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Here’s to you...
Looking back and stepping forward

Isn't it interesting how as we were growing up we couldn’t wait to be a “big kid™” because they
were so cool or to be a “grown-up™ because they knew everything.

So now we're adults — living on our own and in a wolrd contructed by the descicions we make
in lifestyle, career, academia and relationships. It's everything that we always wanted — complete
independence.

And yet, as soon as and as often as possible we rush go back home where we spent so many years

)

yearning to break free. But why on earth do we act this way? Why do we find ourselves going back
to the very people and places we shrugged off as we grew up because we didn’t need them anyway?

Perhaps, the answer lies in what Dorothy, (Judy Garland). said in The Wizard of Oz, “There’s no
place like home...” So despite the good and the bad aspects of our homelife and childhood, nothing
can ever reinact or take the place of those memories. While some of us may try the impossible of
replacing those memories, the rest of us will continue attempting the impossible of keeping those ide
alistic childhood memories alive in our responsibilty-driven. time-regimented. stress-riddled adult
world. If only we all had a bit of pixie dust
Robin Wallace

Flash! Editor

WHERE [S YOUR
FAVORITE
PLACE TO HANG
OUT IN THE
‘BORO?

“Assuming there was @
place to hang out. it would
be 4 guiet. coffee-house
type jazz club”

Erika Pryor

Frestanan, Photography
Memphis, TN

Muain Street because
they play the music

I want to hear.™

Brent Lippincott
Junior. RIM
Kansas Cirv, MO

K “The *Boro cause of the
of pool wbles and dancing dingy rock *n roll.”
Monday nights are the best!”

¢ : § : : Gieves Anderson
Junior, Photography

Nashville,

:‘:My room because there is
nothing to do!”

“Tiger Mart. French Vanilla
Cappuccinos and 40°

‘Mia Patterson
Freskoman. Human Science
Memphis, TN '

./ll\/l /IHU(I
Junior, RIM
Johnson City, TN

| have

“The Red Rose -

some triends that work

“Computer Lab. I like to
keep in touch with my
cousip in Californa and pass
the time.”

Lashawn Lester

there.”

Sophimore, Math Education

Memphis, TN ¥ A
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A Mans Man
M7 Josh Ezzell

n= ‘Il ‘."|“\
Ill]r~‘|'| mnt, li'u \ l'Il]'l['l\ IH.I ~LATT

nda . A< a4 result, men have o hawe

~
eriou women, and those
.|I Wdy

As 4 re-ul

or they arc told to change

o+ these ralks, men cither
get dumped
the way they are, which both suck.
Romar 1s alwavs grear for women,
but in the beginning of a relacionship it
also benelits men

If vou arec romanrtic, women are more
likely to cur you some slack when you do
something scupid. This is crucial, because
all men do stupid things i's in our
genes

Plus, men want action. In order o get
women to give it up, men have o be
charming

Eventually, when people comfort
able in relacionships, the romance stops
because there’s no need to be mushy any
more when evervbody's |1.||‘r\*

\Women often sav that they need o
Well, if men didn't

[ h.ﬂ sim

know that men care
care they would ger out it's
[‘]\

You don't hear men saving 1 don't fecl
loved, 1 Men

stand that ind that’s enough

don't feel needed under
WOmen Care,

for them
Of course women don't sce things as
 Micn ’VI\ W \U‘ v|u
l romant i

Pioal *Woman

bt, ngph White

Chivalry is dead. At least it should
be. In toda -\xrrc\(x“‘. "L'L‘uul" world,
there sl ¢ no discrimination based
on sex, negative or otherwise. The "perks
of ladvhoed” loor .'rcncul, chairs
rul]n\i. free meal {o nothing bur hold

women }‘.h " In a }'Ih ving ¢ lll.ll r|>:h(~

So with this in mind, one
|L|l l*

Depends on your definition

1llt'~l ion

must be romance dead?
Romance has traditionally been about

the man winning over the woman. It

doesn’t matter whether they haven't
started dating yer or if they have been
together for 50 years

The l\'Fln.ul woman insists that her
man keep her happy. She does nor illow
herself to have any contrel over how she
feels. If he neglects to bring her flowers
or tell her what she wants to hear, she
become fixated on being unhappy, and on
him being the cause of that unhappiness.

