l  b a c k  
i n t o  memory t h a t  a  C h r i s t  h ad  b e e n  b o r n  i n  t h a t  
d i s t a n t  d a y  a n d  h i s  l i f e  and  w o rd s  s h o u l d  n o t  be 
r e l e g a t e d  t o  o u r  a m n e s i a .  I t  i s  f o r  t h e  s a k e  o f  
b r i n g i n g  t o  l i f e  t h i s  i m p o r t a n t  e v e n t  t h a t  D r. 
D a h e s h  h a s  d e s c r i b e d  i n  h i s  n a r r a t i v e  t h e  l i f e  o f  
J e s u s  t h e  N a z a r e t h ,  p r e s e n t i n g  t h e  e v e n t s  t o  t h e  
r e a d e r  a s  i f  i n  a  p i c t u r e  f i l m .  T h i s  i s  a n  
i n v a l u a b l e  b o o k ;  a f t e r  o u r  r e a d i n g  i t ,  C h r i s t  i s  
g o i n g  t o  l i v e  i n  o u r  h e a r t s  forever.7

A n o t h e r  c r i t i c  w r i t e s  i n  h i s  i n t r o d u c t i o n  o f  t h e  A r a b i c  e d i ­

t i o n  o f  t h e  M e m o irs : " A f t e r  I  h a d  r e a d  t h i s  b o o k  . . .
Q

I  w i s h e d  i t  w e re  a  t h o u s a n d  p a g e s . " I n  a n o t h e r  i n t r o d u c ­

t o r y  e s s a y  o f  t h e  A r a b i c  e d i t i o n ,  a  c r i t i c  w r i t e s :

T h i s  book  i s  n o t  an  o r d i n a r y  b i o g r a p h y :  i t  i s  a  
hymn o f  a  d i v i n e  l i f e , i t  i s  a  hymn n o t  i n v e n t e d

7 Z in a h  H addad , " S l r a h  J a d l d a h  ’ a n  H a y a t  A l n a s s i n , "  i n  
T a q y y im  Mu’ a l a f a t  D r .  D a h e sh  A l ’ a d a b y a h  ( B e i r u t :  A n - N i s r  
A lm u h a l l e q  P u b l i s h i n g  H o u s e ,  1 9 8 0 ) ,  p p .  2 6 3 - 6 4 .

Q
E l i a  H a j j a r ,  " A ‘j a b  K i t a b  T 5 1 a * ta h "  (" T h e  M o st 

W o n d e r f u l  Book I  Have R e a d " ) ,  i n  M u d h a k a ra t  Y a s s u f A l n a s s i r l  
( B e i r u t :  A n - N i s r  A lm u h a l l e q  P u b l i s h i n g  H o u se ,  1 9 8 0 ) ,  p .  6 ,
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by any imagination but is born by eternal life 
itself. Christ in his noble deeds, in his 
felicity of expression, in his sublime thoughts 
and the authority of his sayings, and the 
uniqueness of his character, and the wonder of 
his deeds is resurrected on the pages of this 
rare book.9

Q Ghazi Brax, "Tawti’at" (Introduction), in Mudhakarat,
p. 10.



Chapter III

P ro b lem s  o f  T r a n s l a t i o n  a n d  o f  T r a n s l a t i n g  

M em oirs  o f  J e s u s ,  t h e  N a z a r e t h

The t r a n s l a t o r  a n d  a r t  o f  t r a n s l a t i n g  c o n j u r e  up many

im a g e s  i n  t h e  minds o f  many s c h o l a r s .  The t r a n s l a t o r  i s

p i c t u r e d  a s  a  "m idd le  m a n ."  He i s  a l s o  c o m p a re d  t o  t h e

p i a n i s t  o r  v i o l i n i s t  w ho  r e - c r e a t e s  " th e  fo rm  a n d  c o n t e n t  o f

t h o u g h t  a n d  em otion"  i n  o r d e r  t o  r e n d e r  them  a c c e s s i b l e  t o

some p e o p l e . 1 H ow ever,  t h e  t r a n s l a t o r  i s  n o t  t h e  a r t i s t  i n

" t h e  c r e a t i v e  sen se  o f  summoning dem ons  from  t h e  v a s t  d e e p

o f  m ind a n d  s o u l"  b u t  r a t h e r  t h e  c o n d u c t o r  a n d  t h e  p l a y e r
2

o f  o t h e r  m e n ' s  m u s i c a l  p i e c e s .  I f  t h e  t r a n s l a t o r  i s  a  t y p e  

o f  l i t e r a r y  c o n d u c t o r ,  t h e n ,  one s c h o l a r  n o t e s ,  t h e  a r t  o f  

t r a n s l a t i n g  i s  to  be v i e w e d  a s  t h e  " l i t e r a r y  e q u i v a l e n c e  o f  

m u s i c a l  d i r e c t i o n  and  e x e c u t i o n . "  T r a n s l a t i o n  i s  a l s o  

a p p r o p r i a t e l y  d e s c r i b e d  a s  th e  " d e c a n t i n g  o f  a  l i q u i d  f r o m

1 L e w is  G a l a n t i e r e ,  "On T r a n s l a t o r s  and  T r a n s l a t i n g , "  
The A m e r ic a n  S c h o l a r , 2 0  (1951) 4 4 2 .

^ G a l a n t i e r e ,  p .  4 4  2 .

3 R e n a t o  P o g g i o l i ,  "The Added A r t i f i c e r , "  i n  On 
T r a n s l a t i o n , e d .  R eu b en  Brower (C a m b rid g e :  H a r v a r d  U n iv .
P r e s s ,  1959 )  , p .  139.

39
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4 .a vessel into another." However, this image carries with
i t  t h e  w a r n in g  o f  t h e  p o s s i b i l i t y  o f  s p i l l i n g  a n d  t h e r e b y  

l o s i n g  a  p a r t  o f  t h e  o r i g i n a l  c o n t e n t .

1 .  The C h a r a c t e r  o f  T r a n s l a t o r  a n d  H is  R ole

H ere  e n t e r s  t h e , c h a r a c t e r  o f  a  t r a n s l a t o r .  The f i d e l i t y  

a n d  f a i t h f u l n e s s  o f  t h e  t r a n s l a t o r  t o  t h e  o r i g i n a l  t e x t  i s  

n o t  o n ly  d e s i r e d  b u t  d em an d ed .  A p p a r e n t l y ,  h o w e v e r ,  f a i t h ­

f u l n e s s  h e r e  c o u l d  be  a  p r o t e a n  t e r m  t h a t  b e a r s  d i f f e r e n t  i f  

n o t  o p p o s i t e  m e a n in g s .  B r a t c h e r ,  i n  "The A r t  o f  T r a n s l a t i o n , "  

i d e n t i f i e s  f a i t h f u l n e s s  w i t h  t e x t u a l  t r a n s l a t i o n .  He 

r e m a r k s :  " I f ,  h o w e v e r ,  t h e  t e x t u a l  t r a n s l a t i o n  r e s u l t s  i n

o b s c u r i t y ,  t h e r e  m ust b e  an  i n t e r p r e t a t i o n  o f  t h e  a u t h o r ' s
E

m e a n in g ,  w i t h o u t  any  c o m m e n ta ry ."  T h i s  f a i t h f u l n e s s  t o  t h e  

o r i g i n a l  a p p l i e s  t o  t h e  s t y l e  a s  m uch a s  t o  t h e  m e ss a g e  o f  

t h e  a u t h o r .  Thus  B r a t c h e r  warns u s :

The t r a n s l a t o r  who m e r e ly  p r e s e n t s  t h e  i d e a  o f  
t h e  a u t h o r  i s  p r e s e n t i n g  t h e  r e a d e r  w i t h  a g h o s t .  
The a u t h o r ' s  i d e a s  a r e  t h e  s o u l  o f  t h e  l i t e r a r y  
p e r s o n a l i t y ,  a  s o u l  w h ic h  w i t h o u t  i t s  i n c a r n a t i o n — 
t h a t  i s ,  w i t h o u t  t h e  v i s i b l e ,  o b j e c t i v e  and 
a n a l y z a b l e  m a n i f e s t a t i o n  o f  h i s  m a n n e r  o f  w r i t i n g  
— r e m a in s  f l o a t i n g  o v e r  t h e  p ag es  o f  t h e  b o o k ,  
l i k e  t h e  sh a d o w s  o f  an a p p a r i t i o n .

4 P o g g i o l i ,  p .  1 4 0 .

5 R o b e r t  G. B r a t c h e r ,  "The A r t  o f  T r a n s l a t i o n , "  B i b l e  
T r a n s l a t o r ,  9 (1 9 5 8 ) ,  8 5 .

® B r a t c h e r ,  p .  8 5 .
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B r a t c h e r  i s  a s k i n g  t o o  much i f  n o t  t h e  i m p o s s i b l e  from t h e  

a r t  o f  t r a n s l a t i o n .  The t r a n s l a t o r  s im p ly  c o u l d  n o t  b e  t r u e  

t o  th e  s p i r i t  and t o  t h e  l e t t e r  o f  t h e  o r i g i n a l  t e x t  a t  t h e  

sam e t im e .  T h e  d ic tu m  " t r a d u t t o r e , t r a d i t o r e ” i s  i n e s c a p ­

a b l e .

F e d o ro v  s u b s c r i b e s  t o  a d i f f e r e n t  c o n c e p t i o n  o f  f a i t h ­

f u l n e s s  i n  t r a n s l a t i o n .  In  "The P ro b le m  o f  V e r s e  T r a n s l a ­

t i o n , "  F e d o r o v  c o n f e s s e s  t o  t h e  i m p o s s i b i l i t y ,  in d e e d ,  t h e  

s u p e r f l u i t y ,  o f  a c c u r a c y  in  t r a n s l a t i o n .  A t r a n s l a t o r ,  

a c c o r d i n g  t o  h im , c a n  o n l y  r e p l a c e  a  t o t a l  a c c u r a c y  by

" t o k e n  a c c u r a c y  in  t h e  form  o f  a p p r o p r i a t e  r e n d e r i n g  o f  a t
7

l e a s t  a few  f a c t s  f ro m  t h e  s y s t e m  o f  t h e  o r i g i n a l . "

F e d o ro v  s t a t e s  h i s  p o s i t i o n  i n  c l e a r  t e rm s :  " T h e  a c c u r a c y

o f  a s c h o l a r l y  p ro s e  t r a n s l a t i o n  i s  a c c u r a c y  f r o m  one 

p a r t i c u l a r  p o i n t  o f  v i e w — th e  p o i n t  o f  v ie w  o f  m ean ing ; t h e  

v e r b a l  fo rm  i s  i m m a t e r i a l  . . . i t s  f u n c t i o n  i s  t h a t  o f  a n
• Qa u x i l i a r y ,  i n c i d e n t a l ,  c o n c o m i t a n t  e l e m e n t . '

B enson , i n  "V e rse  T r a n s l a t i o n , "  m a i n t a i n s  a  p o s i t i o n  

s i m i l a r  t o  t h a t  o f  F e d o r o v .  He d o e s  n o t  m e a s u r e  f i d e l i t y  

b y  " th e  l i t e r a l  e x a c t n e s s  o f  p h r a s i n g . "  The f i d e l i t y  o f  

t h e  t r a n s l a t o r ,  a c c o r d i n g  to  h im ,  " m u s t  be f i d e l i t y  t o  t h e

 ̂ A n d r e j  F e d o ro v ,  "The P r o b l e m  o f  V e r s e  T r a n s l a t i o n , "  
L i n g u i s t i c s :  An I n t e r n a t i o n a l  R e v i e w , No. 137  (1 9 7 4 ) ,  2 7 - 2 8 .

8 F e d o r o v ,  p . 2 4 .



42

9
s p i r i t  and  e s s e n t i a l  q u a l i t y  o f  t h e  o r i g i n a l . "  No d o u b t ,  

t h i s  c o n c e p t  o f  l i b e r a l  t r a n s l a t i o n  i s  n e c e s s a r y  i f  t h e  

t r a n s l a t o r  i s  t o  p r e s e r v e  t h e  n a t u r a l  id io m  o f  t h e  r e c e p t o r  

l a n g u a g e .  The n a t u r a l  f o r m  o f  e x p r e s s i o n  s h o u l d  b e  i n v i o ­

l a t e  a s  much i n  t h e  r e c e p t o r  l a n g u a g e  a s  i t  i s  i n  t h e  s o u r c e  

l a n g u a g e .  C o n s e q u e n t l y ,  t h e  t r a n s l a t o r  i s  a s k e d  t o  be  

f a i t h f u l  n o t  o n l y  t o  t h e  s p i r i t  o f  t h e  o r i g i n a l  b u t  a l s o  t o  

t h e  id io m  o f  t h e  r e c e p t o r  l a n g u a g e .  J .  B. P h i l i p s  e c h o e s  

t h e  same i d e a ,  s a y i n g :  " T h e  t e s t  o f  a  r e a l  t r a n s l a t i o n  i s

t h a t  i t  s h o u ld  n o t  r e a d  l i k e  t r a n s l a t i o n  a t  a l l . " 10 A 

l i b e r a l  t r a n s l a t i o n ,  h o w e v e r ,  r e q u i r e s  a l s o  h o n e s t y  and  

h u m i l i t y  o f  a  t r a n s l a t o r .  A t r a n s l a t o r  s h o u ld  a l w a y s  

rem em ber  t h a t  " h e  i s  n o t  t h e  c o - a u t h o r  and  m u s t  r e s i s t  t h e  

t e m p t a t i o n  t o  becom e o n e . " 11

O th e r  v i r t u e s  o f  a  g o o d  t r a n s l a t o r  a r e  a  k n o w le d g e  o f  

t h e  a u t h o r  a n d  a n  a f f i n i t y  w i t h  h i s  w o r k s .  A t r u e  t r a n s l a ­

t o r  m u s t  n o t  o n l y  be on f a m i l i a r  t e r m s  w i t h  t h e  b i o g r a p h y  

an d  t h e  i d e o l o g y  o f  t h e  w r i t e r ,  b u t  a l s o  he  m u s t  b e

" a c q u a i n t e d  w i t h  t h e  h i s t o r i c a l ,  t r a d i t i o n a l  a n d  s o c i a l
1 2e n v i r o n m e n t  t h a t  a r e  im b ib e d  i n  t h e  o r i g i n a l  w o r k ." -1-4

Q
* A. G. B e n s o n ,  " V e r s e  T r a n s l a t i o n , "  C o r n h i l l ,  57 

( 1 9 2 4 ) ,  597 .

10 Q u o ted  b y  Eugene N id a  i n  T ow ard  a  S c i e n c e  o f  T r a n s ­
l a t i n g  ( L e id e n ,  N e t h e r l a n d s :  E . J .  B r i l l ,  1 9 6 4 ) ,  p .  1 6 3 .

11 B r a t c h e r ,  p. 8 8 .
12 B r o t h e r  B a s i l ,  "M ind  R e a d in g  a n d  T r a n s l a t i n g , "

M odern L an g u ag e  J o u r n a l , 53 ( 1 9 5 1 ) ,  p .  153 .
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Needless to say, the translator should have a comprehensive 
knowledge of both the source and receptor languages and 
their corresponding cultures.

A l th o u g h  we c o u l d  f i n d  m any i d e a l  t r a n s l a t o r s ,  a n  i d e a l  

t r a n s l a t i o n  i s  i m p o s s i b l e .  T o t a l  a c c u r a c y  i n  t r a n s l a t i o n  i s  

v i r t u a l l y  u n a t t a i n a b l e .  Any t r a n s l a t i o n  i s  a t  b e s t  a  f o r c e d  

co m p ro m ise .  H ow ever ,  i t  i s  n o t  t h e  t o t a l  a c c u r a c y  b u t  

r a t h e r  t h e  d e g r e e  o f  a p p r o x i m a t i o n  t h a t  a c t u a l l y  m a t t e r s  i n  

t r a n s l a t i o n .  One c r i t e r i o n  f o r  t h e  e v a l u a t i o n  o f  t r a n s l a ­

t i o n  s h a r e d  by a l l  t h e  a u t h o r i t i e s  on t h e  s u b j e c t  i s  t h e  

" e q u i v a l e n c e  o f  r e s p o n s e . "  T .  H. W arren  n o t e s ,  "The a im  o f  a

t r a n s l a t i o n  s h o u l d  b e  t o  p r o d u c e  an  i m p r e s s i o n  s i m i l a r  t o
13t h a t  p r o d u c e d  by  t h e  o r i g i n a l . "  L ew is  G a l a n t i e r e  e c h o e s  

t h i s  v ie w ,  s a y i n g :  "The a u t h o r  o u g h t  t o  p r o d u c e  a  w o rk  w h ic h

would make upon  t h e  r e a d e r  o f  h i s  t r a n s l a t i o n  t h e  same im p a c t  

a s  t h a t  m ade by t h e  o r i g i n a l  t e x t  upon  i t s  r e a d e r . " 14 

A c c o rd in g  t o  L e o n a rd  F o r s t e r ,  a  good t r a n s l a t i o n  i s  " o n e  

w h ich  f u l f i l l s  t h e  same p u r p o s e  i n  t h e  new l a n g u a g e  a s  t h e  

o r i g i n a l  d i d  i n  t h e  l a n g u a g e  i n  w h ich  i t  w as  w r i t t e n . " 1 ^

13 T . H. W a r r e n ,  "The A r t  o f  T r a n s l a t i o n , "  i n  E s s a y s  
o f  P o e t s  a n d  P o e t r y  A n c i e n t  a n d  M o d ern , 2nd  e d .  (London : 
K e n m k a t ,  1 9 7 0 ) ,  p .  1 0 3 .

14 G a l a n t i e r e ,  p .  4 41 .

15 Q u o te d  b y  E ugene  N id a  i n  Toward a  S c i e n c e  Of T r a n s ­
l a t i n g , p .  4 2 .
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A n o t h e r  c o n c o m i t a n t  c r i t e r i o n  f o r  t h e  e v a l u a t i o n  o f  a  t r a n s ­

l a t i o n  c o n c e r n s  t h e  a b i l i t y  o f  a  t r a n s l a t i o n  t o  b r i n g  o u t  

t h e  s p i r i t  a n d  s t y l i s t i c  p e c u l i a r i t i e s  o f  t h e  o r i g i n a l  w o rk  

w i t h o u t  d o in g  v i o l e n c e  t o  t h e  i d i o m a t i c  fo rm  o f  t h e  r e c e p t o r  

l a n g u a g e .

2 . T y p es  o f  T r a n s l a t i o n

The a b o v e  c r i t e r i a  c o u l d  be c o n s i d e r e d  a s  t h e  u l t i m a t e  

g o a l s  o f  an  a e s t h e t i c  t r a n s l a t i o n .  H owever, t h e r e  a r e  

d i f f e r e n t  t y p e s  o f  t r a n s l a t i o n s  o t h e r  th a n  t h e  a e s t h e t i c .  

T h e r e  i s  p r a g m a t i c  t r a n s l a t i o n  w h ic h  i s  o r i e n t e d  s o l e l y  

t o w a r d  t h e  m e s s a g e  and w h i c h  i n v o l v e s  t h e  t r a n s l a t i o n  o f  

t e c h n i c a l  m a t e r i a l s .  T h e r e  i s  t h e  l i t e r a l  t r a n s l a t i o n  w h ic h  

c o n c e n t r a t e s  o n  t h e  f o r m a l  f e a t u r e s  o f  t h e  s o u r c e  l a n g u a g e  

and  s e r v e s  a n  i n s t r u c t i o n a l  p u r p o s e  r a t h e r  t h a n  a  r e a d i n g -  

f o r - p l e a s u r e  p u r p o s e .  T h e r e  i s  a l s o ,  a s  i n d i c a t e d  a b o v e ,  

t h e  a e s t h e t i c  t r a n s l a t i o n  o r  "dy n am ic  t r a n s l a t i o n , "  t h e  

t e r m  g i v e n  t o  i t  by E u g e n e  N ida. M o re o v e r ,  i t  s h o u l d  b e  

n o t e d  t h a t  t h e  dynam ic  t h e o r y  o f  t r a n s l a t i o n  p r o v i d e s  a 

r a t i o n a l e  t o  o t h e r  d e r i v a t i v e  t r a n s l a t i o n  t h e o r i e s :  N i d a ' s

e x p l a n a t i o n  o f  h i s  t h e o r y  o f  d y n am ic  t r a n s l a t i o n  l e a d s  u s  

i n t o  t h e  s o c i o l i n g u i s t i c  t h e o r i e s  o f  t r a n s l a t i o n .  N ida  

e x p l a i n s  h i s  d y n a m ic  t h e o r y ,  s a y i n g :  "The p r o d u c t i o n  o f

e q u i v a l e n t  m e a s u r e s  i s  a  p r o c e s s  n o t  m e re ly  o f  m a tc h in g  t h e  

p a r t s  o f  an  u t t e r a n c e ,  b u t  a l s o  o f  r e p r o d u c i n g  t h e  t o t a l
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d y n am ic  c h a r a c t e r  o f  c o m m u n ic a t io n . " 16 T h u s ,  l a n g u a g e ,  

a c c o r d i n g  t o  N i d a ,  i s  n o t  m e r e l y  a  c o d e  b u t  a l s o  a  "communi­

c a t i v e  e v e n t . "  S in c e  l i n g u i s t i c  s t r u c t u r e s  s h o u l d  be  v ie w e d  

v i s - a - v i s  t h e i r  f u n c t i o n  i n  c o m m u n ic a t io n ,  t h i s  p a v e s  t h e  

way t o  s o c i o l i n g u i s t i c  t h e o r i e s  o f  t r a n s l a t i o n .  T h e se  

s o c i o l i n g u i s t i c  t h e o r i e s  o f  t r a n s l a t i o n  a r e  b a s e d  on  t h e  

new d e v e l o p m e n t s  i n  t h e  a r e a  o f  s e m a n t i c s  c o n c e r n i n g  t h e  

i n t e r r e l a t i o n s  o f  l a n g u a g e  a n d  c u l t u r e .

3 .  A S o c i o l i n g u i s t i c  A p p ro a c h  t o  T r a n s l a t i o n :

A H i s t o r i c a l  P e r s p e c t i v e

The r e l a t i o n s h i p  b e tw e e n  l a n g u a g e  and  c u l t u r e  i s  d i s ­

c u s s e d  by  many m odern  l i n g u i s t s .  W ilh e lm  Von H u m b o ld t  c a l l e d

a t t e n t i o n  t o  t h e  s t r o n g  r e l a t i o n s h i p  b e tw e e n  l a n g u a g e ,  on
17o n e  h a n d ,  a n d  t h o u g h t  a n d  c u l t u r e  o n  t h e  o t h e r .  C a s s i r e z ,  

who a l s o  l i k e  H um bold t h o l d s  t h e  v ie w  t h a t  t h e  s p e a k e r  u s e s  

t h e  l a n g u a g e  w i t h  a l r e a d y  d e f i n e d  c o n c e p t s  an d  t e r m s ,  sums 

u p  t h e  p o s i t i o n  o f  H um bold t t h u s :  "The d i f f e r e n c e  b e tw e e n

l a n g u a g e s  d e r i v e s  i n  h i s  [H u m b o ld t ' s ]  v ie w  l e s s  f ro m  d i f f e r ­

e n c e s  i n  s o u n d s  a n d  s i g n s  t h a n  fro m  d i f f e r e n c e s  i n  w o r ld

^  Tow ard  a  S c i e n c e  o f  T r a n s l a t i n g , p .  1 2 0 .

17 W ilh e lm  Von H u m b o ld t ,  "The C h a r a c t e r  o f  L a n g u a g e ,"  
i n  L i n g u i s t i c  V a r i a b i l i t y  a n d  I n t e l l e c t u a l  D e v e lo p m e n t , 
t r a n s .  G eo rg e  C. Buck an d  F r i t h j o f  A. Raven ( C o r a l  G a b l e s , 
F l a . :  U n iv .  o f  Miami P r e s s ,  1 9 7 1 ) ,  p p .  1 2 6 -5 9 .
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18v i e w . "  T hen  B e n ja m in  Lee W horf a d v a n c e d  h i s  t h e s i s  o f

l i n g u i s t i c  r e l a t i v i t y ,  a s s e r t i n g  t h a t  t h e  s t r u c t u r e  o f

l a n g u a g e  d e t e r m i n e s  o u r  p e r c e p t i o n  o f  r e a l i t y  an d  c u l t u r a l

p a t t e r n s . ^  Edward S a p i r  t o o  c a l l e d  t h e  a t t e n t i o n  t o  t h e
o n

i m p o r t a n t  e f f e c t  l a n g u a g e  h a s  on o u r  w ays o f  t h o u g h t .  

L a n g u a g e ,  a s  Whorf a n d  S a p i r  m a i n t a i n ,  d i r e c t s  t h e  p e r c e p ­

t i o n  o f  i t s  s p e a k e r s ,  p r o v i d i n g  f o r  th em  t h e i r  " h a b i t u a l

m o d e ls  o f  a n a l y z i n g  e x p e r i e n c e  i n t o  s i g n i f i c a n t  c a t e -  
21g o r i e s . "  The W h o r f - S a p i r  h y p o t h e s i s  w h ic h  e s s e n t i a l l y  

s a y s  t h a t  l a n g u a g e  d e t e r m i n e s  t h e  n a t i v e  s p e a k e r ' s  v ie w s  o f  

t h e  n a t u r e  o f  t h e  u n i v e r s e  s u c c e e d e d  i n  g e n e r a t i n g  f u r t h e r  

s t u d i e s  a n d  d e b a t e s  o n  t h e  s u b j e c t .  Some l i n g u i s t s  

s u p p o r t e d  t h e  above  h y p o t h e s i s  i n  t h e i r  f i n d i n g s .  C a p e l l  

e x p r e s s e s  t h e  o p i n i o n  o f  t h i s  g r o u p ,  s a y i n g :

I t  may be  g r a n t e d  t h a t  b y  t h e  t i m e  a d u l t h o o d  i s  
r e a c h e d ,  e v e r y  member o f  s o c i e t y  i s  e m i c a l l y

Q u o te d  by J o s e p h  H. G r e e n b e r g  i n  " C o n c e r n in g  I n f e r ­
e n c e s  f ro m  L i n g u i s t i c  t o  N o n l i n g u i s t i c  D a t a , "  i n  L an g u ag e  i n  
C u l t u r e :  C o n f e r e n c e  o n  t h e  I n t e r r e l a t i o n s  o f  L an g u a g e  and
O t h e r  A s p e c t s  o f  C u l t u r e , e d .  H a r r y  H o i j e r  (C h ic a g o :  U n iv .
o f  C h ic a g o  P r e s s ,  1 9 5 4 ) ,  p .  3.

1 Q13 B e n ja m in  Lee W h o rf ,  " G ra m m a t ic a l  C a t e g o r i e s , "  m  
L a n g u a g e ,  T h o u g h t  an d  R e a l i t y :  S e l e c t e d  W r i t i n g s  o f  B en jam in
L ee  W h o rf , e d .  Jo h n  B. C a r r o l l  (C a m b rid g e :  M a s s a s s a c h u s e t t s
I n s t i t u t e  o f  T e c h n o lo g y  P r e s s ,  1956) , p p .  8 7 - 1 0 1 .

20 E dw ard  S a p i r ,  "On t h e  P s y c h o l o g i c a l  R e a l i t y  o f  
P h o n em e ,"  i n  S e l e c t e d  W r i t i n g s  o f  Edw ard  S a p i r , e d .  D av id  
M a n d e l la b a u m  ( B e r k e l e y :  U n iv . o f  C a l i f o r n i a  P r e s s ,  1 9 4 9 ) ,  
p p .  4 6 -6 0 .

2^ R o b e r t  Lado, "T h e  S a p i r - W h o r f  H y p o t h e s i s , "  i n  
L a n g u a g e  i n  C u l t u r e , p .  94 .
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s t r u c t u r e d  t o  a  s e t  o f  h a b i t u a l  r e s p o n s e s  t o  
s o c i a l  s i t u a t i o n s .  T h i s  s o c i a l  t r a i n i n g  t h a t  th e  
i n d i v i d u a l  g e t s  i n  h i s  e a r l i e r  y e a r s  e x p r e s s e s  
i t s e l f  i n  l i n g u i s t i c  t e r m s  an d  t h e s e  l i n g u i s t i c  
t e rm s  b o t h  s e t  and  i n  t u r n  s t i m u l a t e  t h e  s p e a k e r ’ s 
a t t i t u d e .2 2

O th e r  l i n g u i s t s  r e c o g n i z e d  t h e  b a s i c  r e l a t i o n s h i p  b e tw e e n  

l a n g u a g e  and  c u l t u r e .  S t e i n e r  a g r e e s  t h a t  e v e r y  l a n g u a g e  t o  

a c e r t a i n  e x t e n t  o f f e r s  i t s  own " r e a d i n g  o f  l i f e . " 2 ^

H o w ev er ,  some a t t a c k e d  W h o r f ' s  and S a p i r ' s  p o s i t i o n .

S. S. P r a w e r  r i d i c u l e s  t h e  e x c e p t i o n a l  r o l e  g iv e n  t o  

l a n g u a g e ,  s a y i n g :  " I t  w o u ld  t a k e  a  good d e a l  o f  h i n d s i g h t

t o  ' d e d u c e '  H i t l e r ' s  R e ic h  f ro m  t h e  sh a p e  o f  t h e  German 

s e n t e n c e .  " 2^ G e r a r d  W eiss  v i e w s  la n g u a g e  a s  a  f e a t u r e  o f  

c u l t u r e .  He e x p l a i n s  h i s  p o i n t  t h u s :

Each i n d i v i d u a l  human b e i n g  i s  g e n e t i c a l l y  coded  
t o  l e a r n  a  l a n g u a g e — a n y  l a n g u a g e — a s  a  g e n u s  
s p e c i f i c  f o rm  o f  c o m m u n ic a t io n ,  a n d  d u r i n g  t h e  
a p p r o p r i a t e  p e r i o d  o f  c h i l d h o o d  w i l l  a b s o r b  
l a n g u a g e  l i k e  an  e a g e r  sp o n g e ;  b u t  t h e  l a n g u a g e  
i t s e l f ,  i s  p a r t  o f  t h e  c u l t u r a l  i n f o r m a t i o n  t h a t  
t h e  l i n g u i s t i c  c o d e  t r a n s m i t s .  2 5

22 A. C a p e l l ,  S t u d i e s  i n  S o c i o l i n g u i s t i c s  (The. H ague: 
M o u l to n ,  1 9 6 6 ) ,  p .  4 2 .

22 G eo rg e  S t e i n e r ,  A f t e r  B a b e l :  A s p e c t s  o f  L an g u a g e
and T r a n s l a t i o n  (New Y ork : O x f o r d  U niv . P r e s s ,  1975) ,
p .  4 7 3 .

2 ^ S .  S. P r a w e r ,  C o m p a r a t iv e  L i t e r a r y  S t u d i e s :  An
I n t r o d u c t i o n  (New Y o rk :  H a r p e r  a n d  Row, 1 9 7 3 ) ,  p .  1 7 .

2 ^ G e r a ld  W e i s s ,  "A S c i e n t i f i c  C o n c e p t  o f  C u l t u r e , "  
A m e r ic a n  A n t h r o p o l o g i s t , 75 ( 1 9 7 3 ) ,  1392.
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4 . T h e  S o c i o l i n g u i s t i c  A p p ro a c h :  I m p l i c a t i o n s  t o

T r a n s l a t i o n  T h e o r y

T h ese  d i f f e r e n t  a r g u m e n ts  w i t h  t h e i r  b a s i c  a s s u m p t i o n  

o f  a  d e f i n i t e  r e l a t i o n s h i p  b e tw e e n  l a n g u a g e  a n d  c u l t u r e  a r e  

among t h e  many a r g u m e n t s  t h a t  h a v e  s u p p l i e d  t h e  t h e o r e t i c a l  

f r a m e w o rk  f o r  a  s y s t e m a t i c  s t u d y  o f  t h e  r e l a t i o n  o f  l e x i c a l  

i t e m s  and  s o c i a l  m e a n in g s .  S o c i o l i n g u i s t s  i n  c o n d u c t i n g  

s u c h  s o c i o l i n g u i s t i c  s t u d i e s  h av e  " f o u n d  s o c i a l  f e a t u r e s  

c o n t i n u a l l y  c e n t r a l  t o  l i n g u i s t i c  d e s c r i p t i o n s . " 2 ® The 

s o c i o l i n g u i s t i c  t h e o r i e s  w i t h  t h e i r  s t u d y  o f  t h e  s y s t e m a t i c  

c o v a r i a n c e  o f  l i n g u i s t i c  s t r u c t u r e s  a n d  s o c i a l  m e a n in g s  

h a v e ,  o f  c o u r s e ,  s i g n i f i c a n t  i m p l i c a t i o n s  t o  t r a n s l a t i o n  

t h e o r y .  T r a n s l a t i o n  i s  c o n s i d e r e d  a s  much a s o c i o l i n g u i s t i c  

a s  i t  i s  a l a n g u a g e  p r o b le m .  The t r a n s l a t o r  h a s  t o  be  a w a re  

o f  t h e  c u l t u r a l  s i t u a t i o n  r e f l e c t e d  i n  l a n g u a g e  u s e  i n  t h e  

tw o l i n g u i s t i c  s y s t e m s .  A c c o r d i n g l y ,  h e  s h o u ld  em p lo y  i n  

h i s  t r a n s l a t i o n  l i n g u i s t i c  c o n s t r u c t i o n s  t h a t  c o n v e y  t h e  

c l o s e s t  c u l t u r a l  p a t t e r n  i n  t h e  r e c e p t o r  l a n g u a g e .  The 

t r a n s l a t o r ,  a s  w e l l ,  s h o u l d  b e  c o n c e r n e d  w i t h  t h e  e x t r a -  

l i n g u i s t i c  c o n t e x t  o f  t h e  u t t e r a n c e .  F i r t h  r e m a r k s  t h a t  

" t h e  m o s t  i m p o r t a n t  m o d i f i e r s  o f  w o rd s  a r e  t h i n g s  an d
0 7

e v e n t s . "  T hus  F i r t h  f i n d s  i t  n e c e s s a r y  t h a t  " t h e

26 R ic h a rd  W. B r i s l i n ,  e d . ,  T r a n s l a t i o n  A p p l i c a t i o n  a n d  
R e s e a r c h  (New Y o r k :  G a r d n e r  P r e s s ,  1 9 7 6 ) ,  p .  3 1 .

