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“Far Away From The Storm"”

www.dvsheltertour.org

"1 remember dad hit my
n 11
mom, \obin Wallace.

"Whenever they would i

[ry to l‘}\\’l’( cvery

said sophomore B
ght, I would lay

cringing in my bed and

thing out and be as sull and quiet as possible,
and end up falling asleep in this tight little

ball with my

different directions.

mind racing in a million

“That night I remember the screaming
and yelling as usual, and then I heard a thud
and my mom hitting the floor. Then my dad
stormed out of the house and tore down the
driveway. My mom was crying, and it was
over.

“l didn’t realize what had happened at the
time, but the next morning my mom was
black and blue, and she told us that she had
run into a door as she was finding her way
to the bathroom the night before. But the
following day when 1 asked her why she
\\'dﬁn.l (ﬂo]n‘\-." o [}]C \\'C‘mcn‘F B]b]c F[Ud\' at
church, she just looked at me and asked if 1
really thought they'd believe she had run into
a door the night before.

"I guess that was just her way of telling
us what had really happened.”

Wallace’s father was psychologically abusive
to her mother for the 14 years they were
married and became phvmc.}llv abusive toward
the end.

“The abuse went on for the entire
murrl.agc." she U,\'pl.nncd. “and it was a
physical, absolute blow-to-the-face kind of
abuse for the last five years.

“It happened to my mom. It could happen
to your mom. It could happen to me. It could
happ:n to you. Four million women in
America alone fall victim to domestic
violence,” she asserted.

“What proves to be even scarier is that
you might know a domestic violence victim or
abuser, and even you yourself could be the
abused or the abuser.

“Domestic violence is a type of

discriminating crime that no one wants to

fing

# TR T g P T

happens in their neighborhood. Yet

T I Y ST F A Py,

only does it rampantly occur, the weak
tem allows it to continue without

nt

forcing a social change

VIy mother called the police every time
became lent,” Wallace declared. "They
lid nothin
Bur this could change. MTSU’s Public

Safery is workin mprove protec
tion from domestic abuse

“We're involved with the 16th judicial
district’s Domestic Violence Coalition Model

Project,” c\rl.unml Lt. James Fanguy. “We're
in the final stages of the project”

The project consists of a computer system
connecting the districts in order to share
information regarding domestic abuse
violators. When those involved in domestic
abuse move to another area, the police will
dlrfdJ\" E\‘ daware Uf [l)L']r FrC\']CU" lll\[\‘r\'

\\'llll A]:‘U“C

However, some believe the problem extends
farther than the law.

"1 don’t think this is a Frnblcm the legal
system can solve,” insisted Mary Glantz, the

full-time licensed counselor at the June

Anderson’s Women Center. "I think society

H('('J“ o \h‘m}:'; I}‘.l' way (!'l('\ raise ll”]t‘ bO\"

ind (q)rl\."

Glantz believes that societal gender roles
are rcrp\anc for the perpetuation of
domestic abuse. Women are taught that they
are rc-—Porl~~ch for everyone else’s iu‘lm‘.;‘.
They are the caretakers and should make
sure everyone is happy and fix everyone’s
problems.

"“The double standard

with it than the ]cl\',nl system,” she continued.

h.l\L‘ more o \i\‘

Glantz c\rhmc,i that by the age of five,
boys are taught that when something goes
wrong, it’s somebody else’s fault, but when
they do something good, they should
mn\gr.x(ul.n(c themselves.

In contrast, girl

are taught to blame

themselves for mistakes and to credit others
for success.

Wallace’s mother -:‘f\'l'l(ﬂu\i this
}.H.

?:r];"_ he was rold by her

situation. When went to her church’s
congregation for
P('L'I'“ [h.i[ ";l:' must }1.1\(’ \i\‘nc ~OH]((hlIh‘\

\.\'ronlg o r!\‘\u‘i‘l" lh'I' Im»b.mJ\ Jbll“&

“They basically told her it was her fault,”
Wallace said. “They said that if
continued on page 7
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Ruth Peltier
Staff Writer

[ remember the first time 1 saw
AnnMarie. Her big sister brought her into
her first Brownie meeting. She was 7 years
old — a timid child with a shy smile that
\\'Oll]\.l ”)L']l your IlCdr[. bhk' was dt‘]l(.lh‘,
seeming almost frail. I understand she never
outgrew that frailty.

[ was never her scout leader; 1 was there
that day wearing my “troop organizer” hat.
However, her older sister, Jenny, was in my
Cadette troop and later in Senior Scouts, so
I saw AnnMarie frequently. She never really
opened up to me or to anyone else as far as
I knew.

[ lost track of her when Jenny graduated
from high school. But later Jenny shared the
rest of the story with me.

Marie and had

children, but the marriage ended in divorce.

Ann married WO

AnnMarie’s story: The lies that murder

and AnnMaric

[om.

Her second marriage also ended in divorce, him, Was .cmplch'i\ alone  against the wall of their home until he broke
L&

after the birth of a daughter. At this point, with every bone in her body.

her self-esteem was at rock bottom. A few days later she came to work with I am angry!

Then she met Tom and very soon they

were married. Tom immediately set about to
separate her from her family. They moved
from Nashville to Murfreesboro. Her hus
band forbade her to come to the tele
phone when Jenny called from Texas, where
HI\C now “VCQr Sh(‘ was not PCrlnl[(l:d o visit
her parents and was only allowed occasional
tclcphonc calls, monitored by her husband.
When her parents did see her, she had
lnlllrlt‘“ “h'; (OlllLl not CNPldln to (hClr sans-
faction, and when they LIUCS[iL‘[]Ckl her about
them, she withdrew into herself.

She did not protest much when the moth
er of her second husband insisted on taking
custody of the baby, or when her older son,
age 15, decided to live with his father.

Then her husband beat up the other boy
so badly that his natural father came for

a black eye and walking with a llmr. Her
boss asked her what had happened, and she
admitted that her husband was responsible.
He tried to talk to her, to convince her thar
she did not deserve her husband’s treatment
of her. She told him that she had to make
this marriage work. She had already failed
twice; she could not face her parents ind

ilso told

nurt !‘,l r

admit to another bad choice. She

him that Tom had threatened «

parents if she mmpl.nnm! to them.