Romance has been poisoned by these
eXpectations. Men despise the term, see
ing it as meaning endless work and frus-
tracion that ultimartely always leads o a
conclusien torally unlike the one for
which they had hoped or imagined

We can do only one thing to save
romaqance \\“1';i('fl"\ redefine the term
.|:|\i now 1 ;\Y!.n'\» o L‘v':\. vemen Jand
men I1n our secicey !V\ Mancy nould
L OCT WL n \ L al

Ik‘flll e

ners, and nothing m

Of course 'm net s mnane as t I
ally believe that eInge uappen

Remance may be unsalvageable
mav have come e a4 point where noth
short I a4 nucledar VINDCr 1S
Ah!f\'l dricnsnip ]rween mer
and women where thev n be rreated
the same and berh be happ

[he reasen for this int HnAte
that ncither women nor men as a whole
wdant anviehing t cha

\Wemen Lk ¢ 1 t
Thev like the dea that mer
work o cet whar thev war \
willing o sacrifice v id
a\lll.l‘ pay and proper medical car 1
turn for bemng boucht watl v
jewelry § did T mention the tree meal

As for men, as much as they ma
bitch abour having o P women

happy, they do not want to trear woemen

c\’luil\' Those hitde "perks™ men give

l}\\' Cl‘F\‘\lu SCX may Cem harmie
enough, but they are in fact a weapon
After all, why would women wane o be
treated cqu‘u”v when they are treated so
much better?

It's obvious that romance isn't dead.

Romance as it should be, however, 1s.
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Next Fest showcases industry

by RoB EVANS

STAFi

Imagine a r\'rfnl world for rock music. One where
musicians, managers, label executives and the people who
support the music, rcnrlr like vou and me who buy the
music, come together to mingle and listen to some of the
coolest bands around

Next Fest 2000 provided such an atmosphere  last
[hursdav, Friday and Saturdav nighes, In facr, it was such
R ].|r“;f .Ill])\"rhk'l'\' I Was ”llrx\"ll\ll‘ 0w l.lk\' 1t .|“ mn. »’\(
lcast 30 bands plaved ac seven venues cach night. In many
cases 1 had to flip a con o decide where 1 was going, and
who 1 was going to listen to

Early cach might, one could say, the crowd rurnour was
less than x\rc\h\i Mavbe it was because of some confusion
this would be a local talent showcase. However, many of
the bands routinely tour the entire country and Europe
All-Star United, who had just flown in from Los Angeles

Thursday morning, plaved and then turned around and
flew out to Vail, Colo

Lecad singer lan Eskelin began ASU's set by telling the
crowd, "I just woke up from a nap, bu | still plan on rock
ing, this place out.”

Which he did. Ac one peint, during the song
"Superstar,” there were three guitars and one bass on stage,
all forming to create a runkhh sound bur with "rmplu.u
ed melodies.

Surprisingly, All-Star United is a band that follows
some Christian values. They could have fooled me, as did
Honeyfarm, another band that played Thursday night that
has the same beliefs. The lead singer described the diffi
culties Christian bands face.

"Most Christian bands sound like actual mainstream
bands,” he said. "If they don't, Christian labels won't sign
them. Buc if they proclaim to be Christian, regular main
stream labels won't sign them. So it’s a carch 22.7

Honevfarm had a sound that was familiar, but 1 was
never able to place it. Tr was much like a mix berween ‘Sos
PoP and ‘70s Southern rock. The band had great energy
and presence, and their deeply Southern accents prm‘ldcd
some comedy.

Catherine  White, operating coordinator for sponsor
Emerald Records, explained why Next Fest is such an

mmportant '.U ncoon.
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“We are trying to support the community’s rock scene
by bringing in nacional acts. We are trying to look toward
the furure with potencial talent,” she said.

Many of the bands that left Next Fest may become the
next big thing. Hundreds of industry exccutives were in
attendance, and deals were made all night with unsigned
bands looking for a break. One band that is well known
locally and regionally was ac the Exit/In Thursday night
looking to play to the crowd and have a good time. The
Katies already have a deal with Spongebach/Elckera
Records, so they acted as the headline act to bring the
crowd out. One rr.\Nvm The crowd came to see them

The Katies are well known for their energetic shows

and the feeling of their songs. The lyrics they sing arc

heavy with play on words, and their ballads sing abour love
and spiricuality. The Kacies played favorites like “Noggin’
Poundin,” and "Shisicdo,” and they played some new songs
called "Outerspace™ and "Sideways.”

When asked if they were putting out a new album
soon, bassist Gary Welch n'rlu'd. "No, we want to sit on
our current album a while longer. We want to go out and
tour some more.”

Some other bands also looking to increase their visibili
ty were the Gas Giants — the current incarnation of the
Gin Blossoms. The band is back and with a harder, more
visible sound than in the past. They played Friday night
at the Exit/In. The Gas Giants played several of their new
songs, including "Now the Change,” which lead
singer/songwriter/guitarist Robin Wilson described as "full
of rock and roll clich’s.™ Bur don't get him wrong. The
song is heavy, a drastic change from the Gin Blossoms of
Old.