27 j .  r . F i r t h ,  S e l e c t e d  P a p e r s  o f  J .  R. F i r t h , e d .
F. R . P a lm er ( B lo o m in g to n :  I n d i a n a  U n iv .  P r e s s ,  1 9 6 8 ) ,  p. 90.
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t r a n s l a t o r  . . . i n t r o d u c e  i n  t h e  t a r g e t  l a n g u a g e  s p e c i f i c  

r e f e r e n c e s  t o  t h e  s i t u a t i o n . "  He g o e s  on  t o  s a y ,  " I n d e e d ,  

h e  [ t h e  t r a n s l a t o r ]  may hav e  t o  d e s c r i b e  some o f  i t ,  t h o u g h  

i n  t h e  s o u r c e  l a n g u a g e  t h e s e  r e f e r e n c e s  w o u ld  n o t  appear. "2® 

The l i f e  o f  t h e  a u t h o r  and a l l  t h e  r e l e v a n t  m a t e r i a l  c o n ­

c e r n i n g  t h e  c o m p o s i t i o n  o f  t h e  t e x t  a r e  c o n s i d e r e d  a  p a r t  

o f  t h e  s o c i a l  s e t t i n g  o f  c o m m u n ic a t io n .  S o ,  t h e  t r a n s l a t o r  

h a s  t o  f u r n i s h  t h e  r e a d e r  w i t h  t h e  r e l e v a n t  f a c t s  c o n c e r n i n g  

t h e  l i f e  o f  t h e  a u t h o r  and  t h e  b a c k g ro u n d  m a t e r i a l  o f  t h e  

t e x t .  A k n o w le d g e  o f  t h e s e  f a c t s  l e a d s  t o  t h e  p r o p e r  u n d e r ­

s t a n d i n g  o f  t h e  w o rk  o f  t r a n s l a t i o n  and w i l l  h e l p  e l i c i t  a 

s i m i l a r  r e s p o n s e  t o  t h e  one i n t e n d e d  by t h e  a u t h o r  i n  t h e  

o r i g i n a l  w o rk .  T h u s ,  a  s o c i o l i n g u i s t i c  a p p r o a c h  t o  t h e  

p r o b le m  o f  t r a n s l a t i o n  i s  u s e f u l  a t  e f f e c t i v e l y  c o m m u n ic a t in g  

a  m e s s a g e  a c r o s s  t h e  g u l f  o f  tw o  l i n g u i s t i c  s y s t e m s .  N eed­

l e s s  t o  s a y ,  t h e  d i f f i c u l t i e s  e n c o u n t e r e d  i n  t r a n s l a t i o n  a r e  

d u e  f i r s t  a n d  f o r e m o s t  t o  t h e  d i f f e r e n c e s  b e t w e e n  t h e  s o u r c e  

and  t h e  r e c e p t o r  l a n g u a g e s .  T he  d i f f e r e n c e s  a r e  m ore  n o t i c e ­

a b l e  i n  l a n g u a g e s  t h a t  b e lo n g  t o  d i f f e r e n t  l a n g u a g e  f a m i l i e s  

a s  i s  t h e  c a s e  i n  A r a b i c  and E n g l i s h .  Our c a s e  s t u d y  i n  

t h i s  d i s s e r t a t i o n  i s  t h e  two l a n g u a g e s ,  A r a b i c  and  E n g l i s h ;  

a n d  t h e  w ork  o f  t r a n s l a t i o n  i s  t h e  A ra b ic  w o rk  M em oirs  o f  

J e s u s ,  t h e  N a z a r e t h .

28 Firth, p. 91.
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5 .  The A r a b ic  L a n g u a g e :  G e n e r a l  F e a t u r e s

A g e n e r a l  r e v i e w  o f  t h e  b a s i c  c h a r a c t e r i s t i c s  o f  t h e  

A r a b i c  gram m ar w i l l  b e  en o u g h  t o  u n d e r l i n e  t h e  k i n d  and 

e x t e n t  o f  d i f f e r e n c e s  i n  t h e  s t r u c t u r e s  o f  t h e s e  two 

l a n g u a g e s .  I t  i s  a p p r o p r i a t e  t o  s t a r t  f i r s t  w i t h  t h e  r o o t s  

o f  w o rd s  i n  A r a b i c .  The r o o t s  from  w h ic h  m o s t  o f  t h e  w ords  

i n  A r a b i c  a r e  d e r i v e d  a r e  p u r e l y  c o n s o n a n t a l ,  c o n s i s t i n g  o f  

t h r e e  r a d i c a l s ,  s o m e t im e s  f o u r  r a d i c a l s .  E a c h  o f  t h e s e  c o n ­

s o n a n t a l  r o o t s  c a r r i e s  t h e  p r i m a r y  c o n c e p t i o n  o r  c o n c e p t i o n s  

o f  t h e  w o rd .  The t r i c o n s o n a n t a l  r o o t  / k t b / ,  f o r  i n s t a n c e ,  

e x p r e s s e s  t h e  k e r n e l  i d e a  o f  w r i t i n g .  The r a d i c a l s  o f  t h e  

r o o t  c o m b in e d  w i t h  t h e  vow el p a t t e r n  o f  t h e  t h i r d  p e r s o n  

m a s c u l i n e  s i n g u l a r  o f  t h e  p e r f e c t  form  / q a t a b a /  a r e  u s e d  a s  

t h e  c i t a t i o n  fo rm . Words a r e  p r o d u c e d  b y  u s i n g  t h e s e  r o o t s ,  

a n d  b y  v a r y i n g  t h e  v o w e ls  an d  a d d i n g  p r e f i x e s ,  i n f i x e s ,  and  

s u f f i x e s  a c c o r d i n g  t o  c e r t a i n  f i x e d  p a t t e r n s .  A w ord  l i k e  

/ k i t a b /  ( a  book) i s  fo rm ed  f r o m  t h e  t r i c o n s o n a n t a l  r o o t  

/ k t b /  a n d  t h e  s u r r o u n d i n g  v o w e l s  a c c o r d i n g  t o  a  s p e c i f i c  

p a t t e r n ,  C ^ iC 2aC3 , w h e re  C^, C2 , C3 r e p r e s e n t  t h e  p o s i t i o n s  

o f  t h e  c o n s o n a n t s  i n  a  w ord . Many nouns  a n d  v e r b s  w i t h  t h e  

g e n e r a l  m e a n in g  o f  w r i t i n g  c a n  b e  d e r i v e d  f ro m  t h e  t r i ­

c o n s o n a n t a l  r a d i c a l s  / k t b / .  T h e s e  a r e ,  f o r  i n s t a n c e ,  some 

o f  t h e  d e r i v a t i o n s  o f  t h e  r o o t  / k t b / :  / m a k t u b /  (a l e t t e r )

o f  t h e  p a t t e r n  maCiC2uC3 , / m a k t a b /  ( w r i t i n g  d e s k )  o f  t h e  

p a t t e r n  maC^CjaCg, / k a t i b /  (a  w r i t e r )  o f  t h e  p a t t e r n
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C1aC2 iC 3 , / m u k a t a b a h /  ( c o r r e s p o n d e n c e )  o f  t h e  p a t t e r n  

muC^aC2aC3a h . ^  I t  i s  t o  b e  n o t e d  t h a t  t h e  r o o t s  i n  t h e  

I n d o - E u r o p e a n  l a n g u a g e s  a p p e a r  i n  a  s y l l a b i c  fo rm  t h a t  

u s e s  v o w e ls  a s  b a s i c  c o m p o n e n ts .  The v o w e ls  i n  A r a b i c  a r e  

a d d e d  t o  t h e  r o o t  s e r v i n g  o n l y  d e r i v a t i o n a l  p u r p o s e s . 30 In  

f a c t ,  t h e  s h o r t  vo w els  i n  A r a b i c  a r e  n o t  u s u a l l y  r e p r e s e n t e d  

i n  t h e  w r i t i n g  s y s te m .

A n o th e r  c h a r a c t e r i s t i c  f e a t u r e  o f  A r a b i c  i s  t h a t  A r a b ic ,  

l i k e  L a t i n ,  i s  a n  i n f l e c t i o n a l ,  a s y n t h e t i c  l a n g u a g e ,  a s  

c o m p a re d  t o  E n g l i s h , w h i c h  i s  p r e d o m i n a n t l y  a n a l y t i c .  As an 

e x a m p le ,  A r a b i c  h a s  t h r e e  c a s e s :  n o m i n a t i v e ,  a c c u s a t i v e ,

a n d  g e n i t i v e  o r  p r e p o s i t i o n a l ;  m o s t  o f  t h e  n o u n s  h a v e  

i n f l e c t i o n a l  e n d i n g s  f o r  e a c h  o f  t h e  t h r e e  c a s e s .  The v e r b  

i n f l e c t s  f o r  t h e  v a r i o u s  p e r s o n s ,  n u m b e r s ,  g e n d e r s ,  d e r i v e d  

f o r m s ,  m oods, a n d  t e n s e s .  I n  c a s e  o f  t h e  w o rd s  i n  E n g l i s h ,  

some o f  t h e s e  m o r p h o l o g i c a l  a n d  s y n t a c t i c a l  r e l a t i o n s h i p s ,  

f o r  i n s t a n c e ,  h a v e  t o  be  i n d i c a t e d  b y  a  s e p a r a t e  w ord  fo rm
O 1

o r  b y  t h e  p o s i t i o n  o f  t h e  w o rd  i n  t h e  s e n t e n c e . I n  t h e  

A r a b i c  word / a l m u ’m in a h /  ( b e l i e v i n g  w o m an ) , t h e  i n f l e c t i o n

29 Mary C a t h e r i n e  B a t e s o n ,  A r a b ic  L a n g u a g e  Handbook 
(W a sh in g to n ,  D .C . :  C e n te r  f o r  A p p l i e d  L i n g u i s t i c s ,  1 9 6 7 ) ,

p .  1 .

30 A f i f  A. B u lo s ,  The A r a b i c  T r i - l i t e r a l  V e rb :  A
C o m p a r a t iv e  S t u d y  o f  G ra m m a t ic a l  C o n c e p t s  a n d  P r o c e s s e s  
( B e i r u t :  K h a y a t s ,  1 9 6 5 ) ,  p .  3 .

31 F a r h a t  Z ia d a h  and  R. B a y ly  W in d e r ,  An I n t r o d u c t i o n  
t o  M odern A r a b i c  ( P r i n c e t o n :  P r i n c e t o n  U n iv .  P r e s s ,  1 9 5 7 ) ,
p .  2 0 .
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/ a h /  s i g n i f i e s  t h e  f e m a le  g e n d e r .  In  E n g l i s h ,  a  s e p a r a t e  

word f o r m  "woman" i s  needed  t o  r e n d e r  t h e  f u l l  m e a n in g  o f  

th e  w o rd .  A lso ,  t h e  p o s i t i o n  o f  t h e  w o rd  i n  t h e  s e n t e n c e  

in  E n g l i s h  i s  one  o f  t h e  m o s t  i m p o r t a n t  s i g n a l s  a f f e c t i n g  

m e a n in g .  The m a t t e r  i s  d i f f e r e n t  i n  A r a b i c .  I n  t h e  f o l l o w ­

ing  tw o  s e n t e n c e s  i n  A r a b ic ,  i t  i s  t h e  i n f l e c t i o n s  "u "  and 

"a" o f  t h e  nouns , n o t  t h e  p o s i t i o n s  o f  t h e  n o u n s ,  w h ic h  

d e t e r m i n e  t h e  m e a n in g s  o f  t h e s e  s e n t e n c e s :

(1) S a 'a d a  a l w a l a d u  a l r a j u l a  

h e lp e d  /  t h e  boy /  t h e  man 

(The boy h e l p e d  t h e  man)

(2) S a ‘ada a l w a l a d a  a l r a j u l u  

h e lp e d  /  t h e  boy /  t h e  man 

(The man h e l p e d  t h e  b o y )

Thus, t h e  d i f f e r e n c e  o f  m e a n in g  i n  t h e  tw o  s e n t e n c e s  i n  

A ra b ic  i s  e f f e c t e d  n o t  by t h e  p o s i t i o n s  o f  th e  n o u n s  b u t  by 

t h e  n o m i n a t i v e  o r  a c c u s a t i v e  i n f l e c t i o n  o f  t h e s e  n o u n s .

A n o t h e r  a s p e c t  o f  l a n g u a g e  i s  t h e  c l a s s  o f  w o r d s .  A rab  

g ra m m a r ia n s  r e c o g n i z e  o n ly  t h r e e  c l a s s e s  o f  w ords: v e r b s ,

n ouns , a n d  p a r t i c l e s .  As t o  t h e  v e r b ,  t h e r e  a r e  t e n  d e r i v a ­

t i v e  f o r m s  o f  t h e  v e r b — i n c l u d i n g  t h e  s i m p l e  v e r b  a s  a  f i r s t  

Form— i n  a c t u a l  u s e  i n  A r a b i c . Each v e r b  by s y s t e m a t i c  

m orphem ic ch an g es  o r  a d d i t i o n s  c o u l d  e x p a n d  i n t o  a n y  one o f  

n in e  d e r i v e d  fo rm s .  The s e m a n t i c  r e l a t i o n s h i p  o f  e a c h  o f  

th e  n i n e  d e r i v a t i v e  fo rm s  t o  t h e  s im p le  v e r b  i s  e v i d e n t :  t h e
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k e r n e l  o f  a n  i d e a  i s  e x p r e s s e d  a s  a  s im p le  v e r b  r o o t ,  a n d

t h e  d e r i v e d  fo rm s  o f  t h e  v e r b  im p ly  o n e  o r  a n o t h e r  o f  s u c h

c o n c e p t s  a s  i n t e n s i v e s ,  c a u s a t i v e s ,  f a c t i v e s ,  e s t i m a t i v e s ,
32r e c i p r o c a l s ,  e t c .  T h e  seco n d  Form  o f  t h e  s i m p l e  v e r b  

/ q a t a l a /  ( k i l l e d ) , f o r  e x a m p le ,  i s  / q a t t a l a /  ( s l a u g h t e r e d ) . 

T h u s ,  t h i s  s e c o n d  Form d e n o t e s  w h a t  m ig h t  b e  c a l l e d  i n t e n ­

s i t y  o f  a c t i o n .  S i m i l a r l y ,  t h e  t h i r d  Form o f  t h e  same v e r b  

i s  / q a t a l a /  ( f i g h t  o n e  a n o t h e r ) . T he  s i g n i f i c a n c e  o f  t h i s  

t h i r d  Form i s  t h a t  o f  r e c i p r o c i t y .  The E n g l i s h  v e r b  i s  

t r a d i t i o n a l l y  d e s c r i b e d  o n l y  i n  r e l a t i o n  t o  s u c h  c a t e g o r i e s  

a s  t e n s e ,  g e n d e r ,  v o i c e ,  mood, n u m b e r ,  g o v e rn m e n t ,  and  

a g r e e m e n t .  Some d i c t i o n a r i e s  o f  t h e  E n g l i s h  l a n g u a g e  i n d i ­

c a t e  s u b t l e  d i f f e r e n c e s  o f  m e a n in g s  an d  g e n e r a l  u s e  among 

synonym s, sh o w in g  o n e  t e r m  t o  be  m o re  g e n e r a l  o r  m ore 

i n t e n s e  t h a n  a n o t h e r .  H owever, t h e  c o n c e p t s  o f  g e n e r a l i t y ,  

r e c i p r o c i t y ,  o r  i n t e n s i v e n e s s  do n o t  b e lo n g  t o  v e r b  fo rm  

o f  a s p e c i f i c  p a t t e r n  a s  i n  A r a b i c .  F u r t h e r ,  t h e  A r a b ic  

v e r b  h a s  o n l y  two t e n s e s ,  t h e  p e r f e c t ,  known i n  A r a b ic  a s  

a l m a d l , a n d  t h e  i m p e r f e c t ,  known a s  a l m u d a r i  *. The d i s t i n c ­

t i o n  b e tw e e n  t h e  p e r f e c t  and  i m p e r f e c t  i s  r a t h e r  o n e  o f  

a s p e c t  t h a n  o f  t i m e .  T he  p e r f e c t  s i g n i f i e s  a  c o m p le te d  

a c t i o n  a n d  t h e  i m p e r f e c t  s i g n i f i e s  i n c o m p l e t e  a c t i o n ,  

i r r e s p e c t i v e  o f  t i m e .  A f i f  B u lo s  f i n d s  a  d i s t i n c t i o n  i n

32 A nw ar G. C h e j n e ,  The A r a b i c  L an g u a g e :  I t s  R o le  i n
H i s t o r y  ( M i n n e a p o l i s :  U n iv .  o f  M in n e s o t a  P r e s s ,  1 9 6 9 ) ,
p .  33.
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t h e  c o n c e p t  o f  t i m e  t h a t  i s  i m p l i e d  i n  t h e  E n g l i s h  a n d  

A r a b i c  v e r b s .  He s a y s :

T he  b a s i c  d i f f e r e n c e  b e tw e e n  t h e  c o n j u g a t i o n  
f o r m s  o f  t h e  A r a b i c  v e r b  a n d  t h o s e  o f  t h e  E n g l i s h  
v e r b  l i e s  i n  t h e  f a c t  t h a t  t h e  f o r m e r  m a k es  d i s ­
t i n c t i o n  i n  p r o c e s s e s  w h ic h  a r e  i n d e p e n d e n t  o f  
t h e  s p e a k e r ,  w h e r e a s  t h e  n o t i o n  o f  t e n s e s  a s  
e x p r e s s e d  i n  E n g l i s h  h a s  a  s u b j e c t i v e  c h a r a c t e r ;  
t h e  E n g l i s h  s p e a k e r  c o n c e i v e s  o f  t im e  i n  a n  
a b s t r a c t  m a n n e r ,  a s  a s o r t  o f  a  l i n e  w h ic h  h e  
d i v i d e s  i n t o  s e c t i o n s  i n  r e l a t i o n  t o  h i m s e l f :  
t h a t  w h ic h  l i e s  b e h in d  h im  a t  t h e  t i m e  o f  s p e a k i n g  
i . e .  t h e  p a s t ;  t h a t  w h ic h  l i e s  a h e a d  o f  h im  i . e .  
t h e  f u t u r e ;  a n d  t h a t  w h ic h  i s  b e f o r e  h im  p r e c i s e l y  
t h a t  m om ent. Time c o n c e i v e d  i n  t h i s  m a n n e r  i s  
s p a t i a l ,  s u b j e c t i v e ,  a b s t r a c t .  I t  i s  l o c a l i z e d  
t i m e .

T he  A r a b i c  v e r b ,  on  t h e  o t h e r  h a n d ,  e x p r e s s e s  
t h e  d e g r e e  . . .  o f  r e a l i z a t i o n  o f  a  p r o c e s s ,  th e  
r e a l i z a t i o n  o f  a n  e v e n t .  I t  i s  c o n c e r n e d  w i t h  
t h e  c o m p l e t i o n  o r  i n c o m p l e t i o n  o f  a c t i o n ,  a n d  t h i s  
g i v e s  u s  t h e  p e r f e c t / i m p e r f e c t  o p p o s i t i o n  th o u g h  
t h e r e  a r e  o t h e r  n u a n c e s  o f  a s p e c t — n a m e ly ,  
r e s u l t a t i v e  a n d  i t e r a t i v e .  ^

H ow ever,  t h i s  i s  n o t  t o  s u g g e s t  t h a t  t h e r e  a r e  no e q u i v a l e n t s  

i n  A r a b ic  t o  a l l  k i n d s  o f  e x p r e s s i o n s  o f  t i m e  i n  E n g l i s h .  

B u lo s  g o e s  o n  i n  t h a t  sam e s t a t e m e n t  t o  s a y :

I t  m u s t  n o t  b e  s u p p o s e d ,  h o w e v e r ,  t h a t  t h e  A r a b ic  
n a t i v e  s p e a k e r  l i v e s  o u t s i d e  t h e  r e a l m  o f  t i m e .
On t h e  c o n t r a r y ,  h e  knows how t o  s p e c i f y  t i m e  in  
h i s  s p e e c h ,  b u t  h e  r e s o r t s  t o  s y n t a c t i c a l  d e v i c e s ,  
s o  t h a t  t h e  n o t i o n  o f  t i m e  e m e rg e s  f ro m  t h e  c o n ­
t e x t ,  m ore  s p e c i f i c a l l y  f ro m  s u c h  e l e m e n t s  a s  
i n c l u d e  t h e  u s e  o f  a d v e r b s ,  a d v e r b i a l  p h r a s e s ,  
a n d  p a r t i c i p l e s .  Time i s  t h u s  s i g n i f i e d  i n  i t s  
b r o a d e r  d i v i s i o n ,  t h e  p r e s e n t ,  t h e  p a s t  a n d  t h e

33 Bulos, p. 35.
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future, without the finer divisions of time as
expressed by the English tense forms. ^

This lack of fine distinctions of time in the Arabic 
verb could be considered by some sociolinguists as a reflec­
tion of the Arab's apparent disregard for time and
punctuality.

As to the noun, a large number of nouns in Arabic can 
easily be formed from the root. Many nouns, for instance, 
can be derived from the root of the simple verb /kataba/ 
(write); some of these are the following: /katib/ (a
writer), /kitab/ (a book), /maktub/ (a letter), /kitabah/ 
(writing), /maktab/ (an office), /maktabah/ (library), 
/mukatabah/ (correspondence) . This relation of many words 
to one origin is a phenomenon that is, according to Ziadah, 
"though much less widespread is not unfamiliar in English, 
for we are accustomed to analogous affixation, as for 
example: writing, writer, writable, write off, write up,

O  Cunwritten, rewrite." 3

Arabic, like all Semitic languages, operates according 
to what is called "the root and pattern system." Thus, in 
Arabic, the nouns and adjectives are derived according to 
regular patterns. Many noun patterns lend themselves to

3^ B u l o s ,  p .  3 5 .

35 z i a d a h  and W in d e r ,  p .  2 1 .
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t h e  d u a l  n o u n - a d j e c t i v e  u s a g e .  T h u s ,  a d j e c t i v e s  a r e  n o t  

f o r m a l l y  d i s t i n c t  f r o m  nouns  a n d  a r e  t r a d i t i o n a l l y  

c l a s s i f i e d  a s  n o u n s .  The a d j e c t i v e  u s e d  a s  an  e p i t h e t  h as  

t h e  same i n f l e c t i o n  a s  t h e  n o u n  i t  d e s c r i b e s .  The a m b iv a ­

l e n t  n a t u r e  o f  t h e  a d j e c t i v e  i n  A r a b i c  c o u l d  be  s e e n  i n  t h e  

f o l l o w i n g  tw o  s e n t e n c e s :

(1) k a t a l a  a l r a j u l u  a l f a q i r u  

k i l l e d  /  t h e  man /  t h e  p o o r  

(The p o o r  man k i l l e d .  . . . )

(2) k a t a l a  a l r a j u l u  a l f a q i r a  

k i l l e d  /  t h e  man /  t h e  p o o r  o n e  

(The man k i l l e d  t h e  p o o r  one)

I n  t h e  f i r s t  s e n t e n c e ,  t h e  w ord  / a l f a q i r u /  h a s  t h e  n o m in a ­

t i v e  i n f l e c t i o n  "u"  t h e  same a s  t h e  noun  / a l r a j u l u / ,  and  

t h u s  i t  i s  c o n s i d e r e d  an  a d j e c t i v e .  I n  t h e  s e c o n d  s e n t e n c e ,  

t h e  word / a l f a q i r a /  i s  i n f l e c t e d  i n  t h e  a c c u s a t i v e ,  a n d  th u s  

i t  i s  c o n s i d e r e d  a  n o u n  whose f u n c t i o n  i s  a  d i r e c t  o b j e c t  

o f  t h e  s e n t e n c e .

M ost o f  t h e  E n g l i s h  a d v e r b s  a r e  fo rm e d  by  a d d i n g  t h e  

s u f f i x  - l y  t o  t h e  a d j e c t i v e s  o r  p a r t i c i p l e s .  In  A r a b i c ,  th e  

p r o c e s s  i s  n o t  much d i f f e r e n t .  The b u l k  o f  t h e  a d v e r b s  a r e  

fo rm ed  b y  n o u n s  an d  a d j e c t i v e s  i n  t h e  a c c u s a t i v e  c a s e ;  f o r  

e x a m p le ,  t h e  noun / a l y a w m /  ( t h e  d a y )  b eco m es  an  a d v e r b  by 

a d d in g  t h e  i n f l e c t i o n  o f  t h e  a c c u s a t i v e  c a s e  " a , "  a n d  th u s  

we have  t h e  a d v e rb  / a ly a w m a /  ( t o d a y ) . A l s o ,  t h e  a d j e c t i v e
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/ s a r i * /  ( s w i f t )  beco m es  an  a d v e r b  by a d d i n g  t h e  i n f l e c t i o n  

i n  t h e  a c c u s a t i v e  " a n "  and  t h u s  we h a v e  / s a r i ‘a n /  ( s w i f t l y ) .  

W h e re a s  i n  E n g l i s h  i t  so m e t im e s  t a k e s  a  p r e p o s i t i o n a l  p h r a s e  

t o  e x p l a i n  an  a d v e r b i a l  i d e a ,  i n  A r a b i c ,  a  noun  i n  t h e  

a c c u s a t i v e  w i l l  s u f f i c e :  f o r  e x a m p le ,  t h e  A r a b ic  a d v e r b

/ s a b a h a n /  i s  com posed  o f  t h e  n o u n  / s a b a h /  (m o rn in g )  p l u s  t h e  

i n f l e c t i o n  f o r  t h e  a c c u s a t i v e  c a s e  " a n . "

As t o  s y n t a x ,  t h e r e  a r e  s i m p l y  tw o  b a s i c  t y p e s  o f  

s e n t e n c e s  i n  A r a b i c :  v e r b a l  a n d  n o m i n a l .  The v e r b a l

s e n t e n c e — so c a l l e d  b e c a u s e  i t  i s  i n t r o d u c e d  by  a  v e r b — i s  

t h e  commonly u s e d  t y p e .  I t s  b a s i c  s t r u c t u r e  i s  t h u s :

V e r b a l  S VP + NP

VP V i

V t + Np

V e r b a l  S V i + NP

' ib t a s a m a  a l t i f l u  

s m i l e d  /  t h e  c h i l d  

(The c h i l d  s m i l e d )

V e r b a l  S V t  + Np1 + NP2

d a r a b a  a l r a j u l u  a l w a l a d a  

s t r u c k  /  t h e  man /  t h e  boy  

(The man s t r u c k  t h e  boy)

T h i s  t y p e  o f  s e n t e n c e ,  t h e  same a s  i n  E n g l i s h ,  r e q u i r e s  a 

s u b j e c t  and  a  v e r b  (w i th  o r  w i t h o u t  o b j e c t  o r  p r e d i c a t e  

a d j e c t i v e ) ;  h o w e v e r ,  t h e  o n ly  i m p o r t a n t  d i f f e r e n c e  i s  t h a t  

t h e  v e r b  i n  A r a b ic  a lw a y s  p r e c e d e s  i t s  s u b j e c t .  The n o m in a l
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s e n t e n c e  i s  i n t r o d u c e d  b y  a  noun  o r  p r o n o u n  and  h a s  t h e  

f o l l o w i n g  b a s i c  s t r u c t u r e :  n o m in a l  s e n t e n c e  — > NP + VP.

A r a b i c  h a s  no v e r b  c o r r e s p o n d i n g  t o  t h e  E n g l i s h  v e r b  " t o  

h a v e . "  A l s o ,  e q u a t i o n a l  c l a u s e s  u s e  n o  c o p u l a .  T he  a b s e n c e  

o f  c o p u l a  i n  c l a u s e s  s eem s  t o  be a  p o s i t i v e  q u a l i t y ;  C h a r l e s  

F e r g u s o n  com m ents on t h e  p r e s e n c e  a s  com pared  t o  t h e  a b s e n c e  

o f  c o p u l a  i n  a  p a i r  o f  c l a u s e s ,  s a y i n g ,  " s p e a k e r s  w i l l  

g e n e r a l l y  r a t e  t h e  one  [ c l a u s e ]  w i t h o u t  t h e  c o p u l a  a s
*3 C .

s i m p l e r  an d  e a s i e r  t o  u n d e r s t a n d . "  Any com plex  s e n t e n c e  

i n  A r a b i c  c o u l d  b e  c o n s i d e r e d  a s  a  t r a n s f o r m  o f  t h e s e  two 

b a s i c  t y p e s  o f  s e n t e n c e s .  T h e r e  a r e  d i s t i n c t  d i f f e r e n c e s  

b e tw e e n  t h e s e  t r a n s f o r m s  i n  A r a b ic  a n d  t h e i r  c o r r e s p o n d i n g  

c o u n t e r p a r t s  i n  E n g l i s h .  A c a s e  i n  p o i n t  i s  t h e  p a s s i v e  

t r a n s f o r m a t i o n .  The p a s s i v e  t r a n s f o r m a t i o n  i n  E n g l i s h  r e a d s  

l i k e  t h i s :  NP-  ̂ + V + NP2 4— > NP2 + T e n s e - b e - e n  + V +

(by + N P ^ ) . H ow ever,  t h e  p a s s i v e  t r a n s f o r m a t i o n  i n  A r a b i c  

i s  l i k e  t h i s :

V + NPj  ̂ + NP2  » V + NP2

d a r a b a  a l r a j u l u  a l w a l a d a  ------> ( j lu r ib a  a l w a l a d u

s t r u c k  /  t h e  man /  t h e  b oy  —) s t r u c k  t h e  boy  

( t h e  man s t r u c k  t h e  b o y )  (T h e  boy was s t r u c k )

I t  s h o u l d  be  n o t e d  t h a t  t h e  f o r m a t i v e  p a t t e r n  o f  t h e  p a s s i v e  

v e r b  fo rm  i n  A r a b i c  i s  a  s e p a r a t e  m orphem e q u i t e  d i s t i n c t

C h a r l e s  A. F e r g u s o n ,  L anguage  S t r u c t u r e  a n d  L an g u a g e  
Use ( S t a n f o r d :  S t a n f o r d  U n i v .  P r e s s ,  1 9 7 1 ) ,  p .  2 8 5 .
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f ro m  t h a t  o f  t h e  a c t i v e  fo rm . A l s o ,  a s  shown a b o v e ,  t h e  

A r a b ic  p a s s i v e  v e r b — a p t l y  c a l l e d  / a l m a j h u l /  ( t h e  u n k n o w n )— 

c a n n o t  h a v e  a s  t h e  E n g l i s h  p a s s i v e  v e r b  a  s t a t e d  a g e n t .

6 . The P r o c e s s  o f  T r a n s l a t i o n

The d i f f e r e n c e s  o f  s t r u c t u r e  b e t w e e n  A r a b i c  an d  E n g l i s h  

t h a t  a r e  d i s c u s s e d  a b o v e  o b v i o u s l y  t r a n s l a t e  t h e m s e l v e s  i n t o  

p r o b le m s  i n  t h e  p r o c e s s  o f  t r a n s l a t i o n .  So now we s h o u l d  

d i s c u s s  t h e  p r o c e s s  o f  t r a n s l a t i o n  i t s e l f  an d  t h e  v a r i o u s  

p r o b le m s  o f  c o r r e s p o n d e n c e  and a d j u s t m e n t  e n c o u n t e r e d  i n  my 

t r a n s l a t i o n  o f  M em oirs  o f  J e s u s ,  t h e  N a z a r e t h .

The p r o c e s s  o f  t r a n s l a t i o n  s t a r t s  w i t h  t h e  d e c o d i n g  o f  

t h e  m e s s a g e .  T h i s  d e c o d i n g  p r o c e s s  t a k e s  w i t h i n  i t s  sw eep  

a l l  a s p e c t s  o f  t h e  m e s s a g e  from  t h e  s o u n d  c o m p o n en t  t o  t h e  

s e m a n t i c  c o m p o n e n t .  H ow ever ,  i n  o r d e r  t o  i n t e r p r e t  t h e  

t o t a l  m e a n in g  o f  t h e  m e s s a g e ,  t h e  t r a n s l a t o r  h a s  n o t  o n l y  

t o  be  a w a re  o f  t h e  c o n t e x t u a l ,  c u l t u r a l  s i t u a t i o n  b u t  a l s o  

h a s  t o  u s e ,  a s  F i r t h  s u g g e s t s ,  i n t u i t i o n .  I t  i s  by m eans  

o f  i n t u i t i o n  t h a t  t h e  t r a n s l a t o r  s e n s e s  t h e  i n t e n t i o n  o f  

t h e  a u t h o r  and  a l l  t h a t  g o e s  b e y o n d  f o r m a l  a n a l y s i s .  N e x t  

com es t h e  a c t u a l  t r a n s l a t i o n .  The t r a n s l a t o r  i s  now t h e  

e n c o d e r  w hose t a s k  i s  t o  a d j u s t  t h e  fo rm  o f  t h e  m e ss a g e  t o  

t h e  r e q u i r e m e n t s  o f  t h e  l i n g u i s t i c  c o d e  o f  t h e  r e c e p t o r  

l a n g u a g e .  H ow ever, a t  t h e  same t i m e ,  he  i s  t h e  p s e u d o ­

a r t i s t  who h a s  t o  p r o v i d e  e q u i v a l e n t  s t y l i s t i c  a p p r o p r i a t e n e s s .
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B e s i d e s ,  he  h a s  t o  be c a r e f u l  t h a t  t h e  m essage c a r r i e s  

e q u i v a l e n t  s e m a n t i c  i n f o r m a t i o n  and e q u i v a l e n t  c o m m u n ic a t io n  

l o a d .

The a s p e c t s  o f  t r a n s l a t i o n  a t  t h e  e n co d in g  s t a g e  g a i n  

t h e  s o l i d i t y  o f  a c t u a l  p r o b l e m s .  A d i s c u s s i o n  o f  t h e s e  

p r o b le m s  w h ic h  c o n f r o n t e d  me in  t h e  p r o c e s s  o f  my t r a n s l a ­

t i o n  o f  t h e  M em oirs  p r o v i d e s  an e x a m p le  o f  th e  d y n a m ic s  a t  

w o rk  in  t r a n s l a t i o n .  I t  a l s o  sheds l i g h t  on t h e  o b j e c t  o f  

o u r  p r i n c i p a l  i n q u i r y ,  w h i c h  i s  th e  s t y l i s t i c  f e a t u r e s  o f  

t h e  M em oirs .