At about 7 the next morning, I got a call

from El Paso. It was Jenny. Her lirst few

"Kitty,” she said

words chilled my heart

using my old girl scout name, "Kirty! He
killed her.”
Sometime during the night, Tom had

taken AnnMarie, who weighed less than 10

pound\, and swung her body rc}\".uu‘H\

blurring the edges of Sidelines

[ am angry with Tom!

[ am also angry at the system that should
have raught AnnMarie that she was
important, that she was worthy of protection,
that she had rights that no one, not even her
husband, had permission to violate.

AnnMarie

l’n‘lllk',

should have learned this at

dl \lle\ll. dat \th‘\‘{. Ilhl VEs, 1In (}H"l

Scouts. Instead, she learned a lie. She learned

that a woman™ pl‘m‘ in society J\‘p;m{\ on
her husband, that without a successful mar
riage, 4 woman is uncm}*lur She learned
that making a marriage successful is the
pon ibility of the woman, and that if it
fails, it 1s her failure
In the end, she was murdered by that lie.

This story is true. I changed only the

nameces
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‘Sweeney’ a tear jerker from the first drop
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Staff Writer
“Molly Sweeney,” Tennessee
Repertory Theatre’s latest
production, depicts the rotal

destruction of a human being by
people who claim to be trying to
help her.

Molly is a mlddlc—agcd woman
who has been blind since she was
1o months old. Carefully nurtured
by her father to understand the
world through her rtactile senses,
she moves confidently through her
darkness. She

plcas‘cs with the aid of a cane,

goes where she

works full-time as a massager at a
health club an

interacting with her neighbors and

dwells alone,
caring for her garden.

However, she meets and marries
Frank. Frank

( I] 4m FIOIHHA\.‘\ causes - environment d[

dc[i{;ht.\ in

causes, social causes- whatever cause

his newest challenge. Armed with
extensive research done at the local
library, he contacts a noted eye
specialist who lives nearby and
him that
might be curable by surgery.

"After all,”

she have to lose.”

convinces Molly’s case

he says, "what does

Mr. Rice, once one of the top
four eye specialists in the world, is
recovering from a  nervous
breakdown. He sees Molly’s case as
a vehicle that can return him o
prominence in his field.

Two . other people help to
destroy Molly, although they do
not ever appear on stage. They are
a psychologist and her husband,
who is a bdm\'ior lhcmpist. Thcy
are writing a book about Molly’s
case. Molly — although she admits
to being curious about sight-
consents to the surgery primarily
because Frank and Mr. Rice seem
to be so set on it. She realizes from

world where she is comfortable,
exchanging it for a world that is
completely foreign to her.

The operations are successful,
giving Molly partial sight in both
She
shapes. However, her attempts to

eyes. now sees colors and

learn to relate to the world
visually fail, and she cannot return
to her old world either.

The play actually takes place a
year after the operation. The three
characters, each on his or her
separate mini-stage, tell the story
in a series of flashbacks.

Rebecca Baldwin brings a grace
to the role of Molly that vividly
illustrates that dancing is her forte.
Her portrayal of the movements of
a blind person is superb. Baldwin
has a dance diploma from the
North Carolina School of the Arts
and a BFA from SUNY Purchase.
She has appeared off Off-Broadway

as well as in rcgional theater.

humanitarian efforts. He has many
regional credits and most recently,
appeared  in  the Tcnnccse‘!
Repertory Theatre production of
"Cyrano de Bergerac.” He is a
resident actor and sound de<1gner
for Tennessee Repertory Theatre.
Cecil Jones | Mr. Rice | retired
Vanderbilt as

Emeritus of Theatre six vears ago

from Professor
to follow his dream of working as
an actor. Since that time he has
appeared in numerous plays in the
Nashville, area includmg several
with Nashville Repertory Theater.
I recommend this play only if
you are failing the semester, your
boy/girl friend just dumped you
you just learned of the cance]la(il
of your financial aid package. There
is nothing like a real tearjerker to

get your mind off your troubles.

Molly Sweeney will be present-
ed April 19, 21 and 22 at 730 pm.
in_the Johnson Theater at the

l

True w his
Molly’s blindness as

strikes his fancy. the beginning that she will be Todd Denning as Frank is a

man to dislike, despite his supposed

Tennessee Pcrforming Arts Center
in downtown Nashville.

Fax: 904-8487

nagure, .lk' SCCS
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fill think catching the bus is a hassle?

Think abdut it. All that time you spend circling the parking lot, you could be
reading. Having coffee with friends. Studying. Even sleeping! ¢ Ride the R&R,
and say good-bye to parking lot headaches. Not to mention traffic jams,
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Hours:
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Weekday bus service between downtown Nashville and Murfreeshoro, Smyrna, LaVergne and MTSU
Fri. 7:30am - 8:00pm
:

Only $1 each way with pre-purchased tickets. Additional bus service beyond downtown available.

862-8833

www.rta-ride.org

898-5562 | »
located on 3rd floor KUC
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Several members of the MTSU
Arts Company
19th Annual Black
Collcgc Dance Exchange this year
in Hampmn, Virginia.

The

cvent f‘\‘[‘ ddn(cn And LL‘I‘]PJ[‘]C“

Pcrfonmng
attended the

Exchange is an annual

from traditionally African
merican colleges and universitie

hough MTSU

category, its company is an invited

does not fir this

group to the Exchange.

{ .x}'\k‘

BCDE is an opportunity to

classes with a variety of reachers in

many styles of dance, attend lec
tures on dance related topics,
observe student <and prcfcﬂcmn.{]

performances, as well as a chance
o Fhﬂrc {ll]ki lL'Jrn \{-ln{v[ tec }1”!;1\!(‘"

dnd pcrform f\‘l’ OnL"F F‘CCI"‘\

he

SCI'1 pt

Carousel

'?hi“”

This year’s BCDE was held at
Hampton University from March
30 through April 1. The convention
hosted by the

Tcrpclchormn dance ensemble.

was llnl\L'r“”\‘.\

Classes were given by Hampton
University students and members
\\f fhf ”\Odfrn \{.H]\ c (r\"’l!f\ [.Ik'.“n(
Dance Company, which gave this

year's professional dance
I
pcricrxmnu‘
( I!& ottered

ll]\\i(”] (L’\hi‘xh;lll" sucn «

'r‘.\lu.ic\i

Horton

ind Dunham, African, Hip-Hop
.\hdd]\ [-,.‘(x:'l’x. i ,' 1 ‘niim.
T-ir AHJ 142X

Lectures such a Lighting
Design, Nutrition and Dance

Education were also offered.
Friday night’s performance of
Eleone Dance Company gave the

a look at skilled,

pcrfonncr- and diverse

audience hard

working

Gross Indecency:
The

Dol

[heater

%’:f J ;3}&1:

Three Trials of Oscar Wilde

Personals

!’_“!
House

rcourn

&

choreography from the Philadelphia
based company.