Saturday night had more of a local flaver, as artists like
Ruby Amanfu and Will Hume took the stage to show they
were just as good as anybody else

Ruby Amanfu used her incredible voice which silenced
the talkative crowd the minute she began singing. Playing
back-up for Amanfu were two MTSU students, Kelby
Caldwell and Jaren Johnston

/\“ \\'\'” a5 II\(' music, ‘hlr\ were \\-"I\ '\«""-‘ ”ll'l"l”‘\:“
and parties for industry people that covered a variety of
topics and issues in the recording industry, which wer
sponsored by ASCAP and BMI

Saturday’s festivities closed with a la vight breakfast
at Cafe 123 where artists, producer
alike let their hair down and n
have sworn | saw several popular

as member f the ban

sOoOon to 4
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More Music

voul

by Robin Walla
Whether vou's .
scene 15 wher
showcase, Fest M
~IHH‘|‘|I cvent nth mont
tivals fearurin [
Most festivals foctis on a part
Bluegrass Festival of ( } le. T |l
l«l_«'- r, more national teson like

Atlanta, GA | Augus

Interner 15 4 gold miune of sn wd information
your band’s horizons and vour tenin | )

lo, check out ¢l ful sites, includin
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review

by ROBIN WALLACI
FLLASH! EDITOR

It sex sells, why didn’t ‘Romance?’

“Romance” shocked me almost in every scene
of the film, not because of what was shown, but
how it was shown. Sex and nudity came in and
out of scenes without either an apparent expla
nation or purpose. Unlike most who saw the
film last week, 1 knew a lot about the plot, the
characters and the director’s intent, ver, 1 sull
was not able to connect all the dots.

saturated

The plot is horribly disjointed

with freeging-cold emotions and tediously
drawn-out scenes.
basis of the whole film, which made me frus
trated and detached. This was the exact inten
tion of Catherine Breillar, l‘l.l\'\\'l'l.\;l\l direcror
She wanted the audience o feel as Marie, the

]\u'l'rlu\n] and iso

mamn character, was feeling
I.Ht'J

However, this strategy

letimirely backfired as
d rl.n\'xnl by 4 num
left in the middle
of the film through
out the few days it
ran in the Keathley

Lenrer

‘Scream 3’ recycles old shrieks

Last vear, I wrote an essay titled Cox-Arquette as Gale Wearher I he with  irs
“Scream’ and the Death of Irony,” in two  haw cparated ince their
which 1 analyzed how the first twe "Scream 2" romance, which allows
films in the horror series reflect the  "Scream 3" to rehash their courtship

new irony, '-\}H\ }\. mronii (H\ k!).‘l!~:|l. tor

is not wony at all, burt popculture
inecdotes and self-reference delfvered  ng peop
with an internal smurk in the

I may have jumped the gun Cript
"Scream 37 promises (o bring the | Sort

Srics 'll”\ll'\l(' IlH‘ new 'lll]l IS (h(’

third in the trilogy, not just another

installment in a franchise, and | had  on the

high hopes tor w hat | assumed would
be high art masquerading in pop-cul pages.
ture cloching

This time, all | got was a killer in

mask tells the

gory of the making of "Stab 3," the

A vhost "Scream 3"

!\‘l\l“
third film i a crilogy ba wed on the the
\Woodsbere

lives of the kids in the

murders of the firse

"Scream.” The kids are all grown
up now Neve ( .nnrl‘r”. the seric WO
protagonist and crernal victim, lives in “Scream
hiding under an assumed name, coun Wil
<ling women in crisis from a hotling the

llh Clilll
are ]\|\l»!

Dewey ind  Courtn

SCHL llr mn ll(l' ranc ll I'Ix‘llx

returning  "Scream’er widely

Arquette

v third time
Of course, some

¢ on the ser of "Stab 3,” only

\"-li'l'

But, according to the director

Foley of

there are three scripes floating around
{

to prevent the posting of the ending  few moments

Interner. No

killer starts faxing  his

Wdrn you

\When
"Scream 3
Williamson, the mind behind
Lirst
Williamson  had
“Scream”
”n’ SLOry was Ill-

were
civen

"Entertaimnment

by Jared Wilson
Statt Writer

ns murder brated with

ne beg

they are offed in the ences are made

"Feliciey”  fame |,

of a rtrilogy

l‘rnHrm I'he

own S l‘lr( WO
Don't say he Jor she| didn' The actors
identitics in
I heard months ago that  become  cut-ours
" would not be written by advance the story

WO, I Was W (\l'rux|.

cnvisioned  the  the protagonist,

story as a trilogy all along.  thought than a

story, and the first
great  accomplishments.  own film
creenwriter Ehren Kruger

Williamson's

outline for

film, but weording to  portraying Crale
\\'\ \H\ he \l'l"'l»l
om its plot points. Ir shows haps  knowing
who wrote "Arhington Road™  strongest

llll"‘«' two l'Il‘l“('n[*- were ll\t'

ber of }n.;‘ln who

li'l!
review

million-to-one
ending thar riddled the preceding nar
rative with holes aplenty, falters near
ly every step of the way in "Scream
3." This vime, clich’s
".l( nor [ H»‘tili",l‘ lhk'\

are ~|n|r|\' wallowed in. Few

"Scream 2," except

rerurn via video o « \i*l.q.n the "rules”