The t r a n s l a t o r  f a c e s  t h e  f i r s t  i m p o s s i b i l i t y  o f  e x a c t  

t r a n s l a t i o n  w hen  he d i s c o v e r s  th e  t o t a l  la c k  o f  c o r r e l a t i o n  

b e tw e e n  t h e  tw o  l a n g u a g e s  o n  th e  p h o n e m ic  l e v e l .  T he  o n ly  

p o s s i b i l i t y  o f  r e p r o d u c i n g  s i m i l a r  s o u n d s  in  a n o t h e r  

l a n g u a g e  i s  b y  m eans o f  t r a n s l i t e r a t i o n ,  which i s  f o r  a l l  

p r a c t i c a l  p u r p o s e s  a " z e r o  d e g r e e  t r a n s l a t i o n . "  I t  i s  

a l m o s t  i m p o s s i b l e  t o  p r o d u c e  a l l i t e r a t i v e  p ro se  a n d  

o n o m a to p o e ic ,  words, which d e p e n d  f o r  t h e i r  meaning o n  sound 

e f f e c t s .  H ow ever ,  t h i s  p r o b l e m  i s  m o s t  a c u te  i n  v e r s e  

t r a n s l a t i o n ,  e s p e c i a l l y  s o n g s  t h a t  m o r e  th an  an y  o t h e r  

l i t e r a r y  fo rm  d e p e n d  on a u d i t o r y  i m a g e s  f o r  t h e i r  a p p e a l .  

N id a  s a y s  i n  t h i s  r e g a r d :

T h e r e  i s  l i t t l e  p o s s i b i l i t y  o f  r e p r o d u c i n g  
v a r i o u s  t y p e s  o f  sound  e f f e c t s ,  fo r  l a n g u a g e s  
d i f f e r  i n  t h e  t y p e s  o f  s o u n d s  th e y  u s e  a n d  th e  
v a l u e s  t h e y  t e n d  t o  a t t a c h  t o  th e s e  u s e s ,  and  
i t  i s  l a r g e l y  a  m a t t e r  o f  c h a n c e  i f  a s o u n d
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e f f e c t  i n  a  l a n g u a g e  c a n  b e  d u p l i c a t e d  by  an  
e q u i v a l e n t ,  t h o u g h  n o t  i d e n t i c a l  so u n d  e f f e c t  
i n  t h e  o t h e r . 3 '

A r a b i c  la n g u a g e  h a s  been  p r a i s e d  f o r  i t s  p h o n e t i c  b e a u t y ,  

w h ic h  m ore o f t e n  t h a n  n o t  c a n n o t  be  d u p l i c a t e d  i n  E n g l i s h .  

The p r a i s e  h a s  som e o f  i t s  s u p p o r t i v e  e v i d e n c e  i n  t h e  r o o t  

and p a t t e r n  s y s t e m  o f  A r a b i c .  G ibb  s a y s  i n  t h i s  r e g a r d  

c o n c e r n i n g  A r a b i c :

S in c e  t h e  v e r b a l  schem e i s  i n v a r i a b l e  a n d  a d m i t s  
o f  no e x c e p t i o n ,  a n d  s i n c e  r o o t s  a r e  a l l  o f  t h r e e  
c o n s o n a n t s , t h e r e  e x i s t s  i n  A r a b i c  a n  e n o rm o u s  
num ber o f  w ords  w hose  v o w e l - s c h e m e s  a r e  e x a c t l y  
a l i k e .  . . . I n e v i t a b l y ,  t h e r e f o r e ,  rhym e a n d  
a s s o n a n c e  p l a y  a  v e r y  l a r g e  p a r t  i n  A r a b i c
l i t e r a r y  s t y l e . 38

T h e r e f o r e ,  i t  i s  n o  w onder  t h a t  i n  a d d i t i o n  t o  i t s  tw o  m a jo r  

d i v i s i o n s  o f  p r o s e  and  p o e t r y ,  A r a b i c  l i t e r a t u r e  h a s  a 

t h i r d  g e n r e  c a l l e d  / s a j ‘ / f  t h a t  i s ,  rh y m ed  p r o s e .  T h i s  

ty p e  o f  a r t  p r o s e  i n  w h ich  i n d i v i d u a l  p r o s e  p h r a s e s  a r e  

h e l d  t o g e t h e r  b y  rhym e h o v e r s  on t h e  b o r d e r l i n e  b e tw e e n  

p r o s e  a n d  p o e t r y .  The e l e v a t e d  d i c t i o n  o f  / s a j ‘ /  i s  u s e d  

l e s s  s p a r i n g l y  i n  c e r t a i n  l i t e r a r y  w o r k s  t h a n  i n  o t h e r s ,  

b u t  s e ld o m  a w h o le  work o f  a r t  i s  w r i t t e n  i n  / s a j ‘ / *  I t  

i s  n a t u r a l  i n  A r a b i c  f o r  t h e  p r o s e  t o  l a p s e  i n t o  rh y m in g  

w ords  a n d  p h r a s e s .  T h u s ,  t h e  r e a d e r  p a s s e s  w i t h o u t  s e n s e

37 Toward a  S c i e n c e  o f  T r a n s l a t i n g , p .  1 77 .
38 H. A. G i b b ,  A r a b ic  L i t e r a t u r e ;  An I n t r o d u c t i o n  

(O x f o rd :  O xfo rd  U n iv .  P r e s s ,  1 9 7 4 ) ,  p .  8 .
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o f  i n c o n g r u i t y  f ro m  o r d i n a r y  p r o s e  t o  e m b e l l i s h e d  p r o s e  i n  

a  l i t e r a r y  w ork . I n  t h e  M e m o i r s , D ahesh  u s e s  o n ly  i n  few  

i n s t a n c e s  t h e  r h y m in g  w ords  a n d  p h r a s e s  o f  / s a j  */; b u t  t h o s e  

a r e  n o t  r e p r o d u c e d  i n  my t r a n s l a t i o n .  H o w e v e r ,  t h e y  h a v e  no 

b e a r i n g  on t h e  m e a n in g  and  h a v e  o n ly  m a r g i n a l  s t y l i s t i c  

s i g n i f i c a n c e .

A n o th e r  s t y l i s t i c  e l e m e n t  w hich i s  i m p o s s i b l e  t o  

r e p r o d u c e  i n  E n g l i s h  i s  t h e  u s e  o f  o n o m a to p o e ic  w o r d s .  

A r a b i c ,  a c c o r d i n g  t o  Z ia d a h ,  h a s  many w o r d s  " i n d i c a t i n g
O  Q

r e p e t i t i o n  o f  s o u n d  m ovem ent.  " Da he s h  m akes  much a p p r o ­

p r i a t e  u s e  o f  t h i s  s t y l i s t i c  d e v i c e  i n  s u c h  words a s  

/ s h a k s h a k a t /  ( p r a t t l e — s a i d  o f  tongue)  , / z a m z a m a t /  

( s c r e e c h i n g  h o w l ) , / b a l b a l a t /  ( c o n f u s io n )  , / s a b a s i b /  

( d e s e r t s )  , /m ah m ah / (maze) , / k a f k a f /  ( w i p e — s a i d  o f  t e a r s )  . 

No d o u b t ,  t h e  o r i g i n a l  f l a v o r  o f  such  w o r d s  was t o  a  c e r t a i n  

e x t e n t  l o s t  i n  t h e  t r a n s l a t i o n .

H ow ever,  t h e  d i f f i c u l t  p r o b le m  was i n  t h e  t r a n s l a t i o n  

o f  t h e  "Song o f  Adorn" i n  t h e  M em oirs . I t  w as p o s s i b l e  t o  

p r o d u c e  o n ly  s i m i l a r ,  n o t  i d e n t i c a l ,  rh y m in g  and  m e t r i c a l  

s t r u c t u r e s .  H o w ev er ,  i t  i s  n o t  s u r p r i s i n g  t h a t  my t r a n s l a ­

t i o n  o f  t h e  song  d i d  n o t  s u c c e e d  i n  r e p r o d u c i n g  t h e  f l o w  o f  

rh y th m  c h a r a c t e r i s t i c  o f  t h e  o r i g i n a l .  T h e  t r a n s l a t o r  o f  

s o n g s ,  i t  s h o u ld  b e  c o n f e s s e d ,  " t o i l s  i n  a  s t r a i t  j a c k e t .

39 Z ia d a h  a n d  W in d e r ,  p .  162 .

Q uo ted  i n  T ow ard  a  S c i e n c e  o f  T r a n s l a t i n g ,  p .  1 7 7 .
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Another point of consideration in a discussion of the 
translation process is the morphological structure of the 
source and receptor languages. The first problem that 
faces the translator of a literary work from Arabic into 
English regarding the morphological structure is the diffi­
culty to find one-to-one correspondence between Arabic and 
English morphemes. In my translation of the Memoirs I have 
often been confronted by the necessity of substituting one 
grammatical form in Arabic with a different grammatical 
form in English. An adverb of time in Arabic may be 
rendered by a verb in English. Arabic verbs sometimes have 
to be rendered by nouns and phrases in English. Moreover, 
a verb form in Arabic sometimes turns out to be a self- 
sufficient expression in English because the demarcation 
line between morphology and syntax sometimes is not clearly 
drawn in Arabic. The verb /satantaliq/ (will fly) in the 
Memoirs is a complete sentence in Arabic and thus it is 
changed in the English translation into the sentence "you 
will fly away." Verbs sometimes have to be rendered by nouns 
or phrases. An adverb of time in Arabic may be rendered by 
a verb in English. Passive forms in Arabic have to be most 
often substituted with active constructions in English, as 
the use of passive constructions in Arabic is more frequent 
than in English; thus, a translation of every passive form 
in Arabic into a corresponding passive in English unduly 
disturbs the proper load of the communication channel.
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A n o t h e r  m o r p h o l o g i c a l l y  s i g n i f i c a n t  d i f f e r e n c e  b e tw e e n  

A ra b ic  a n d  E n g l i s h  a r i s e s  f r o m  t h e  i n f l e c t i o n a l  c h a r a c t e r  

o f  A r a b i c  l a n g u a g e .  Being a  s y n t h e t i c  l a n g u a g e ,  A r a b i c  h a s  

no u n s ,  a d j e c t i v e s ,  a n d  v e r b s  i n f l e c t e d  f o r  g e n d e r  a n d  

num ber. T h i s  and  o t h e r  t y p e s  o f  r e d u n d a n c y  s h o u l d  b e  com­

p e n s a t e d  i n  some w ay in  a l i t e r a r y  t r a n s l a t i o n .  The r e s u l t  

i s  a c o m p l e t e  g r a m m a t i c a l  r e s t r u c t u r i n g  o f  t h e  m e s s a g e  i n  

E n g l i s h ;  i n  t h e  M em oirs., f o r  e x a m p le ,  we r e a d  t h e  c l a u s e  

/huma y a ' I s h a n  ma‘ a  ’ i k h w a t l /  ( b o th  o f  th e m  l i v e  w i t h  my 

b r o t h e r s . " 41 The p ro n o u n  / h u m a /  (b o th  o f  them) i s  i n f l e c t e d  

f o r  d u a l  num ber.  A l s o ,  t h e  v e r b  / y a ' I s h a n /  ( l i v e )  i s  

i n f l e c t e d  f o r  d u a l  num ber. T h e  word / ’ i k h w a t l /  (my 

b r o t h e r s )  i s  i n f l e c t e d  f o r  n u m b e r ,  c a s e ,  a n d  g e n d e r .  I n  my 

t r a n s l a t i o n  o f  t h i s  c l a u s e  t o  E n g l i s h ,  t h e  i n f l e c t i o n  o f  

t h e  p r o n o u n  /h u m a /  f o r  number c o u l d  be s u b s t i t u t e d  b y  t h e  

words " b o t h  o f  t h e m ,  " b u t  I  o p t e d  f o r  t h e  w ord " t h e y , " 

i n s t e a d .  However, t h e  i n f l e c t i o n  f o r  d u a l  num ber i n  t h e  

v e rb  / y a ‘ i s h a n /  ( l i v e )  i s  s u b s t i t u t e d  b y  t h e  u s e  o f  t h e  

w ords " t o g e t h e r  a l o n g . "  T h u s ,  a  l i t t l e  am oun t o f  r e d u n d a n c y  

i s  p r e s e r v e d .  So, t h i s  c l a u s e  i n  my t r a n s l a t i o n  r e a d s  " t h e y  

l i v e  t o g e t h e r  a l o n g  w i t h  my b r o t h e r s . "

T he  c u l m i n a t i n g  p o i n t  o f  t h e  t r a n s l a t i o n  p r o c e s s ,  how­

e v e r ,  i s  a  t r a n s l a t i o n  o f  a  u n i t  by t h e  s i z e  o f  a  c l a u s e  o r

41 D a h e sh ,  M u d h a k a ra t  Y a s s u f A l n a s s i r l  ( B e i r u t :
A n -N is r  A lm u h a l le q  P u b l i s h i n g  H o u se ,  1980) , p .  1 9 .
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s e n t e n c e .  A s y n t a c t i c  u n i t  b y  t h e  s i z e  o f  s e n t e n c e  o f t e n  

a d m i t s  m ore  t h a n  one  p o s s i b l e  t r a n s l a t i o n .  The t r a n s l a t o r  

s o m e t im e s  h a s  t o  c h o o s e  b e tw e e n  u s i n g  a  v e r b a l  o r  n o m i n a l  

s t y l e  i n  E n g l i s h .  A v e r y  l o n g  s e n t e n c e  i n  A r a b ic  may n e e d  

t o  b e  b r o k e n  u p  i n  c e r t a i n  c a s e s  i n t o  m o re  t h a n  o n e  s e n t e n c e  

i n  o r d e r  t o  a v o i d  f o r m a l  o v e r l o a d i n g  o f  t h e  c o m m u n ic a t io n  

c h a n n e l .  As t o  t h e  c h o i c e  o f  o n e  ty p e  o f  c l a u s e  r a t h e r  th a n  

a n o t h e r ,  i t  h a s  t o  do w i t h  t h e  f r e q u e n c y  o f  o c c u r r e n c e  o f  a 

c l a u s e  i n  t h e  r e c e p t o r  l a n g u a g e .  In  A r a b i c ,  t h e r e  i s  a  

p r e f e r e n c e  f o r  t h e  u s e  o f  p a r a t a c t i c  c l a u s e s — c l a u s e s  t h a t ,  

a l t h o u g h  r e l a t e d  s e m a n t i c a l l y ,  h a v e  no f o r m a l  m a r k e r s .

S o ,  i n  A r a b i c ,  c o o r d i n a t e  c o n s t r u c t i o n s  o c c u r  more f r e ­

q u e n t l y  t h a n  i n  E n g l i s h .  T h u s ,  i n  o r d e r  t o  a v o i d  o v e r l o a d ­

i n g  t h e  c o m m u n ic a t io n  c h a n n e l ,  t h e  t r a n s l a t o r  from  A r a b i c  

i n t o  E n g l i s h  h a s  t o  s u b s t i t u t e  w h en ev e r  a p p r o p r i a t e  a  

c o o r d i n a t e  c o n s t r u c t i o n  w i t h  a  s u b o r d i n a t e  o n e .

N o t w i t h s t a n d i n g  t h e  many c h a n g e s  c a u s e d  by  t h e  f o r m a l  

d i f f e r e n c e s  b e t w e e n  s o u r c e  a n d  r e c e p t o r  l a n g u a g e s ,  i t  i s  

t h e  l e x i c a l  i t e m s  t h a t  b e a r  t h e  e a rm a rk s  o f  m o s t  v i o l e n c e  

i n  t h e  t r a n s l a t i o n  p r o c e s s .  N id a  s a y s  i n  t h i s  r e g a r d ,  

" W i t h o u t  d o u b t  t h e  p ro b le m s  o f  e q u i v a l e n c e  a n d  a d a p t a t i o n

A s - S a y y i d  Y a 'q u b  B a k r ,  D i r a s a t  f I  Facfh A l l u g h a h  
A 1*a r a b y a h  (S t u d i e s  i n  A r a b i c  P h i l o l o g y ) ( B e i r u t :  L i b r a i r e
Du L i b a n ,  1 9 6 9 ) ,  p .  14 .
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43b e tw e e n  l a n g u a g e s  a r e  g r e a t e s t  i n  t h e  l e x i c a l  i t e m s . "

I n  my t r a n s l a t i o n  o f  t h e  M e m o i r s , t h e r e  a r e  many l e x i c a l  

i t e m s  w hose d i f f e r e n t  l a y e r s  o f  m ean ing  o f  s o c i o l i n g u i s t i c  

s i g n i f i c a n c e  h a v e  b e e n  l o s t  i n  t h e  p r o c e s s  o f  t r a n s l a t i o n .  

The t r a d i t i o n a l  e x p r e s s i o n s  o f  welcome e x t e n d e d  t o  S im on 

P e t e r ' s  b r o t h e r  u p o n  h i s  v i s i t  t o  J e s u s '  home a r e  t r a n s l a t e d  

t o  t h e i r  c u l t u r a l  e q u i v a l e n t  i n  E n g l i s h .  The f i r s t  o f  t h e s e  

e x p r e s s i o n s  i n  A r a b i c  i s  / A h l a n  . . . wa m a rh a b a n / ,  l o o s e l y  

t r a n s l a t e d  i n t o  " m o s t  w elcom e t o  o u r  h o m e ,"  b u t  w h ic h  

a c t u a l l y  means a c c o r d i n g  t o  L a n e ' s  A r a b i c - E n q l i s h  L e x i c o n : 

"Thou h a s t  come t o  a n  a m p le ,  o r  a  s p a c i o u s ,  o r  ro o m y , p l a c e ,  

and  t o  (p e o p le  l i k e  t h i n e  own) k i n s f o l k . "  The o t h e r  

e x p r e s s i o n  o f  w e lco m e  u s e d  b y  J e s u s  / ‘ a l a  a l r a h b i  w a l  s i ‘ a t /  

t r a n s l a t e d  i n t o  " y o u  h av e  com e t o  y o u r  hom e" r e f l e c t s  more 

o r  l e s s  t h e  same d i c t i o n a r y  m e a n in g  g i v e n  a b o v e .  S u c h  w ords 

o f  w e lcom e  c o u ld  b e  i l l u s t r a t e d  b a s i c a l l y  i n  l i g h t  o f  t h e  

s o c i a l  h a b i t s  o f  t h e  o r i e n t a l  p e o p l e  o f  t h e  N ear E a s t  and  

t h e i r  h o s p i t a l i t y .  Renan i n  h i s  book L i f e  o f  J e s u s  e x p l a i n s  

t h e  r u l e s  o f  h o s p i t a l i t y  i n  t h e  E a s t ,  s a y i n g :  " t h e  g u e s t

i n  t h e  E a s t  h a s  m u ch  a u t h o r i t y ;  he  i s  s u p e r i o r  t o  t h e  m a s t e r  

o f  t h e  h o u s e ,  who p u t s  t h e  g r e a t e s t  c o n f i d e n c e  i n  h im .  . . .

43 Eugene N i d a ,  " L i n g u i s t i c  and E t h n o l o g y  i n  T r a n s l a ­
t i o n  P r o b le m s , "  i n  D e l l  H ym es, L anguage  i n  C u l t u r e  a n d  
S o c i e t y :  A R e a d e r  i n  L i n g u i s t i c s  and A n t h r o p o l o g y  (New
Y ork : H a rp e r  a n d  Row, 1964) , p .  96.
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Remove O r i e n t a l  h o s p i t a l i t y  a n d  i t  w o u ld  b e  i m p o s s i b l e  t o  

e x p l a i n  t h e  p r o p a g a t i o n  o f  C h r i s t i a n i t y .  " 44

A n o t h e r  l e x i c a l  t e r m  e x p r e s s i n g  a  w i s h  i n  t h e  M emoirs 

e m b o d ie s  c e r t a i n  p r e s u p p o s i t i o n s  i m p o s s i b l e  t o  r e n d e r  i n  

g r a m m a t i c a l  E n g l i s h .  The v e r b  i n  / ‘ a f a k  A l l a h /  (may God 

k e e p  y ou  i n  h e a l t h )  i s  u s e d  i n  t h e  p e r f e c t  i n  A r a b i c .  T h i s  

u s e  o f  a  v e r b  e x p r e s s i n g  a  w i s h  i n  t h e  p e r f e c t  h a s  a d e f i ­

n i t e  c o n n o t a t i v e  f o r c e  a n d  s i g n i f i c a n c e  i n  A r a b ic  a s  p o i n t e d  

o u t  b y  Z i a d a h :

F o r  w i s h e s ,  t h e  p e r f e c t  i s  u s e d  i n s t e a d  o f  t h e  
i m p e r f e c t  t o  g i v e  t h e  w i s h ,  p r a y e r ,  o r  c u r s e  t h e  
c h a r a c t e r  o f  d e f i n i t e n e s s  o r  a c t u a l  h a p p e n in g  
by  im p ly in g  t h a t  i t  h a s  a l r e a d y  b e e n  r e a l i z e d .

O t h e r  t e r m s  o f  s p e c i f i c  v a l u e  p e r t a i n i n g  t o  la n g u a g e  

a n d  c u l t u r e  u s e d  i n  t h e  M em oirs  a r e  nam es  an d  u n i t s  o f  money 

an d  t i m e .  The p r o p e r  nam es o f  some c h a r a c t e r s  i n  t h e  

M e m o irs , s u c h  a s  t h e  nam es o f  t h e  s i s t e r s  o f  J e s u s ,  F a d ia h  

a n d  D a n ia h ,  h a v e ,  a s  many nam es u s u a l l y  d o ,  e t y m o l o g i c a l  

m e a n in g s  i n  A r a b i c .  The d e f i n i t e  o v e r t o n e s  o f  t h e s e  

e t y m o l o g i c a l  m e a n in g s  c a n n o t  b e  b u t  l o s t  i n  t r a n s l i t e r a t i o n .  

U n i t s  o f  t i m e  and  t e m p o r a l  r e c k o n i n g  u s e d  i n  t h e  Memoirs 

p r e s e n t  n o  p ro b le m s  b e c a u s e  o f  t h e  f a m i l i a r  h i s t o r i c a l  

s e t t i n g  o f  t h e  n a r r a t i v e .  I n  o r d e r  t o  t e l l  t h e  s p e c i f i c

44 E r n e s t  R enan ,  L i f e  o f  J e s u s  (New Y o rk :  G r o s s e t  
a n d  D u n la p ,  1 9 2 3 ) ,  p .  2 9 6 .

^  Ziadah and Winder, pp. 172-73.
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t i m e  o f  t h e  n i g h t ,  J e s u s  u s e s  i n  t h e  M em oirs  t h e  e x p r e s s i o n  

" i n  t h e  s e c o n d  w a tc h  o f  t h e  n i g h t . "  T h i s  e x p r e s s i o n  o f  

Roman t i m e - k e e p i n g  i n  t h e  New T e s t a m e n t  r e f e r s  h i s t o r i c a l l y  

t o  a  d e s i g n a t e d  s e t  o f  h o u r s  f o r  t h e  r e p l a c e m e n t  o f  t h e  

g u a r d s  a t  n i g h t .  A n o th e r  e x p r e s s i o n  o f  t e m p o r a l  r e c k o n i n g  

u s e d  i n  t h e  M em oirs  i s  t h a t  o f  c o u n t i n g  t h e  y e a r s  by  t h e  

num ber o f. s p r i n g s .  P e t e r  s a y s  i n  t h e  M em oirs  t h a t  A dorn's 

a g e  i s  " f o u r t e e n  s p r i n g s . "  H o w e v e r ,  t h e s e  t e r m s  u s e d  i n  t h e  

p a s t  t o  s e g m e n t  t im e  a r e  r a t h e r  p o e t i c  e x p r e s s i o n s  t o d a y ,  

h a v i n g  more o f  an  a e s t h e t i c  t h a n  a  p u r e l y  i n f o r m a t i o n a l  

f u n c t i o n .

On t h e  s y n t a c t i c  and  s e m a n t i c  l e v e l s , A r a b ic  a n d  

E n g l i s h  d i f f e r  i n  t h e  e m p h a s i s  t h e y  p l a c e  o n  t h e  f r e q u e n c y  

a n d  ty p e  o f  v a r i o u s  c a t e g o r i e s .  Sex d i f f e r e n t i a t i o n  i n  

A r a b i c  can  b e  assu m ed  t o  be  i m p o r t a n t  b e c a u s e  o f  t h e  m a sc u ­

l i n e  and  f e m i n i n e  i n f l e c t i o n  o f  v e r b s ,  n o u n s ,  and a d j e c t i v e s ,  

a n d  ev en  p r e p o s i t i o n s .  In  E n g l i s h ,  on t h e  o t h e r  h a n d ,  t h e r e  

i s  m ore e m p h a s i s  on t im e  and  i t s  a p p o r t i o n m e n t .  T h u s ,  i n  

my t r a n s l a t i o n  o f  t h e  M em o irs , i t  was i m p o s s i b l e  f o r  me t o  

p r o d u c e  t h i s  e m p h a s i s  on  s e x  d i f f e r e n t i a t i o n  b e c a u s e  g e n d e r  

i s  n o t  a m a rk e d  c a t e g o r y  i n  E n g l i s h .  H o w ev er ,  s i n c e  t h e  

E n g l i s h  v e r b  i s  g e n e r a l l y  c a p a b l e  o f  f i n e r  d i s t i n c t i o n s  o f  

t i m e  th a n  t h e  A r a b ic  v e r b ,  t h e  s p e c i f i c i t y  o f  t im e  w as m ore  

o b v i o u s  i n  t h e  t r a n s l a t e d  v e r s i o n  th a n  i n  t h e  o r i g i n a l .

An a r e a  o f  m e an in g  w h ic h  r e q u i r e s  g r e a t  a d a p t a t i o n  a n d  

a d j u s t m e n t  i n  t r a n s l a t i o n  i s  t h a t  o f  t h e  s e m a n t i c a l l y
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exocentric expressions. The language of metaphor and idiom 
in a culture exhibits highly specialized meanings pertaining 
to that culture. In my translation of the Memoirs, some of 
such lexical units presented a problem in translation. The 
idiom used to describe insolent behavior of the Pharisees 
is /ma kan alhaya* liyatruqa bab wajhihim/, which literally 
translates into "Shame did not knock at the door of their 
faces." In order to make any sense in English, this idiom 
has been changed into the semantically endocentric expres­
sion "they showed no bashfulness." However, some figures 
of speech used in the Memoirs required only slight adjust­
ment in translation. Jesus speaks of the anger of the 
Pharisees against him, saying: "/haraku al’iram/," which
literally means "ground their moral teeth"; it is translated 
into the similar English expression "gnashed their teeth." 
The act of gnashing the teeth as an expression of psycho­
logical state of anger seems to be universal or at least 
common to both Arabic and English cultures. So, we see it 
reflected in a similar way in the language of metaphor in 
Arabic and English.

Despite these various problems between Arabic and 
English, there is no doubt that the Memoirs survives in 
translation into English. The Memoirs loses some of its 
original flavor in the process of translation, but its 
overall impact remains intact by a proper use of the genius 
of the English language.
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E d i t o r i a l  P r e f a c e

D r .  D a h e s h 's  A r a b i c  book , M em oirs  o f  J e s u s ,  t h e  

N a z a r e t h , a t t e m p t s  t o  i l l u m i n a t e  a  h i s t o r i c a l l y  d a r k  c o r n e r  

i n  t h e  l i f e  o f  t h e  s a i n t l i e s t  f i g u r e  who e v e r  l i v e d ,  J e s u s  

o f  N a z a r e t h .  D ra w in g  on t h e  s c a n t  d e t a i l s  r e c o r d e d  b y  t h e  

f o u r  e v a n g e l i s t s  i n  t h e  New T e s t a m e n t  c o n c e r n i n g  t h e  b o y h o o d  

y e a r s  o f  J e s u s ,  t h e  a u t h o r  d r a m a t i z e s  f o r  u s  i n  t h e  M em o irs  

t h e s e  unknow n y e a r s  o f  J e s u s '  l i f e .  The r e s u l t  i s  a  t y p e  

o f  book t h a t  l i n g e r s  i n  t h e  memory lo n g  a f t e r  r e a d i n g  i t ;  

a n d  t h e  memory o f  r e a d i n g  i t  i s  h e a v e n l y  s w e e t .  The b o y

J e s u s  t h a t  we m e e t  i n  t h e  M em oirs  i n s p i r e s  i n  u s  t h e  sam e

d e v o t i o n s  a s  t h o s e  b e l o n g i n g  t o  t h e  a c c o u n t s  o f  J e s u s '  l i f e  

i n  t h e  g o s p e l s ;  t h u s ,  i t  i s  n o t  s t r a n g e  t h a t  t h e  M em oirs  

w i l l  h a v e  o n  u s  t h e  same p l e a s a n t  e f f e c t  o f  a  s a c r e d  s c r o l l  

u n e a r t h e d  f ro m  t h e  c r y p t s  o f  h i s t o r y .

F u r t h e r m o r e ,  t h e  r e a s o n  f o r  t h e  e x p e c t e d  a p p e a l  o f  s u c h

a  book i s  t h e  same a s  f o r  a l l  t h e  g r e a t  b o o k s  o f  t h e

c l a s s i c s .  The M e m o i r s , a lo n g  w i t h  D a h e s h ' s  o t h e r  s i m i l a r  

w r i t i n g s ,  f a l l s  w i t h i n  t h e  d e f i n i t i o n  o f  g r e a t  l i t e r a t u r e .

I t  h a s  t h e  pow er t o  move i t s  r e a d e r s  an d  aw ak en  i n  th e m  a  

b e l i e f  i n  s u b l im e  i d e a s .  S u p e r i o r  i d e a s ,  a s  i t  i s  r i g h t l y  

a s s u m e d ,  d o  n o t  n e c e s s a r i l y  g e t  a c c e p t e d  o n  t h e i r  own 

m e r i t s .  T h ey  u s u a l l y  g e t  a c c e p t e d  when t h e y  a r e  p r e s e n t e d
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i n  a n  i n s p i r e d  a n d  t e l l i n g  s i m p l i c i t y .  The M em oirs  s h a r e s  

w i t h  t h e  g r e a t  b o o k s  o f  t h e  c l a s s i c s  t h a t  i n s p i r e d ,  t e l l i n g  

s i m p l i c i t y  an d  t h e  s u s t a i n e d  g r a n d e u r  o f  n o b le  s e n t i m e n t .

D ahesh  w as b o r n  on J u n e  1 ,  1 9 1 2 ,  i n  J e r u s a l e m .  H is  

p a r e n t s  moved f o u r  y e a r s  l a t e r  t o  B e i r u t ,  t h e  c a p i t a l  o f  

t h e i r  c o u n t r y  o f  o r i g i n .  H ow ever ,  D a h e sh  r e t u r n e d  t o  

J e r u s a l e m ,  l i v i n g  p a r t  o f  h i s  b o y h o o d  and  y o u t h  f ro m  1923 

t o  1937  i n  t h e  h o l y  l a n d .  M e a n w h i le ,  h i s  l i t e r a r y  a b i l i t y  

seem ed  t o  h a v e  b lo s s o m e d  a t  t h e  a g e  o f  18; f o r  i n  1 9 2 7 ,  he 

w r o t e  t h e  f i r s t  o f  h i s  l o v e  l y r i c s ,  w h ic h  a c t u a l l y  s e t s  up 

t h e  t o n e  and  th e m e s  o f  much o f  h i s  l a t e r  w r i t i n g s .  I n  t h i s  

l y r i c ,  e n t i t l e d  "To My B e l o v e d , "  D a h e sh  a d d r e s s e s  a n  a c t u a l  

l a d y ,  b u t  h i s  d e s c r i p t i o n s  o f  h e r  a r e  so  i d e a l i z e d  t h a t  

s h e  b eco m es  a  sy m b o l o f  s p i r i t u a l  b e a u t y ,  t h e  B e a t r i c e  o f  

h e a v e n l y  v i s i o n s ,  d i v i n e  l o v e ,  an d  m y s t i c a l  b e a u t y .  T h i s  

and  o t h e r  l o v e  l y r i c s  i n  t h e  m a n n e r  o f  S o lo m o n 's  Song  o f  

S o n g s  an d  many v e r s e  p l a y s  w r i t t e n  b e tw e e n  1927 a n d  1933 

w e re  c o l l e c t e d  i n  f o u r  v o lu m e s  a n d  p u b l i s h e d  i n  1 9 8 0 .  T hen , 

i n  1 9 3 5 ,  he  p u b l i s h e d  h i s  m u c h - a c c l a im e d  v e r s e  d ra m a ,  The 

S l e e p  o f  D e a th . T h i s  p l a y ,  l i k e  The P a r i d i s o  o f  D a n t e ' s  

D i v i n e  Comedy, i s  an  a f f i r m a t i o n  o f  im m o r ta l  l i f e  an d  

c e l e s t i a l  b e a u t y  a n d  a  c e l e b r a t i o n  o f  i d e a l  l o v e .  The book 

i s  q u i t e  a p p r o p r i a t e l y  d e d i c a t e d  t o  d e a t h .  D e a t h ,  a s  i t  

c o u l d  b e  i n f e r r e d  from  t h e  d ra m a ,  i s  n o t  t h e  t e r r i b l e  shadow 

o f  t h e  e t e r n a l  p i t  b u t  t h e  moment o f  f u l f i l l m e n t  o f  t h e
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p e r s o n ' s  w i l d e s t  d re a m s  o f  h a p p i n e s s .  The dram a i s  e s s e n ­

t i a l l y  a  r e v e l a t i o n  c o n c e r n i n g  a  m e e t i n g  o f  a  d y i n g  y o u t h  

and h i s  l a d y  i n  a c e l e s t i a l  w o r ld  an d  a  d e s c r i p t i o n  o f  t h e  

moments o f  t h e i r  l i f e  t o g e t h e r .  The r e v e l a t i o n  i s  a  r e s u l t  

o f  a m y s t i c a l  e x p e r i e n c e  r e p o r t e d  by t h e  d y in g  y o u t h  h i m s e l f  

t o  a s t r a n g e r .  The h a p p y  v i v i d  im a g e s ,  t h e  p r o p e r  c h o i c e  

o f  w o rd s ,  a n d  t h e  hymns o f  l o v e  i n t e r s p e r s i n g  t h e  s c e n e s  make 

t h e  c e l e s t i a l  j o u r n e y  t o  t h e  r e a d e r  a  p l e a s a n t ,  n o t  an  

a rd u o u s  o n e .  A n o th e r  d r a m a ,  The S ix  G o d d e s s e s , b y  t h e  

a u t h o r ,  p u b l i s h e d  i n  194 2 ,  d r a m a t i z e s  a  p e r s o n ' s  h o n e s t  

s e a r c h  f o r  t r u t h .  I t  i s  a n o t h e r  P i l g r i m ' s  P r o g r e s s , w i t h  

t h e  c o n c l u s i o n  t h a t  i m m o r t a l  h a p p i n e s s  i n  a  c e l e s t i a l  w o r ld  

i s  t h e  r e w a r d  o f  a s i n c e r e  p e r s o n  s e a r c h i n g  f o r  t r u t h .