Student F\'rforman(cx were held
Saturday afternoon and evening.
Those performing included Florida
A&M University African ensem-
ble, The Ohio State University
Multiculeural  Dance Alliance,
SUNY Buffalo modern dancers and
MTSU'’s Arts
Company.

MTSU P.A.C. Director Angela
Armstrong has attended BCDE for

the past several years, and this year

Pcrforming

choreographed
Fl(‘((‘

MTSU received a warm welcome

a spiritual dance
entitled, "Rcdcmption."
to the stage and were cheered and

this

applauded during exciting
dance.

Even the announcer felt the
spirit. of the dancers and

complimented “Redemption” at the

\

conclusion of the piece. The
erformances concluded
pe

A\I] ( onfcrcnn‘
which included dancers

student
with the finale,
from each
of the attending schools.

Two

Latonya

P.AC,
Nikki

F.H’( IC lr.ll(\'i mn th

nll'n]'bcr\' \‘f (hl'
Vaughn  and
Sweeney,
finale.

Previous Black College Dance
Exchanges have held auditions for
the Alvin Ailey school and other
professional dance opportunities,
and BCDE now offers scholarships
to accomplished dancers.

The F‘crformm(g1 Arts Company
will bring Armstrong’s
"Redemption” to the MTSU stage
and

at 7:00 p.m.,

at Tucker Theater [omghr
tommorow evening
along with many other pieces in
the bi-annual student performance

this spring titled, "eMOTION.”

ARTS or

The Passion Play

there are 1, 000 thmgs you d|dn t even know you had
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USA Pools
IS NOW HIRING
Lifeguards,

Pool Managers,
Swim Instructors

Earn great $$$!
Call today

599-1520

885 WMTS
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QEST

Featuning
CRUX progressive T rance
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UNLIMITED LASERTAG
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FAITH RECORDS (726-2700)
For more info call
877-218-8960-ext 797

z@‘rour Pemooq}

T™TWOo ws- xS

uPANﬂC i
afANIC
= o $AN ‘Cll Fo
B caLLTHE

Fhegiancy Suppodl Certer

==

Here’s what clients say
about the center
| could talk without feeling

embarrassed
@

| could ask the counselor
anything
L
When | walked in the door |
felt | would be cared for. They

treated me with kindness and
respect.

~\ll services FREE dﬂd
CONFIDENTIAL

Pregnancy tests
*
Confidential options counseling
®
Pre-natal support group
&
Post abortion support
L]

Evening and weekend
hours available

Youre scavéd.
T sl You TRink. ABOUL,

GIVE USA CALL.WE CAN HELP.
SUEEW( Center

> 106 E. College St

Yii Murtreesboro, Tiv 37130

The Pregnancy




Bill Mcintire
Staff Writer

2000,” Disney’s first

offering of the new millennium, is a

“Fantasia

worthy successor to the 1940 classic.
That alone is high praise. However, °
ll‘c lncg.l(olnpdn\' dldn.[ want (hcir
new feature to be just another sequel
to Walt Disney’s original vision of
blended classical music and anima-
tion. They wanted to give this film
a sense of grandeur not seen before.

They wanted Imax.

For those not familiar with the
Imax experience, it can be summed
up in one word: Big. Imax films are
projected onto a screen that towers
<ome 70 feet. The result is a film
that is as immersive as 3D, without
the glasses. At this scale, the images
can easily surround a viewer and
overwhelm the senses.

Any film that relies on a series of
chorter pieces has the advantage of
being able to vary tone and mood
The

original “Fantasia” informed us [and

from one piece to the next.

"Fantasia 2000” reminds us] that

there are three types of music: the kind that tells a story, the kind that
iggests a series of images and the kind that exists for its own sake. Each

type of music is rcprcx'n[cd in the new film.

"Beethoven’s Fifth Symphony” scores the film's opening sequence of
hstract impressions. This segment isn't as involving as one would hope,
but it makes an adequate introduction. Imax services this piece as it does
a few other lesser segments later in the film. The scale of the images
compensates for the lack of creative spark. It doesn't make the scene any
better, just less mundane.

The film really shows off the capabllmcs of this new format in "Pines
of Rome”. This tale of flying whales [No, that’s not a misprint |
showcases the true majesty of scale that is only possible in Imax. The
arctic |andscapes are appropn'atcly vast, and a journey through an
underwater ice cave is breathtaking. With its secamless blending of

computer rendering and traditional animation, this scene contains some
of the best animation the company has produced to date.

"P\h.]f‘\\‘d\ in Blue” is an
Al Hirshfeld. This is

of Imax bur isn’t harmed by it either

homage to the work of cartoonist
another segment that doesn’t take true advantage
I'he great virtue of this tale of big
city life is that it proves that Disney can still tell entertaining stories in

Ingerestng ways ~~~\‘Im‘[|1:1‘--_j that hasn h‘cn L‘\‘lJL‘nl n (hcil‘ recent
feature animation projects |

I had the most problem sitting through “The Steadfast Tin Soldier”.
This was a compressed version of "Toy Story” without the whimsy or
charm. It had the opportunity to utilize the strengths of Imax to draw
viewers into the tale but never fully capitalized on them
little bir of

m\'olving a ﬂdmmgo with a yovo. It’s silly. It’s fun. Let’s

“Carnival of Animals” is an amusing comic relief

move on

"Fantasia 2000" just wouldn'd
have been "Fantasia” without Mickey
"The Sorcerer’s

Apprentice.” Seeing this classic piece

Mouse in

of animation on a movie screen again
is special. Imax makes it that much
more special by giving us more
screen o see it on. lhe bridge
between this segment and the next
is an absolutely brilliant scene
involving Mickey running from the
conductor of the original movie to
Irzhak Perlman | who shares hosting
duties with a number of celebrities |
in the new movie. What follows is
a bit of surround-sound come
that’s almost worth the price dg
admission by itself.