H\Ik scene 15 one of |hk
in the film that s«cems
magic as the birst

to evoke the same

e seripped of cheir
"Scream 3, and  just

”h‘\t';l

romance is less convincing than before,

.IHJ ( .l"l"l‘l‘”"» \\‘»llh'\ ’ ~Hrr-' ~~t'\”\'

|\xu|xnv«,1
essentially occupies a subplot in her
The one personality who
brln_\.y some freshness to the film s

indic queen Parker Poscy as an actress

.II‘I‘('JI‘H w !"fll'\h Ih'l' \\‘I\H'Il‘lllh‘”. |’t'l'
she's  the

performer this ume around,

On the other hand, 1 managed o link the
||\Il

While

Al\‘lll Il( r

coldness of the film's r|cl to the coldne
often grows in intimate relationships.

Maric constantly sent mixed signal

wants .HLI Al('-ll"". | '-'thl Ih'l o l’~ ~ll"[‘|‘~l‘“\

J«rhnn\' "every woman's” quest K find the

|Y\(',|lllll)t m I]Vr !'I’IHICH ‘\ll‘ .”\l h\'l' "\l}‘ ~-',||l' nt

rr](' \\’Il')lll 1"

Generally, men and women do not go to such
extremes to find themselves as Marie did, ver
our emotions and thoughts certainly do T'his

heart and

berween the
'l«-"”\l l‘\‘”‘[ l Wds .|k\'l(

tragedy of being rtorn

mind was the to deci
pher. New rtheless, such |*|r.|”\|~ I NO eXCUSe
for a halfbaked [*].’(. where music is the only
indication an v'\xrh.m\. since the rest of the
film had no musical background

\s ronic as
ire of

final three

it may be, the ending is the best
“"Romance.” It is no mistake that the
cenes showed more emortion than all
the film’s scenes put together. A sudden explo
Marie

which

f passion marks the decision thar

kes between her heart and mind,

come l\ll’ll( <

ire neut l\(‘l' ( rlc

I\"\l‘
the incidents in

or one characrer’s

3
around to

The Deweyale

more  an  afeer

lady. She

Weat ll( rs \hk'

film's

FLASH!

allows her to be "alive™ again. .\hl]nrl\'m.\; the
symbolism, Marie is giving birth and along with
all the other \;r,arhh‘ content of the film, two
glorious shots take a walk down memory lane —
to the health and sex-ed classes of grade school.

Naturally,
abstractness nearing absurdity in which it began,

the film ends with the same

without the plot ever moving past stage one.
So, 1 guess not all sex sells.
My Grade: D

and she perfeccly mimics Courtney
Cox-Arquerte, the woman within the
woman Gale Weathers.

Apart from Posey’s brave offering,
there are only a handful of things to
like. The scares in the film are plen-
ty and, most, genuine. There are real
moments of fright, but this critic has
come to expect more from a "Scream”
and more from director Wes Craven,
whose rtouch is all-but-absent. Another
bonus lies in the revelation of the
killer Jor killers . Like the first two,
it is surprising. The problem is, by
the time the ghost mask comes off
and the face is seen, | barely cared.

"Scream 3" is supposed to tell us
something new abour the story in the
first film for so one character says by
but its revelation makes licele sense
Instead, we are given the ghostly hal

killer

Jor killers| more akin te Jason and

Ill-llLIH\‘l\‘- §or arc llll'\':’ hy 4

Freddy than the sly willainfs{ of
"Scream”s past, and a slight disregard
I'he "Scream”

films deserved triumphant  closure.

for a sense of "story.”

This bang and a whimper won't do.
As the credits rolled, 1 }‘nmrrJ Kevin
Williamsen

new existential blacher for Dawson,

somewhere,  scribbling

Pacey and the Capeside gang, and
(.lLL‘ d

time-out to vive us one last "Scream™

wondered why he couldn't

As strmghcup horror, “Scream 37
is berter than most, bur as a "Scream,”
it's barely adequate

My grade: C+
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review

by DANIEL ROSS

STAFF WRITER

P.O.D doesn’t really ‘deliver’

In todav's music scene, there are a few kinds of
rock. The lighoweight rock of Matchbox 20 and
Third Eye Blind, the power rock of Metallica and
Creed, and the sometimes-unlistenable
noise of bands like Korn, Godsmack
and Sevendust. Many of these
bands gee substantial airplay
while others flourish on
the touring circuit. One
such band thriving on
the road is P.OD.
[ Payable on Death|.
) Receiving, virtual
lv no radio air time,
POD. has built a
‘grcundiwcll follow
ing out of cheir San
Diege  home
Their debur
Atlantic Records, "The

Fundamental Elements of

base.

release for

Scuthtown,” reveals a band firm

lv roored in the rapcore genre while

Limp Bizkit. Anyone familiar with P.O.D. knows
of the band’s faith, but it is the music that makes

people love them

Unfortunately for the band, the album is

too firmly rooted in the rap-core genre

to .«ppml to the mass audience it

deserves.  Too often wvocalist

Sonny resolves to scream
rather than sing and gui
tarist Marcos grinds out
bone-crushing riffs chat
are all rtoo familiar.
Eleven tracks of hard
hitting crunch can be
too much for an aver
/ age listener.