T h en ,  i n  1943, D a h e s h  w r o t e  a n o t h e r  o f  h i s  l i t e r a r y  

m a s t e r p i e c e s ,  Memoirs o f  J e s u s ,  t h e  N a z a r e t h . The i d e a  o f  

t h e  M e m o irs , i t  seem s , s u i t e d  h i s  p u r p o s e s  w e l l .  The a u t h o r  

found  i n  t h e  c h a r a c t e r  o f  C h r i s t  t h e  p e r f e c t  p e r s o n i f i c a t i o n  

o f  a l l  h i s  i d e a l s .  T h u s ,  t h e  M em oirs  w as a  d r a m a t i c  c h a n n e l  

t o  c o m m u n ic a te  h i s  b e l i e f s  a n d  e x p r e s s  t h e  i n t e n s e  p a s s i o n  

o f  h i s  h e a r t .

The m o r a l ,  t r a n s c e n d e n t a l  p h i l o s o p h y  o f  t h e  a u t h o r  

c o n t r i b u t e s  much t o  t h e  e l e m e n t s  o f  w o n d e r  and  s u b l im e  

s e n t i m e n t  i n  a l l  h i s  l i t e r a r y  w o rk s .  I t  a l s o  p r o v i d e s  t h e  

r e c u r r e n t  th e m e s  i n  m o s t  o f  h i s  w r i t i n g s .  The tw o  v e r s e  

d ram a s ,  The I n f e r n o ,  p u b l i s h e d  i n  1 9 4 5 ,  and  The P a r a d i s e ,
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e a c h  i n  t h r e e  v o lu m e s ,  p r o v i d e  a  p a n o r a m ic  d e s c r i p t i o n  o f  

t h e  a s p e c t s  o f  l i f e  on  some o f  t h e  low  w o r ld s  a n d  c e l e s t i a l  

w o r l d s .  H is  e i g h t y - f i v e  s h o r t  s t o r i e s  e n t i t l e d  T he  S t r a n g e  

S t o r i e s  and W o n d e r fu l  F a b l e s , p u b l i s h e d  i n  1980 i n  two 

v o l u m e s ,  c o u l d  b e  c r i t i c a l l y  v ie w e d  a s  p a r a b l e s  o r  e x a m p le s  

d r a w n  from  r e a l  l i f e  t o  c o r r o b o r a t e  t h e  a u t h o r ' s  p h i l o s o p h i ­

c a l  b e l i e f s .  I n  th e  w o rd s  o f  one  r e v i e w e r  o f  t h i s  w ork ,  

t h i s  t y p e  o f  s h o r t  s t o r y  " c o n s t i t u t e s  w h a t  m i g h t  be  c a l l e d  

' a  l i v i n g  p h i l o s o p h y . 1" H ow ever ,  d e s p i t e  t h e  m y s t i c a l  

n a t u r e  o f  h i s  m e t a p h y s i c s ,  r a r e l y  i f  e v e r  d i d  t h e  l a n g u a g e  

o f  t h e  a u t h o r  d i s s o l v e  i n t o  m y s t i c i s m .  He w r i t e s  i n  a  

l a n g u a g e  w h ic h  i s  t h e  q u i n t e s s e n c e  o f  c l a r i t y .

I t  i s  d i f f i c u l t  i n  a  s h o r t  e d i t o r i a l  p r e f a c e  t o  t a k e  

n o t e  o f ,  much l e s s  comment o n ,  a l l  o f  D a h e s h 's  w r i t i n g s .  

D a h e s h  i s  a  p r o l i f i c  a s  w e l l  a s  a  d i v e r s i f i e d  w r i t e r .  He 

h a s  w r i t t e n  i n  many g e n r e s .  He h a s  w r i t t e n  t r a v e l  l i t e r a ­

t u r e ,  r e c o r d i n g  h i s  t r a v e l s  a ro u n d  t h e  w o r ld  i n  t w e n t y  

v o l u m e s ;  he  h a s  a l s o  w r i t t e n  i n  s u c h  g e n r e s  a s  t h e  n o v e l ,  

M e m o ir s  o f  D i n a r ; s c i e n c e  f i c t i o n ,  The L i f e  o f  t h e  L i v i n g  on 

t h e  Moon; m y th ,  A s t a r t e  a n d  A d o n i s ; e l e g i e s ,  The R i v e r  o f  

T e a r s ; wisdom l i t e r a t u r e  a n d  lo v e  l y r i c s ,  w h ic h  we f i n d  i n  

t h e  tw o  s e r i e s  The G a rd e n s  o f  Gods a n d  The P a r a d i s e  o f  

G o d d e s s e s , t e n  v o lu m es  e a c h .

I t  s h o u l d  b e  n o te d  t h a t  t h e  w r i t i n g s  o f  t h e  a u t h o r  

s e e m  t o  be  i n t r i c a t e l y  b o u n d  w i t h  h i s  p e r s o n a l i t y .  B e s id e s  

b e i n g  a  p r o l i f i c  W r i t e r ,  D ah esh  i s  v ie w e d  a s  a  h o l y  man.
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The m ore  t h a n  h a l f  a  d o z e n  b i o g r a p h i e s  w r i t t e n  a b o u t  h im  b y  

b i o g r a p h e r s  an d  e m in e n t  men o f  l e t t e r s  i n  t h e  A ra b  w o r ld  

a g r e e  i n  t h e i r  p o r t r a y a l  o f  D ahesh  a s  a  s a g e  a n d  p r o p h e t .  

Thus D a h e s h 1s  r e l a t i o n s h i p  w i t h  t h e  m o r a l  r e f o r m e r s  and  t h e  

p r o p h e t s  o f  o l d  i s  t h a t  o f  k i n d r e d  s p i r i t s .  H i s  p e r f e c t  

em p a th y  w i t h  th em  i s  n a t u r a l .  I t  i s  no  w o n d e r  t h a t  D a h e sh ,  

i n  w r i t i n g  a b o u t  J e s u s  i n  t h e  M em o irs ,  i s  i n  h i s  m ost 

e l o q u e n t  v e i n .  I n  t h e  p r o c e s s ,  t h e  a u t h o r  h a s  e x p l o i t e d  t o  

t h e  h i l t  t h e  r i c h n e s s  a n d  t h e  s p e c i a l  g e n i u s  o f  t h e  A r a b i c  

id io m .  B e s i d e s ,  t h e  a b s o l u t e  f a i t h  a n d  i d e a l i s m  o f  t h e  

E a s t  m a n i f e s t  i n  t h e  l i t e r a t u r e s  o f  t h e  B i b l e ,  t h e  K oran ,  

t h e  w r i t i n g s  o f  Imam A l i ,  H a f i z ,  a n d  a s  r e c e n t l y  a s  t h e  

w r i t i n g s  o f  K a h l i l  G ib r a n ,  b r e a k  i n  u p o n  u s  a g a i n  i n  t h e  

M em oirs  w i t h  a l l  t h e  f o r c e  o f  a  s p i r i t u a l  new a w a k e n in g .  

H ere  l a y  t h e  c h a l l e n g e  f o r  a n y  t r a n s l a t o r  o f  t h i s  w ork .

I t  i s  a  p l e a s a n t  c h a l l e n g e ,  h o w e v e r ,  s i n c e  t h e  q u a r r y  i s  

n o t  one  o f  o r d i n a r y  b u t  o f  p r e c i o u s  s t o n e s .

So t h e r e  i s  no n e e d  i n  t r a n s l a t i n g  t h e  M em oirs  from  

A r a b ic  i n t o  E n g l i s h  t o  im p ro v e  on t h e  o r i g i n a l ,  a s  t h i s  

w o u ld  b e  l i k e  " g i l d i n g  t h e  g o l d "  o r  " p a i n t i n g  t h e  l i l y . "

My w ork i n  t r a n s l a t i n g  t h e  M em oirs  c o n s i s t e d  o f  t r y i n g  t o  

r e p r o d u c e  i n  E n g l i s h  a  s i m i l a r  r e s p o n s e  t o  t h e  o n e  t h a t  t h e  

a u t h o r  i n t e n d e d  t o  c r e a t e  i n  t h e  o r i g i n a l  w o rk .  A ided  by  

my a d m i r a t i o n  o f  t h e  a u t h o r ' s  w o rk s  a n d  by  my k n o w le d g e  o f  

t h e  p e c u l i a r i t i e s  o f  h i s  s t y l e ,  I  h a v e  t r i e d  t o  t r a n s f e r
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i n t o  my E n g l i s h  t r a n s l a t i o n  t h e  s i m p l i c i t y  a n d  t h e  g r a n d e u r  

o f  s a c r e d  p a s s i o n  c h a r a c t e r i s t i c  o f  t h e  o r i g i n a l  w o rk .  I t  

i s  o n ly  b y  d o in g  t h i s ,  I  f e l t ,  t h a t  I  c o u ld  r e c a p t u r e  t h e  

o r i g i n a l  r e s p o n s e  a n d  t h u s  be t r u e  t o  t h e  a u t h o r ' s  i m p l i c i t  

i n t e n t  o f  t r y i n g  t o  r e i n f o r c e  i n  t h e  r e a d e r ' s  m ind  a  b e l i e f  

i n  a h i g h e r  r e a l i t y .  The M emoirs i n  A ra b ic  h o l d s  o u r  

i n t e r e s t  a n d  i n s p i r e s  i n  u s  a b e l i e f  in  t h e  s u b l i m e  a n d  t h e  

i d e a l .  T h u s  a  f a i t h f u l  r e n d e r i n g  o f  i t  i n t o  t h e  E n g l i s h  

to n g u e ,  I  b e l i e v e ,  s h o u l d  s t r i v e  t o  a c c o m p l i s h  t h e  s a m e .

Fawzi Burgess
O ctober 2 0 ,  1982.
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R e s i g n a t i o n  

I t  is t h e  w i l l  o f  my h e a v e n l y  Father;
E l s e ,  I w o n ' t  b e  l i v i n g  now  i n  t h e  w o r l d  o f  d e c e p t i o n  

a n d  l i e s .

My s o u l ,  i n d e e d ,  has  b eco m e  t i r e d  o f  e v e r y  t h i n g ,

And my s p i r i t  i s  w e a r i e d  o u t  by t h e s e  d e g r a d e d  h u m a n s .

T h e  h e a v e n ly  t e a c h i n g s  a v a i l  n o th i n g  w i t h  them ,

And th e  s e r m o n s ,  d i c t a t e d  t o  them by a  r e v e l a t i o n  f ro m  

h e a v e n ,  fa d e  s o o n  from t h e i r  m em ories  t h a t  a r e  i n  f e v e r i s h  

l o v e  o f  t h i s  e p h e m e r a l  w o r l d .

I t  i s  o n ly  t h e  p o o r ,  t h e  m i s e r a b l e ,  a n d  t h e  a f f l i c t e d

who l i s t e n  t o  me when I  s p e a k .

A s  f o r  t h e  r i c h ,  th e y  w o r s h i p  o n ly  m oney w i t h o u t  God.

Woe t o  them  w hen  t h e i r  d r e a d f u l  h o u r  o f  r e c k o n i n g  s t r i k e s ;  

A t  th e n ,  t h e y  w i l l  w a i l  a n d  mourn, b u t  a l l  t o  no  a v a i l ,  

F o r  th e  r a g i n g  s to rm s  w i l l  d i s s i p a t e  t h e i r  s u p p l i c a t i o n s ,  

B lo w in g  aw ay t h e i r  s u p p l i c a t i o n s  i n  t h e  w in d s .

* * *

I  hav e  c r o s s e d  by  now t h e  t w e l f t h  s t a g e 1 o f  my l i f e ;

Y e t  I  d id  n o t  m e e t  b u t  w i t h  e v e r y  s i n  a n d  w i t h  e v e r y  v i c e .  

T h e r e  i s  n o t  o n e  good m an .

Y e s ,  no o n e  d o e s  good e x c e p t  God, g l o r i f i e d  be  H i s  nam e.

1 The e x p r e s s i o n  " t h e  t w e l f t h  s t a g e "  i s  a  l i t e r a l
t r a n s l a t i o n ;  i t  m e an s  " t h e  t w e l f t h  y e a r . "
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As f o r  me, I  h a v e  a l r e a d y  t a k e n  a n  o a t h  upon m y s e l f  

To w a lk  i n  t h e  way o f  t r u t h ,

The w ay  o f  d i v i n e  l o v e ,

The w ay  o f  h e a v e n l y  l i g h t ;

W h a te v e r  d i s a s t e r s  a n d  m i s f o r t u n e s  b e f a l l  me.

H ow ever much I  w i l l  b e  p e r s e c u t e d ;

H ow ever much I  w i l l  b e  t o r m e n t e d ;

H ow ever much I  w i l l  s u f f e r ;

H ow ever much I  w i l l  w eep ;

H ow ever much I  w i l l  m e e t  w i t h  a d v e r s i t i e s  and  a f f l i c t i o n s ;

I  w i l l  n o t  l a y  down f ro m  my r i g h t  h a n d  th e  t o r c h  o f  t r u t h

h an d ed  o v e r  t o  me b y  my h e a v e n l y  F a t h e r  t o  i l l u m i n a t e  w ith

i t  t h e  s i d e s  o f  t h i s  w o r ld  o f  im m ense d a r k n e s s .

* * *

My F a t h e r  h a s  o r d e r e d  me t o  d e s c e n d  t o  t h i s  i g n o r a n t  w orld  

And I  d i d .

Soon I  h a v e  come t o  f a c e  eno rm ous  o b s t a c l e s ;

B u t I  h a v e  n e v e r  f a l t e r e d ,

Nor my f e e t  t r i p p e d .

Y e s t e r d a y  I  was i n  t h e  G r e a t  T e m p le  a r g u in g  w i t h  d o c to r s  

o f  t h e  Law , t h e  l e a r n e d  R a b b is  o f  t h e  J e w s ,  c o u n t e r i n g  t h e i r  

a r g u m e n ts  w i t h  m in e .

I  d e m o l i s h e d  t h e i r  f l i m s y  a r g u m e n t s , f o r  t h e i r  a rg u m e n ts  

w ere  d i c t a t e d  by s e l f - i n t e r e s t  and  w o r l d l y  m a t t e r s .

I  sh o w e d  them  t h e  t h i c k  d i s g u i s e  w i t h  which t h e y  c lo th e d  

t h e i r  a r g u m e n t .
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And a s  s o o n  a s  t h e  t r u t h  o f  t h e i r  a rg u m e n t  w as l a i d  b a r e ,  

i t  d i s a p p e a r e d  b a s h f u l  and  a b a s h e d .

B ut a s  t o  t h e  R a b b i s ,  t h e s e  w ic k e d  R a b b i s ,  t h e i r  im p u d e n t  

f a c e s  d id  n o t  show a n y  b a s h f u l n e s s .

They h a v e  g n a s h e d  t h e i r  t e e t h  a n d  a t t e m p t e d  t o  l a y  t h e i r  

h a n d s  on me; f o r  I  h a v e  s o u n d ly  d e f e a t e d  th e m — th o u g h  t h e y  

a r e  th e  o n e s  t h a t  a r e  v e r y  w e l l  d e e p  i n t o  t h e  s e c r e t s  o f  t h e  

T a lm u d , t h a t  h a v e  t h e  m a s t e r y  o f  t h e  Talmud a n d  t h e  k n o w le d g e  

o f  i t s  f i n e  s e c r e t s ,  a s  t h e y  s a y .

But t h e i r  f e a r  o f  t h e  crow d who w ere  c o u n t i n g  on  th e m  

t h e i r  b r e a t h ,  a n d  my y e a r s ,  f o r  I  am s t i l l  u n d e r  a g e ,  p r e ­

v e n t e d  them  f r o m  r e v e n g e ,  t h a t  r e v e n g e  b u r n i n g  l i k e  l i v i n g

e m b e r  deep  i n  t h e  b o t t o m  o f  t h e i r  h e a r t s .

* *  *

However, I  am s u r e  t h a t  my d a y  o f  s u f f e r i n g  i s  v e r y  n e a r ,

I  w i l l  b e  t r e a t e d  i l l  a t  t h e i r  h a n d s .

And I  w i l l  b e  p e r s e c u t e d .

And f i n a l l y ,  I  w i l l  be  h a n g e d  o n  t h e  wood o f  t h e  c r o s s .

B ut t h i s  i s  w h a t  my b e lo v e d  F a t h e r  had  o r d e r e d  me t o  d o .

And I  cam e down i n  s u b m is s io n  t o  H is  h e a v e n l y  w i l l .

So l e t  t h e  d a y s  p a s s ;

And l e t  t h e  y e a r s  g o  by ;

And l e t  my l a s t  h o u r  draw  n e a r ,

F o r ,  t o  t h a t  l a s t  h o u r ,  I  l o n g  v e r y  much.



83

The T r a i n  o f  L i f e  M a rc h e s  On

T o d ay , t h e  l a s t  l e a f  o f  my t w e l f t h  y e a r  f a l l s .

And I  am i n  t h e  c i t y  o f  J e r u s a l e m  w a l k i n g  i n  i t s  m a r k e t s  

And f o l l o w i n g  i t s  n a r r o w  r o a d s ,

B u t no o n e  w a lk s  w i t h  me;

F o r  I  am a l o n e  a n d  l o n e l y .

I  am d i f f e r e n t  i n  my o p i n i o n s  a n d  my b e l i e f s .

I  am d i f f e r e n t  i n  my l o n g i n g s  an d  a s p i r a t i o n s .

I  am d i f f e r e n t  i n  my a im s  a n d  d e s i r e s .

H ow ever, I  am h a p p y  a l l  t h e  h a p p i n e s s  i n  t h i s  l o n e l i n e s s  

o f  m in e ,  a n d  so  i n  my c o n v i c t i o n s .

* * *

My f e e t  a l r e a d y  d r a g  w e a r i l y  f ro m  so  m uch w a l k i n g ,

And I  d o  f e e l  my e n t r a i l s  p i n c h e d  w i t h  h u n g e r .

And t h i r s t  b u r n s  me i n  t h e  b o w e l s .

B u t I  d o n ' t  h a v e  a n y  money 

To buy  a  p i e c e  o f  b r e a d

W ith  w h ic h  t o  b r e a k  my f a s t  a n d  a p p e a s e  my h u n g e r .

B ut l e t  i t  be  t h e  w i l l  o f  God.

And when I  h av e  r e a c h e d  t h e  u t m o s t  d e g r e e  o f  f a t i g u e ,  

h u n g e r ,  a n d  t h i r s t ,

I  r e p a i r e d  t o  t h e  t e m p l e  w h e r e  I  was y e s t e r d a y .

And t h e r e  I  p r o s t r a t e d  m y s e l f  i n  f r o n t  o f  i t s  d o o r s ,

F o r  I  w as  o u t  o f  b r e a t h  f ro m  t h i r s t  a n d  f a t i g u e .
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W hereupon  a  keen  e y e  to o k  n o t i c e  o f  me.

The o l d  man o f  t h e  k e e n  eye i m m e d i a t e l y  cam e  fo rw a rd  

t o w a r d s  me.

W h i le  l o o k i n g  a t  me w i t h  g e n u i n e  t e n d e r n e s s  an d  l o v e ,  

h e  s a i d  t o  me:

"No d o u b t ,  you  a r e  a s t r a n g e r ,  my s o n ! "

" I t  i s  w hat y o u  s a y . "

" I  s e e  you h u n g r y ;  may I  b e g  you  t o  s h a r e  me my

m e a l? "

I  d i d  n o t  r e f u s e ,  f o r  I  f e l t  a  g r e a t  l o v e  f o r  t h i s  man 

s p e a k i n g  t o  me.

And t h e  k n o t  o f  t h e  hum ble  bag  w a s  l o o s e n e d  u p .

And f ro m  i n s i d e  t h e  b a g  was p u l l e d  a  h a n d f u l  o f  t h e  

b r i g h t  g r e e n  o l i v e ,

I n  a d d i t i o n  t o  a p i e c e  o f  c h e e s e  a n d  t h e n  a  d e l i c i o u s  

o n i o n .

B u t  b e f o r e  t a s t i n g  a n y  c r u s t  o f  b r e a d ,  I  t u r n e d  to w a r d s

h e a v e n  a n d  r a i s e d  a p r a y e r  o f  w a r m - h e a r t e d  t h a n k s  t o  God,

my F a t h e r  a n d  t h e  F a t h e r  o f  c r e a t i o n .

* * *

"Who a r e  you , my son?  And w h a t  a r e  y o u  c a l l e d ? "  

" J e s u s ,  t h e  N a z a r e t h . "

" B u t ,  oh  God! Have you come b y  y o u r s e l f  from  t h a t  

d i s t a n t  v i l l a g e ? "

" Y e s ,  good o l d  m a n ."
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"Why, young l a d ? "

" I n  o r d e r  t o  do  t h e  w i l l  o f  t h e  One who s e n t  m e ."

"And who i s  t h e  o n e  who s e n t  y o u ?  And w h a t  d i d  he  

s e n d  you f o r ? "

"My h e a v e n ly  F a t h e r .  And He h a s  s e n t  me t o  d e s t r o y  

a n  o l d  o r d e r  an d  b u i l d  u p o n  i t s  r u i n s  a  new o r d e r . "

" A l a s ,  my so n !  A re  you t o u c h e d ?  Or a r e  y o u  r a v i n g ? "

"N ot t h i s  and  n o r  t h a t .  I  am t e l l i n g  y ou  t h e  t r u t h . "

"You s u r p r i s e  m e ,  l i t t l e  o n e ,  w i t h  y o u r  u n u s u a l  

s p e e c h  and  w i t h  t h e  p o w e r  o f  e l o q u e n c e  i n  y o u r  s t r a n g e  

w o r d s .  So may I  a sk  y o u  a b o u t  y o u r  p a r e n t s  w h e th e r  t h e y  

a r e  s t i l l  a l i v e ? "

"You w i l l  h av e  y o u r  w is h .  T h e  name o f  my e a r t h l y  

f a t h e r  i s  J o s e p h ,  and  h e  i s  a  c a r p e n t e r  known i n  t h e  c i t y  

o f  N a z a r e t h .

"And t h e  name o f  my m o th e r  i s  M ary .

"And t h e y  l i v e  t o g e t h e r  a l o n g  w i t h  my b r o t h e r s :

J a c o b ,  J o s e s ,  Simon, a n d  J u d a s ,  and w i t h  my two s i s t e r s :  

F a d i a h  and  D a n ia h . "

"Had you come b y  y o u r s e l f  t o  t h e  c i t y  o f  J e r u s a l e m ?

O r w e re  you  a c c o m p a n ie d  b y  o n e  o f  y o u r  b r o t h e r s ? "

" I  a l o n e  came t o  J e r u s a l e m ,  a s  my v iew s  a n d  i n c l i n a ­

t i o n s  d i f f e r  from  t h o s e  o f  my b r o t h e r s .  And no o n e  o f  them

c a r e s  f o r  me e x c e p t  my tw o  s i s t e r s . "

"Oh, h e a v e n !  T h e n  y o u r  p a r e n t s  d o n ' t  now know o f

y o u r  w h e r e a b o u t s !"
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"You a r e  r i g h t .  My p a r e n t s  h a d  l e f t  N a z a r e t h  a 

w eek  ago  a n d  came t o  t h e  c i t y  o f  J e r u s a l e m  i n  s e a r c h  f o r  me. 

And upon  t h e i r  a r r i v a l  t o  t h e  t e m p l e ,  t h e y  saw me d e b a t i n g  

w i t h  t h e  p r i e s t s  a n d  d o c t o r s  o f  t h e  Law. And t h e n  my m o th e r  

a p p r o a c h e d  me and  s a i d ,  'And now l e t  u s  go t o  N a z a r e t h . 1

"So I  r e t u r n e d  back  w i t h  th em . And i n  o u r  com pany 

t h e r e  was a  l o n g  c a r a v a n  h e a d i n g  to w a r d s  o u r  p r e c i n c t .

"And when t h e  e v e n in g  o f  t h a t  j o u r n e y - d a y  cam e upon 

u s ,  a l l  s o u g h t  s l e e p .

"By t h a t  t i m e  we had  r e a c h e d  a  b r o a d  p l a i n  f i l l e d  

w i t h  t h e  w i l d  f l o w e r s .  And t h e r e  s t o o d  s c a t t e r e d  u p o n  i t s  

s i d e s  a  few  huge  t r e e s  w h ich  c a r r i e d  no  f r u i t .

"And i n  t h e  seco n d  w a t c h  o f  t h e  q u i t e  d a r k  n i g h t ,

I  w as  t o l d  i n  a  d re a m  t o  r e t u r n  b a c k  a t  o n c e  t o  t h e  c i t y  

o f  J e r u s a l e m ;  f o r  t h e r e  i s  w a i t i n g  f o r  me c e r t a i n  e v e n t s  

b e a r i n g  upon  t h e  d i v i n e  m e ssa g e  c o n c e r n i n g  w h ich  my F a t h e r  

s e n t  me.

"And I  w as t o l d  t h a t  I  w o u ld  come t o  m ee t w i t h  a 

p i o u s  man c a l l e d  J o n a s ,  whose s o n  w i l l  b e  a  s o l i d  r o c k  upon 

w h ic h  w i l l  b e  b u i l t  t h e  t r u e  r e l i g i o n  o f  God, e x a l t e d  be 

H is  p o w e r .

"So a t  o n c e ,  I  r o s e  f r o m  my p l a c e  and l o o k e d  a r o u n d ,  

b u t  saw a l l  s u r r e n d e r i n g  i n t o  a  d e e p  s l e e p .

"And i n  a n  u r g e n t  h a s t e ,  I  c a s t  a  g la n c e  a t  my 

p a r e n t s  and  t o o k  t h e i r  l e a v e  b y  a  n o d d in g  s i g n  o f  my h e a d .
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"Then I  h i t  t h e  r o a d  i n  th e  d a r k n e s s  o f  t h a t  b la c k

n i g h t . "

No s o o n e r  I  f i n i s h e d  t e l l i n g  my s t o r y  th a n  I  saw  t h e  

h o n o r a b l e  o l d  man k n e e l  h u m b l y  b e fo re  me and  b en d  o n  my 

h a n d s ,  k i s s i n g  th e m  w i th  i n f i n i t e  d e v o u t n e s s ,  a n d  c r y ,  

s a y i n g :

"You! You a r e  t h e  S o n  o f  God! And I  am, my b e lo v e d  

M a s t e r ,  c a l l e d  J o n a s . "
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I n  t h e  H ouse o f  J o n a s  an d  P e t e r

The n i g h t  i s  q u i e t  a n d  s e r e n e ,

And t h e  s i n g u l a r  moon w i t h  i t s  s o f t  s i l v e r y  beam s 

e m b ra c e s  t h e  l a n d s c a p e ,

And t h e  g l i t t e r i n g  s t a r s ,  s p r e a d  o v e r  t h e  f a c e  o f  t h e  

b l u e  f i r m a m e n t ,  a r e  l i k e  r a r e  r u b i e s :

They a r e  t a k i n g  a  l o n g  lo o k  a t  t h e  f u l l  moon w a n d e r in g  

i n  t h e  p l a i n s  o f  t h e  v a s t  s k y .

N a t u r e  i s  i n  a r e v e r i e ,  e n r a p t u r e d  by  t h e  g l o r y  and 

s p l e n d o r  o f  t h i s  e x q u i s i t e  s c e n e .

And t h e  h o u r  h a s  now r e a c h e d  tw o o ' c l o c k  a f t e r  m i d n i g h t ,

And a l l  have s u r r e n d e r e d  t h e m s e l v e s  t o  t h e  m i g h t y  r u l e  o f  

a  s o v e r e i g n  s l e e p .

As f o r  m e, I  s a t  down, r e s t e d  my h e a d  u p o n  my h a n d ,  an d  

g av e  t h e  r e i n s  t o  my i m a g i n a t i o n .

Then I  s p o k e ,  s a y i n g :

I  w o n d e r  when p e o p l e  w o u ld  o v e rco m e  t h e i r  e v i l  d e s i r e s  

and f a l s e  h o p e s !

And when t h e y  w i l l  t u r n  t o  t h e  h i g h  i d e a l s  a n d  b e  a b l e  

t o  c r u s h  by  t h e  s p i r i t  o f  f a i t h  t h e  w e a k n e s s  o f  t h e i r  

h e a r t s !

When a l l  men w ou ld  b e  o n e  h e a r t  a n d  one  s o u l !

When t h e  a n g e l  o f  t h e  L o rd  w o u ld  so u n d  h i s  e t e r n a l  

t r u m p e t ,  s a y i n g :

"0  l e t  t h e  a n g e l s  j u b i l a t e
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"And l e t  th e  p u r e  o n e s  r e j o i c e !

"F o r  t h e  so n s  o f  men have now c r u s h e d  e v e r y  w e a k n e s s  

and  e v e r y  f r a i l t y  and h a v e  overcom e t h e  m a l e v o l e n t  pow ers  o f  

e v i l .

"And f o r  t h i s ,  i t  h a s  been  t o  th e m  g i v e n  t h e  g r e a t e r  

h a p p i n e s s . "

As i t  i s ,  t h e  se c o n d  a n g e l  w i l l  t h e n  im m e d i a t e l y  sound  

h i s  s w e e t  t r u m p e t .

And Lo and  b e h o ld !  T h e  e a r t h  w i l l  b e  d e s t r o y e d ,  and i t  

w i l l  d i s a p p e a r .

And a l l  o f  a  su d d en ,  a l l  o f  t h o s e  who d id  t h e  w i l l  o f  God 

a r e  t r a n s p o r t e d  i n t o  a  l u m i n o u s  w o r l d ,  e v e r l a s t i n g  i n  i t s  

e x c e e d i n g  h a p p i n e s s .

T h e y  w i l l  come t o  s h a d e  t h e m s e l v e s  u n d e r  i t s  t r e e s

And t o  p l u c k  i t s  u n k now n  f r u i t s :

And when t h e y  t a s t e  t h e m ,

T h e i r  s p i r i t s  f e e l  r e f r e s h e d .

And t h e y  w i l l  p r a i s e  G od f o r  h i s  d i v i n e  g i f t s ;

As t h e y  a r e  b u t  t a s t i n g  t h e  f r u i t  o f  k n o w le d g e .

A y e ,  my h e a v e n l y  F a t h e r !

When i s  i t  t h a t  t h i s  h a p p y  h o u r  w o u l d  come?

When w ou ld  t h i s  g o l d e n  d ream  come t r u e ?

I  am c e r t a i n  t h a t  t h i s  d a y  i s  v e r y  f a r ,

B e c a u s e  human b e in g s  a r e  weak a l l  t h e  w e a k n e s s .

And e v e r y  o n e  o f  them  h a s  drowned i n  t h e  o c e a n  o f  h i s  

d e s i r e s  and  g r e e d i n e s s .
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And none  h o l d s  i n t o  t h e  r u d d e r  o f  v i r t u e  t o  a r r i v e  a t  t h e  

s h o r e  o f  p e a c e .

So a i d  me, my F a t h e r !  T h a t  I  may b e  a b le  t o  r e s c u e  t h e  

d ro w n e d ,  and t h e y  a r e  many.

* * *

W h i le  I  was i n  t h e s e  c o n t e m p l a t i o n s ,

I  cam e t o  f e e l  a  hand s o f t l y  t o u c h i n g  my s h o u l d e r s .

T u r n i n g  a r o u n d ,  I  saw t h e  o l d  m an , J o n a s ,  a n d  h i s  son

P e t e r  hum bly  s t a n d i n g  b e f o r e  me,

And t h e y  b e g g e d  me t o  r e t u r n  b a c k  t o  my bed .

* * *

" S i t  dow n , my two f r i e n d s ,  p l e a s e ,  s i t  d o w n .

"And l e t  u s  t a l k  a b o u t  w hat i s  f o r  my F a t h e r .

" F o r  i n  a  l i t t l e  w h i l e ,  I  w i l l  l i e  down f o r  v e ry

lo n g ,

"And c e n t u r i e s  s h a l l  p a s s  b e f o r e  I wake u p  a g a i n . "  

P e t e r :

"0  y o ung  s a i n t ,  a n d  t h e  one t h a t  our h u m b le  room 

h a s  b e e n  h o n o re d  b y  y ou r  c o m in g  t o  o u r  house  an d  y o u r  

a c c e p t a n c e  t o  b e  o u r  g u e s t .

" I  h av e  c r o s s e d  t h e  t h i r t y - f o u r t h  y e a r  o f  my l i f e ,  

"B u t I  am s t i l l  i g n o r a n t  o f  a l l  t h a t  i s  r e g a r d i n g

h e a v e n .

"Would y o u  e n l i g h t e n  my d a r k  m in d  

"And o p e n  t h e  l o c k s  o f  my s e a l e d  h e a r t ! "
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" L e n d  me y o u r  e a r s ,  my d e a r  P e t e r ,

" L o o k  up t h e r e  f a r  i n  t h e  h i g h  t a b e r n a c l e  o f  t h e  s k y  

"A nd b e h o ld  t h a t  w o n d e r f u l  g l i t t e r i n g  s t a r . "

" I  s e e  i t ,  my g u i d e :

" I t s  l u s t e r ,  t w i n k l i n g ,  u n d u l a t e s  i n  d a z z l i n g  s p e e d .

" I  w o n d er  w h a t  i s  t h i s  s t a r ? "

" I f  you  k e e p  t h e  commandments o f  my F a t h e r  

"A nd do H is  w i l l ,

" S u b d u e  y o u r  i n o r d i n a t e  d e s i r e s

"A nd r e n o u n c e  som e o f  y o u r  g r a t i f i c a t i o n s ,

"Y ou w i l l  come t o  r e a c h  t h i s  happy  s t a r .

"A nd  a t  t h e n  i t  w i l l  be  r e v e a l e d  t o  y o u  i t s  s e c r e t s .  

"A nd you w i l l  im m e n s e ly  e n j o y  i t s  f a s c i n a t i n g  l i g h t s . "  

"O h , God! And a r e  t h e r e  o n  t h i s  s t a r  l i v i n g  c r e a ­

t u r e s  l i k e  t o  u s ,

"Or are they the souls of those of us who depart 
from this life?"

" T h e y  a r e  b u t  l i v i n g  c r e a t u r e s  who h a v e  k e p t  t h e
2

commandments and  l i v e d  b y  them  w i t h o u t  h a v in g  s tu m b l e d .

"And you w i l l  g e t  t h e r e  i f  y ou  h av e  o b e y e d  my w o r d s .  

" N a y ,  b u t  you  w i l l  b e  e x a l t e d  from  o n e  p l a n e t  an d  

i n t o  a n o t h e r

2
T h i s  i s  a p a s s i n g  r e f e r e n c e  t o  t h e  a u t h o r ' s  b e l i e f  

o f  l i f e  o n  o t h e r  p l a n e t s .  F o r  a  r e a l  u n d e r s t a n d i n g  o f  t h i s  
and o t h e r  p o i n t s  i n  t h i s  d ra m a ,  o n e  may r e f e r  t o  t h e  summary 
o f  th e  a u t h o r ' s  p h i l o s o p h y  i n  t h i s  d i s s e r t a t i o n  o n  p p .  2 - 3 .
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" T i l l  y o u  a t t a i n  t h e  d e g re e  o f  a b s o l u t e  p e r f e c t i o n .  