This leads into a new segment
featuring a couple of classic Disney
characters. Donald and Daisy Duck
take a ride on Noah’s Ark to the
music, "Pomp and Circumstance.”
The beginning is perhaps  too
evocative of the opening scene of
“The Lion King,” but it turns into a

charming little love story. Once
v again, Imax is used to show just how
big a ship that has to carry two of
every animal has to be — something you don't get a sense of in
conventional Biblical movies.

The last segment of the film is truly a grand finale. "Firebird Suitg’
is fantasy of the highest order. It portrays natural spirits building and
destroying a grand forest. Everything about this segment is powerful,
from the beauty of the forest’s creation to the menace of the firebird that
devastates it. This piece is what Imax was created for, and along with
“Pines of Rome,” is a triumph of Disney animation and storytelling.

"Fantasia 2000” will go on wide release in conventional theaters next
month. Without Imax, it will diminish from an event to a good movie.
“Pines of Rome” and "Fircbird Suite” will surely lose some of their
impact from the confined space, but the other pieces should be just as
comfortable on a smaller screen. I won't be as magical, but it’ll still be

worth seeing.

Marty Spears In
Staff Writer

the

phonc

conversation, utes of running around. After wards throughout the

‘Lola’ and ‘Yesterday’ full of endless possibilities

movic i\‘l‘fd 4 romantic movie [hil(

to get back togcthcr, Henshall

Run Lola Run [19987
Franka  Potente,  Moritz
Bleibcreu. Dir: Tom Tykwer.
Rared R.

You have 20 mintues to ger
100,000 Deuchmarks or else
your signigicant other is dead.
What do you do? What do
you do?

No this isn’t the new plot
for “Speed 3,” but it is the
basis for the German movie,
“Run Lola Run.” It all begins
with a phone call to the bright
red-headed Lola from her
bleach-blonde boyfriend Manni.

anni tells Lola how a money
M tells Lola | mor
ndn o 1€ Was 1Involived m
hand off | Ived
got messed up when Lola did
n't arrive at the proper time to
pick him up.

Now the money is gone and

the duo has

to get 100,000 marks to the

rwenty minutes

proper dropoff or both of
them are marked men. Luckily
for Lola, the script calls for
three different versions of
the story, each with different
happenstances and endings
different-

ly Lola interacts with the

according to how

peoplc and P]accs she encoun-

ers during hCl" l\anl)’ min

one story ends, the next picks
right up with the end of the

phone conversation and a new

twenty minutes to get the
money.
The movie itself has been

dubbed by many critiques as an
extra long MTV music video,
partly due to the movic’s killer
techno soundtrack and partly
because of all the fast paced
action.

While it does contain both,
Lola breaks boundaries in sto
rytelling that are typically
uncharacteristic of many music
videos. An q'\,nnplr would be
“And Then” flash for

[})C

showing in high pace stills
what direction someone’s life
will be like in the near future,
cach changing as differently as

Lola’s.

And the awards crit iques
scem to agree as Run Lola
Run took home an

!n\i([\'n\i(nt Spirit Award for

Best Foreign Film.
My Grade: A+

Twice Upon a Yesterday
Henshall,
Elizabech
McGovern. Dir: Maria Ripoll.
Rated R

j1909 f Douglas
, : ¢

Pcm/cpc Cruz,

has a few twists and turns?
Then
Yesterday.” Douglas Henshall

try "Twice Upon a
PLI)’.‘- an aspiring actor who is
involved with his Ions time
girlfriend, played by Elizabeth
McGovern.

They both feel that they
were meant to be  rtogether no
<

But

'll\d‘* out h‘.‘ h.l& E‘L‘Cﬂ \.hL‘d[l‘llg

matter what. when she
on her with another woman,
the couple split and Henshall
finds

back,

e T 5
announces her engagement ¢

himself wanting his ex

"‘PC“"”" when she
another man a year later.

When she declines his offer

is given the opportunity by two

mystical garbage men to
magically go back to when the
couple broke up and nrhake
everything right again.

But can things stay right
when the man McGovern
would have married before the
time altering is introduced
now that the couple is still
together?

Which couple was truly
meant to be together?

It is a uniquely different
love

romantic comedy about

and second chances.

My Grade: A-

Please join us for Sunday Worship at 11a.m.

y TUDENT DISCOUNT
AVAILABLE

'ADVANTAGE
MINI STORAGE

Murfreesboro s Largest Climate Controlled

own & country

FOR ALL YOUR TRAVEL NEEDS...
* AIRLINE TICKETS - LEISURE & CORPORATE
* CARS/HOTELS

 CRUISES

* EUROPE & DOMESTIC TOURS

(615) 895-1001
Waverly Fisher - Mgr.

S

124 North Spring St.
Murfreesboro, TN 37130

and Standard Storage Facilin

1830 Memorial Blvd (615) 893-1882
Near Sonic

Miss home? Let us be your church family!

404 East Main Street o 893-2764
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Kevin McNulty
Staff Writer

I started reading the “history sheet” from
a British bands
pretty \ILH(H\' that this band is a “trip” or

promo kit and realized
on a trip. Where they're going, who knows,
but judging a CD by its cover, I think it’s
going to be quite the adventure.

«

[ should clarify I don’t say they’re a

“trip”
“Chumbawamba,” even though that’s the
the band. Nor is

first starting out and deciding what style of

because they call themselves

it b(‘\'.(llc(‘ whcn

name of

music the band would play, they all had way

to many influence tyles. They went
with all styles known mankind. The

vles included :.-x::~i. pop; | 1k, Zappa, The
Last Pocts, Beatles, Reggae, Blues, Plnllp
Glass, Dagmar Krause, Betold Brecht, Brecht

Told Bert ... should [ continue? No no, that’
SUNDAY I

R 4 - N » R ) 1
Nolangd Gre<ham a ¢ i membere

they id that the band
learnt to be in a tunctioning ban

by being in a functioning house hold wher

Weend Trippy drama Chumbawumba style

Pcoplc looked after each other and stood up
for cach other and learnt from each other.”
Now here’s the “trippy” part. That "someone
who came along and didnt help with the
washing or the buying, shopping or the
cleaning the bathroom wouldn’t ever make a
good guitarist.” Now that’s a trip!
Chumbawamba is an eight-piece band out
with their album cdtled, "WYSIWYG”
{ What You See Is What You Get] They
indeed have a very diverse sound. The songs
on the album are a nice compila[ion of

: truly engaging. I'm listcning to track No. 11
different flavors and beats. Nevertheless,

called, “I'm Not Sorry, I Was Having Fun,”
and it is really cool. I wish they were all like
this. It’s a groove, and I'm
definitely into it. It’s got that Kraftwerk
thing going .on, a really nice beat and a lot
of intricate mini-beats happening in the
background.

their sound is very "Euro” — with that

distinct pulsating beat. They must all be very cool
good house cleaners because the musicianship
is excellent. Also, the music is pretty good so

far. It's got a commercial appeal, but they

¢

may have missed their time and place.