The reggae influence
mentioned carlier is pres
ent only detecrable a few
tracks with the exceprion of
Sonny’s call to "Jah-Jah" people
on the track "Set

Your Evyes to

Zion.”

while "Hollywood” tells a tale of a friend who
leaves to become a star only to lose himself along
the way.

Perhaps the best moment of the album is the
blistering cover of Ux’s “Bullet the Blue Sky.”
P.O.D. brings a dimension to the song never imag
ined by Bono. Although the track is a litele too
reminiscent of Rage Against the Machine’s cover of
Bruce Springsteen’s "The Ghost of Tom Joad” in its
spoken word style. However, the track is a fittng
centerpiece on the album.

The album is filled with nothing new, save the
spiritual element, and it delivers the same punch of
its contemporaries such as Korn. What it is nor,
however, is just "a Rage

Against the Machine.” P.O.D. is in the same league

Christian version of

with their secular counterparts and, in many

iNSTANCES, SUrpasses most of them. While it is not
diverse in the least, it does surge through your cars
like a freighe erain.

rock, then this

If your forte is hard rap-core

album is for you. If the mere thoughe of a de-tuned

cuitar mixed with a turntable scares vou then seay

chowing signs of a reggae influence The Ivrical clement of the album is one of  awav ac all costs. Subtle it 15 not bue 1t is an album
Featuring vocalist Senny, bassist Traa, drummer  making 1t through hard times and che bleakness of uited re roday’s youth culeure h an we then
Wauy and guitarist Marces, PO.D. has a message todav's sociery. "Southrown” recalls the band’s carly  parents can appreciate
that is non-exictent in the world of "Break Stuff” davs of hard living and growing up on the street My Grade: (
Misic -
review
, Y
by Kevin McNulry
Staff Writer
U€b OOdS u O bCa[

Ve ‘ll'-\'-l'.‘ ;‘\7\’."‘ N t he

Nnusic caput [ the VOl 1 [ | ‘l\" |

risp nel rac { a sophi wed

Igm bird Cat 1 I l

v net
1}
1 hea }
h '; | N
1
[ st
n I i t \W
o .
Blucbklooa 1eble
iri I I I
\ n 1
nd a me
ind of I I
| lier i
hypnon hen
I
Blucbloeds” is a fourpiece band that \ accolad
he blue plu Il em to have a Rod Stewart and
inee that will cover any tvpe of blues lover. If  John Mellancamp and Diana R (

e « su'll like them. be se thev've -complished piani: th lot {1 ' R1aUE howt | ot h
you're a purist, vou'll like them, because they've an accomplishe pianist with lots of techniqu hown PPrec X
obviously been influenced by the legendary he sits up }*ro[\'r]v and all char did I men audience H ngwriter in

tion he has won two Grammy Awards? But whose songs, aleng w Vorf's, can be heard

Muddy Waters. For the high-energy blues fan,
you'll appreciate the electric charged boogie
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when it’s time to jam, he abandons his "prop

continued on page 8

- musical-dance

the
- SCOore

Q"
J)

Robbie Fulks

is an artist that has the same

notorious  spivit, that once

ruled and now has aban
doned Nashville, through his
sounds of SLOMpIng Tox k &
roll, honky-tonk, pure gutar
pop ind a4 smattering of con
ln;ln;'l.nlx:\ folk. His trectry
ing yuicar

ing chop

are  his

marks.  App:

Porter

February 17th,

§ 615 [254-723

Snake Oil Medicine
is a quirky mix of mostly
JCOUSTIC Istruments .lnd \"“‘
eheawall Tyrice thar givee rhis
band its
eccentricness,  In
tumes, SOMS exudes youth-

renown musical

wild cos-

. ful energy through their out-
- rageous antics of a “visual-

blast.”
Appearing at Jack Legs’ on
Friday, February 18th, 10

. pm. Call: [615}255'1933-

Bluegrass Underground

is an Adanta based band,
fronted by Reverend Mosier,
. that uses a unique blend of
i the pedal steel, Alrican

gourd banjo, Dobro, fiddle,
eleceric and acoustic guitar to
create an original n the tra-
ditions of blucgrass, blues,
folk, swing, jazz
and rock. Appearing ac Jack

country,

February
Call:

Legs’ on Friday,

18¢h, 1115 pm.