"At t h e n  you w ou ld  h a v e  gone b e y o n d  t h e  b o u n d s  o f  

t h e  s t a r s  and  f a r  from t h e i r  g ro u n d s .

"As t h e n  t h e  t im e  o f  t h e  t e m p t a t i o n  w i l l  com e t o  an

e n d ,

"And y o u  w i l l  s e e  y o u r s e l f  i n  t h e  s p i r i t u a l  s p h e r e ,  

"And t h e r e  t h e  l i g h t s  o f  God, t h e  C r e a t o r  o f  a l l  

t h i n g s ,  o v e rw h e lm  you.

"And i t  w i l l  be t h e n  r e v e a l e d  t o  you H is  d e e p

s e c r e t s .

"And y o u  w i l l  s e e  t h r o u g h  t h e  e y e  o f  y o u r  s p i r i t  

e v e r y  h id d e n  t h i n g .

"And a l o n g  w i th  t h o s e  im m a c u la te  p u r e  o n e s  who once 

w a lk e d  t h e  way y o u  w i l l  b e  w a lk in g

"And r e a c h e d  b e f o r e  you  t h e r e  w h e r e  y o u r s e l f  s h a l l

r e a c h ,

"You w i l l  t o g e t h e r  s i n g  p r a i s e  t o  God."

"For m e r c y ' s  s a k e !  P r a y ,  h e l p  me g e t  t o  t h e  summit 

o f  t h i s  g l o r y . "

" T h is  i s  w i t h i n  y o u r  r e a c h ;  i f  y o u  w ant t o .  "

" I  w i l l  g i v e  up my w i f e  S a lo m e ,  to m o rro w .

"And I  w o n ' t  e v e r  g e t  t o g e t h e r  w i t h  h e r  a g a i n .

"Yes, I  w i l l  r e n o u n c e  t h i s  w o r l d l y  d e s i r e  

"For t h e  s a k e  o f  p u r i f y i n g  a n d  t h e  m o r t i f i c a t i o n  o f  

my g u i l t y  s o u l . "
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"No, d o n ' t  do t h a t ,  my d e a r ,

" F o r  y o u  have  m a r r i e d  y o u r  w i f e ,

"And i t  was a l e g i t i m a t e  m a r r i a g e  a c c o r d i n g  t o  w h a t  

i t  came i n  t h e  Law and t h e  Commandments.

"And know , P e t e r ,  t h a t  t h e  p e o p l e  o f  t h i s  w o r ld  

m a r r y  and g e t  m a r r i e d

" I n  o r d e r  t o  b e g e t  so n s  t h a t  come fro m  t h e i r  l o i n s .  

"B u t w hen  t h e  h o u r  o f  t h e i r  p u r i f i c a t i o n  a n d  t h e  e n d  

o f  t h e i r  s i n s  com e,

"T hey  w i l l  have  no  n eed  a n y  m ore f o r  m a r r i a g e .

"Then  t h e y  w i l l  f l y  away i n t o  a n o t h e r  p l a n e t ,  and  

i n t o  a n o t h e r  w o r l d ,

"Where t h e r e  i s  n o t h i n g  s o  c a l l e d  m a r r i a g e  o r  

d a u g h t e r s  a n d  s o n s .

"As f o r  now, my a d v i c e  t o  y o u  i s  t h a t  y o u  c a r e  f o r  

p l a n t i n g  t h e  s p i r i t  o f  God i n  t h e  h e a r t  o f  y o u r  s o n .

"And b e  s u r e ,  my d e a r  P e t e r ,  t h a t  i f  y o u r  s o n  f e l l

i n  s i n ,

"You w i l l  be a f f e c t e d  a  g r e a t  d e a l ,

" S i n c e  h e  d id  come from  y o u ,

"And b e c a u s e  o f  y o u ,  h e  cam e  i n t o  t h i s  w o r l d .

"So i f  y o u  to o k  c a r e  o f  g i v i n g  y o u r  so n  a  t r u e  

e d u c a t i o n

"B a se d  o n  t h e  awe and  f e a r  o f  God,

"Then y o u  w ould  h a v e  a c t u a l l y  t a k e n  c a r e  o f  y o u r  own 

s o u l  and o f  y o u r  own s p i r i t . "
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"Son o f  God, I  am i n d e b t e d  t o  y o u  f o r  a l l  t h e s e  

d i v i n e  t e a c h i n g s .

"Would you  r e v e a l  t o  me t h e  s e c r e t  o f  t h e  p r o p h e t ' s  

g r a v e  f a l l  i n  s i n ?

"F o r  p r o p h e t s  l i k e  D avid  a n d  S o lo m o n ,  t h e  w i s e  k i n g ,  

a n d  many o t h e r s  hav e  com e t o  hav e  i l l i c i t  r e l a t i o n s h i p s  w i t h  

women,

" A l th o u g h  t h e y  a r e  p r o p h e t s  who h a v e  t h e  t r u t h  b e e n  

r e v e a l e d  t o  t h e m ,

"And t h r o u g h  i n s p i r a t i o n  t h e y  e v e n  t o u c h e d  t h e  t r u t h  

w i t h  t h e i r  own h a n d s . "

"My d e a r !  The p r o p h e t  D a v id ,  a n d  S o lom on , t h e  W ise ,  

an d  t h e  l i k e  d i d  n o t  s i n  a t  a l l  i n  w h a t  t h e y  d i d .

"B u t t h e  m a t t e r  w a s  q u i t e  c o n t r a r y  t o  w h a t  a l l  h ad

t h o u g h t .

"T hey  w e r e  p r o p h e t s ,

"And i n s p i r a t i o n  w as  u s e d  t o  come down on th e m

" T e l l i n g  them o f  t h e  m a t t e r s  t h e y  s h o u l d  d o .

" I n  t h e  m a t t e r  o f  t h e  c o n c u b i n e s  who f i l l e d  t h e  

c h a m b e r s  o f  k i n g  S o lo m o n 's  p a l a c e ,

"They h a d  b e n e f i t e d  a  g r e a t  s p i r i t u a l  b e n e f i t  i n  

l i v i n g  w i th  t h e  w i s e  p r o p h e t .

"B u t t h i s  i s  a  m a t t e r  whose m y s t e r i e s  w i l l  b e  

r e v e a l e d  t o  y o u

"Once y o u  r e a c h  a  h i g h  d e g r e e  o f  s p i r i t u a l  m a t u r i t y .



95

"A nd s p e a k i n g  o f  D a v id ,  t h e  p r o p h e t ,

"Who now m a i n t a i n s  an  e x a l t e d  r a n k  among t h e  s u b l im e  

r a n k s  o f  h e a v e n ,

" D i d n ' t  t h e  H o ly  Book m e n t io n  t h a t  h i s  h e a r t  was 

exam ined  a n d  fo u n d  s p o t l e s s ,  p u re ?

" T h e n  how do y o u  r e c o n c i l e  t h i s  h e a v e n l y  t e s t i m o n y  

w i t h  h i s  b la m e w o r th y  a c t i o n

"When h e  to o k  t o  h i m s e l f  t h e  w i f e  o f  U r i a h ,  t h e

H i t t i t e ,

"And n o t  s a y in g  t h a t  he was d u t y - b o u n d ,  d o i n g  o n l y  

w h a t  he was t o l d  t o  d o ?

"And b e  s u r e ,  my d e a r  P e t e r ,  t h a t  t h e  w i f e  o f  U r i a h ,  

t h e  H i t t i t e ,  i s  h e r s e l f  t h e  w i f e  o f  t h e  p r o p h e t  D a v id  

" I n  a  fo rm e r  l i f e  a n d  a p r e v i o u s  b i r t h . "

* * *

And w h i l e  I  was e x p l a i n i n g  t o  J o n a s  a n d  P e t e r  t h e  

m y s t e r i e s  o f  r e i n c a r n a t i o n  and  t h e  j u s t i c e  i n  t h i s ,

There a p p e a r e d  b e f o r e  u s  d a z z l i n g  l i g h t s  

And was h e a r d  v e ry  j o y f u l  s p i r i t u a l  s o n g s  

T hat r e f r e s h e d  o u r  s o u l s .

And a t  o n c e ,  we k n e l t  a n d  r a i s e d  a  p r a y e r  o f  t h a n k s  an d  

p r a i s e  t o  G o d ,  t h a t  n o t h i n g  b u t  He c a n  d o .

And when t h e s e  s w e e t  s i n g i n g s  s t o p p e d ,

We a l l  k i s s e d  one a n o t h e r .
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And t h e  f a t h e r ,  s o n ,  g r a n d s o n ,  and t h e  w i f e  o f  P e t e r  made 

a p l e d g e

To w a lk  t o g e t h e r  i n  t h e  way o f  t r u t h  a n d  f a i t h ,

So l o n g  a s  t h e r e  i s  som e l i f e  p o u n d in g  i n  t h e i r  v e i n s .
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A P e a c e f u l  an d  Q u i e t  S le e p  

" S a lo m e ,  d o n ' t  w ake h im  up ;

F o r  s l e e p  w as n o t  h i s  g u e s t  a l l  n i g h t  y e s t e r d a y .

"We w e re  d i p p i n g  i n t o  t h e  f o u n t a i n  o f  h i s  s p i r i t u a l  

w isdom  a l l  n i g h t  l o n g .

"And s o  b e f o r e  u s  lo o m ed  v a s t  h o r i z o n s  o f  h id d e n

s e c r e t s

"N o t y e t  known t o  a n y  m an ."

" P e t e r ,  l o o k  a t  h im ,  how c o m e ly  and w i n n i n g  he i s ! "  

"He i s  t h e  g ro w in g  b o y  o f  God who h as  a s s u m e d  a body  

i n  o u r  w o r ld  t u m u l t u o u s  w i t h  v i c e .

"The h o u r  h a s  now r e a c h e d  f o u r  i n  t h e  a f t e r n o o n ,  b u t  

h e  h a s  n o t  w aken up  y e t .

"He i s  s o a r i n g  i n  s p i r i t  among t h e  f a i r  s t a r s  

"To s c a n  t h e i r  g r e a t  s e c r e t s .  0  w hat a  h a p p i n e s s !  

"Who c o u l d  e v e r  i m a g i n e  t h a t  o u r  room w i l l  r e a l l y  

come t o  r e c e i v e  t h i s  d i v i n e ,  e t e r n a l  g l o r y .

"May t h e  a n g e l s  o f  God g u a r d  y o u ,  young b o y .

"And may H is  im m a c u la te  s p i r i t s  p r o t e c t  y o u  from  

e v e r y  e v i l . "
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The A w aken ing  

" P e a c e  be w i t h  you* b r o t h e r s . "

"T he  P r o v i d e n c e - e y e  w a tc h  o v e r  y o u ,  t h e  d e a r e s t

o f  a l l !

"H ave you g o t  a  good s l e e p ? "

" I  f e e l  a v i b r a n t  s t r e n g t h  r u n  i n  my v e i n s .

"T h an k s  an d  p r a i s e  be t o  God!

"Come h e r e ,  d e a r  P e t e r ,

"W here i s  y o u r  s o n ,  Adorn?"

"He went o u t  t o  p l a y  w i t h  t h e  b o y s . "

" A l a s !  How o l d  he  i s ? "

"He i s  f o u r t e e n  s p r i n g s  o l d . "

"He i s  o l d e r  t h a n  me by  tw o  y e a r s  a n d  s t i l l  s p e n d s  

h i s  t i m e  i n  w o r ld ly  s p o r t s ! "

" M a s te r ,  h a v e  y o u  f o r g o t  t h a t  you a r e  t h e  Son o f

God?"

"H u sh ,  h u s h ,  my d e a r  P e t e r ,

" T e l l  t h i s  t o  n o  o n e ;  f o r  t h e  h o u r  d i d  n o t  come y e t . "  

" S a lo m e ,  s e n d  f o r  Adorn."
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Adom E n t e r s  i n  H a s te

"G od  be  w i t h  y o u ,  J e s u s ! "

"God be w i t h  y o u ,  to o !  W hat w ere  y ou  d o in g ? "

" I  w as  p l a y i n g  w i t h  t h e  y o u n g  b o y s ,  my f r i e n d s ,  i n  

t h e  v i n e y a r d s .

"A nd when we r a n  i n  a f o o t - r a c e  c o n t e s t ,  I  b e a t  th e m  

a l l  and won t h e  r a c e . "

" 0  w h a t  a  s t r a y i n g  d e e r ,  y o u  a r e !  And w h a t  d i d  y o u  

g a i n  f ro m  y o u r  com ing i n  f i r s t ? "

" I  won t h e  w a g e r  a c c o r d i n g  t o  w h ich  I  w i l l  be  t h e i r

l e a d e r  f o r  tw o  w e e k s .

" I  o r d e r  them  t o  do w h a t e v e r  I  w i s h ,  a n d  th e y  

w i l l i n g l y  a n d  d u t i f u l l y  c a r r y  i t  o u t . "

" T h e n  o r d e r  th e m  t o  come h e r e  e v e r y  m o r n in g .  And I  

w i l l  g u i d e  th e m  t o  t h e  w ay  o f  h e a v e n . "

"As you  w is h ,  b u t  h a s  h e a v e n  a  ro a d ?

" I f  s o ,  w here  i t  i s ? "

" I t  i s  i n  y o u r  h e a r t  an d  i n  t h e  h e a r t  o f  e v e r y  p e r s o n  

l i v i n g  u p o n  t h i s  e a r t h .

"A nd by  y o u r  d o i n g  r i g h t e o u s n e s s ,  t h e  r o a d  t o  h e a v e n  

l o o k s  c l e a r  t o  you.

"A nd th e n  you w o u ld  be  a b l e  t o  f o l l o w  t h i s  r o a d  t i l l  

y o u  s t a n d  b e f o r e  i t s  m a r v e l l o u s  d o o r s .

"A nd you w i l l  e n t e r  w i t h  a  h e a r t  s u r f e i t  w i th  g l a d ­

n e s s  and j o y . "
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J e s u s  a n d  t h e  Young Boys 

" L i s t e n  t o  m e, my d e a r s  I

" I s  t h e r e  any  o n e  o f  you who had  n o t  h a v e  h e a r d  o f  

t h e  C r e a t o r  o f  h e a v e n s  a n d  o f  t h e  One who s p r e a d  t h e  e a r t h ? "  

" A l l  o f  u s  h a v e  h e a r d  o f  Him, b u t  we d i d  n o t  s e e

h im . "

"God i s  a  s p i r i t ,  and  t h e r e f o r e  i t  i s  i m p o s s i b l e  f o r  

y o u  t o  s e e  h im

"So l o n g  a s  y o u  a r e  i n  y o u r  m a t e r i a l  b o d i e s .

" B u t  t h e  one  o f  y o u  who d o e s  p e r f e c t  r i g h t e o u s n e s s  

a n d  t u r n s  w h o l l y  t o w a r d s  God, w o u ld  t h e n  be a b l e  t o  s e e  h i s  

e v e r  s h i n i n g  l i g h t s ,

"And t h a t  a f t e r  h e  d e p a r t s  f ro m  t h i s  e a r t h  

"And b e  r e l e a s e d  f ro m  h i s  b o d y  w i th  t h e  m any d e s i r e s . "  

"We p r o m i s e  y o u  t h a t  we w i l l  w a lk  a c c o r d i n g  t o  y o u r  

t e a c h i n g s ;

" F o r  we a r e  a l l  d e s i r e  t o  s e e  t h e  God o f  t h e  h e a v e n s  

a n d  e a r t h . "
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The L y i n g  P r i e s t s  a s  Now a s  E v e r

" P e t e r ,  P e t e r !  A p o l i c e m a n  i n  t h e  d o o r  w a n ts  t o  

s e e  y o u ."

"A p o l i c e m a n !  Why? L e t  him  come i n . "

" A re  you t h e  one c a l l e d  Simon?"

" Y e s ,  I  am h e . "

" T h e n ,  I  m u s t  s e rv e  y o u  t h i s  n o t i c e :  you h a v e  t o

com e w i t h  me t o  t h e  p o l i c e  s t a t i o n  f o r  i n t e r r o g a t i o n . "

"T h e  i n t e r r o g a t i o n  o f  me! No d o u b t ,  you a r e  w r o n g ."

" A r e n ' t  y o u  Simon, t h e  s o n  o f  J o n a s ? "

" Y e s ,  i t  i s  a s  you s a i d . "

" T h e n ,  you a r e  wrong, a n d  I  am r i g h t .

" Q u ic k ,  l e t  u s  g o ."

And t h e  f i s t  o f  t h e  e v i l  p o l i c e m a n  f e l l  o n  t h e  s h o u l d e r  

o f  t h e  r i g h t e o u s  m an. So he h u r r i e d  a l o n g .



102

At t h e  P o l i c e  S t a t i o n  i n  C ap ern au m  

"You, d e c e i v i n g  man,

"Why d i d  y o u  b r i n g  u s  t h e  u n h a p p y  t r o u b l e m a k e r  t o  

t h i s  p e a c e f u l  a r e a ? "

"What t r o u b l e m a k e r  d o  you  mean? Make y o u r  m e a n in g

c l e a r . "

"The c h i l d  t h a t  you h a r b o r  i n  y o u r  h o u s e  a n d  among 

y o u r  k in s m e n ."

"Ah, y e s ,  now I  u n d e r s t a n d .  He i s  t h e  man o f  God, 

C h i e f  o f f i c e r ,  a n d  n o t  a t r o u b l e m a k e r . "

"A las !  K eep  s i l e n t  o r  e l s e ,  woe t o  you!

" P o l ic e m a n  F o u ja n ,  g o  a t  once  a n d  b r i n g  t h e  y o u th

h e r e . "

And a f t e r  w a i t i n g  f o r  h a l f  a n  h o u r ,  F o u j a n  r e t u r n e d  

a c c o m p a n ie d  by t h e  w o n d e r f u l  y o u th .
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J e s u s  an d  t h e  C h i e f  o f  P o l i c e :

The F i r s t  M i r a c l e

"W hat i s  y o u r  name, l i t t l e  o n e ? "

" J e s u s ,  t h e  N a z a r e t h . "

"Do you  know , J e s u s ,  t h a t  you  h a v e  s t i r r e d  u p  m e n ta l  

a g i t a t i o n s  i n  C apernaum  w i t h  y o u r  c h i l d i s h  t e a c h i n g s  w h ich  

you p r e a c h  t o  t h e  y o u n g  b o y s ,  y o u r  f r i e n d s ?

"And do y o u  know t h a t  t h e s e  s m a l l  b o y s ,  t h a t  a r e  

t r y i n g  t o  f o l l o w  y o u  e v e r y  d a y  r a t h e r  e v e r y  m i n u te  o f  t h e  

d a y ,  h a v e  r e b e l l e d  a g a i n s t  t h e i r  p a r e n t s .

"And t h o s e  p a r e n t s  p o i n t  t h e  f i n g e r  o f  b la m e  a t  you 

and  y o u r  t e a c h i n g s .

"And do you know t o o  t h a t  y o u r  a g e  h a s  i n t e r c e d e d

f o r  you .

" I f  i t  w e re  n o t  f o r  y o u r  a g e ,  we w o u ld  h a v e  a r r e s t e d  

you  and  t h r o w n  you i n t o  t h e  em p ty  d a r k n e s s  o f  t h e  p r i s o n

" T i l l  you come b ack  t o  y o u r  s e n s e s .

"And. now t e l l  me, my l i t t l e  b o y ,  w h a t  one  o f  t h e  

v i l l a g e s  a r e  you f ro m ?"

" I  am from  t h e  v i l l a g e  o f  N a z a r e t h ;  I  had  l e f t  i t  

two w eeks a g o . "

"And do y o u r  p a r e n t s  know o f  y o u r  p l a c e  h e r e ? "

"N o , t h e y  know n o t h i n g  o f  my w h e r e a b o u t s . "

" B u t  how i s  t h a t ?  D id  you r e b e l  a g a i n s t  th e m ? "



104

" I  d o n ' t  r e b e l  e x c e p t  a g a i n s t  o p p r e s s o r s  l i k e  y o u . "  

"You w r e t c h ,  h o ld  y o u r  t o n g u e . "

"You a r e  t h e  w r e tc h .

"As f o r  me, I  im p lo r e  my F a t h e r  t o  d ra w  a g a i n s t  you  

t h e  c u t t i n g ,  s h a r p - e d g e d  sw ord  o f  H is  t r u t h ,

"And you w i l l  s e e  who o f  u s  s h a l l  h o l d  h i s  t o n g u e . "  

And i n  t h e  i n s t a n t ,  b e f o r e  o p e n i n g  h i s  l i p s ,  t h e  C h i e f  

o f  p o l i c e  f e l l  t o  t h e  f l o o r .

T h e r e  f o l l o w e d  n o i s e  and  c o n f u s i o n .

B u t  when a l l  r e a l i z e d  t h a t  h e  i s  d e a d ,  t h e y  f e l l  s i l e n t ;  

As i f  t h e  p l a c e  h a s  c h a n g e d  i n  one  moment t o  a  s i l e n t  

c i t y  o f  t h e  d e a d .

And t h e n  a l l  t h e  men o f  t h e  p o l i c e  c r i e d  o u t :

"He i s  f ro m  God!

"He i s  f ro m  G o d 's  p u r e  s p i r i t .

"He i s  t h e  sword o f  h i s  j u s t i c e . "
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An O r d e r  o f  E x t r a d i t i o n

The o r d e r  o f  e x t r a d i t i n g  J e s u s  t o  h i s  v i l l a g e  was i s s u e d  

by t h e  G o v e rn o r  G e n e r a l  o f  C ap ern au m .

And i n  company w i t h  J e s u s  w e n t  tw o  men o f  t h e  p o l i c e  who 

w ere  c h a r g e d  i n  t h i s  t a s k .

And u p o n  r e a c h i n g  N a z a r e t h ,  t h e y  p r o c e e d e d  t o w a r d s  t h e  

h o u se  o f  h i s  f a t h e r ,  J o s e p h ,  t h e  c a r p e n t e r ,  a n d  t o l d  h im  a l l  

t h a t  h a d  h a p p e n e d .

So J o s e p h  th a n k e d  God v e r y  much f o r  t h e  r e t u r n  o f  J e s u s .

And h i s  m o th e r  w e p t  f o r  jo y  fo r*  t h e  r e t u r n  o f  h e r  s o n  t o  

h e r .

And h i s  tw o s i s t e r s ,  F a d ia h  a n d  D a n ia h ,  r e j o i c e d  a t  

s e e i n g  h im .

B u t h i s  f o u r  b r o t h e r s  w ere  v e r y  much g r i e v e d  a t  h e a r t  f o r  

h i s  r e t u r n .
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The S t o r y  o f  t h e  F l i g h t  t o  E g y p t

And t h e  m o t h e r  o f  J e s u s  s a t  down t o  r e l a t e  t o  h e r  son t h e  

a c c o u n t s  o f  t h e  f o r e g o n e  d a y s  of. h i s  c h i l d h o o d .

She s a i d  t o  him:

"You h a d n ' t  b e e n  t h e n  f i f t y  d a y s  o f  a g e

"When I  and  y o u r  f a t h e r  c a r r i e d  y ou  w i t h  u s  i n t o

E g y p t .

"A nd t h i s  was a c c o r d i n g  t o  a  r e v e l a t i o n  f ro m  h eav e n  

" T h a t  came down o n  y o u r  f a t h e r  i n  a  d r e a m ,  w i t h  t h e  

a n g e l  o f  t h e  L o rd  a p p e a r i n g  t o  h im

" I n  f e a r  o f  y o u r  l i f e  f ro m  k i n g  H e ro d ,  t h e  man o f

b lo o d .

"And i n  t h e  c i t y  o f  E g y p t ,  t o  t h e  f u l l  n um ber o f  

t h r e e  m o n th s  we s t a y e d  a s  g u e s t s  i n  t h e  h o u s e  o f  a  man 

"Who h a d  h e a r d  f r o m  one o f  t h e  Magi 

" A b o u t  t h e  news o f  y o u r  b i r t h  i n  a  m a n g e r .

"And t h i s  man w as  v e r y  much e a g e r  t o  s e e  y o u .

"And t h u s  he h a d  h i s  d e s i r e  f u l f i l l e d  b y  h a v i n g  you 

u n d e r  t h e  r o o f  o f  h i s  h o u s e .

"A nd many o f  t h o s e  who h ad  r e a d  t h e  p r o p h e c i e s  o f

t h e  d a y  o f  y o u r  com ing cam e and v i s i t e d  y ou  i n  h i s  h o u s e .

"When t h e  a n g e l  o f  t h e  L o rd  o r d e r e d  u s  t o  r e t u r n

b a c k  a f t e r  i n f o r m i n g  u s  o f  H e r o d 's  d e a t h ,

" A l l  o f  them  cam e and  k i s s e d  y o u r  h a n d s  f o r  a 

b l e s s i n g .
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"And t h u s  we l e f t  E g y p t  b e h i n d  u s  an d  r e t u r n e d  b a c k  

a s  you s e e ,  my s o n ,  t o  t h e  p l a c e  o f  y o u r  b i r t h .

"And now I  c a l l  o n  you by  t h e  God o f  h e a v e n  n o t  t o  

l e a v e  me e v e r  a g a i n .

" F o r  y o u  know how m i s e r a b l e  o u r  c o n d i t i o n s  a r e ,

"And how much we s u f f e r  f ro m  p r i v a t i o n  a n d  from  

b i t t e r n e s s  o f  l i f e .

" I  h a v e  t r i e d  t o  s e a r c h  f o r  y o u  d u r i n g  t h e  c o u p l e  o f  

w e e k s  t h a t  y o u  h ad  b e e n  aw ay from  u s .

" B u t o u r  n a r ro w  m eans  p r e v e n t e d  me f ro m  m a k in g  t r u e  

my i n t e n t i o n .

" F o r  we d o n ' t  h a v e  money e n o u g h

"To h i r e  a d o n k e y  t h a t  s h a l l  c a r r y  me o n  i t s  back

" I n  s e a r c h  f o r  y o u  i n  t h e  v i l l a g e s  o f  P a l e s t i n e .

"As f o r  y o u r  f a t h e r ,  no m a t t e r  how h a r d  h e  w o rk ed ,

"The l i t t l e  m oney he  e a r n s  i s  b a r e l y  e n o u g h  f o r  t h e  

s u b s i s t e n c e  o f  o u r  f a m i l y  o f  e i g h t  p e r s o n s  n o t  c o u n t i n g  

y o u r s e l f . "

" M o th e r  1 D o n ' t  b e  w o r r i e d  f o r  w h a t  y o u  s h a l l  e a t  

o r  d r i n k ;

" F o r  t h e  F a t h e r  who i s  i n  t h e  h i g h  h e a v e n s  knows 

w h a t  He s h o u l d  g i v e  t o  e v e r y  one o f  H is  s o n s .

"A ye , M o th e r !  I  a s k  you  e a r n e s t l y  t o  c o n c e r n  

y o u r s e l f  w i t h  o t h e r  m a t t e r s

"W hich  r i s e  a b o v e  t h i s  e a r t h l y  l i f e  a n d  i t s  a b u n d a n t  

m i s e r y  and  g r i e f .



F o r  t h e n  y o u r  s o u l  b e  a t  p e a c e ,

And y o u r  p e r p l e x e d  s p i r i t  f e e l s  c o n t e n t .
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Sim on P e t e r 1s  B r o t h e r

" M o s t  w elcom e t o  o u r  home, d e a r  g u e s t . "

" I  w a n t  t o  m e e t  w i t h  J e s u s . "

" J e s u s !  J e s u s ! "

" Y e s ,  M o t h e r . "

"A man a t  t h e  d o o r  w a n t s  t o  s e e  y o u . "

" H e r e  I  am. W hat, 0 m an, a r e  y ou  a f t e r ? "

" I  am t h e  b r o t h e r  o f  Simon P e t e r . "

"You h av e  com e t o  y o u r  home, d e a r  f r i e n d .

"W hat a r e  t h e  news o f  t h e  good m an, y o u r  b r o t h e r ? "  

"H e was a r r e s t e d ,  a n d  i t  was p l a c e d  o n  him t h e  

r e s p o n s i b i l i t y  f o r  t h e  d e a t h  o f  t h e  C h i e f  o f  p o l i c e . "

"T h e  c r i m i n a l s !  And w h a t  t h e y  d i d  w i t h  him?"

" T h e y  s e n t e n c e d  him  t o  one  f u l l  y e a r  i n  p r i s o n . "  

"W hat a h o r r i d  i n j u s t i c e !

" D o n t  be s a d l y  g r i e v e d  n o r  d e j e c t e d !

" F o r  t h e s e  e v i l  men w i l l  r e c e i v e  t h e  u tm o s t  

p u n i s h m e n t .

" L e t  y o u r  f a i t h  i n  God b e  s t e a d f a s t ;

" F o r  t h i s  h a p p e n e d  o n l y  a s  a t r i a l  b y  w h ich  t o  b e  

t e s t e d  t h e  f i r m n e s s  o f  S im o n 's  f a i t h .

" F o r  i f  h e  w e r e  i m p o r t u n a t e  and  g r u m b l e d ,  he w i l l  

b e  a com pany  t o  u t t e r  l o s s .

" B u t  i f  he  w e r e  p a t i e n t  and  s u r r e n d e r e d  t o  t h e  w i l l  

o f  t h e  C r e a t o r ,  t h e  M o s t  H ig h ,
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" T r iu m p h  w i l l  w a l k  i n  h i s  h e e l s .

"And how g r e a t  i s  t h e n  h i s  h a p p in e s s !

" M o th e r ,  s e r v e  t h e  food  t o  o u r  g u e s t . "

And a  b o a r d  o f  o m e l e t  o f  t h e  p r o f u s e ,  s w e e t  s m e l l  was 

f e t c h e d ,

And on i t  w as  s l i c e d  some c h e e s e ,  w h ite  a s  s n o w ,

And on o n e  s i d e  o f  t h e  b o a rd  w e r e  added v a r i o u s

k i n d s  o f  t h e  g r e e n  h e r b s  o f  t h e  f i e l d .

* * *

A f t e r  p r a y e r ,  J e s u s  s p o k e  t o  h i s  g u e s t  h u m o r i n g  him a n d  

s a i d :

"The s o n  o f  J o n a s ,  t h i s  i s  t h e  d e b t  o f  y o u r  good 

f a t h e r ,  I  p a y  i t  now t o  y o u  w i th  t h e  i n t e r e s t ;

" F o r  I  was h u n g r y  a t  t h e  d o o r  o f  t h e  t e m p l e ,

"And n o  body c a r e d  f o r  me:

" I f  n o t  f o r  y o u r  h o n o r a b l e  f a t h e r  who c a m e  t o  me a n d  

l e t  me s h a r e  h i s  f o o d . "

* * *

And th e y  p a s s e d  t h e  n i g h t  w i t h  d i f f e r e n t  c o n v e r s a t i o n s ,

I n  w h ich  t h e y  have  t o u c h e d  on a l l  d i f f e r e n t  k i n d s  o f  

s u b j e c t s ,  s p i r i t u a l  a n d  m undane.

And when s l e e p  hung h e a v y  on t h e  e y e l i d s ,

A l l  o f  th e m  s u r r e n d e r e d  t o  i t s  p o w e r f u l  sw ay 

And w ere  c a r r i e d  away i n t o  i t s  f a b u l o u s  p a r a d i s i a c a l  

g a r d e n s .
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C h r i s t  a s  a  C a r p e n t e r

"My s o n ,  h e r e  t a k e  t h i s  p l a n k  o f  wood a n d  l e t  y o u r  

t o o l  g iv e  a  s m o o th  f i n i s h  t o  i t s  r o u g h  s u r f a c e . "

" I  h e a r  and  o b e y ,  my f a t h e r . "

And t h e  h a n d s  o f  J e s u s  s e t  t o  w o r k in g  on t h e  p l a n k ,  

f i n i s h i n g  i t s  b o t h  s u r f a c e s  t i l l  i t  showed a  g l o s s y  p o l i s h .

And i n  h i s  y o u t h f u l  h a n d ,  he  t o o k  t h e  saw .

And b e g a n  s a w in g  t h e  p l a n k  i n t o  tw o  h a l v e s ,  t h e n  i n t o  

q u a d r a n t  p i e c e s .

And when h e  h a d  s e c u r e d  q u a r t e r i n g  t h e  p l a n k  o f  w ood, h e  

s e i z e d  t h e  ham m er and  s t a r t e d  ham m ering  t h e  n a i l s  i n t o  t h e  

p i e c e s .

And a f t e r  a  w h i l e ,  t h e  p i e c e s  o f  wood made a  g e n t l e  b ox  

t h a t  h a s  a  s q u a r e  s h a p e .

" T h i s  b o x  i s  f o r  me, my f a t h e r . "

"You m ay t a k e  w h a t e v e r  y o u  w a n t ,  my s o n .  B u t w h a t  

a r e  you g o i n g  t o  do w i t h  i t ? "

" I  w i l l  d r o p  i n  i t  w h a t m oney I  c a n  s a v e

" I n  o r d e r  t o  o f f e r  i t  t o  some needy  f a m i l i e s .

"And o n e  o f  t h o s e  i s  t h e  f a m i l y  o f  t h e  l a d y  R a i d a ;

" F o r  t h e  b r e a d w i n n e r  o f  h e r  home had  d i e d  tw o  w eek s  

a g o ,  a s  you k n o w ."

"T hen  t a k e  t h e  m oney o f  t h i s  d ay  w o rk ;

" I  g i v e  i t  t o  y o u  t o  p u t  i t  i n  y o u r  n o b l e  b o x . "
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"Be s u r e ,  my f a t h e r ,  t h a t  y o u r  name h as  b e c o m e  

r e c o r d e d  i n  h e a v e n  s i n c e  t h i s  moment;

" F o r  y o u  h av e  g i v e n  away w h a t  y o u  most s o r e l y  n e e d ."  

And t h e  d a y s  p a s s e d  r a c i n g  one a n o t h e r ,  f o l l o w e d  by th e  

w e e k s  and  m o n t h s ;  u n t i l  a l l  made one f u l l  y e a r .
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C h r i s t  i n  H is  F o u r t e e n t h  Y ear  

"G e t up f ro m  y o u r  b e d ,  my s o n ;  t h i s  f a t  h e n  i s  f o r

y ou .