They've kind of got that 8os sound. This is I don’t know ... I'm starting to changc my

not, however, a reason to discount their mind, maybe 1 like them more now than

album.
Having said that, it is a very (qood listen
number of The

creativity and production of the album are

from my initial impression.
What a crip! Track No. 12 goes into this
sort of Broadway, "West Side Story” kind of

ballad, bur I don’t mind! 1 get it now! This

on a levels. writing,

Oasis “Standing” but not leaving an impression

Daniel Ross

A Staff Writer full nasal rz'i}' ted

W Lia vocals are perl ¢ mid-tempo numbers have their representatives

With four albums under their belts, Qasi: that Oasis’ tunes are sc |. "Gas Panic” and "Sunday Morning Call” are

on the claim of “Greatest Band in the Wo past, Oasis has been labeled Beatle k gems. The latter reveals the true genius of

been a sore pot for criti and an absolute truth for -s¢, Beatles thieves. The trend seems t Noel Gallagher as he fronts the group on

fans. On their latest release, "Standing pped with this album. Only one tune truly vocals as well as guitar. However, the remaining
Shoulder of Giants,” Qasis seems to move beyond resembles a Beatles tune, the aforementioned "Little tracks are unimpressive and unmemorable.

copping songs from their influences, but they fail 1o James.” It is essentially "Imagine” mixed with the last Over the years, Qasis has begun to build a steady

nldkc d SISI“{](-I“l “‘A-Irk \‘f []1\'”— own
While the album is not
disappointing effort.

an utter failure, it is a track "Put Yer Money

It secems that chief songwriter
and guitarist Noel Gallagher is stuck in the proverbial

mud.

part of “"Hey Jude’s” “na-na-na-na’s.”

cerily similar to the Doors’ "Roadhouse Blues”

its call to “Put your hands on the wheel.”

Vocalist bur infectious voice, and Noel Gallaghcr is able to

.
is a rock guitar god.

However, the wall of sound with each release. The climax appears

Eight of the ten tracks are midtempo to
slower numbers that are uninspired. Gallagher does,
however, let go of the reins for one track; the Liam
.Gd”dghcr penned, "Little James.”

One bright spot is Noel Gallagher’s amazing knack

for penning tunes that stick in the listener’s head, like

Although the band has developed a sense of its  thar

identity, it falters in that the pacing of the album is
inconsistent. This problem results from the lack of
UP[L‘”]P\‘ nl”'n‘.‘t'r“. (3[1[\' (hC ln(r\\l\lll\‘!‘\' mstrumen
tal track “XXXin” in the Bushes’ and "1 Can See a
Liar” show the band in their full-rocking glory. Oasis

is at their best on these numbers and these types of

Where Yer Mouth Is” is to have been "Be Here Now.” On that album, the
with layering of sound was almost too much. On this

rl'll‘.l“(‘, ‘h(\\'\‘\t'."‘ (hl' L!‘ ¢ms 1o }Ll\‘(‘ bﬂc}(fd Cff Of

formula a bit The grandness is still there,

though.
While QOasis may not be
world” anymore, they are still certainly a good band.

"the greatest band in the

“Standing on the Shoulder of Giants” shows the band
that has begun to break out from their influences.

Unfortunately, the band leaves behind an album that

super glue that just won't let go. All but a few of

the tracks are melodic in their own way.

A prime

Sidelines 1s nowaccggting
for Advertising
for Fall Semester

Sales

- Must work 20 hours/week
on and off campus,
Monday - Friday Days

- Must have a car

- Must be a high energy,
outgoing, organized achiever

songs. Liam Gall.ag,hcr is able to

showcase his whiny is unremarkable bur solid. My Grade: B-/C+

Distr1
2000

Production
- Must work 15 - 20 hours/week,

Afternoons and nights on

deadline days

- Must have knowledge of
QuarkXPress and/or PhotoShop

- Must be creative, attentive to
detail, and work well under
pressure

attitude

- Must deliver papers on/off
campus 6 - 8 am on
publication days

- Must have reliable car or truck

- Must be dependable, work
independently and have a good

album is like a play — you know drama and
all that. It just goes from scene to scene,
playing out the life and times of these very
curious musicians.

It seems like whatever comes into their
mind goes on wax for the CD]. They're
singing, “she’s got all the friends that money
can buy ... you can buy your friends, buc T'll
hate you for free.”

Yes, open your mind and listen to the
entire album, and you'll appreciate this
band. It gets very interesting in the second
half, and 1 really like it. ThC)"rc an intrigu
ing band with an intriguing sound.

a]%plications
ution

stribution




for Lesbian

Women

Come in and get on our wait list by April 27th and we’ll .
give you this great deal

Sign your lease by June 1st on your new home and your

better mother and a better wife, it wouldn’t have happened, and that she should change to fix the situation.”

While Wallace’s mother knew the situation from which she was suffering was wrong, some women have difficulty determining whether they

are in an abusivt rcla[ionship.

The National Coalition Against Domestic Violence defines battering as a pattern of behavior used to establish power and control over

son through fear and intimidation. Assault, baucring and domestic violence are crimes.

Battery occurs every 15 seconds, according to the NCADV. More than 50 percent of all women will experience physical violence in an intimate

relationship, and for 24 to 30 percent of those women, the battering will be regular and ongoing,

However, physical violence is not the only type of damaging abuse that occurs in relationships. An abuser’s psychological or mental abuse can
include constant verbal abuse, harassment, excessive possessiveness, isolating the women from friends and family,
resources and destruction of personal property.

Over time, battery escalates.

It often begins with emotional abuse and is followed by
threats, name calling, violence in her presence and dam-
age to objects or pets, It may then escalate to restrain-
ing, pushing and throwing and then to punching,
and eventually may becorhe life-threatening with

serious behaviors such as choking, breaking

bones or the use of Weapons.