§ 615 12551933

= "

SH!
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by DANIEL. ROSS Fhacific
Stare WrTeR Tflasades

‘Special Occasions’ plays out the pain of divorce Every Monday
P P ¥ P 10am - Noon

"Spccml Occasions,” a comedy now showing at  marriage and the new lives they were building for  allowing me to feel as they did

the Chaffin’s Barn Dinner Theatre, delights the themselves. This is Rainwater’s debur at Chaffin’s Barn. She FOr
audience Thursday night in the small, intimate Although only the two characters appear on the is a :\‘lurfrc_wborr native who graduated from ‘
Backstage Theater, which is situated behind the stage, there were three other characters whom the MTSU with a degree in theater arts. In che past, g Songs
Mainstage Theater. audience came to know almost as well as Amy and  she has played Anne in "The Diary of Anne Frank,” S‘{lg
Seventeen spectators sat in twos and threes at  Michael. These characters are the couple’s three  Sandy in "Grease™ and Sibyl in "Private Lives.”
tables clustered on the edge of the tiny stage. Tulip  children. Steven was an athlete who eventually Whittaker graduated from both MTSU and -,
shaped lamps cast flickering yellow shadows University of Tennessee-Knoxville. He s from -
on the wall. Light reflected off empty rables /\llholl‘\:l] this r‘lxl\' 1S a LOH]L‘J\', | "ound Nashville and first appeared ac Chaffin’s Barn in ;;’5“\1_'; 8
at the rear of the room. Ceiling fans rocked 1991. He returned in 1999 and has appeared .»..‘.T‘.-.ul OJW
back and forth. Their slow rotation drove . = in many performances there in the past \:’ ‘_'/ CI,S,'C
some of the audience back ro the lobby for the m \'\CH moV ed to tears \L‘\k.].'ll times. 1 ]h‘ year, such as "Any Wednesday,” "Lend Mo L _.“//: /',‘Om
coats they had foolishly left behind a Tenor,” "Sugar Babies,” "Luck, Love, and N -.:'” 80 ‘(‘ rﬁe
e

Both theaters shared the same wonderful

the Lottery” and "Don’t Dress for Dinner.” & - 3 9 & 90 ’

This is his second performance on  the

Backstage. He laved a variety of roles in l
catfish and a delicicus homemade chicken por l l l ” ‘ I l ] i "Another Evening with Sherlock N, RO{
pit These main dishes were ‘,'n;’llnnnh 1 R Into e P ay and 4 O“'”.‘l me to Ieclt as they did. Holmes” on the Backstage last RO(Jk

by ppetizing  home-cooked vegetables and fall ‘ . Hawa”

a m.wu‘l‘fu] ]ob of Jr.l\\'mg

buffer dinner. We filled our [»I.m with <alads,

desserts and entrees such g5 roast beef, Cajun

Pcr{'ornu'lw did

ornbread. Drinks were served ar our tables by the followed his §-|.|\ wright father the world of The stage manager is Brandon HGJ‘QC, an MTSL
performers, stage manager and director of the play writing. Jennifer grew from 4 teur piar nt freshman majoring in theater arts with minors in ngle
Jenny Rainwater, as Amy Ruskin and Derck 1 fine concert musician. Ke ) dance and technical directon. Hodge has done T
Whittaker, as Michael Ruskin, invited us into the the tinte of the breakup of rof riag technical work at Circle Theater, Hume Flﬁc\u '\
lives of a couple who, immediately after their 15th had the most trouble adjust S| Academic High School and Bellevue Middle School WY
Iding anniversary party, begin the proceedin religion tlt and becar A\ f This 15 the third show he has acted as stage man '
the mteraction bet T f ner " wwer at the Chaffin's Rn'n

| '\ ial Occasions” is the firse rl.n that Evelyn

From that nin n, they met \ n specia I { ’ ;
1510n ich family funeral raduations and et I | { veell  Blyrhe directed in |\|\||\I“\ She is originally
{dir The a ce shared cheir triumphs and ' tort lid 4 from l'\.‘mu‘h'. where she worked with the o

continued on page 8
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bv TURNER HUTCHENS
STAFF WRITER
_________________________ GLIPTHIS AD, ITSACOUPON! = cccccmcccmccccame——,

, ) Ty : THURSOAY NIGHT erry vis
‘Piano’ brings family o waeiies e LADIES TR

and song -together E @  summmmmummn$D P s v S

S5 cover FUNK, DISCO &

0 A
= ' ( a‘:f | EIGHTIES FUN MUSIC U,
Q i mt[ http://bounce.to/retro80 g;

10 ===
The emotions of another time Though the cast ocbviously strug- | ‘k""’;’};;‘;;" AN STRECT Foces [ |§ " LADIES GET $2 OFF COVER CHARGE WITH THIS COUPON ON )
come to town when the Murfreesboro  gled somewhat with opening-night : MURFREESBORO. TN | wrsu % THURSDAY NIGHTS = :
e Ll Thearre - The % on: afio . ; 5 867.755 e s !
Ensemble Theatre puts on "The Piano  jitters, they did an admirable job pur . 615.867.7555 Pl - EXPIRES 3/31/2000 |