" I  p r e p a r e d  i t  t o  y o u  on  t h i s  o c c a s i o n  o f  y o u r  

s p e n d i n g  t h i r t e e n  y e a r s  o f  t h e  d a y s  o f  y o u r  l i f e  i n  t h e  

p a r t s  o f  t h i s  w o r l d . "

" I  s w e a r  i n  t r u t h ,  I  w o n ' t  l e t  my m outh  t a s t e  i t ,  

my m o t h e r ;

" F o r  you  s h o u l d  r a t h e r  o f f e r  i t  t o  t h e  s i c k  o l d  man, 

t h e  p o o r  O b e d ia h . "

"You a r e  i n  t h e  r i g h t ,  t h e  b e s t  o f  s o n s .

"And I  s h o u l d  th a n k  y o u  i n  h i s  n a m e . "

"M o th e r!

" C a l l  o u t  my b r o t h e r s  a n d  s i s t e r s  

"And a l s o  come y o u r s e l f  and  my f a t h e r  

" I n  o r d e r  t o  r a i s e  a  p r a y e r  o f  t h a n k s  t o  t h e  r a i s e r  

o f  t h e  s k i e s ,

" F o r  h i s  k e e p i n g  u s  s a f e

" T h r o u g h o u t  t h e  p a s t  y e a r  an d  u n t i l  t h i s  m o r n i n g . "  

And s o  when a l l  cam e, J e s u s  k n e l t  down 

And a r o u n d  h im  k n e l t  h um bly  t h e  m em bers o f  h i s  f a m i l y .

And h e  b e s e e c h e d  God i n  g r e a t  p a s s i o n  a n d  s a i d :
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A Warm P r a y e r  o f  T h an k s  

" E t e r n a l  F a t h e r !

" I  k n e e l  b e f o r e  you i n  s u p p l i c a t i o n  an d  aw e,

" R a i s i n g  t o  you my n o b l e s t  f e e l i n g s  o f  d e e p  r e s p e c t ,  

" T h a n k in g  y o u  f o r  y o u r  m e r c i e s  c o n c e r n i n g  w h a t  you  

h a v e  show ed me o f  e x c e e d i n g l y  l o v i n g  c a r e

" A l l  r o u n d  t h e  p a s t  y e a r  and t o  t h i s  h o u r ,

"A sk in g  y o u  t o  lo o k  u p o n  a l l  w i t h  t h e  ey e  o f  y o u r  

P r o v i d e n c e  w h ich  n e v e r  s l e e p s .

"And t o  d i r e c t  my c o u r s e  and t h e  c o u r s e  o f  o t h e r s  

t o w a r d s  t h e  way o f  g u id a n c e .

"And t o  p l u c k  o u t  f r o m  t h e  d e p t h s  o f  e v e r y  o n e  o f  

u s  t h e  t h o r n s  o f  d e a d l y  a v a r i c e .

"And t o  l e t  t h e  d i r e c t i o n  o f  o u r  f a c e  be  t o w a r d s

h e a v e n ;

" T h e re !  W here a v a r i c e  v a n i s h e s  a n d  d e s i r e s  p e r i s h .  

"And t o  g i v e  me s t r e n g t h  and g u i d e  me t o  t h e  r i g h t

way.

"And t o  g i v e  c o u ra g e  t o  t h e  f a i n t  h e a r t e d ,  t h e  weak

w i l l e d .

"And t o  e n l i g h t e n  t h e  d a r k  h e a r t s  w i t h  r a y s  f ro m  

y o u r  e v e r  s h i n i n g  l i g h t s .

"And t o  c o n f i r m  e v e r y  b o d y  in  t h e  l o v e  o f  t h e  j u s t l y

t r u t h .
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"And t o  l i f t  u p  t h e  v e i l  o f  i g n o r a n c e  f ro m  t h e  e y e s  

o f  a l l  men

" T h a t  th e y  m ay s e e  t h e  meadows o f  e n l i g h t m e n t  t h a t  

a r e  v e r y  f e r t i l e .

"S o  th e y  g l o r i f y  you a n d  s i n g  y o u r  p r a i s e s  f o r  

e v e r l a s t i n g  a g e s ."

And w hen J e s u s  c o n c l u d e d  h i s  w o r s h i p f u l  p r a y e r ,

A l l  cam e f o r t h  t o  c o n g r a t u l a t e  one  a n o t h e r ,

And a f t e r  w hich  e v e r y  one o f  th e m  l e f t  t o  h i s  day  w o rk .
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Sim on P e t e r  L e a v e s  t h e  P r i s o n

And a t  t h e  e n d  o f  one y e a r ,  Simon P e t e r  l e f t  p r i s o n .

He was i n  j a i l  n o t  f o r  a n y  c r im e  he h a d  c o m m i t t e d ,

But b e c a u s e  o f  t h e  o p p r e s s i o n  encam ping  o v e r  t h e  r a n g e s  

o f  t h i s  w o r ld  o f  s o  many e v i l s .

And t h e  f i r s t  t h i n g  Simon P e t e r  d id  w as  t h a t  h e  h a d  

h a s t e n e d  w i t h  h i s  b r o t h e r  A n d rew  t o  t h e  c i t y  o f  N a z a r e t h  

w here  J e s u s  l i v e s .

The m e e t i n g  w as f i l l e d  w i t h  c o n v e r s a t i o n s  a l l  o f  a m i t y  

and  d e v o t i o n .

And t h e  tw o  b r o t h e r s  l i s t e n e d  i n  r e v e r e n c e  t o  t h e  w o rd s  

o f  wisdom w h ic h  t h e  young J e s u s  came t o  d r o p  i n  t h e i r  e a r s .

And when t h e  h o u r  o f  f a r e w e l l  drew n e a r ,

The two b e l i e v e r s  were b e i n g  p r o v id e d  d u r i n g  t h e i r  s t a y  

w i t h  a l l  t h e  i n s t r u c t i o n s  a n d  a d v i c e  w h ic h  t h e y  v e r y  much 

n e e d .

* * *

A f t e r  w h ic h  many weeks cam e t o  p a s s .

T h e i r  t h r e a d s  w e re  c u t  s h o r t ,  n o t  t o  r e t u r n .

And m e a n w h i le  C h r i s t  was p r e a c h i n g  t h e  p e o p l e  o f  h i s  

v i l l a g e ,

C a l l i n g  th e m  t o  c l i n g  t h e m s e l v e s  t o  t h e  s k i r t s  o f  v i r t u e ,  

b u t  i n  v a i n .

F o r  t h e y  u s e d  t o  mock h im  a n d  d enounce  h im ,  c a l l i n g  him  

"a  madman."
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And a l s o  t h e y  u s e d  t o  j e e r  a t  h i s  p a r e n t s  and  p e r s e c u t e '  

h i s  b r o t h e r s .

And i n  a  f a m i ly  n i g h t - g a t h e r i n g ,

W h ile  h e  was e x h o r t i n g  h i s  f a m i l y  an d  t e a c h i n g  th e m  

f o r g i v e n e s s ,

B e c a u s e  t h e y  w ere  p e r s e c u t e d  i n  t h e  m o r n in g  o f  t h a t  day ,

J o s e s  a n d  J u d a s  s t a r t e d  t o  i n s u l t  him  s a y i n g  t o  h im :

"How lo n g  w i l l  we h a v e  t o  p u t  up w i t h  t h e  i n s u l t s  

and  p e r s e c u t i o n s  o f  t h e  s o n s  o f  o u r  v i l l a g e  f o r  y o u r  sake?

" H a v e n ' t  you h a d  e n o u g h  r a v i n g ,  0  man?

" W o n 't  you s t o p  y o u r  f a l s e  c a l l i n g  an d  f o u l  

f a b r i c a t i o n s ?

"And w o n ' t  you  r e s t  y o u r s e l f  and  l e t  u s  r e s t ?

" Q u i c k ,  and l e a v e  o u t  t h i s  v i l l a g e .

" I n  t h e  m o rn in g  a s  i n  t h e  e v e n i n g  t r o u b l e s  f o l l o w  a t  

o u r  h e e l s .

"A nd a l l  t h i s  i s  b e c a u s e  o f  you .

"A nd ev en  t h e  Roman a u t h o r i t i e s  b e g a n  t o  l o o k  a sk an ce

a t  u s  b e c a u s e  o f  y o u r  s i l l y  t e a c h i n g s . "

And J a c o b  a d d e d ,  s a y i n g :

" L i s t e n ,  you  C h r i s t !

" I  h a v e  h e a r d  t o d a y  f ro m  a  f r i e n d ,  a n  o f f i c i a l  in  

t h e  d i v i s i o n  o f  s e c r e t  p o l i c e ,

" T h a t  t h e  a u t h o r i t i e s  a r e  k e e p i n g  a  c l o s e  a n d  v e ry  

c a r e f u l  w a t c h  on y o u .
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"T hey  b e l i e v e  t h a t  a  f o r e i g n  h a n d  i s  p u s h i n g  you t o  

s a y  w h a t y ou  a r e  s a y i n g  o f  c a l l i n g  p e o p l e  t o  o v e r t h r o w  th e  

t y r a n n i c a l  p o w e r .

"And t h e y  b e l i e v e  t h a t  you  mean them  by  y o u r  w o rd s ,  

"So b e w a r e ,  you  c o n c e i t e d ,  o r  w o e ,  and  t h e n  woe t o

y o u !"

And a t  t h i s  m om ent, h i s  b r o t h e r  Simon j o i n e d  i n ,  s a y in g :  

" T h i s  i s  t h e  l a s t  w a r n i n g  t h a t  we a r e  g o i n g  t o  

r e p e a t  t o  y o u .

" I f  y o u  h a v e  u n d e r s t o o d  i t  and  a c c e p t e d  i t ,  t h e n  

s t a y  w i t h  u s ,  b e c a u s e  you  a r e  o n e  o f  u s ,

"Or e l s e w h e r e  i n  G o d 's  v a s t  c o u n t r y  i s  e n o u g h  room 

f o r  y o u r  m e s s a g e .

"We j u s t  h a v e  h a d  e n o u g h  o f  t h e  p e r s e c u t i o n s  t h a t

a r e  b r o u g h t  u p o n  u s  e v e r y  d a y  f o r  y o u r  s a k e . "

* * *

So I  a n s w e r e d  them  i n  a  co m p o sed  an d  q u i e t  v o i c e :

"My d e a r  b r o t h e r s :

" B l e s s e d  a r e  you  i f  t h e y  p e r s e c u t e d  you f o r  t h e  sa k e  

o f  t h e  j u s t  w o rd  o f  God.

"And b l e s s e d  be  y o u r  s p i r i t s ,  i f  t h e y  p u t  y o u r  

e a r t h l y  b o d i e s  t o  s u f f e r i n g .

" F o r  I  t e l l  you  t h e  t r u t h ,  my b r o t h e r s ,  t h a t  y o u r  

r e w a r d  t h e n  w i l l  b e  v e r y  g r e a t  i n  h e a v e n .

" B l e s s e d  a r e  you  i f  y o u  w ere  p a t i e n t ;
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" F o r  t h e  o n e  who h a s  e n d u r e d  t o  t h e  end w i l l  be

s a v e d . "

* * *

And i n  t h e  i n s t a n t ,  t h e y  r a i s e d  up t h e i r  v o i c e s  t o g e t h e r ,  

s a y in g :

"We l e a v e  t h a t  r e w a r d  o f  h eav e n  t o  you;

" F o r  we w ash  o u r  h a n d s  o f  i t  a n d  d o n ' t  w a n t  i t .

" S o  enough o f  y o u r  t o n g u e - p r a t t l e ,  0  man!"

And I  lo o k e d  a r o u n d  me v e r y  much d i s t r a c t e d  o n l y  t o  see  

my two y o u n g  s i s t e r s  s h e d d i n g  t h e  h o t  t e a r s ,

B e c a u s e  t h e y  c o u l d  n o t  d o  a n y t h i n g  f o r  me.

* * *

And my m o th e r  w as s u p p o r t i n g  a t  t i m e s  my b r o t h e r s ,

But o n l y  t o  come t o  my s u p p o r t  a n o t h e r  t i m e .

She i s  a  m o th e r  who d o e s  n o t  w an t  t o  s e e  h e r  s o n s  

q u a r r e l i n g .

For  t h i s ,  she  r e s o r t e d  t o  t h i s  d e v i c e .

But w hen  she f o u n d  h e r s e l f  p o w e r l e s s  t o  do  a n y t h i n g ,

She t u r n e d  t o  my e a r t h l y  f a t h e r ,  J o s e p h ,

And s h e  s a i d  t o  h im :

"W hat i s  t h e  m a t t e r  t h a t  you a r e  s i l e n t  a n d  d o n ' t

t a l k ? "

And h e  a n sw e re d  h e r  i n  s a d n e s s :

" I  am t r u l y  c o n f u s e d .  I  d o n ' t  know  w hat t o  say !

"And anyhow, y ou  know t h e  r e a s o n s  m o re  t h a n  I  d o ."
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"B u t d o n ' t  you  a l s o  know th e m ? "

"No. N o. I  d o n ' t  know th e m  a s  much a s  y o u  d o . "

"Now, d o n ' t  you  w an t  t o  t a l k  t o  y o u r  s o n ? "

"B u t h e  i s  t h e  so n  o f  h e a v e n  a n d  n o t  my s o n . "

"No, h e  i s  b u t  y o u r  s o n . "

"He i s  t h e  g i f t  o f  God t o  u s  an d  t o  a l l  m en.

"He i s  n o t  f ro m  e a r t h ,

"And s i n c e  h e  i s  n o t  from  t h i s  e a r t h ,  h i s  t e a c h i n g s  

t o o ,  no  d o u b t ,  a r e  f ro m  h e a v e n ,

"Then how c a n  I  p r e v e n t  h im ,

"And h e  i s  t h e  m e s s e n g e r  o f  g u id a n c e ? "

" F o r g i v e  m e , J o s e p h ,  i f  I  s a y  t o  you t h a t  I  d o n ' t  

b e l i e v e  i n  h im ,

" B e c a u s e  h i s  t a l k  i s  e x t r e m e l y  s t r a n g e . "

"As f o r  m e, I  b e l i e v e  i n  h i s  t a l k s  an d  i n  h i s  

t e a c h i n g s .

" I s n ' t  h e  c a l l i n g  men t o  v i r t u e ?

" D o n ' t  y o u  s e e  h im  how he  s p e n d s  h i s  d a y s  i n  c e l i ­

b a c y ,  h o l i n e s s ,  a n d  d e v o t i o n ?

" I s  t h e r e  i n  o u r  v i l l a g e  o r  t h e  o t h e r  v i l l a g e s  any  

o n e  who f o l l o w s  h i s  e x a m p le ?

" I s n ' t  i n  t h i s  t h e  s u r e  e v i d e n c e  t h a t  h e  i s  n o t  a

human?"

" I f  h e  i s  a s  you  s a y ,  t h e n  he  w o n ' t  h a v e  come i n  t h e  

human w ay !"

"And how i s  t h a t !  D o n ' t  y o u  rem em ber w hen t h e  a n g e l  

o f  t h e  L o rd  came i n  a  d re a m ,  s a y i n g  t o  me:
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" ' D o n ' t  be  a f r a i d ,  J o s e p h ,

" ' F o r  y o u r  w i f e  h a s  c o n c e i v e d  him  f ro m  t h e  H oly 

S p i r i t . ' "

" Y e s ,  I  rem e m b er  t h i s ,  a n d  I  am i n  e x t r e m e  w o n d e r ,

" B e c a u s e  t i l l  t h i s  h o u r ,  I  h a v e n ' t  b e e n  a b l e  t o

i n t e r p r e t  t h i s  s t r a n g e  r i d d l e . "

And p r o m p t l y  J e s u s  a n s w e re d :

" B u t  i t  i s  i n  v a i n ,  my m o t h e r ,  t h a t  y o u  t r y  t o  s o l v e  

t h i s  r i d d l e .

"S o  s t o p  y o u r  s e a r c h  i n t o  t h i s ,

"And know t h a t  I  am n o t  f ro m  y o u r  e a r t h .

" I  am t h e  m e s s e n g e r  o f  h e a v e n  t o  t h e  e a r t h .

"And t h e  One who h o l d s  u s  a l l  i n  H is  h a n d  h a d  s e n t  

me down f r o m  a  h a p p y  a b o d e  o f  e v e r l a s t i n g  b r i g h t n e s s  t o  s a v e  

t h e  i n h a b i t a n t s  o f  y o u r  w o r ld .

"T h e  t r u t h  w h ic h  you  s h o u l d  t a k e  i n t o  c o n s i d e r a t i o n  

i s  t h e  m a t t e r  o f  my p r e s e n c e  among y o u ,

" N o t  t h e  m a n n e r  by  w h ich  I  w as fo rm e d ,

" F o r  no m a t t e r  how much y o u  a n d  o t h e r s  t r y ,

"No o n e  w o u ld  b e  a b l e  t o  a r r i v e  a t  t h i s  k n o w le d g e .  

" N o t  u n t i l  I  r e t u r n  a g a i n  a f t e r  my d e p a r t u r e .

" F o r  t h e n  t h e  t r u t h  w i l l  b e  r e v e a l e d  t o  t h o s e  who 

s h o u ld  know i t ,

" E a c h  a c c o r d i n g  t o  h i s  d e s e r t . "
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C h r i s t ' s  D e p a r t u r e

I ' l l  r e t u r n  t o  y o u ,  0 c i t y  o f  N a z a r e t h ,  a t  t h e  end  o f  

many y e a r s .

I ' l l  r e t u r n  t o  y o u ,  b u t  a g a i n  y o u  w i l l  r e j e c t  me.

I ' l l  r e t u r n  t o  you  when t h e  h o u r  o f  t h e  r e v e l a t i o n  o f  t h e  

t r u t h  d r a w s  n e a r .

Y es , I ' l l  r e t u r n  t o  y o u ,  b u t  y ou  w i l l  be t h e n  sunk  in  t h e  

m ire  o f  y o u r  i n i q u i t i e s .

And y o u  w i l l  n o t  l i s t e n  t o  me j u s t  a s  you a r e  n o t  l i s t e n ­

in g  t o  me now.

And w oe t o  you i f  y o u  w ere  t o  p e r s i s t  i n  y o u r  t y r a n n y  and  

o p p r e s s i o n .

0 c i t y  o f  N a z a r e th !

1 w i l l  f l y  away f ro m  y o u r  i n h a b i t e d  p l a c e s

A f t e r  my l a s t  h o u r  d ra w s  n e a r ,

But o n l y  t o  r e t u r n  t o  you  a f t e r  t w e n t y  g e n e r a t i o n s .

And t h e n  I  w i l l  s e e  y o u r  name h a s  s p r e a d  f a r  i n t o  t h e  

e a s t  a n d  w e s t  o f  t h e  e a r t h .

And e v e r y  d w e l l e r  b e n e a t h  t h e  s t a r s  o f  t h e  f i rm a m e n t  w i l l  

know y o u  a n d  c a l l  you  b l e s s e d .

And y o u r  s o f t  e a r t h  w i l l  r e c e i v e ,  a f t e r  t h e s e  tw e n ty  

g e n e r a t i o n s ,  one o f  my d i s c i p l e s ,

Whom I  h a v e  n o t  c h o s e n  up t o  t h i s  h o u r .

As f o r  y o u ,  you w i l l  s t a y  a s  y o u  a r e .
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And you w i l l  c a r r y  t h e  name o f  t h e  N a z a r e n e  w h i l e  t h e  

t r u e  f a i t h  h a s  n o t  h a d  a d o p t e d  you.

And woe, t h e n  w oe t o  you , i f  you s t a y e d  th e  way y o u  a r e .

F a r e w e l l  0 v i l l a g e  t h a t  I  g r e w  up i n  i t s  s o i l

And d r a n k  o f  i t s  w a t e r

And t a s t e d  i t s  f r u i t s

And l a y  m y s e l f  u n d e r  i t s  s h a d e s ,

And r e j o i c e d  i n  i t s  su n .

And f a r e  you w e l l ,  t h e  s o n s  o f  my f a t h e r  and m o t h e r !  

F a r e w e l l .
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I n t o  S id o n

The b l a c k - d e e p  d a r k n e s s  o f  t h e  n i g h t  s p r e a d s  a c r o s s  t h e  

d i s t a n t  p l a i n s  a n d  th e  v a s t  s e a s .

And t h e  hum m ing o f  t h e  a n g r y  s q u a l l  a t  s e a  s p l i t s  t h e  e a r s

As i t  b e a t s  t h e  s u r f a c e  o f  t h e  w a t e r  w i th  a  s t e r n  u n m i t i ­

g a t e d  f o r c e .

And t h e  r o a r i n g  o f  t h e  w a v e s  c l a s h i n g  a g a i n s t  o n e  a n o t h e r  

s e n d s  i n t o  t h e  s o u l s  a  s i l e n t  awe.

And t h e  c o n t i n u o u s  r u m b l i n g s  o f  t h e  t h u n d e r  a r e  d r i v i n g  

away s l e e p  f r o m  t h e  h e a v y  e y e l i d s  a n d  t h e  h a g g a r d  h e a r t s .

And t h e  f l a s h e s  o f  t h e  h i g h l y - c h a r g e d  l i g h t n i n g  c o n fo u n d  

t h e  w i t s  and  s t i r  a t r e m b l i n g  f e a r  i n  t h e  s o u l s .

And t h e  r a i n ,  p o u r in g  dow n l i k e  r i v e r s ,  p i e r c e s  t h e  e a r s  

w i t h  i t s  h e a v y ,  v i o l e n t  r a p s .

And t h e  s t o r m y  h a i l  d o e s  i t s  c r u e l  w ork on t h e  b o d i e s .

And t h e  m a s t e d  s h ip  w as s a i l i n g  p a s t  t h e s e  n a t u r a l  

o b s t a c l e s  w i t h  e x t re m e  d i f f i c u l t y .

As f o r  me a n d  Simon P e t e r  an d  h i s  s o n ,  Adorn, we have 

r e t i r e d  t o  o u r  b e d s  t r y i n g  i n  v a i n  t o  s l e e p .

"What a  l o n g ,  d a r k  n i g h t ,  my d a d ! "

"Y es,  Adorn, i t  i s  a  d r e a d f u l  n i g h t  d r e n c h e d  w i th  

s t o r m s ,  l i g h t n i n g ,  and r a i n . "

"My f a t h e r ,  o u r  s h i p  h a s  becom e l i k e  a  p l a y t h i n g  i n  

t h e  h a n d s  o f  t h e  t e r r i b l e  s t o r m s . "
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" I t  i s  a s  you s a y ,  my son . B u t  th e  m e rc y  o f  God i s  

g r e a t ,  and  s o  h a v e  c o u r a g e . "

"And d o  you t h i n k  t h a t  I f e a r  t h e  e l e m e n t s ,  and t h e  

S o n  o f  God i s  h e r e  w i t h  u s  i "

"May God k e e p  y o u  i n  good h e a l t h ,  my d e a r .  You a r e  

a  b l e s s e d  s o n . "

" F a t h e r !  F a t h e r !  What i s  t h i s ?  D o n 't  y o u  se e ?  

D o n ' t  you h e a r ? "

"My s o n ,  oh God! T he  u p r o a r i n g  waves h a v e  b a t t e r e d  

t h e  s i d e s  o f  t h e  s h i p ,  s h a t t e r i n g  t h e m  i n t o  s p l i n t e r s  and 

p i e c e s .

"And h e r e  i s  t h e  w a t e r  r u s h i n g  i n t o  t h e  b o t t o m  o f  

t h e  s h ip  w h ic h  i s  a b o u t  t o  s in k .

"The d a r k n e s s  i s  i n t e n s e :

"And t h e r e  i s  no g l im m e r  o f  l i g h t  to  g u i d e  o u r  way

t o  s a f e t y . "

The a l a r m - b e l l s  a r e  m a d l y  r i n g i n g  t o  warn t h e  p a s s e n g e r s  

o f  t h e  s h i p  o f  t h e  g r e a t  d a n g e r .

And t h e  v o i c e s  o f  p a n i c  r i s e  from t h e  b r e a s t s  t o  be m ix ed

w i t h  t h e  w a i l i n g s  o f  t h e  a n g r y  s to rm .

And th e  p a s s e n g e r s  a r e  r u n n in g  i n  e v e r y  d i r e c t i o n  and 

s t u m b l i n g  o v e r  o n e  a n o t h e r .

On t h e i r  f a c e s  a r e  d r a w n  th e  s i g n s  o f  h o r r o r  i n  t h e i r  

m o s t  p r o f o u n d  a n d  c l e a r  e x p r e s s i o n .

And t h e  w a i l i n g  c r i e s  r i s e  up f ro m  t h e  b r e a s t s  o f  t h e  

a p p a l l e d  women
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As t h e y  r u s h  f r o m  t h e i r  s l e e p i n g  c o r n e r s .

And t h e  s h ip  i s  b e i n g  s w a l lo w e d  up l i t t l e  by l i t t l e  by  

t h e  d e e p .

* * *

" J e s u s ,  may I  a sk  some m e rc y ,

"N ot o n ly  f o r  me o r  f o r  my so n ,  b u t  f o r  t h e  s a k e  o f  

t h e  i n n o c e n t  c h i l d r e n ,  t o o ,  M a s t e r ! "

"And do y o u  b e l i e v e  t h a t  t h i s  i s  i n  my pow er?"

" A l l  t h e  f a i t h .  J u s t  s a y  one w o rd ,  a n d  i t  w i l l  be 

a n s w e r e d . "

"Then , d o n ' t  you h av e  a n y  f e a r  a t  a l l  Simon. None 

w i l l  b e  h u r t . "

"To you i s  t h e  p r a i s e  a n d  h o l i n e s s ! "

" P e t e r ,  l o o k  r i g h t  a h e a d  o f  you a n d  t e l l  me w h a t  

you s e e . "

" M a s te r !  W hat i s  t h i s !  I t  i s  a  m i r a c l e . "

"And w hat i s  t h i s  m i r a c l e ,  my d e a r ? "

"T h ese  a r e  t h e  l i g h t s  o f  a  s h ip  p a s s i n g  n e a r  u s . "

"Do you s e e  t h a t  God i s  w i t h  u s ,

"And He w o n ' t  l e a v e  u s . "

" I  b e l i e v e d  s i n c e  t h e  f i r s t  t im e  I  h a v e  s e e n  y o u .

" I  have no m o re  need  f o r  i n c r e a s e . "

* * *



127

And t h e  o p e r a t i o n  o f  r e s c u e  b e g an  f r o m  t h e  s h i p  i n  p e r i l

t o  t h e  o t h e r  s h i p  w hich  c h a n c e d  t o  be p a s s i n g  n e a r b y

Bound f o r  t h e  s h o r e s  o f  L e b a n o n .

* * *

T he  s h i p  c a s t  a n c h o r  i n  t h e  p o r t  o f  S i d o n .

And t h e  t h r e e  o f  u s  l e f t  i t  w i t h o u t  h a v i n g  any  l a i d - o u t

p l a n  f o r  u s  t o  f o l l o w .
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I n t o  B e i r u t

We h a v e  t a r r i e d  i n  S id o n  f o r  a  w h o le  m o n th .

And we h a v e  s t r o l l e d  i n  i t s  s o l e  m a r k e t .

And we s l i p p e d  i n t o  i t s  n a r r o w  a l l e y s  a n d  m e a su re d  w i t h

o u r  s t e p s  t h e  bends o f  i t s  r o a d s .

And we d ig g e d  i n t o  e v e r y  h i d d e n  a s p e c t  o f  i t s  l i f e ,

T i l l  t h e r e  i s  n o t h i n g  new w h ic h  we d o n ' t  a l r e a d y  know .

I t  had  a r r e s t e d  o u r  n o t i c e  a n d  commanded o u r  a t t e n t i o n  

t h e  f i n e l y - w o v e n  l i n e n  d r e s s e s ;

The w o r k e r s  dyed t h e s e  d r e s s e s  w i t h  t h e  b r i g h t  a n d  p r e t t y  

c r im s o n  c o l o r ,  a d y e  f o r  w h ich  t h e  c i t y  o f  S idon  an d  i t s  

n e i g h b o r  T y r e  were f a m o u s ,

And t h e n  th e y  s h i p p e d  them  t o  t h e  k i n g s ,  and p r i n c e s ,  an d  

t h e  men o f  w e a l t h .

And i n  t h e  m o rn in g  o f  t h e  d a y  i n  w h ic h  we d e c i d e d  t o  

l e a v e  S id o n ,

P e t e r  w oke up and  t o l d  u s  a  s t r a n g e  v i s i o n  t h a t  h e  h a d  

s e e n  i n  t h e  n i g h t ,

And w h ic h  i s  s t i l l  v i v i d  b e f o r e  h i s  e y e s .

He s a i d :

" I  h a v e  s e e n  m y s e l f  a s  i f  w a lk i n g  i n  an e n d l e s s

d e s e r t ,

" I t s  sands  b u r n i n g

"And i t s  w a t e r  d r i e d  u p .
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"And i t s  w a t e r  d r i e d  u p .

"The r e d - h o t  sun  m e a n w h i le  i s  s c o r c h i n g  me w i t h  i t s  

i n f e r n a l  f i e r y  f l a m e s .

"So I  c o l l a p s e  i n t o  t h e  s a n d s  f r o m  e x t re m e  e x h a u s t i o n .  

"And t h e  t h i r s t  a l s o  i s  k i l l i n g  me t o  d e a t h .

"So I  s e a r c h  f o r  w a t e r ,

"B u t i t  i s  l i k e  s e a r c h i n g  f o r  t h e  t r u t h  i n  w o n d e r ­

l a n d .

" I  r a i s e  u p  a  h a n d f u l  o f  d u s t

"And s u c k  a t  i t  t h a t  i t  m ig h t  c o o l  up  my t h r o a t ,

" B u t  i t  b l i s t e r s  t h e  s k i n  o f  my m o u th  w i t h  i t s  v e r y  

f a t a l  h e a t .

" I ,  t h e n ,  b e c a u s e  o f  my s t r o n g  t h i r s t ,  t u r n  o n c e  

a g a i n  t o  r o l l i n g  u p o n  t h e  p i t i l e s s  s a n d .

"And I  r a v e  from  t h e  k i l l i n g  f e v e r  i n f l a m i n g  my

n e r v e s .

"And w h i l e  I  was d r a w in g  my l a s t  b r e a t h  

" I n  t h i s  h o r r i b l y  w a s t e  and  b a r r e n  d e s e r t ,

"A p h a n to m  o f  l i g h t  r e v e a l e d  i t s e l f  t o  my e y e s .

"He came down c a r r y i n g  i n  h i s  h a n d  an  e x q u i s i t e  cup  

b r i m f u l  o f  w a t e r

"More p u r e  t h a n  t h e  b r i g h t  l i g h t  o f  t h e  daw n.

"He s a t  a n d  made me s i t  down.

"Then h e  h a d  my h e a d  l e a n  on  h i s  b e a u t i f u l  s h o u l d e r ,  

"And h e  h e l d  up t h a t  d i v i n e  c u p  t o  my m outh .
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" I  d r a n k ,  and  d r a n k ,  and d r a n k  t i l l  my t h i r s t  was 

q u e n c h e d .

"And s o  i t  was t h a t  e v e r y  t i m e  I  e m p tie d  u p  t h e  c u p ,  

" I t  o v e r f l o w e d  a g a i n  w i th  t h a t  w o n d e r f i l  e l i x i r .

"And a t  t h e n  I  saw  m y s e l f  s e p a r a t e d  and a p a r t  from 

my o u tw o r n  e a r t h l y  body .

"And I  s o a r e d  up w i t h  t h e  a n g e l  i n  t h e  g l o r i o u s  b l u e

s p a c e .

"And i t  w as  t h e n  r e v e a l e d  t o  me a  t r u t h  o f  w h ich  

I  w as i g n o r a n t ,

"And a l l  t h e  s o n s  o f  e a r t h  a r e  i g n o r a n t  t o o  o f  t h i s

t r u t h .

" I  h a v e  s e e n  t h o u s a n d s  and m y r i a d s  o f  t h e  s p i r i t s  

d i v e s t e d  o f  t h e  g a r m e n t  o f  m a t t e r .

"As t h e n  t h e y  s u r r o u n d e d  me a n d  th e  a n g e l  a n d  began  

s o a r i n g  h ig h  w i t h  u s .

"And we w e n t  i n t o  t r e a d i n g  l i g h t l y  th e  r e g i o n s  o f  

t h e  w o r l d s

" T h a t  know  no m e a n in g  f o r  g r i e f ,

" T h a t  h a v e  no f e a r  o r  p a i n t  co m e  n e a r  t h e m ,

"And t h a t  h av e  no w o r r i e s  o r  g r i e f ,  no r  t r o u b l e s  o r

t e a r s .

"T h e re  e n v y  p e r i s h e s  and a l l  h a t r e d  v a n i s h e s .

"The t h o r n s  d o n ' t  g ro w  in  t h e i r  f a i r  g a r d e n s .

"And t h e i r  b i r d s  s i n g  th e  s o n g s  o f  e t e r n a l  d e l i g h t ,  

t o  t h o s e  happy  o n e s
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"Whom t h e  Son o f  God w ip e s  away e v e r y  t e a r  f r o m  

t h e i r  ey es

"And i s  e v e r  p r e s e n t  w i t h  th e m .

" T h e re  t o  me was r e v e a l e d  t h e  t r u t h  o f  my e x i s t e n c e  

"When I  w as upon t h e  lo w ly  e a r t h .

"And f r o m  t h e  p l a c e  I  r e a c h e d ,

" I  l o o k e d  down t o  t h e  d e s e r t  w h ic h  I  had  l e f t  b e h i n d ;  

" I  saw my p e t t y  b o d y  l y i n g  u p o n  t h e  s a n d s  l i k e  dump

w a s t e .

"So I  d e s p i s e d  t h e  e a r t h  a n d  a l l  t h o s e  c r e e p i n g

u p o n  i t .

"And I  w a lk e d  among t h e  r o s e s  o f  t h e s e  w o n d e r f u l ,  

l u x u r i a n t  m eadows

"And t h e n  hav e  t r i e d  t o  p l u c k  a  g o l d e n  r o s e  I  f e l t  

e n a m o re d  w i t h  i t s  p a r a d i s i a c a l  c o l o r .

"B ut t h e  hand  o f  my f a i t h f u l  c o m p a n io n  p r e v e n t e d  me. 

"And h e  s a i d :

" ' P e t e r ! Your h o u r  h a s  n o t  come y e t .

" ' I f  I  w e r e  t o  l e t  you  now p l u c k  t h i s  f l o w e r ,

" 'A nd  y o u  have  t h e n  come t o  s m e l l  i t s  f r a g r a n c e ,

" 'T h e  d o o r s  o f  p e r f e c t  k n o w le d g e  w o u ld  have  o p e n e d  

up b e f o r e  you ;

" 'A nd  y o u  w ould  h a v e  a s c e n d e d  t o  a n o t h e r  w o r ld  

d i f f e r e n t  f ro m  t h i s  one

" 'T h a t  I  now w a lk  i n  y o u r  com pany i n  i t s  l u x u r i a n t

m ead o w s.
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" ' B u t  I  s a y  t o  you , t h a t  d a y  w i l l  c o m e ,

" 'A n d  you w i l l  p lu c k  t h i s  g o ld e n  f l o w e r ,

" 'A n d  I  w i l l  b e  th e n  i n  y o u r  com pany.