Getting out of an abusive rcl;;[ionshlp

can be difficult, to say the least.

“There’s no one set answer for
everybody,” Glantz said. "A lot of dis-

cussion and planning goes into get-
ting somebody out of an abusive sit-
uation. You really have to think
abour safery first.”

Glantz stresses the importance
of making a safety plan. Prior to
any action, the victim should
remove all important papers from
the house, such as children’s shot
records and birth certificates.
Anything of sentimental value that
won't be missed should also be dis

cretely removed

"The situation may seem over
whelmingly impossible while you're in it,

but once vou remove vourself from

abuse, things come back into focu

were before it ever began,” Wallace

strength and

“Fortunately, my mom had enough

courage to stand up against society as well as rec
ognize her weaknesses in order to do something about

the harmful, repeating, self-destructive relationship she was

involved in.”"m

USING
ECONOMIC ABUSE
Preventing her from getting or
keeping a job * Making her ask

for money * Giving her an
allowance * Taking her money
* Not letting her know about or
have access to family income

USING MALE PRIVILEGE
Treating her like a servant
» Making all the big decisions
* Acting like the “master of the
castle” » Being the one to

define men's and women's

roles

FOR HELP CALL

10+2 Lease

USING COERCION
AND THREATS
Making and or carrying out
threats to do something to
hurt her, to commit suicide, to
report her to welfare « Making
her drop charges * Making
her do illegal things

Making her feel guilty about
the children « Using the
children to relay messages
« Using visitation to harass
her » Threatening to take the

USING INTIMIDATION

looks, actions, gestures
*Smashing things
*Destroying her property

weapons

POWER
AND
CONTROL

USING j§ MINIMIZING,
CHILDREN § DENYING AND
BLAMING

it seriously * Saying the

children away J responsibility for abusive
behavior * Saying she

caused it

PHYSICAL

(615) 896-2032 Domestic Violence Center » (615) 896-2012 Crisis Line
1(888) 345-3990 Coalition Against Domestic Abuse

Making her afraid by using

» Abusing pets * Displaying

Making light of the abuse and
not taking her concerns about

abuse didn't happen ¢ Shlftmg

deprivation of physical and economic

USING EMOTIONAL ABUSE
Putting her down * Making her
feel bad about herself » Calling
her names ¢ Playing mind
games * Humiliating her
*Making her feel guilty

USING ISOLATION

Controlling what she does,
who she sees, and talks to,
what she reads, where she
goes * Limiting her outside
involvement » Using jealousy to

justify actions

SEXUAL

SCHOOL IS ALMOST OUT AND WE'VE
GOT A DEAL FOR YOU!

another pcr.

June 2000 and July 2000 rents are 1/2 Price for

each month.

Chelsea Place Apartments at
893-3516

TR

189 01
v
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* fome from the

A domino effect ending in abuse

oy e e
. \ \/hv. if domestic abuse is so horrific, don’

/ / women just leave? There are many reasons
why a women will stay in an abusive relationship, such
as havmg no F\anc to go, no money, no job, children, the
fear of failing and the brutal reraliation she will receive
from her abuser. Yer, underneath these reasons lies the
fact that women feel an “instinctive” need to be a good
wife and mother. Feeling such an obligation hardly is
mstincuive, bU[ rd[hl‘r 1S []'IC rC(UI[ \’} [ht‘ way [h.ll
women are reared. Subconsciously and consciously the
P.‘(rl.lr(h.]l VIEWS Of ‘\:Cndl“', rﬂlf‘-. b\‘l\.]\'lor .lnd -Hfll\lJL'
are perpetuated from one generation to the next by both
men

4Nnda women.

Through socialization, woman arc shown and taught
#$hat society expects of them in their roles, behay
and actitudes. What we learn through our socializar
mostly is internalized and becomes second narture '

b\‘ .md J\‘ 4S W arce

society, this p.urn\n].nr?\ means chasing after the ideal

told. For women in

1 k nd
‘.\!‘.‘.\"; 4150 gOCs ocyond

image of a woman in stature,

of fulfill

¢ that unattain

(hc Fh\'\ll.ll .t\{\\'- n i1.‘_[\’-
able goal.

As an individual, a woman will :\}m.u'ii\ do wharev
er she can to make those around her ium*x ind
satisfied, even Juire her to sacrifice her own
wants and desire As a licle girl growing up, she
surrounded images of perfect wom
mothers. When she becomes an adult, she feels thar she

Hps to be the perf

women/mothers that she

voman/mother, just like
aw as she grew up Ui
erwise, she is a failure. So in order for her to
that ideal perfection, she gives up herself.

While most

themselves

women do not realize that they |

in the process of trying to reach that perte
ideal, they also are perpetuating the cycle as they rear
their own children. When the traditional stay-at-home
mom goes out to enjoy herself, or the modern career
mom goes to work, she feels guilty that she is away
from home, leaving her husband to watch the children
and put up with their messes and \\'hmmg. So she asks
permission, .1Folog::c.~ and might even ask for
forgiveness for being our of the home, neglecting her
wWomanly/motherly responsibilities. Her actions are again
instilling the same patriarchal views of gender, roles,
behaviors and attitudes into her children, like they were
¢ngraved into her own mind.

From birth, men and women learn what expectations
are to be mer by each sex within the society. The
expectations that are pl.nccd on both men and women
p.un.irchal views of the male-dominating
'Socicty, which is chcm.lH\' dwcrnmrmun(c7 to women.

.
. The women in a patriarchal society are subjected to com-

.'plv with the fantasy desires and unreasonable needs of

this results in the accepted norm of

m

In different ways, the view of women as sex objects

lht men

objectification.

8]

exists in every culture across the globc. While most men
and women do not realize this objectification within

their society, it affects women all their lives, even as lit-

« tle glrls. This objectification influences their lives in

several aspects, particularly their behavior. Being thought
of as objects — sexual objects — women are socialized to
mimic society’s ideals of a female.

As objects, women are supposcd to be passive without
a voice or an opinion. They are to be used and consumed
at the random will of men without raising any
objections. Sut Jhally, writer/producer/director of
“Dreamworlds II,” vividly illustrated through music
videos that when women are thought of and presented
as sex objects, their behavior is driven by the sexual
desires of men. Women are shown in casual sexual
relationships built on passion, lust and animal instinct.
They are portrayed as being in a constant state of
arousal and wanting or needing to have sex with any or
all available men. When men are not around, the
women fall apart and cannot think or live on their own.