Lesson.” ) ung on the \ll}\‘rl‘ [‘l-i\'- The Pld\‘ [P U L L CLIP THIS AD, IT'S A COUPONI =rosssnueeasnssns e
The magnificently written play, by gains momentum as the show goes on,

August Wilson, puts the feel of real  and lcaves the audience thoughtful,

p(.*]‘lc into every word spoken, and  and surred. 2 :;
makes the [\r\‘H\m» of changing times The lead role of Boy Willie s 3
come to life. The plot pulls together slaved by the experienced  actor N = = e
the conflicting \lunlxm» i"l the culture .‘\\.Hll'lx\ Bullard. This fact  comes Whhl\DA\ F[‘JAT[JRPAS

f the period. The l‘!ll; [ black migra across on stage almost as well as his
rion North  against  staying  in the booming voice and strong motions ]\l()RNlN(; l EAT (6‘9:\\1)

mtry they have alwavs known, the Plaving an undercducated characrer,

iperstitions and mysticisms empered  who never the less has asperations for ASSOCIATED PRESS NEWS

ith th siritial and the need o rd the futu Bullard tal ntrol of o

R ;X‘ he pase and pe with  the stage, epecially Juring his em WMOT FM 895 “FRESH AIR” WITH TERRY GROSS (4-5pM)

B A el bt o PR AR MIDDLE TENNESSEE STATE UNIVERSITY

i ript. The dialog is rich Candy Rebins d rthy OVERNIGHTS WITH BOB PARLOCHA
wang dialecr and slang, but not for job in the rol { Bermiece, 4 hard
humeorou fHlect, bur racher to recrean working voun \ vh
¢ true vision of the tm continued on page §
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Speoial Events Thisc Week

February 1-19th
While Lentils Bail, Pre
The Potboiler

Lipsc omb

Six Pase
Cuttings and will
l‘\' rrcwnnxl l‘\ the

l'HI\L'I"H\' \ll'.llll.l Jvr.nrnm‘nl mn

Abu s

4 non }‘I‘l‘i” \h]]\' .IL‘II‘(‘ rn'\cmu‘n

Prevent Child Tennessee s

agency  serving  families
¢ ‘

Ii'l\l]("-*-\'(. Ill\'\ dre "l'k'LlH'\“ \'\‘I

answer  the  statewide

JACross

Arcna  Theater on  Thursday-  unteers to
Saturday at 730 pm. Cost: free.  Parent Helpline/Domestic Violence
Call: V615 2795715, Hotline, to work with families of
newborns, to facilitace parenting
classes, to assist  with  childcarc
February Igth during the parenting la
A stress  management  workshoy Training begine Saturda Muarch
: ill be held ac Speres Com trot For I plea
! I .M Cost N Ca call Tennifer \\
| 615 Do3-504¢ 1468 ext
Continued from page 6
'ﬁpcrml Occasions’ \ { | )
Cl ; : Al i
S| |
H {
1
X
Piano Lesson’ Wi |
truggling with her pa her brocl M
er and with her v desire to b I'h Piar ; [
herself. Her first prioricy i pr lone in this perfermance. The play
tect  her t1:vear-old lauchrer 18 centered around an old piano tha
Maretha, played | ixth-grader  had been Boy Willic and Bernice’
Kelli Patton. from the family’s racky  only inheritance from cheir facher
past, which muakes it impossible for The family's history was erched into
her to move on herself. The weary the wood of the instrument, and it

woman, w h\'

still has heart, can de nothing to
break herself from the past.  The
roles of Berniece and Bov Willie's

two uncles Doaker | Max Johns{ and
¢ Wining Boy _)(‘.n‘l\lr Johnson | help
add color, humor and synchronicity
to the play. Wining Boy, a life-long
rolling stone who gambles and chas
cs women all around the country,
and Doaker, a man who has worked
the same job at the railroad for 27
vears, balance cach other beautifully.
The two uncles are the peacemakers,
nd the family histor:

lhl ConscIous

ins all at once

I'h upporting characrers,

Lymen +Shawn Whiesell |, Boy
Willie's "country” friend and Avery

- { Frank | |.ur}‘ I, the preac her  whe

imts 1o marry Berniece, cach hav

IT VI moment }ll!lt. }ll”,’

n mouon from [ NOCK witl

Was rcanxl “with mamma's tears
and blood.” When the

rl.n\‘lxl, actors’ faces show exactly

rl.H]O 15

what that piane, that music and
their family’s past means to cach of
them.