" 'S o  d o n ' t  p r e c i p i t a t e ,  my d e a r ,  t h e  e v e n t s . '

"And I  h a v e  a s k e d  t h e  a n g e l  o f  t h e  L o r d :

"And w h a t d o e s  t h e  d e s e r t  w hich  I  h a v e  s e e n  m ean? 

"And w h a t t h e  s t r o n g  t h i r s t  and t h e  p a r c h i n g  f a t a l  

h e a t  s i g n i f y ?

" A l s o  how d i d  you come dow n t o  my r e s c u e  and  why? 

"T he  a n g e l  a n s w e re d  me:

" 'A s  t o  t h e  d e s e r t ,  i t  i s  th e  c o r r u p t  w o r ld  o f

e a r t h .

" 'A n d  t h e  b u r n i n g  sun i s  t h e  c o m p u l s i v e  and b a s e  

human d e s i r e s

" 'W h ic h  m e l t  t h e  s p i r i t  o f  r i g h t e o u s n e s s  from  t h e

h e a r t s .

" ' And a s  t o  t h e  h a n d f u l  o f  d u s t  w h ic h  y o u  t h r u s t e d  

i n t o  y o u r  m o u th ,

" ' I t  i s  t h e  d e s i r e s  w h ic h  c o n te n d  i n  t h e  s o u l s  o f  

t h e  s o n s  o f  e a r t h .

" ' F o r  men a s  s u c h  r u s h  e a g e r l y  and l u s t f u l l y  i n t o  

a l l  t h a t  i s  i g n o b l e  a n d  d i s g r a c e f u l .

" 'A n d  so t h e y  s a t i s f y  t h e i r  e a r t h l y  s e l f i s h  d e s i r e s ;  

" 'A lth o u g h  t h e y  s u r e l y  know  what t h e y  a r e  d o in g  i s  

a g a i n s t  t h e  d i v i n e  l a w s .
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" 'B u t  men a r e  s t i l l  t h e  same s i n c e  Adam and  t i l l  

t h i s  d a y ,  my d e a r ,

'" A s  f o r  t h e  r e a s o n  o f  my p r e s e n c e  w i t h  t h e  c u p  o f  

l i f e  i n  my h a n d ,

" ' I t  i s  t o  s a v e  t h o s e  who d id  r i g h t e o u s n e s s  a n d  

d e s e r v e d  upon  t h i s  t o  be  s a v e d ,  e a c h  a c c o r d i n g  to  h i s  

d e s e r t s .

'" A n d  y o u ,  P e t e r ,  t h r o u g h  y o u r  g o o d  works a n d  y o u r  

b e l i e f  i n  t h e  M a s t e r  o f  g l o r y  hav e  d e s e r v e d  t h i s  p a r a d i s e  

" 'W h ic h  you  f i n d  y o u r s e l f  now t r e a d i n g  i t  i n  my

com pany .

" 'S o  my d e a r :

" 'M y a d v i c e  t o  you  i s  t o  i n c r e a s e  i n  t h e  w o rk s  o f  

r i g h t e o u s n e s s .

" 'W a lk  i n  t h e  way t h a t  w i l l  be  d r a w n  t o  you b y  t h e  

p u r e s t  o n e  l i v i n g  on y o u r  e a r t h

"'W ho h a d  d e s c e n d e d  f o r  your s a k e  a l l  

" 'A n d  f o r  y o u r  d e l i v e r a n c e  from  t h e  ab y ss  o f  a  

c e r t a i n  p e r d i t i o n .

" 'A n d  now , be r e a d y ,  my d e a r .

" 'T h e  t i m e  f o r  y o u r  r e t u r n  h a s  c o m e .

’" K e e p  my commandments and  you w i l l  be one o f  t h e  

h a p p y  i m m o r t a l s .  ' "

* * *
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" T h e n  by a h e a v e n l y  s i g n a l  from  t h e  a n g e l ,

" I  saw m y s e l f  c r o s s i n g  t h e  f o r m i d a b l e  d i s t a n c e s  

bound  t o w a r d  th e  e a r t h .

" S o  my c r i e s  r o s e  lo u d ,  a n d  my m o u rn in g  i n c r e a s e d .

" M e rc y ,  m e rc y ,  0  a n g e l !

" L e t  me s t a y  n e a r  you t h a t  I  may e n j o y  t h e  b l i s s  o f  

y o u r  l o v e .

" B u t  i n  v a i n  w e r e  my s u p p l i c a t i o n s .

"A nd when I  s u s p e c t e d  t h a t  I  w i l l  h i t  t h e  s o l i d

g r o u n d ,

"A nd  t h a t  my s p i r i t  i s  g o i n g  t o  c r u s h ,  an d  my s o u l  

f l y  t o  p i e c e s ,

" I  a g a i n  s u d d e n l y  saw t h e  a n g e l  o f  m e rc y  and  

c o m p a s s i o n  by  my s i d e .

"H e e x te n d e d  h i s  hand a n d  h e l d  me w i t h  e x c e e d in g  

t e n d e r n e s s .

" T h e n  he p o i n t e d  w i t h  h i s  f i n g e r  t o  my b o d y ,

"A nd th u s  I  s u d d e n l y  fo u n d  m y s e l f  m ix  w i t h  my body

" L i k e  X was b e f o r e  my h e a v e n l y  j o u r n e y .

" T h e n  a f t e r  a  m om ent, I  w a s  aw ake.

"A nd  I  w a s te d  n o t  one m om en t;  f o r  I  k n e l t  and  t h e n  

r a i s e d  a n  a r d e n t  p r a y e r  t o  t h e  C r e a t o r  o f  a l l  c r e a t i o n

"A nd I  a sk ed  H i s  a i d  t h a t  I  c r o s s  t h e  s t a g e s  o f  

t h i s  m i s e r a b l e  l i f e  a n d  g u id e  o t h e r s .

"A nd  so  by t h i s ,  I  w ould  h a v e  done a  w o rk
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" T h a t  s a t i s f i e s  my c o n s c i e n c e  and  b e  a c c e p t e d  b y

h e a v e n . "

* * *

A f t e r  P e t e r  h a d  f i n i s h e d  h i s  r a t h e r  s t r a n g e  v i s i o n ,

We made p r e p a r a t i o n s  f o r  t r a v e l .

As f o r  Adorn, b y  t h i s  t im e  h e  h ad  a l r e a d y  t i d i e d  up t h e  

c l o t h e s  an d  p a c k e d  up  t h e  m a t t r e s s .

And t h e  c a r a v a n  w as w a i t i n g  i n  t h e  o u t s i d e .

So we m o u n ted  t h e  b a c k s  o f  t h e  d o n k e y s  a n d  r o d e  on o u r  

way s p u r r e d  by  t h e  d e s i r e  t o  h u r r y

I n  o r d e r  t o  s e e  a  new c i t y .

And a f t e r  s e v e n  w h o le  h o u r s ,  i n t e r r u p t e d  o n l y  by s h o r t  

p e r i o d s  o f  r e s t ,

We r e a c h e d  t h e  b e a u t i f u l  c i t y  o f  B e i r u t .

And s o  we e n t e r e d  i t .

And t h e  c o m p a n io n s  o f  t h e  r o a d  d i s p e r s e d  e a c h  t o  t h e  

p o i n t  o f  h i s  d e s t i n a t i o n .

As f o r  u s ,  we h a v e  s to p p e d  t o  r e n t  a  room i n  t h e  same d a y .

And s i n c e  we w e r e  e x h a u s t e d  f ro m  o u r  w a lk  t h i s  day f o r  

s e v e n  c o m p le t e  h o u r s ,

We l a y  down o n  o u r  b e d s  t o  t a k e  some r e s t  f r o m  t h e  t o i l  

o f  t r a v e l .
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I n  t h e  S t r e e t s  o f  B e i r u t  

We a r e  now i n  t h e  c i t y  o f  B e i r u t ,

W alking  dow n i t s  r o a d s  w hich  v a r y  b e tw ee n  n a r r o w n e s s  and  

w id e n e s s ,

Looking  l o n g  i n t o  t h e  windows o f  i t s  t r a d e  s h o p s .

The c i t y  o f  B e i r u t  i s  a t t r a c t i v e  a n d  g r a c i o u s .

I t  h a s  b e a u t y  and  c h a r m .

I t s  g a r d e n s  a r e  g e n t l e .  And t h e y  hav e  t h i c k  t r e e s .

And f o r  t h e  o n e  w a l k i n g  i n  i t s  r o a d s ,

H is  e y e s  m e e t  b e a u t i f u l  c a r r i a g e s  d r i v e n  i n  i t s  s t r e e t s  

And c a r r y i n g  t h e  v a c a t i o n e r s  i n t o  i t s  s u b u r b s .

And upon h i s  e n t e r i n g  t h i s  h i s t o r i c a l  c i t y ,

The s t r a n g e r  n o t i c e s  t h e  g r e a t  w a l l

Which s u r r o u n d s  t h e  c i t y  l i k e  a  b r a c e l e t  s u r r o u n d i n g  t h e  

w r i s t  o f  t h e  h a n d .

We w ere w a l k i n g  and  d i s t r a c t e d  f o r  w ha t we s e e .

Here i s  a  y o u t h  c a r r y i n g  in  h i s  h a n d s  a c a g e  o f  d o m e s t i c  

f o w l s .

And he i s  c r y i n g  h i s  w a r e s  i n  h i s  s o n o ro u s  v o i c e .

And t h a t  n a i v e  v i l l a g e r  i s  w a l k i n g  b e h in d  h i s  b l e a t i n g  

s h e e p ,

W hile p l a y i n g  upon h i s  g e n t l e  m u s i c a l  r e e d .

And t h e r e  a  crow d  o f  L e b a n e se  women have g a t h e r e d  ro u n d  

t h e  p e d d le r  o f  e a r t h e n w a r e  j a r s

And w ent o n  t o  h a g g l e  w i t h  him o v e r  t h e  p r i c e .
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And he  i s  s w e a r in g  t o  th em  t h e  m o s t  f o r c i b l e  o a t h s  

T h a t  h i s  b a r g a i n  w i t h  th e m  i s  l o s i n g  

I f  he h a s  c o n s e n t e d  t o  t h e i r  p r i c e .

And t h e  h u b b u b  and r i s i n g  v o i c e s  a r e  com ing  fro m  some 

o f  t h o s e  n a r r o w  m a r k e t s

T h a t  t h e i r  s i d e w a l k s  a r e  s t a c k e d  w i t h  b o x e s  f i l l e d  w i t h  

t h e  sw e e t  f r u i t s  o f  t h e  m o u n t a in .

And we cam e  t o  s t o p  i n  e v e r y  p l a c e

And t o  t a k e  a  lo n g  l o o k  a t  e v e r y  t h i n g  t h a t  we h a v e  come 

t o  s e e  b e f o r e  u s  o r  a r r e s t e d  o u r  a t t e n t i o n .

* * *

"Adorn, a r e  you  h a p p y  f o r  w h a t  you  s e e ? "

" Y e s ,  f a t h e r !  How d i f f e r e n t  a r e  t h e s e  s c e n e s  f ro m  

t h e  b a r r e n  C a p e rn a u m !"

"And y o u ,  my M a s t e r ,  J e s u s !  Do you p r e f e r  i t  t o  

y o u r  hometown N a z a r e t h ? "

" I  am n o t  a s t r a n g e r  e x c e p t  h e r e ,  P e t e r ;

" F o r  h e a v e n  i s  my h o m e la n d .

"And I  t e l l  y o u  t h e  t r u t h  t h a t  my s o u l  i s  v e r y  much 

w e a r y  o f  t h e s e  s c e n e s  r e p e a t i n g  t h e m s e l v e s  e v e r y  m o rn in g .

"And my e a r s  a r e  t i r e d  o u t  a n d  b o re d  f ro m  t h e  many 

n o i s e s  and  l o u d  c r i e s .

" T r u l y ,  t h e  w ays  o f  t h e s e  men a r e  r a t h e r  s t r a n g e ,  

v e r y  s t r a n g e .
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"T hey  go a b o u t  d o in g  e v e r y  t h i n g  i n  t h e i r  p o w e r  t o  

am ass a n d  h o a r d  v e r y  much m oney .

"And t h u s  t h e y  d e p r i v e  t h e m s e l v e s  a n d  t h e i r  s o n s  

a s  much a s  p o s s i b l e  f ro m  t h i s  m oney.

"And i n  a  f l e e t i n g  m om en t,  t h e  s h e a r s  o f  d e a t h  r e a p  

t h e i r  s o u l s .

"And so  t h e y  go  down t o  t h e  s u f f e r i n g s  o f  e t e r n a l

f i r e ,

"B e c a u s e  t h e y  d i d  n o t  d o  a s  th e y  a r e  commanded b y  

t h e  C r e a t o r  o f  t h e  c r e a t i o n .

" I n s t e a d ,  t h e y  d i n g e d  t o  v e r y  f l i m s y  r e a s o n s ,

" H o ld in g  f a s t  t o  t h e  l o v e  o f  money

"Which was u p o n  them  i n  t h e  end a n  e v i l  b a n e .

" I  lo n g  v e r y  much, d e a r  P e t e r ,  t o  p a s s  away f r o m  th e  

p a r t s  o f  t h i s  w o r ld

" I n  o r d e r  t o  r e t u r n  t o  my t r u e  n a t i v e  p l a c e . "

"You a r e  a  p h i l o s o p h e r ,  w i s e  M a s t e r ,  and  I  am b e f o r e  

you a  d u d ."

"May God o p e n  y o u r  m i n d ' s  e y e ,  my d e a r ,

"And make y o u  a  good  e x a m p le  f o r  o t h e r s  t o  f o l l o w  

y o u r  g u i d i n g  l i g h t .

"And now w o n ' t  we r e t u r n  b a c k  t o  t h e  h o u se ;

" F o r  o u r  f e e t  a r e  w a y -w o rn  from  t o o  much w a l k i n g  i n  

t h e  r o a d s  o f  B e i r u t  o f  t h e  many b e n d s . "
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J e s u s  S t u d i e s  t h e  D i f f e r e n t  S c i e n c e s

" I ' l l  t u r n  t o  my s t u d i e s  and a p p ly  m y s e l f  to  th e m  

w i t h  d e d i c a t i o n ,  my d e a r  P e t e r . "

" I t  w i l l  b e  in d e e d  a  v e r y  good t h i n g  t o  do, M a s t e r ;  

" F o r  t h i s  i s  t h e  ag e  i n  w hich you c a n  make u se  o f

t i m e ,

"And t im e  f a s t  s l i p s  b y . "

* * *

And J e s u s  c o m p l e t e d  one f u l l  y e a r ,

W hile  s t a y i n g  aw ay  from e v e r y t h i n g  e l s e  e x c e p t  h i s  s t u d i e s .  

And i n  t h e  end  o f  t h e  one y e a r ,

He was v e r y  e a s i l y  a b l e  t o  r e a d ,  w r i t e ,  a n d  speak  t h e  

A r a b ic  l a n g u a g e .

And a l s o  d u r i n g  t h i s  y e a r ,  h e  h as  m a s t e r e d  t o  a p e r f e c t i o n  

t h e  p l a y  u p o n  l y r e .

So he s t a r t e d  t o  p l a y  upon h i s  l y r e  e v e r y  e v e n i n g  s w e e t  

s p i r i t u a l  s o n g s .

And s h a r i n g  him i n  t h e  s i n g i n g  were P e t e r  a n d  h i s  s o n ,

Adom.

And i n  o n e  o f  t h e s e  e v e n i n g s ,

A f t e r  C h r i s t ,  t h e  M a s te r ,  h a d  p la y e d  a  p i e c e  o f  m u s ic :

One o f  f i n e  c o m p o s i t i o n ,  o f  h e a v e n ly  h a r m o n i e s  and s u b ­

l i m e  m e a n i n g s »
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P e t e r  a s k e d  h im ,  s a y i n g :

"Oh, how b e a u t i f u l  i s  t h i s  h e a v e n l y  p i e c e  w h ich  y ou  

h a v e  j u s t  p l a y e d  upon  y o u r  l y r e !

"What a r e  t h e  r e a s o n s  w h ic h  made you w a n t  t o  l e a r n  

p l a y i n g  upon a  m u s i c a l  i n s t r u m e n t ,  M a s te r ? "

"The r e a s o n  i s  t h e  s p i r i t u a l  an d  p r a y e r f u l  p sa lm s  

"Which t h e  p r o p h e t  D a v id  u s e d  t o  s t r i k e  on  h i s  l y r e ,  

" P l e a d i n g  f o r g i v e n e s s  f rom  God, may He b e  e x a l t e d ,  

f o r  t h e  g r i e v o u s  c r im e  w h ic h  he  had  c o m m it te d  i n  one  o f  t h e  

h o u r s  o f  g r a v e  t e m p t a t i o n  when he  knew t h e  w i f e  o f  U r i a h ,  

t h e  H i t t i t e .

"F o r  a f t e r  c o m m i t t i n g  t h i s  t e r r i b l y  g u i l t y  a c t ,

"The p r o p h e t  D av id  f e l t  s u c h  a  g r e a t  c o n t r i t i o n  

"T h a t  h i s  h e a r t  w as c r u s h e d  w i t h  s o r r o w .

"So he  c o v e r e d  h i s  h e a d  w i t h  h o t  a s h e s  

"And p u t  o n  s a c k c l o t h e s .

"And h e  p o u r e d  t h e  c o n t r i t i o n  o f  h i s  s a d  h e a r t  

b e f o r e  t h e  f o o t s t o o l  o f  t h e  M ost H igh

" T h a t He may f o r g i v e  h i s  c r i m e ,

" In  w h ic h  he  d e s e r v e d  t o  s t a n d  c o n d e m n e d ."

" C h r i s t ,  my M a s t e r ,  I  w ou ld  t h a t  I  c o u l d  u n d e r s t a n d . "  

"What? A re  t h e r e  a n y  r i d d l e s  o r  m y s t e r i e s  i n  my 

w o rd s  t o  you?"

" F o r g i v e  my w e a k n e s s  a n d  a s s i s t  my l a c k  o f  u n d e r ­

s t a n d i n g .
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"F o r  I  am a  human:

"My k n o w le d g e  i s  l i m i t e d .

"Remember, M a s t e r ,  t h a t  y o u  had b e f o r e  t o l d  me t h a t  

t h e  p r o p h e t  D a v id  a n d  Solomon, t h e  W ise, a n d  o t h e r  p r o p h e t s  

l i k e  them  d i d  n o t  s i n  a s  a r e s u l t  o f  h a v in g  r e l a t i o n s h i p s  

w i t h  some o f  t h e  women!

"As t h i s  h a p p e n e d  o n ly  f o r  s p i r i t u a l  r e a s o n s

" T h a t  no  b o d y  c o u ld  u n d e r s t a n d

" E x c e p t  t h e  o n e  t h a t  h i s  s o u l  was p u r i f i e d ,  a n d  h i s  

s p i r i t  u p l i f t e d ,  a n d  who r e a c h e d  t h e  ra n k  o f  p r o p h e t s .

"And t h e n  y o u  m e n t io n e d  t o  me t h a t  t h e  hour o f  t h e  

r e v e l a t i o n  o f  t h e s e  s e c r e t s  h a s  n o t  come y e t ;

"B u t t h i s  h o u r  w i l l  come i n  a t im e  v e r y  f a r  o f f . "

"Y es ,  P e t e r ,  w h a t  I h ad  t o l d  you a t  t h a t  t im e  i s  

t h e  v e r y  t r u t h .

" F o r ,  i n  f a c t ,  t h e  g r e a t  c r im e  w h ic h  made t h e  

p r o p h e t  D avid  f a l l  i n  t h a t  g r a v e  s i n  i s  o n l y  h i s  s e n d i n g  

aw ay U r ia h  i n t o  t h e  b a t t l e f i e l d ,  a n d  th e n  h i s  s e c r e t  o r d e r

" T h a t  U r i a h  b e  p u t  i n  f r o n t  o f  t h e  f i g h t i n g  l i n e s

"To be  a  t a r g e t  o f  t h e  p o i s o n e d  a r r o w s .

"And a l l  cam e  t o  happen e x a c t l y  a s  h e  w an ted .

"B u t l a t e r  h e  w as c o n t r i t e

"And r a i s e d  t o  t h e  E t e r n a l  t h e  f u l l  c o n t r i t i o n  o f  

h i s  h e a r t  an d  s o u l .

3
A r e f e r e n c e  t o  t h i s  b i b l i c a l  s t o r y  i s  i n  2 Sam. 1 1 .
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"And h i s  l y r e  cam e to  e x p r e s s  w h a t  w as  g o in g  t h r o u g h  

h i s  mind a n d  h e a r t  o f  g r e a t  c o n t r i t i o n .

"As f o r  S o lo m o n , t h e  W ise  k i n g ,

"He w a s  t o l d  b y  r e v e l a t i o n  o f  t h o s e  women whom h e  

s h o u l d  d e l i v e r .

" B u t  h e  f e l l  i n t o  t e m p t a t i o n

" B e c a u s e  o f  h i s  a t t a c h m e n t  t o  some o f  them

"And o f  h i s  h a v i n g  f a v o r e d  t h e i r  f a l s e  v ie w s ,  

e s p e c i a l l y  i n  h i s  o l d  a g e . "

" T h a n k  you , my b e l o v e d  M a s t e r ,  f o r  t h i s  i n v a l u a b l e  

i n f o r m a t i o n ,

"W h ic h  I  hav e  r e c o r d e d  o n  my h e a r t  w i t h  a  w r i t i n g  

i n k  o f  d i v i n e  l i g h t .

"And now h e r e  i s  my p r e s e n t  t o  y o u .

" F o r  i n  t h i s  e v e n i n g  you  h a v e  c o m p le t e d  t h e  f o u r ­

t e e n t h  y e a r  o f  y o u r  p r e s e n c e  h e r e  i n  o u r  w o r l d . "

" T r u l y  i t  i s  a n  e x c i t i n g  f i s h .

"How w e re  you a b l e  t o  c a t c h  a  f i s h  b y  t h i s  s i z e ? "

" I n  my n e t ,  M a s t e r ! "

" B u t  how i s  t h i s  f i s h  b e i n g  b i g  t o  t h i s  d e g r e e  d i d  

n o t  t e a r  up  t h e  n e t ? "

"M in e  i s  a c l e v e r ,  t i g h t l y - w o v e n  n e t ,  M a s t e r . "

"May God b l e s s  y o u .

" I  a c c e p t  i t  f r o m  you t h a n k f u l l y .

" B u t  w o u l d n ' t  i t  hav e  b e e n  much b e t t e r  i f  you h a d  

p u t  i t  f o r  s a l e  and o f f e r e d  i t s  p r i c e  t o  t h e  n e e d y ?
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" I  was p a i d  a  p r i c e  o f  tw e n ty  c a e s a r e a n s 4 f o r  i t .

"B ut I  d i d  n o t  a c c e p t .

"Even i f  I  w ere  p a i d  a  p r i c e  o f  a  t h o u s a n d  c a e s a r e a n s ,  

" I  w ou ld  h a v e  r e f u s e d .

"We c o u l d  a lw a y s  s e e  t h e  n e e d y

"And o f f e r  them  w h a t e v e r  we c a n  a f f o r d .

"B u t a s  t o  you! You!

"Who c o u l d  w a r r a n t  y o u r  s t a y  w i t h  u s ? "

"God may r e w a r d  y o u  a c c o r d i n g  t o  y o u r  f a i t h ,  my 

d e a r  P e t e r .

"And now, q u i c k ,  l e t  u s  e a t  o u r  s u p p e r . "

" T r u l y ,  i t  h a s  a  d e l i c i o u s  t a s t e ,  my f a t h e r . "

"Do you  b e l i e v e  t h e  w o rd s  o f  Adorn, M a s te r ? "

"And I  a d d  t o  them  t o o .

" I t  i s  a  f i s h  w h ic h  i s  one o f  i t s  k i n d .

"You h a v e  s p e n t  t h i s  w h o le  y e a r ,

" B r i n g i n g  u s  i n  m o s t  e v e n i n g s  a l l  k i n d s  o f  f i s h ,

"B u t I  t e l l  you t h e  t r u t h ,

" I  d i d  n o t  t a s t e  o n e  m ore d e l i c i o u s  t h a n  t h i s  f i s h  

o f  t o n i g h t . "

" I t  i s  t h e  g r a c e  o f  my God

"And a l s o  b e c a u s e  y o u  w i l l  e n t e r  to m o rro w  y o u r  age 

o f  f i f t e e n . "

4 The c a e s a r e a n  i s  e q u a l  t o  a S y r i a n  h a l f - l i r a  [ h a l f  a 
d o l l a r ]  i n  c u r r e n t  money (The A u th o r)  .



T he B e g i n n in g  o f  J e s u s '  F i f t e e n t h  Y ear

A S p i r i t u a l  Hymn: C o m p o s i t io n  and  M u sic  by  Adorn

Simon P e t e r  a n d  H is  S on , Adorn, S in g  t h i s  Hymn

1

S in g  f o r  j o y !  S in g  f o r  j o y !  0  B e i r u t !

The c r a d l e  o f  n a t i o n s  i s  y o u ,  B e i r u t .

You h a v e  h a d  s i n c e  t h e  a n c i e n t  p a s t

The g l o r y  o f  t h e  o n e ,  m o s t  g r e a t ,  o f  C h r i s t ,

Our b e l o v e d  J e s u s .

2

And c a r o l  a n d  c a r o l  

0 v i r g i n s  o f  t h e  t e m p l e ,

T h i s  i s  t h e  p l a c e  o f  t h e  M a s t e r ,

The L ord  o f  g l o r y ,  o f  s u b l i m i t y  c e l e s t i a l ,

Our b e l o v e d  J e s u s .

3

And 0 p e o p l e  r e j o i c e !

And s i n g  w i t h  a  t r i l l i n g  v o i c e ,

In  t h i s  d a y  o f  j o y f u l n e s s ,

The C h r i s t m a s  Day o f  t h e  r e d e e m e r  o f  s o u l s ,

Our b e l o v e d  J e s u s .
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4

L e b a n o n !  Your M a s t e r  h a s  a p p e a r e d .

He i s  t h e  r e d e e m e r ;  and h e  i s  t h e  g u i d e .

From h i s  l i g h t ,  t h e  dawn d o n n e d  

H is  im m e m o r ia l ,  im m o r ta l  w e e d ,

Our b e l o v e d  J e s u s .

5

The c h i l d  i s  i n  n o  t i m e  g r o w in g ,

S m i l i n g  and s t o p p i n g  a t  n o t h i n g .

In  h i s  shadow a s  o n e  we a r e  w a lk in g ;

So a l l  o f  u s ,  h e  w i l l  be r e d e e m in g ,

Our b e l o v e d  J e s u s .

6

T h i s  l a d !  T h is  l a d !

To t h e  C edar o f  L e b a n o n  s o j o u r n e d ;

F o r  g a t h e r i n g  t o g e t h e r  t o  h im  a p e o p le  s c a t t e r e d  

T h a t  lo n g e d  f o r  h im  and  t o  h im  t u r n e d ,

Our b e l o v e d  J e s u s .

7

To y o u ,  ou r  c o n g r a t u l a t i o n s ,  o u r  c o n g r a t u l a t i o n s ,  

0 B e i r u t ,  th e  d w e l l i n g  p l a c e  o f  o u r  a s p i r a t i o n s .  

J e s u s  i n  you h a s  d w e l t ,

And t h e  p e o p le  o f  h im  h e r e  a r e  i g n o r a n t ,

Our b e l o v e d  J e s u s .
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8

Our b e l o v e d  J e s u s !

A c c e p t  o u r  c o n g r a t u l a t i o n s .

Body f o r t h  o u r  a s p i r a t i o n s .

You are our redemption,
Our b e l o v e d  J e s u s .

9

And b e  o u r  s u p p o r t e r .

And b e  o u r  c o m f o r t e r .

You a r e  o u r  s a v i o r .

By t h e  s p i r i t ,  you  g i v e  u s  a  new l i f e .

Our b e l o v e d  J e s u s .

Refrain
S in g  f o r  j o y !  S in g  f o r  j o y !  0 B e i r u t !

The c r a d l e  o f  n a t i o n s  i s  y o u ,  B e i r u t .

You h a v e  h a d  s i n c e  t h e  a n c i e n t  p a s t

The g l o r y  o f  t h e  o n e ,  m o s t  g r e a t ,  o f  C h r i s t ,

Our b e l o v e d  J e s u s .

Adorn
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J e s u s  I s  A dorn 's  I n t i m a t e  F r i e n d

" B lo w  t h e  r e p r e s s e d  s i g h s  f r o m  y o u r  l y r e ,  Adorn! 

"A nd  g iv e  a  f r e e  r e i g n  t o  i t !

" F o r  o u r  s o u l s  h a v e  g o t  w e a ry  o f  t h e  e v i l s  o f  t h i s  

ep h e m e ra l  w o r l d .

" S t r i k e  on t h e  s t r i n g s !

"A nd r a i s e  t h e  v o i c e  i n  y o u r  h e a v e n l y  hymn!

" F o r  t h e n  I  w i l l  t o u c h  w i t h  my s o u l  t h a t  l o s t

paradise
" W h ic h  I  had l e f t  b e h i n d  s i n c e  f o u r t e e n  s p r i n g s . "  

"When would b e  t h e  t i m e  o f  y o u r  r e t u r n  t o  i t ,  d e a r  

good f r i e n d ? "

" I t  w o n ' t  be  v e r y  l o n g ,  Adorn."

" I  w o n d e r ,  w o u ld  I  b e  t h e  f i r s t  t o  go t h e r e ,

" O r  w i l l  you o u t r u n  me i n t o  t h a t  p a r a d i s e ? "

" T h i s  i s  a s e c r e t  w h ic h  I  c o u l d  n o t  r e v e a l .

" B u t  l i s t e n  t o  m e, Adorn;

" I  w i l l  t e l l  i t  t o  y o u .

" K e e p  i t  o n ly  t o  y o u r s e l f .

"Y ou  w i l l  f l y  aw ay  s o o n ,  a n d  b e  t h e  f i r s t  t o  go . 

" H o w e v e r ,  we w i l l  n o t  m e e t  t h e r e ,  b u t  h e r e  a n d  on 

t h i s  p l a n e .

" T h a t  p a r a d i s e  y o u  w i l l  n o t  b e  a b l e  t o  e n t e r  y e t ;  

" N o t  u n t i l  a  l o n g  t i m e  s h a l l  p a s s  d u r in g  w h ic h  you 

w i l l  a t o n e  f o r  s i n s
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"You h av e  d o n e  a l l  w i l l i n g  a n d  b y  y o u r  f r e e  c h o i c e .  

" T h e  d i v i n e  j u s t i c e  r e q u i r e s  t h a t  y o u  pay  y o u r  d u e s .  

" F o r  w h a t y ou  sow , d e a r  Adom, s o  s h a l l  you r e a p .  

" T h i s  i s  t h e  s p i r i t u a l  j u s t i c e

" N o t  i n f l u e n c e d  by  s i l l y ,  e a r t h l y  c o n s i d e r a t i o n s .  

"And i t  i s  t h u s  d i f f e r e n t  f r o m  t h e  j u s t i c e  

" T h a t  we know h e r e  upon  t h i s  e a r t h ,

" T h e  e a r t h  t o  w h ic h  I  h a v e  e s p e c i a l l y  come

" I n  o r d e r  t o  l a y  down a  d i v i n e  la w  f o r  i t  t o  f o l l o w .

" B u t  t h i s  i t  s h o u l d  a c c e p t  t o  do b y  i t s  p u r e ly  f r e e

c h o i c e ,

"O r e l s e ,  woe t o  t h e  s o n s  o f  e a r t h !

"You w i l l  f l y  aw ay ,  Adom!

" A f t e r w a r d s  y o u  w i l l  r e t u r n  f ro m  y o u r  p l a c e  t o  

c o m m u n ic a te  w i t h  u s .

" B u t  y o u r  r e t u r n  w i l l  b e  s p i r i t u a l

"And n o t  by t h e  body  w h ic h  y o u  t o u c h  now w i th  y o u r

h a n d s .

"You w i l l  f l y  a w ay ,  Adom!

" T h e n ,  n o t  so  m any y e a r s  w i l l  p a s s ,

" A f t e r  w h ich  I  w i l l  f l y  away i n  my t u r n  to  my l o s t  

p a r a d i s e .

"And I  w i l l  p r o c e e d  i n t o  a n o t h e r  p l a n e t  and t h e n  

i n t o  a n o t h e r  one

" T i l l  I  c o m p le t e  t h e  ro u n d  o f  t h e  p l a n e t s .
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"And a t  t h e n  t h e  t i m e  o f  my r e t u r n  a g a i n  t o  t h e  

e a r t h  d raw s n e a r .

"As f o r  y o u ,  you  w o u ld  hav e  b e e n  th e n  e x a l t e d  i n  

t h e  s p i r i t .

"And p ro m p te d  b y  y o u r  l o n g i n g  n o t  t o  b e  aw ay from  me,

"You w i l l  r e t u r n  t o  c o m m u n ic a te  w i th  me.

"Aye, Adom! Keep t h i s  s e c r e t  a n d  d o n ' t  t a l k  a b o u t  

i t  a t  a l l ,  n o t  e v e n  t o  y o u r s e l f .

"You a r e  my i n t i m a t e  f r i e n d .

"And I  p r a y  t h a t  y o u  r e a c h  t h e  p l a c e  t o  w h ic h  I  w i l l

b e  g o i n g .

"And d e s p i t e  my l o v e  f o r  y o u ,

"The s p i r i t u a l  j u s t i c e  r e f u s e s  t o  e x e c u t e  b u t  t h e  

r i g h t  ju d g m e n t .

"So do  y o u r  u tm o s t  t o  r e a c h  t h a t  p a r a d i s e  s o o n e r . "

"My M a s t e r ,  J e s u s ,  how s w e e t  i t  i s  w hat y o u  have  

j u s t  s a i d !

"And how t e r r i b l e  i t  i s !

"May God w r i t e  my l a s t i n g  f o r t u n e  t o  be  i n  y o u r

company
" W h e th e r  i t  i s  i n  l i f e  o r  i n  d e a t h . "
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T he  D e a th  o f  Adom

The f e v e r  i s  a t t a c k i n g  t h e  n e r v e s  o f  Adom a n d  u t t e r l y  

d e v a s t a t i n g  th e m .