In several of the music video clips shown in

“Dreamworlds I1,” a woman will defy the ideals of being

Children growing up in
violent homes feel:

Powerless because they
can't stop the violence;
Confused because it
doesn’t make sense;

Angry because it shouldn'’t
be happening;

Guilty because they think
they've done something
wrong;

Sad because it's a loss;
afraid because they may be
Hurt because they may lose
someone they love, others
may find out;

Alone because they think
it's only happening to them.

hitp:/Awww.dvsheltertour.org/

Robin Wallace
FLASH! Editor

passive and submissive to the men’s de by dead
to leave or refusing to give into their demands. Yer
betrayal supports and establishes the belief th n
wants to be chased after and even forcibly t bacl
into the relationship when she leas
Furthermore, it also promotes the myth that when
woman says no, she really mean

to be coaxed and Fm‘~t|.|duJ This specific beliel ]
stems from the socialized idcal that woman ar Uppost

to play "hard to get” only to be proper or for appearance
sake.
Because of these ideal:

held b‘.

females are faced with a Cawch 22 type of situation.

ind belief: ociety,

Young girls realize from their environment school,
music, television, society — that in order to get and keep
a man, they must act in a sexual manner. Yer, while
they must be sexually appealing, the girls know that

they also have to maintain their "virgin” status in order

Six lessons children learn
from violent parents:

assaulted,
killed by male partr
by any other 1) ) accidents
assailant

1. Violence is an appropiate
form of conflict resolution.
2. Violence has a place in
family interaction.

3. If violence is repeated,
there are few if any
consequences.

4. Sexism — inequality of
power, decision making
skills, and role within family.
5. Violence is an appropriate
means of stress
management.

6. Victims at best tolerate
and at worst accept respon-
sibility for the violence.

in the United States, a
woman is more likely to be

husbands or boyfriends. 6%
of male homicide v
killed by their wives or
girlfriends

Violence w
once in two-thirds of all

to fit into what society deems appropriate for how a
young lady should conduct herself. Being a lady means
that the woman must be passive and submissive to a
group, and
Consequently, if she dares to speak her mind or oppose

such as coworkers, also o a

man.
the actions or opinions of the group or the man, then
she is obviously a bitch who is suffering from PMS.

_ This Iabcling happens because women are seen as
objects incapable of holding their own opinions without
something else prompting or putting such thoughts into
their heads. So many times girls learn to agree and g0
along _with whatever the group or man wants in order
to avoid being classified by such a term. This ends in
the loss of female identity, as symbolized by silhouetted
and interchangeable female shapes and forms in  com-
mercials and music videos. These shells of women make
their.desires the same as their men’s, make their appear-
ance the style preferred by their men and their opinions
into those of their men’s, accepting all of these changes
without any ro:gard for themselves because they have
been lost — objectified even by themselves.

To be a woman is to be a sex object. Such a
damning definition perpetuates itself by socializing little
girls and boys in society’s ideals created by the previous
generation. This process is so powcrful that it convinces

that the

biological differences between men and women. It is

the entire generation these are natural
through this process that we as a society continue
allowing women to be sex objects, just as women keep
letting themselves be objectified, and also as men allow
themselves to fall into such a mindset. Through the
individuals who take a personal or public stand on the
objectification of woman on a daily basis, society might

be able to open its eyes. Otherwise, the cyclc will

\‘t")'.,'. tified

continue indefinitely.

ind  are their

Women are

‘\\Ib\(' rvient

kept in
"pedestal” roles through the patriarchal
views that assert and define male power over women
through various abuses. Abuse such as verbal assault,
mental assault and physical assault give men the ability

to control and dominate women. While the fear or
threat of any of those types of abuses may keep a woman
“in her place,” it sometimes will also push her over the
k\l‘[‘t'.

In a

resistant to men’s use of violence is the fact that women

cascading domino effect, what makes women

finally decide that it must stop. The name calling, the

interrogations, the insults, the punches, the burns, the
bruise Il of it has to stop. Some women may attempt
(o Stop > get help, but many times it will
ead them right back to the relationship that they were
trying to escape because of the patriarchal attitudes. It

f

is when women stand up for themselves, sometimes

with murder, that people begin to listen to what they
have to say, mainly because the violence of the woman
shocks them when it scemingly comes out of the blue.

"There is some concern that alleged battered women

might start murder their husbands and lovers with
no immediate cause,” wrote Nrtozake bh.mgc in the

poem, "With No Immediate Cause.”

However, the cause is immediate, .nl(hou‘\;h to most
| yplanation lays in a Jccp, obscure shadow. The
I he abuse continues in a single relationship, the

more severe it becomes, which leaves many women
fearing for their lives and with just cause to act. After
11, "every three minutes, every five minutes, every ten
inutes, every day” a woman beaten, a woman is
tle gir { and a woman is battered

The im1 that threat, fear or reality of

being beaten, raped, molested or killed. Women'’s acts of
I I ( may 1 | “' \StIC 1N ’i\\' t'nJ. HO\\'C\L'r-
it is they who have been put into a cage were they are

kept subservient, objectified and as victims of abuse by
men \\'l)f 1SSCrt fl)\‘lr ‘P\‘\\(r L“\' (l\f r«”rl.lrk'}]-l] Views
PC"F‘:[U«HCJ [hr\’ll.\‘;h\‘l” l\:,cn(rd[l@“\

The information in this story is based on personal

experience, rescarch and formal education.

Research suggests that
wife-beating results in more
jured, raped, or injuries that require medical
treatment than rape, auto
and muggings

combined.

The Federal Bureau of
Investigation reports
30% of female homicide
victims are killed by their

females presenting
to hospital emergen
services
are

Domestic violence occurs
amo

sociceconomi

JEURED

OCCcur @
Source. National Abuse
Prevent:on Project

marriages.