The play achieves che fullest
unity of mind when they sing
together. As the men sing a deep,
spiritual song about the railroad, it
gives the fecling of a human soul
filling the theater. Music is used
throughout the play to pull the char
acters  together. No  matter  how
much strife is among them, they can
almost never help bur rull together
for 4 song

"The Piano Lesson” 1s being per
f
{

formed again this weekend, Feb. 1

19, at the Murlreesbore Center for
the Ares. Showrime 1s § p.m. Ticker
e gro, ¢ for studenes and ma "
purchased by callin y ARTS

Aries [March 2x-April 197
On Monday, be ;‘l-rn'nl for 4 quality control inspection

On Tuesday and Wednesday, vou focus on an

| how t It you 14 ner, hind
On Thursda | | \ w ! ied

' th " () N rd
Sipe uld i Wil 1 (

Taurus [ April 20-May 20 |.

{ Nor |

Gemini [ May 21-June 217,

A
|
| |
1
{
!
!
\ the )
June 22-July 22 .
Vi (
thicu 1551 ment
I |
| I \ Nape
\ b | roman
Fridav. You'll be ready eneer

OK late Friday, but don't

NADE [0 ¢t d l‘ 'l’A'l\\'lxl I‘X\‘llnY ‘H]

Leo [July 23-Aug. 1]
Money might come in on Monday

kly for an item that's past due

Unfortunately, vou may
IMAY 1 {§ S<nd it u (1))

reading on Tuesday and Wednesday

Catch ‘IF" on  your

Stay home and snuggle much as possible on Thursday

and Friday. You'll also enjoy fixing up your place then

1 1
Romance and travel could both oo vell over the

}

out 7-!')'.( Care when discussing an "’I:{'l\'”ll ’|lk‘|\\'

Virgo [ Aug. 23-Sept. 221
this week. So, clean up old

Mercury is retrograde in Pisce
misunderstandings with a partner. Financial issues may be
a top priority from Monday through Wednesday. Make a
few phone calls and get what's owed o you. Study on
Thursday and Friday and have people over to your house

this weekend

ther person

weekend,

Libra [ Sept. 23:0ct. 23}

Finish old busn n Monday o you can launch a new
Woednesda Ihis has to be <ome
hit ' ! time, however
( I k Look for
| Friday [hi
\ v and srich
Scorpio | Oct. 24-Nov. 21 1
Your { ' at i familiar place
hia Cannect with Biend
M | rselt 0. Answer
w and Wednesday and
1 ur | 1 \ ¢ powWt ful and atrracuve on
| rd ind | You'll 3 t of what (want
( \ | ba 1 ver the weekend. A
| v rd
Sagirtarius | Nov. 22-Dec. 21 |.
ne th heme and family maters this week
) ! vou ! imnymor
M ¢ ! \ me he surface on M i
H fr n lu v and \Wed You ma
. I 1 [ 1 lecisi | 1!‘.i
f Cret i of ! Expe mplications it you tr
1. D 10MCE Wit | LAVORIe person mstead
Capricorn [ Dec. 22-Jan. 19].
. .

L y 1 |
ot this week. Review what vou iready

<kills

Rake in the

1ou \’li_: icarn
know and upgrade vour Travel could help vou

Monday

and Wednesday by taking on more responsibilicy

Tuesday
Play

with friends on Thursday and Friday. Finish up an old

ichieve goals on moencey on

project over the weekend and drop a bad habir.

Aquarius [Jan. 20Feb 187].
Gather up your money on Monday so you can make a

Wednesday.
Mental trips count, too, by the way. Don't be dismayed by

down payment on a trip on Tuesday or
a setback on Thursday or Friday. Keep at it. Try not to
spend too much with friends over the weekend - even for

a really good reason.

Pisces [ Feb. 1g-March 207,
You have the advantage this week. Mercury's going retro
grade in your sign though, so you'll be most successful F\*|
ishing old skills and using your experience. Monday's good
for planning with a partner. Get what you need on
Tuesday and Wednesday, including something nice for
yourself. Friday.

Iravel looks good on Thursday and

lechnical difficultics can be overcome. Look for ways to

increase your income over the “‘l‘l’l\(‘lkl.

Continued from page 5

‘Bluebloods’
on the Mike Henderson and “The Bluebloods” CD’s,
[ checked out the CD, "Thicker

Than Water” [Deaf Reckoning Records{, and it*

llll'('(’ o b\' CXdct.

filled with one great blues tune after another.

Collectively  they are  all  scasoned musicians

They're at a level of rformance and musicianship
v [ | 3\« K QO CdSy [l Wils 1 | &
1
time at The Bluebird Cafe great  Mmusic, great

service and a fantastic atmosphere.  T'll be back and 1

definitely recommend that if you're looking for some

serious blues, being played by serious artists, check out
"The Bluebloods.”

Thev'll be performing at The
Nashwille

throughout

l;lll\‘l‘ll'\i Cale
tarting  at - Qi3 eVvery
February For

13031401

Monday

more information call

FEBRUARY 16, 2000
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