And t h e  v i o l e n t  c o u g h s  a r e  t e a r i n g  up t h e  b r e a s t  o f  t h e  

d y i n g  i n v a l i d .

And t h e  f a t h e r  was l o o k i n g  on h i s  o n l y  son  w i t h  t h e  l o o k  

o f  o n e  s u r r e n d e r i n g  t o  t h e  w i l l  o f  G od.

As f o r  me, I  was t u r n i n g  my e y e s  b e tw e e n  t h e  f a t h e r  and  

h i s  son  w i t h o u t  s a y in g  a  w o rd .

And a f t e r  a  w h i l e ,  t h e  f e v e r e d  p a t i e n t  r a i s e d  h i s  v o i c e ,  

s a y i n g :

" I  t h i n k  my l a s t  h o u r  h a s  d ra w n  n e a r . "

"No harm  w il l  come t o  you ,  my d e a r  Adom.

" D o n ' t  be a f r a i d . "

"D oes an y  o n e ,  b e i n g  w i t h  y o u ,  h a v e  f e a r  e n t e r  i n t o  

h i s  h e a r t ?

"By n o  m eans, n o .  B u t o n l y  I  f e a r  t h e  d i v i n e  

j u s t i c e  and  s t a n d  i n  awe b e f o r e  i t ,

" F o r  i t  d id  n o t  e x t e n d  t h e  r o p e  o f  my l i f e

" I n  o r d e r  fo rm e  t o  b e  a b l e  t o  r e f o r m  my s o u l . "

" I t  i s  t h e  w i l l  o f  God, Adom.

" S u b m it  t o  h i s  w i l l ;  f o r  h e  h a s  g r a n t e d  y o u  t h e s e  

y e a r s  known t o  him

" A c c o rd in g  t o  y o u r  p a s t  d e e d s .
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"And be  a s s u r e d ,  f o r  you  a r e  g o in g  t o  h av e  a  

s t a n d i n g  i n  t h e  w o r ld  o f  s p i r i t s .

" E l s e ,  you  w o n ' t  h a v e  b e e n  w i t h  me now.

"So g l o r i f y  G od!"

" A l l  p r a i s e  b e  t o  Him!

" I t  i s  en o u g h  h a p p i n e s s  f o r  me b e i n g  n e a r  y ou  a l l  

t h e  p a s t  y e a r .

"My M a s t e r ,  J e s u s !  What d o  I  s e e ?

"What a r e  t h e s e  b r i g h t  l i g h t s ?

"0  God! They a r e  t h e  a n g e l s  o f  God

" S in g in g  i n  j o y  and  c h a n t i n g  t h e  s w e e t  hymns o f  

h e a v e n  and  s a y i n g :

" 'G l o r y  be  t o  y o u ,  t h e  i n c a r n a t e  Son o f  G o d ! '

" D o n ' t  you  h e a r  t h e i r  s w e e t  hymns?

" A re n 't  you s e e i n g  t h e i r  b r i g h t  f a c e s ?

"T hey  a r e  m ore  b r i g h t  t h a n  t h e  l i g h t s  o f  t h e  

s h i n i n g  s u n .

"And m ore s p l e n d i d  t h a n  a l l  t h a t  come b e f o r e  t h e  

hum an e y e .

"They are greeting you.
"They a r e  k n e e l i n g  down b e f o r e  y o u ,  0 C h r i s t !

"Oh God! How h a p p y  I  am now!

"And how p e a c e f u l  i s  my p a s s i n g  away from  t h e  

t r a n s i e n t  home o f  man i n t o  t h e  e t e r n a l  hom e."

(He c l o s e s  h i s  e y e s  a n d  f a l l s  i n t o  h i s  e t e r n a l  s l e e p . )
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Peter Mourns

"What i s  t h i s  w e a k n e s s ,  P e t e r ?

"Do y o u  o p p o se  t h e  w i l l  o f  God?

"Wipe o u t  t h o s e  t e a r s .

"And l e t  i t  b e  s t e a d f a s t  y o u r  f a i t h  i n  G od .

"And d o n ' t  g r i e v e ! "

"My M a s t e r ,  J e s u s ,  0  C h r i s t ,  t h e  Son o f  God!

"The human p a s s i o n  o v e r p o w e r e d  me.

"And t h e  p a t e r n a l  p a s s i o n  cam e  o u t  on  t h e  t o p  o f  my 

w i l l  an d  o v e rp o w e re d  i t ,

"And h e r s  was t h e  v i c t o r y .

"B ut M a s t e r ,  how I  w o u ld  n o t  m ourn,

"And I  am t h e  o n e  who l e d  h im  t o  h i s  d e a t h !

" I  t o o k  h im  a l o n g  w i t h  me t o  t h e  sea  t o  t r a i n  him 

i n  c a t c h i n g  f i s h .

"And w hen  we d r a g g e d  t h e  n e t  t o  t h e  d r y  l a n d  and 

u n se a m e d  i t ,

"A f i s h  d a r t e d  o f f  t h e  n e t  a n d  tum bled  o n  t h e  s a n d s  

o f  t h e  s h o r e .

"So h e  g r a s p e d  a t  t h e  f i s h  t r y i n g  t o  p u t  i t  back  

i n t o  t h e  n e t .

"And a s  i t  s e e m s ,  h i s  i n d e x  f i n g e r  came t o o  c l o s e  

t o  t h e  mouth o f  t h e  f i s h ,

"And t h e  f i s h  n i p p e d  i t .
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"A nd t h i s  c a u s e d  t h e  p o i s o n i n g  i n c i d e n t  w h ich  

h a p p e n e d ,  a s  y o u  know, t h r e e  w eeks  a g o . "

"Know, P e t e r ,  t h a t  you  w e re  n o t  t h e  c a u s e  o f  w h a t  

h a p p e n e d ,

" B u t  y o u  w ere  m e r e l y  an  i n s t r u m e n t  e x e c u t i n g  a 

known s p i r i t u a l  w i l l .

"You h a v e  b een  p r o m p t e d  b y  a  s p i r i t ,  whom you w i l l  

know l a t e r  o n ,  t o  t a k e  Adom w i th  y o u  t o  t h e  s e a .

" T h e n  t h e  f i s h  w a s  d i r e c t e d  by  t h e  sam e s p i r i t .

"And s o  i t  o p e n e d  u p  i t s  m o u th  n i p p i n g  h i s  f i n g e r .

"And w h a t  came t o  p a s s  i s  t h a t  w h ic h  s h o u l d  come 

t o  p a s s . "

" T h e n ,  l e t  i t  b e  H i s  w i l l .

"And may God f o r g i v e  me i n  t h e  v a s t n e s s  o f  H is  

b o u n d l e s s  m e r c i e s . "
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The B u r i a l  o f  Adom

And in  t h e  s e c o n d  d a y ,  t h e  w o o d en  c a s k e t  was b o u g h t  w i t h  

a l l  t h e  money t h a t  we have  h a d .

And in  i t  t h e  d e a d  body o f  Adom was l a i d .

Then, h i s  b o d y  was p u t  i n  a  c a r r i a g e  w h ic h  d ro v e  h im  t o  

a  p l a c e  a few m i l e s  f a r  from  B e i r u t ,

T h i s  p l a c e  l o o k s  o u t  on t h e  s e a  o u t s t r e t c h e d  b e f o r e  i t ;

W hile  i n  t h e  r e a r  s t a n d s  a n  e l e v a t e d  m o u n t a in .

And he was b u r i e d  i n  t h a t  r e m o t e  and i s o l a t e d  s p o t

A c c o rd in g  t o  a n  i n s p i r a t i o n  t h a t  came t o  me two w e e k s  

b e f o r e  h i s  d e a t h .

And a f t e r  t h e  b u r i a l ,  we g a v e  t h e  name " t h e  f i e l d  o f  

Adom" t o  t h e  p i e c e  o f  l a n d  w h i c h  embosomed h i s  body .

C o n ce rn in g  t h i s  p i e c e  o f  l a n d ,  I  had  p r e c e d e d  a n d  t o l d  

d e a r  P e t e r  i n  a d v a n c e  o f  t h e  n e c e s s i t y  o f  b u y in g  i t .

And he had  b o u g h t  i t  f o u r  m o n t h s  b e f o r e  t h e  i n c i d e n t  o f  

d e a t h .

T h a t  n i g h t  we l a y  down n e a r  t h e  g r a v e  o f  t h e  d e p a r t e d ,

And i n  t h e  n e x t  d a y ,  we r e t u r n e d  t o  t h e  c i t y  o f  B e i r u t ,

W hile  b o th  o f  u s  hav e  come t o  f e e l  a  r e a l  need  f o r  

s p i r i t u a l  c o n s o l a t i o n .

Beirut, 1943
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Appendix A

The f o l l o w i n g  s e l e c t i o n  i s  a  poem  e n t i t l e d  " S a ’ a k tu b u  

*is m a k i"  i n  D a h e s h 's  Q a s a ’ i d  M u ja n a h a h  (Winged P oem s)

( B e i r u t :  A n - N is r  A lm u h a l l e q  P u b l i s h i n g  H ouse , 1 9 8 0 ) ,

p p .  5 9 -6 1 :

I  W i l l  Draw Y our Name

I  w i l l  d ra w  y o u r  p r e t t y  name on t h e  s h o r e  o f  t h e  s e a  

T h a t  t h e  w a v e s  may come by  c l a s h i n g  a n d  r u s h i n g  f o r w a r d  

To k i s s  i t  w i t h  g r e a t  i n f a t u a t i o n  a n d  l o v e .

And I  w i l l  d ra w  i t  o n  t h e  boughs  o f  t h e  t r e e s  o f  t h e  t h i c k  

t e n d e r  l e a v e s  

T h a t  t h e  b i r d s  may l i g h t  on t h e s e  g r e e n  boughs 

And s i n g  t h e n  b e a u t i f u l l y  t h e i r  w o n d e r f u l  s o n g s .

And I  w i l l  d ra w  i t  o n  t h e  w ings  o f  t h e  c o l o r e d  a n d  s p e c k l e d  

b u t t e r f l i e s

T h a t  t h e s e  b u t t e r f l i e s  o f  t h e  w o n d e r f u l  c o l o r s  may add  m ore  

t o  t h e i r  e x q u i s i t e  b e a u t y  

And th e n  w a n d e r  away o v e rw h e lm in g  w i t h  k i s s e s  t h e  f l o w e r s  o f  

t h e  l u x u r i a n t  m eadow s.

And I  w i l l  e t c h  i t  on  t h e  s o l i d  r o c k s

T h a t  t h e y  may become t e n d e r  s o f t  a f t e r  t h e i r  i r o n  h a r d n e s s ;  

F o r  y o u r  s w e e t  name s o f t e n s  t h e  s o l i d  b o d i e s ,

And so t h e y  s e n s e  a n d  f e e l  and w o r s h i p  God, t h e i r  C r e a t o r .
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And I  w i l l  d raw  i t  o n  t h e  f a c e  o f  t h e  sk y

T h a t  t h e  r a i n  may f a l l  g i v i n g  l i f e  t o  c r o p  a n d  b e a s t ,

So t h e r e  w i l l  b e  a p l e n t y ;  a n d  t h e  p o o r  r e j o i c e  

And r e s t  t h e i r  m in d s  a f t e r  t h e i r  f r u i t  r i p e n .

And I  w i l l  a d o rn  w i t h  y o u r  name t h e  r o s e b u d s  

T h a t  t h e y  may b l o s s o m ,  o p e n in g  u p  t h e i r  p e t a l s ,  and  come 

o u t  o f  t h e i r  b u d s  

And s m e l l  p r o f u s e l y ,  h a v in g  y o u r  name a d d e d  t o  t h e i r  s c e n t .  

And o v e r j o y e d  w i t h  y o u r  nam e, y o u r  s t r a n g e ,  w o n d e r f u l  nam e, 

The r o s e s  t h e n  s m i l e ,  and t h e  J a s m i n e  f l o w e r s  l a u g h ,  a n d  t h e  

v i o l e t s  become m o re  h um ble ,  a n d  t h e  c h a m o m ile  f l o w e r s  

d a n c e .

And I  w i l l  e m b e l l i s h  y o u r  name o n  t h e  h o r n s  o f  t h e  a n t e l o p e s  

a n d  t h e  f o r e h e a d s  o f  t h e  f a w n s  

T h a t  t h e y  may s p r i n g  l i g h t l y  i n  t h e i r  v i r g i n  f o r e s t s  

F i l l e d  w i t h  g r e a t  j o y  and  b o a s t i n g  w i t h  g r e a t  p r i d e  t h e  

b e a u t y  o f  y o u r  b e l o v e d  nam e.

And I  w i l l  w r i t e  down y o u r  name o n  t h e  d o o r s  o f  t h e  b e r e a v e d ,  

a n d  t h e  w i n d o w s i l l s  o f  t h e  w id o w e d ,  a n d  t h e  b ed s  o f  t h e  

t e r r i b l y  s i c k

T h a t  t h e i r  g r i e f  may t u r n  i n t o  j o y  and  t h e i r  s o r ro w s  i n t o  

c h e e r

So t h e y  p r a i s e  God, t h e  C r e a t o r  o f  men a n d  a l l  t h i n g s .
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And I  w i l l  d raw  i t  o n  t h e  s u r f a c e  o f  t h e  s e a s  and  b r o a d  

o c e a n s

T h a t  t h e  w a n d e r in g  s h i p s  b e  g u i d e d  s a f e  i n t o  t h e i r  s h o r e s .

And I  w i l l  d ra w  i t  on  t h e  l y r e

T h a t  i t s  t o n e s  may becom e m o re  m e lo d io u s  an d  i t s  h a r m o n i e s  

m ore  c h a r m i n g l y  s w e e t .

And I  w i l l  s u s p e n d  i t  i n  t h e  m azes  o f  t h e  s u p e r g a l a x y

T h a t  t h e  b i l l i o n s  o f  s t a r s ,  m ov ing  in  t h e i r  o r b i t s  s i n c e  

t h e  b e g i n n i n g  o f  t i m e ,  d o  g a z e  a t  i t

And a d d  on b r i g h t n e s s  t o  t h e i r  b r i g h t n e s s  and  r e s p l e n d e n c e  

b e y o n d  co m p a re  t o  t h e i r  s h i n i n g  l i g h t s .
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Appendix B

H ere  i s  r e n d e r e d  i n t o  E n g l i s h  a  F r e n c h  q u o t a t i o n  

i n s e r t e d  i n  t h i s  d i s s e r t a t i o n  on p a g e  8 . T h i s  q u o t a t i o n  

i s  d raw n  from  a n  i n t r o d u c t i o n  by M ary  Haddad t o  h e r  F r e n c h  

t r a n s l a t i o n  o f  D a h e s h 's  p o e m , A s h t a r o t h  e t  A d o n i s :

D ash esh  u n v e i l s  a  g r e a t  number o f  t h e  m y s t e r i e s  s u r ­

r o u n d i n g  o u r  o r i g i n  and  d e s t i n y  an d  r e m i n d s  u s  o f  V i c t o r  

H u g o 's  w o rd s :  "Man i s  a  f a l l e n  god  re m e m b e r in g  t h e  h e a v e n s . "

T h i s  i s  p e r h a p s  t h e  c a s e  i n  A s t a r o t h  e t  A d o n i s , t h e  

poem com posed i n  t h e  same p l a c e s  w h e r e  t h e  myth h a d  o c c u r r e d .

E v e r y t h i n g  D ahesh  s a y s  o r  w r i t e s  h a s  a p r o f o u n d  m e a n in g .

W h ile  we d o n ' t  s e e  b u t  t h e  o r d i n a r y ,  t h e r e  i s  a  d i v i n e  

t r u t h  h id d e n  f r o m  o u r  l i m i t e d  v iew  a n d  b e fo g g e d  m i n d .

T h e re  i s  a  g r e a t  t r u t h  p u t  f o r t h  i n  t h i s  poem : lo v e

h a s  a  d i v i n e  o r i g i n ,  b u t  m an h a s  d e f i l e d  i t .

Love i n  t h e  p e r s o n  o f  A s h t a r o t h  r e j u v e n a t e s  t h e  e a r t h  

w h ic h  i s  b u t  a  w a s t e  d e s e r t  w i t h o u t  i t .

A s h t a r o t h  i s  Eve p u r i f i e d .
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Appendix C

The f o l l o w i n g  s e l e c t i o n  i s  a  p r o s e  poem e n t i t l e d  

" A l f r a s h a h  A l ' a s h i q a h "  i n  ‘a w a t i f  wa ‘a w a s i f  ( B e i r u t :  

A n -N is r  A l l u h a l l e q  P u b l i s h i n g  H o u se ,  1 9 7 1 ) ,  pp . 1 1 6 - 1 1 8 :

The L o v e l o r n  B u t t e r f l y

Oh y o u !  T h a t  I  am e n am o red  o f  h e r  c e l e s t i a l ,  e t e r n a l  

b e a u t y ;

I  am j e a l o u s  o f  y o u  a g a i n s t  my s i s t e r  and  a g a i n s t  my 

m o th e r .

And t h e  d e a d l y  j e a l o u s y  e a t s  me up w hen th e  g e n t l e  

s lu m b e r  f o n d l e s  t o . s l e e p  y o u r  d i v i n e  e y e s .

And t h e  k i l l i n g  p a i n  p r e y s  on me when t h e  g e n t l e  b r e e z e  

o f  s p r i n g  g r e e t s  y o u ,

The s p r i n g  d i f f u s e d  w i t h  t h e  f r a g r a n c e  o f  p u r e  l i l i e s  o f  

t h e  f i e l d  a n d  o f  t h e  m a r i g o l d  f l o w e r s  d a n c i n g  i n  t h e  a i r  

w i t h  r a p t u r o u s  j o y .

Y e s t e r d a y ,  I  saw  t h e  wood nymphs b e n d i n g  t h e i r  k n e e s  

b e f o r e  y o u r  s a n c t u a r y  i n  a  s i l e n t  w o r s h i p  o f  y o u r  b e a u t y .

And t h e  moon w as c o v e r i n g  w i t h  h e r  v i s i o n a r y  b e a m s  th e  

b e a u t i f u l  c h a r m s  o f  y o u r  m a j e s t i c  g o d ly  fo rm .

N a tu r e  s w a y e d  i n  a  t h r i l l  o f  j o y  i n t o x i c a t e d  b y  t h e  wine 

s a c r a m e n t  o f f e r e d  i n  w o r s h i p  o f  y o u r  g r e a t  b e a u t y .
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B u t  my l o v e l o r n  h e a r t  d i d  n o t  b e a r  t o  s e e  a l l  t h e s e  many 

l o v e r s  f l y i n g  t o  y o u  w i th  so  m ad a f o n d n e s s  t o  pay  hom age 

to  y o u r  d i v i n e l y  f a i r  y o u th .

And s o  my h e a r t ,  0  you, my l i v i n g  h e a r t ,  s to p p e d  d e a d .

And my s o u l ,  0  y o u ,  my d e a r  s o u l ,  s o a r e d  h e a v e n w a rd  i n t o  

th e  p a r a d i s i a c a l  g a r d e n s .

And my s p i r i t ,  O you ,  who i s  my h id d e n  s p i r i t ,  f l e d  t o  

s t a n d  b e f o r e  t h e  t h r o n e  o f  t h e  j u s t  God.

T h e n  I  k n e l t  b e f o r e  my C r e a t o r  and r a i s e d  a p r a y e r ,  a 

warm a n d  deep  p r a y e r ,  one t h a t  I  have r a i s e d  from t h e  

d e e p e s t  d e p th s  o f  my s o u l  s u f f e r i n g  in  y o u r  f a r  y e t  i n t i ­

m a t e l y  c l o s e  l o v e .

And I  im p lo re d  w i t h  a p a s s i o n  v e ry  d e e p  t h a t  God m ay 

b r i n g  me t o g e t h e r  w i t h  you f o r e v e r .

And t h e  c h e ru b im  to u c h e d  me w i t h  h e a v e n l y  t e n d e r n e s s ,  

i n f i n i t e l y  s o f t ,  a n d  s a i d  t o  m e ; "Your p r a y e r  h a s  b e e n  

a n s w e r e d . "

T h e n  h e  p o i n t e d  o u t  t o  me i n  h i s  f i n g e r s  t o  t h e  e t e r n a l  

g a r d e n  o f  Eden, i n d e s c r i b a b l e  i n  th e  i n f i n i t u d e  o f  h e r  

e x o t i c  b e a u t y .

I  l o o k e d  and saw  y o u ,  my w o r s h i p e d  l o v e ,  w a n d e r in g  i n  

th e  r a n g e s  of p a r a d i s e ,  i n  s e a r c h  o f  y o u r  l o v e r  who t o o k  h i s  

l i f e  t o  l i s t e n  t o  y o u  in  t h e  s i l e n c e  o f  h i s  h e a r t ,

I  s a w  you , a n d  l i k e  t h e  f l e e t i n g  g le am  o f  l i g h t n i n g ,

I  h u r r i e d  t o  y o u  t o  e n f o l d  y o u  in  a w a rm  em brace t o  my 

s p i r i t ,  0  you, who a r e  my b e l o v e d  s p i r i t  s i n c e  e t e r n i t y !
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And t h e n  s u d d e n ly  you  c h a n g e d  i n t o  a  r e d  p u r p l e  f l o w e r  

from  t h e  f l o w e r s  o f  t h e  w o n d e r f u l  p a r a d i s e ,

And I  f o u n d  m y s e l f  t r a n s f o r m e d  i n t o  a  c o l o r e d  t r a n s p a r e n t  

b u t t e r f l y  s t a n d i n g  u p o n  t h e  l i p s  o f  t h i s  f r a g r a n t  f l o w e r ,

And t h i s  b u t t e r f l y  f e l l  i n t o  k i s s i n g  t h e  l i p s  o f  t h e  

f lo w e r  a n d  s u c k in g  i t s  sw ee t w o n d ro u s  n e c t a r ,  and b r e a t h i n g  

t h e  s w e e t  s a v o r  o f  i t s  d i v i n e  f r a g r a n c e ,

And i t  w i l l  n e v e r  c e a s e  s u c k i n g  t h e  n e c t a r  o f  t h i s  

p a r a d i s i a c a l  f l o w e r  o v e r  th e  im m e a s u r a b le  t i m e  o f  e t e r n i t y .
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Appendix D

T h i s  s e l e c t i o n  i s  an  i n t r o d u c t i o n  b y  D ahesh  t o  h i s  

l o n g  poem , A s h t a r u t  wa A d o n is  ( B e i r u t :  S a d i r  & R i h a n i

P u b l i s h i n g  C o . ,  1 9 4 3 ) ,  pp . 8 - 1 1 :

I n  t h e  Land o f  A s t a r t e  a n d  A d o n is

I  am now i n  t h e  l a n d  o f  A d o n is  a n d  A s t a r t e ,  w a l k i n g  i n  

t h i s  h i s t o r i c  r e g i o n  o f  e x c e e d i n g  c h a rm  and  b e a u t y ,  

a n d  t r a i n i n g  my e y e s  on t h i s  d re a m y  s p o t .  I  am t a k e n  

i n  w i t h  t h e  many f a s c i n a t i n g  s c e n e s  b e f o r e  me f ro m  th e  

w a t e r f a l l s  o f  s w e e t  w a t e r  c a s c a d i n g  down, g e n e r o u s l y  

p l a y i n g  l o u d  t h e i r  e t e r n a l  m u s i c ,  t o  t h e  d e n s e  t h i c k e t s  

o f  t h e  e v e r g r e e n  f i r  t r e e s  s t a n d i n g  a s  w i t n e s s e s  s i n c e  

h u n d r e d s  o f  y e a r s  i n  t h i s  d re a m y  s p o t  t o  r e m in d  u s  o f  

t h e  a d v e n t u r e s  o f  A s t a r t e  w i t h  h e r  f a i r  l o v e r ,  A d o n is .  

From t h i s  s p u r t i n g  f o u n t a i n  b u b b l i n g  w i t h  i t s  snowy 

fo a m s ,  A d o n is  h a s t e n e d  a n d  f i l l e d  h i s  p a lm s  w i t h  i t s  

f r e s h  w a t e r  t o  s l a k e  t h e  t h i r s t  o f  h i s  b e l o v e d  o n e ,  

t h e  d a u g h t e r  o f  t h e  g o d s .  Y e s ,  i t  i s  t h e  g o d d e s s ,  

A s t a r t e ,  who l e f t  h e r  d i v i n e  h a p p y  p l a c e  i n  o r d e r  t o  

b e  by t h e  s i d e  o f  h e r  f a i r  y o u n g  l o v e r .  And u n d e r  t h a t  

h u g e  l a n d - c o l o r e d  r o c k ,  t h e  tw o y o u n g  l o v e r s  s a t  down 

f l i r t i n g  w i t h  o n e  a n o t h e r .  And u n d e r  t h e  b o u g h s  o f  

t h i s  l e a f y  o a k ,  t h e  two i n f a t u a t e d  l o v e r s  l a y  down
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e m b r a c i n g  one a n o t h e r  w i th  d e e p  a f f e c t i o n  a n d  s t r a n g e  

l o v e .  And i n t o  t h a t  cave  o f  w i d e  o p e n i n g  an d  e e r i e  

c r e v i c e s ,  th e  tw o l o v e r s  t r o d  o n l y  t o  s e e  t h e  

c a p t i v a t i n g  s c e n e s  t h a t  t h e  h a n d s  o f  n a t u r e  e t c h e d  on  

i t s  w a l l s .  And i n  t h o s e  t h i c k  w oods e x t e n d i n g  b e y o n d  

t h e  l o f t y  m o u n t a i n s ,  r i s i n g  l i k e  to w e r s  i n  t h e  s k y ,  

t h e  tw o  l o v e r s  s o u g h t  shade  t o  e s c a p e  t h e  b u r n i n g  h e a t  

o f  t h e  s u n  o f  Tamuz [ J u l y ] . A nd t h i s  s i n g i n g  b i r d  i s  

w a r b l i n g  now i n  s i n g u l a r  s w e e t n e s s  l i k e  h i s  a n c e s t o r s  

d id  t o  t h e  two s t r a n g e  l o v e r s .  And t h e s e  f l a t  r u i n s  

and t h e  h e a p in g  p i l e s  o f  hu g e  s t o n e s  a r e  t h e  r e m a i n s  

o f  t h a t  m a g n i f i c e n t  l o v e l y  p a l a c e  t h a t  A s t a r t e  h a d  

b u i l t  f o r  th e  one  t h a t  h e r  y o u n g  h e a r t  h a d  c h o s e n .

I  h a v e  e n v i e d  A d o n i s  h i s  d e a t h  i n  t h i s  s p o t  o f  l a n d :  

i t  i s  t h e  la n d  o f  v i s i o n a r y  d r e a m s ,  t h e  l a n d  o f  b e a u t y  

and w o n d e r .  . . .
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Appendix E

T h i s  s e l e c t i o n  i s  a p r o s e  poem e n t i t l e d  " A ld a b a b "  i n  

M u k h t a r a t , p p .  2 6 8 -2 7 3 :

The Fog

Fog!

A v e r y  t h i c k  f o g  e n f o l d s  my s o u l

And t i e s  me up  w i t h  i t s  c h a i n s .

A d e n s e l y  a r r a y e d  fo g  i n  t h e  s k y  o f  my l i f e  s u r r o u n d s  me 

l i k e  a  b r a c e l e t  s u r r o u n d i n g  t h e  w r i s t  o f  a  m a id e n .

A beautiful fog gathers only to scatter up once again.
A e ry  p h a n to m s  a n d  a p p a r i t i o n s  show t h e m s e l v e s  t h r o u g h  

t h e  f o g ,

And t h o u s a n d s  o f  f i e r y  e y e s  g l a r e  a t  me.

And t h i s  d e n s e l y  g r e y  fo g  d i s s i p a t e s  o n l y  t o  f o r e g a t h e r  

o n c e  a g a i n ,  i t s  w h i t e  now t i n g e d  w i t h  a  y e l l o w i s h  c o l o r  l i k e  

t h e  f l u f f s  o f  t e a s e d  c o t t o n .

And t h r o u g h  t h i s  f o g  a p p e a r s  u n t o  me: s o f t  v o i c e s  b u t

v e r y  s a d ,

And h a l f - o p e n e d  e y e s  t h a t  s e e m  l i k e  b e g g i n g  a f f e c t i o n  

from  t h o s e  t h e y  a r e  lo o k i n g  a t ,

And h a n d s  i m p o s s i b l e  t o  know t h e i r  n u m b e rs  f o r  t h e i r  

m u l t i t u d e .

Some o f  t h e s e  h a n d s  a r e  o p e n e d ,

And others show tightly closed fists;
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The f i n g e r s  o f  t h e  h a n d s  a r e  c o n v u l s i v e ,

And t h e i r  n e r v e s  a r e  j i t t e r y  a n d  t e n s e  l i k e  r o u g h ,  

k n o t t y  r o p e s ;

But some o t h e r  h a n d s  a r e  i d l e ,  r e s t f u l ,  and  i m p a s s i v e

And seem  t o  hav e  no s i g n  o f  l i f e ,  i f  n o t  f o r  some 

s t r u g g l i n g  m ovem ents  f ro m  one  t i m e  t o  a n o t h e r .

T h i s  f o g  now s c a t t e r s  up o v e r  a g a i n

And t h e n  g a t h e r s  up  i n  d i f f e r e n t  c o l o r s  and f o r m a t i o n s ,  

v e r y  s t r a n g e  t o  b e h o l d .

And I  w as  s t a y i n g  u p  i n  my p l a c e ,

T u r n in g  my e y e s  on t h e s e  s c e n e s .

S u d d e n ly  a  t h i c k  c l o u d  a p p e a r e d  t o  me.

I t  g a t h e r e d  upon i t s e l f

And b l e n d e d  w i t h  o t h e r  p i e c e s  o f  f o g  t r a v e l l i n g  t h e  sky ;

As so o n  a s  a l l  m e rg e d  t o g e t h e r ,

I t  was fo rm e d  o u t  o f  t h i s  f o g  a  m i g h t y  g i a n t  b e g i r t  w i th  

c l o u d s .

And h e  w as  p u t t i n g  i n  t h e  p l a c e  o f  h i s  e y e s  two s t a r s  

w h o se  l i g h t n i n g - f l a s h  s t r i k e s  b l i n d  t h e  s i g h t s  and  i n s i g h t s .

And h e  c r i e d  a t  me, s a y i n g :

" T h e  so n  o f  man:

" G iv e  my m e ss a g e  t o  t h e  s o n s  o f  e a r t h ,

"T he  t i n y  e a r t h l i n g s  who t h i n k  t h e y  have  r e a c h e d  a l l  

t h e r e  i s  o f  k n o w led g e  a n d  w isdom .

" T e l l  them , t h e  s o n  o f  n a t u r e ,  w h a t  I  am now g i v i n g  

u n t o  y o u . "
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And his voice roared out like falling water clashing down 
the silent valleys.

Then he said:
"Sons of earth!
"Since tens of thousands of years,
"I have been viewing your works, and listening to 

your words,
"And witnessing your deeds,
"And reading the inner thoughts of your minds:
"And all is still the same. Nothing has changed. 
"You still lose yourselves in the love of women.
"And fight to death for money.
"And worship authority.
"And deify power.
"And encroach upon the poor.
"And blaspheme against heaven.
"And misrepresent the real truth.
"And practice upon one another.
"Your strong exploit the weak.
"And your mischievous plot against the secure.
"Your priests affect piety and they are the devils 

incarnate.
"You trampled the commandments underfoot.
"And scoffed at the divine laws.
"And you desecrated heaven.
"And consecrated falsehood.
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"You scorned the heavenly teachings
"And served the base desires of your hearts.
"You have read the admonitions of the Master of the 

immaculate ones,
"But because of a harshness in your hearts
"And of an unbelief deep inside you,
"You did not live according to what is said in these 

sacred teachings.
"You did not live even by some of them.
"Nay, but your thoughts never turned except over 

crimes and vices, base desires, and lust.
"And I watched you for very long.
"And I waited showing the good patience, the aeons 

and long ages.
"Perhaps you may turn back and mend your ways.
"And perhaps repentance may find a place in your

hearts.
"But my waiting has been all in vain.
"The tedious generations have passed and receded 

back into the endless past.
"And you are still the very same.
"Nay, but your sins have increased and multiplied, 

and outnumbered the sins of your fathers and forefathers.
"For this:
"I have decided this day to have my order which can 

never be revoked.
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"And which decrees the destruction of your petty 
world that which you have polluted with your crimes, avarice, 
and lust.

"And I tell you the sons of earth:
"My spirit has become weary of every thing existing 

in your world.
"I have become tired of your sun and moon, your

space and stars . . .
"And of all that the eye can see, and the mind

comprehend in your contaminated world, which is infected 
with your base deeds and profane thoughts.

"I will annihilate your world and blot it out of 
existence and of the records of time;

"For experience has taught me:
"It is impossible for your souls living in vice to 

know the happy life of virtue,
"And that you are going from bad to worse.
"Therefore, my will has decreed to turn your earth 

very soon to void
"And cover it again with fog.
"And this fog will reign over this world.
"And I will roam its far ends in the coming

generations, without allowing for any of the elements known
to you in your world to share me in existence.

"As for the children yet undefiled by the sins of 
earth and its filthy desires,
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"I will touch their foreheads with my magical
fingers,

"And they will sleep a deep sleep.
"And when they wake up, they will find themselves 

in another place better than their mundane world.
"As for their tender innocent bodies,
"I will turn them to fog."
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Appendix F

The Arabic texts for the translated poems and prose 
pieces in this dissertation are shown on the following 
pages. Also included are excerpts from the Arabic text of 
Memoirs.

These Arabic texts are arranged consecutively as they 
appear in the dissertation. Typed on each one is the Arabic 
title with the English title given in parentheses.
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Ati, t >

! £ j J \  I;

[:,\±  v  &

. i)jj r i  jy . *■**•>
i,jjl if\J' fUi' O'

iXi ,i) ^  j*>
Ji <JI « _ j£tJI IjlAj

w d i

• Ul OjjLJl *—»Û  ̂Je jLli'
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Ô -Apl •'.j

i^Jl j LapSM oj-A w^  V^-'

,  —>i_*-i' LaJu ^  -X*>tJJ

,«Jl j  JLJt *i!' o *ĵ '  -jL—̂
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. Î^S11 laU^* £-L~i iJL<aJl ĵA—jl c Ia^Uj ^JU^ll
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A l f r i s h a h  A l ‘a s h iq a h  

(The L o v e lo r n  B u t t e r f l y )
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F l  M a w tin i A s h t a r u t  wa A d o n is  

( I n  t h e  L and  o f  A s t a r t e  an d  A d o n is )

(continued on page l82)
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(The B e n g a l R ose)
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