With N

by Ntozake Shange

Immediate
ause

every 3 minutes a woman is beaten
every five minutes a

woman is raped

every ten minutes

a lil girl is molested

yet I rode the subway today

I sat next to an old man who
may have beaten his old wife

3 minutes ago or 3 days

30 years ago

he might have sodomized his
daughter but I sat there

cuz the young men on the train
might beat some young women
later in the day or tomorrow

I might not shut my door fast
enuf/push hard enuf

.every 3 minutes it happens

some woman’s innocence

rushes to her cheeks

pours from her mouth

like the betsy wetsy dolls have been torn

apart/their mouths

menses red & split

every three minutes a shoulder

is jammed through plaster and the oven door

chairs push thru the rib cage/hot water or

boiling sperm decorate her body

I rode the subway today

& bought a paper from a

man who might

have held his old lady onto

a hot pressing iron

I don’t know

maybe he catches lil girls in the

park & rips open their behinds

with steel rods

I can’t decide

what he might have done 1 only

know every 3 minutes

every 5 minutes every 10 minutes

so I bought the paper

looking for the announcement

the discovery

of the dismembered

woman’s body

the victims have not all been

identified

today they are

naked and dead

refuse to testify

one girl out of 10’

not coherent

[ took the coffee

& spit it up

[ found an announcement

not the woman’s

bloated body in the river

floating

not the child bleeding in the

soth street corridot

not (hf bab\'

broken on the floor
“there is some concern
that alleged battered women
might start to murder their
husbands & lovers with no
immediate cause”

I spit up I vomit I am screaming

we all have immediate cause

every 3 minutes

every 5 minutes

every 10 minutes

every day

women’s bodies are found

in alleys & bedrooms

at the top of stairs

before 1 ride the subway

buy a paper

drink coffee

I must know

have you hurt a woman today

did you beat a woman today

throw a child across a room

are the lil gxrl's panties

in yr pockcl

I have to ask these obscene questions
the authorities require me to
establish

immediate cause

every three minutes
every five minutes
¢Very wen minutes

day.

every

Born Paulette Willhams in Trenton, New Jersey,

Ntozake Shange took her pscudonym as an expression of

her anger at the dilemma of being a black woman. In
Zulu the name mcans, "she who comes with her own
r})l”‘»" "‘i:(- \\h.‘ \\.l/;\‘ 1’!’\(. R l:;‘” . l‘~-"“l -”(-\i Fl 1;\';"5 ".4"

College and the University of Southern California, her

greatest success was the “choreopoem,” "For ( olered
Girls Who Have Considered Suicide/When the Rainbow
Is Enuf,” which was presented on Broadway in 1976 and

has since been widely produced and constantly reprinted

A more recent work 1s "Ridin' the Moon in Texas:

Word Paintings” | 1988 /.

Source: Images of Women in Literature, fifth edition
)

by Mary Ann Ferguson




TODDINGTON HEIGHTS i
Affordable

Spacious §

Apartments §

' One and Two Bedroom + Close to Campus g
1306 Bradyuville Pike = : é
(U//l(ll” H{lk{l 896 1766 '

NEED AN EYE EXAM?
NEW CONTACT LENSES?

10% off for all MTSU students!!!!!! Eye exams starting
at $39 plus 10% off!!!! Don’t miss out on this great deal
at the optometry office of Randy Hillis, located at Sam’s
CLUB wholesale exit 78 B on 1-24.....NO MEMBERSHIP
REQUIRED...This offer good at any time!! Contacts and

glasses the most reasonable in Murfreesbhoro!!

Lasix and Retractive Surgery Available

1000's of Previously
Enjoyed Paperbacks
BEST SELLERS « MYSTERY

SCIENCE FICTION * CHILDRENS
HORROR *» CLASSICS » ROMANCE, ETC.

1 TRADE APPROX.2FOR 10R
YOU BUY AT 1/2 PRICE

|
' Please bring in y«
I

Jt paperbacks 10 trade.

]
IBOOK RACK (off the sqare) |
| 122 S. Maple St -+ 893-2726 |
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3, 6.9, CS 12 Month Leases Available
, 2, & 3 Bedroom Apartment Homes

\NMOT-FM 895

MIDDLE TENNESSEE STATE UNIVERSITY

Graduate
School?

Take a free practice GRE

Test: Wednesday April 19, 5-8pm
Strategy Session: Thursday, April 20,
5-6 pm

Vanderbilt University, Stevenson 1206

expert teachers You are encouraged to pre-register at

1-800-KAP-TEST.

am

superior materials

smart technology

1-800-KAP-TEST
www.kaplan.com

gistered rademark of the Educational Testing Service

proven results

WEEKDAY FEATURES
MORNING BEAT (6-9AM)

ASSOCIATED PRESS NEWS

“FRESH AIR” WITH TERRY GROSS (4-5PM)

OVERNIGHTS WITH BOB PARLOCHA

FLASH! blurring the edges of Sidelines’

SEBASTIANS
& DIANA'S

FRESH BREW BEER

MON. 1.50 PINTS

TUE. 2 FOR 1 APPETIZERS
WED. $5 PITCHERS

LIVE MUSIC MON-SAT
895-8922
ON THE SQUARE

* NEW RESTAURANT |
IN wumsssaoaoa .

- Monday - Saturday :
1 drafts, well drinks, Margaritas, 2- :mpm :
. Monday & Wednesday L
25¢ wings, 4-8pm
Tuesday
Karaoke, 7-10pm
. Thursday
College Night, 5-8pm
- 1/2 price appetizers in bar
Comlng Soon- Sand Volleyball & Dock!! :;-f
Monday - Thurdsday 1iam-10pm 4

ilam-1ipm
11am-10pm

Friday & Saturday
Sunday

210 STONES RIVER MALL BLVD. MURFREESBORO 4940504

University Courtyard Apartments

1540 New Lascassas Highway
Murfreesboro, TN 37130

615-907-0600 » 615-907-0665 fax

email:

ucmurfreeshoro@universitycourtyard.com

Call 615-90

|
QNIVERSITY

OUIRTYARD

APARTMENTS

7-0600 now!

From MTSU go north on
Tennessee Boulevard. Turn
right on New Lascassas
Highway. University
Courtyard Apartments are
1/4 mile ahead on your
right.

www.universitycourtyard.com

o Ml inclusive rent featuring: -
- Electricity
- Water and sewer
- Local telephone service
- Basic cable TV
- Internet access
~ Trash removal
* Individual leases e
* Two and four bedroom floorplans
e Completely furnished
e Study desk in each bedroom
» Large closets with shelves -
* Full size washer and dryer in everysgnit
o Fully equipped fitness center
* Game tables
* Resort style swimming pool _»
« Large sun deck with chaise lounges
 Clubhouse with TV and stereo
« Studey center with internet access
e Handicap accessible
o Abundant parking
e And much much more!!!
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