
Will Hoge: This xCarousel' 
ride has stopped spinning 
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Vichy France, 1942: a place of detention 
Symbolic of the Holocaust at 

large. Incident at Vichy brings to 
the stage what was a daily 

occurrence in occupied France of 
1942. 

Suspected Jews were pulled off 
the street and placed in detention 
in Vichy France so that their race 
might be proven beyond doubt. 
Proof in this case was generally 
accepted as Jews were circumcised, 
gentiles were not - with few excep- 
tions. In practice under German 
racial law, suspected persons were 
Jewish until proven Gentile. 

Arthur Miller, author of The 
Crucible, offers a view into the bru- 
tal world of Nazism and the final 
solution in his one-act play. Incident 
at Vichy. The play opens on six men 
and a boy in a detention room. 
Based on a true story, Leduc, a Jew, 
and Von Berg, an Austrian Gentile 
who had fled Vienna when the 
Nazi's took the city, are the only 
two characters who are really 
developed. 

Given a pass to freedom upon 
proof of his not being a Jew, Von 

Berg gives the pass to Leduc. Von 
Berg is central to Miller's theme of 
a larger acceptance of responsibili- 
ty, from Janet Balakian's "Miller in 
the Sixties," "he who inevitably 
profits from the death of the Jews 
merely by having survived." Leduc, 
an ex-French officer accepts Von 
Berg's self-sacrifice and flees at the 
expense of Von Berg's life. 

Underlying the theme of the 
story are comments made by vari- 
ous detainees that provide some 
insight into the thoughts and feel- 
ings of the victims of Nazism. 
Monceau, a Jewish actor, clings to 
the belief that, "Germans are still 
people.... After all, they were pick- 
ing up Jews in Germany for years 

before the war; they've been doing 
it in Paris ever since they came in - 
are you telling me all those people 
are dead? ... I go on the assumption 
that if I obey the law with dignity. I 
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will live in 

peace." And 
for some, 
like Von 
Berg, the 
ultimate 
horror of 
Nazism, the 
final solu- 
tion, was all 
too believ- 
able 
evinced in his statement."What one 
used to conceive a human being to 
be will have no room on this earth. 

I find it the most believable atroci- 
ty... Because it is so inconceivably 
vile." 

In "Incident at Vichy: A Sartrean 
Interpretation." Lawrence 
Lowenthal states that "the Nazi's 
refusal to abide by the rules of civi- 
lization makes a mockery of all illu- 
sions about moral behavior, social 
order and humanist conceptions of 
man." In this respect, the Nazi's are 
not singular. Leduc chooses to live 
in shame rather than die honorably. 

Leduc believes that "man is not 

reasonable, that he is full of murder, 
that his ideals are only the little tax 
he pays for the right to hate and kill 

with a clear conscience." 
According to Lowenthal, "Miller 

does offer a lesson in Incident at 
Vichy however: if man can awaken 
to his complicity in evil, he can 
exchange his guilt for responsibility. 
as does Von Berg." 

The alternative? Shortly before 
Leduc flees he states that."...All this 

See Miller, 10 
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HAVE YOU OR ARE YOU 
USING ECSTASY??? 

If so, and you are between the ages of 
1 8-35 you may qualify for a research 

study that examines the effects of prior 
ECSTASY use on brain functioning that is 
being conducted by Vanderbilt University 

Medical Center. 

If you qualify, you will receive a brief medical and psy- 
chiatric evaluation. In addition, you will have a series of 
MRI (magnetic resonance imaging) tests performed. The 
appointment takes about 10 hours. Participants will be 

compensated up to $150.00. 

For more information, call the 
Vanderbilt Outpatient Psychiatry Department 

at 615-343-9669. 

©Vanderbilt Medical Center 

in 
Automotive 

Monday-Saturday 7a.m.-8p.m. Sunday 1p.m.-7p.m. 

20% off Book Bags With ID 
Columbia, High Sierra, Janspnrt, Outdoor Group 

Full Line of Camping Supplies 
«r* Freeze Dried Foods 
•^Military MRE's 

Hiking Shoes for Men & Women 
imberland, Columbia, Georgia Bool 

4 Clothing - lOx, 
Columbia, WoolHich, 
Wails, Wolf Ml. 

Full Line of Accessories 
• Mosquito Nils 
• Stoves, Lantern, rabies 
•Water Tablets 

Water Purifiers 
Camel Packs 

70% off 

Sales 
New Cars 
Pre Owned Cars 
Performance Accessories 
Car & Truck Accessories 
Audio Equipment 
Audio Installation 
U.S. Amps 
Kove Audio 
Audiobahn 
Pioneer 
Body Kits 

Automotive Repair 
ASE Cert. Tech 
Full Automotive Detailing & 
Handwashing 
Pamtless Dent Repair 
Window Tinting 
Customize Painting 
Full Vehicle Maintenance 
NOS 

Best Prices In Town 
1674 Memorial Blvd.   Miirtrei-I 

896-4745 Hastings Shopping < enici 

Full Line Outdoor Store - Hunting, Ashing, 
clothing, shoes, boots, waders, paintball. knives, 
police gear, Pepper Spray, guns, ammo, 
rainwear and Licenses. <4 

Kevin Dennis 
Owner 

10% off of All regular 
sarvicas and products 
with a valid MTSU ID vg fir    iT »» - 

Void with any other offers ami' f*. Z 

1257 NW Broad St Murfreesboro, TN 37129 Across from Hooters 
 Phone: (615) 849-8868 



March 6, STRIPTEASE page 

Photo acquired 

When Soul Calibur 2 comes out on all three major consoles, you can expect a lot of surprises. 

unless they're playing xSoul Calibur' 
The sequel to the great- 

est 3D fighter of all 
time is preparing to 
launch in North 

America this summer 

on all three major consoles. Soul 
Calibur was a dream come true.The 
game reigned supreme and was 
immediately hailed as a master- 
piece. Therefore, it should come as 

no surprise to learn that the hype 
surrounding Sou/ Calibur 2 is 

Brobdingnagian. 
Every game has a story, even 3D 

fighters. SC2 is no exception. It 

takes place around the 16th centu- 
ry four years after the events of Soul 

Co/ibur.The evil blade, Soul Edge, has 
been shattered, but now the frag- 
ments of the sword have spread to 
ever corner of the earth, causing 
turmoil. Soul Calibur 2 follows the 
intertwining stories of several char- 
acters as they search for the pieces 

of the legendary weapon. 
Of the game's 16-plus charac- 

ters, 11 are from the original game. 
Two characters who will not be 
making an encore include Sophitia 
and Hwang. Hong Yunsung and 
Sophitia's little sister, Cassandra, will 

replace these warriors in the search 

for soul edge. 
The remaining two charters are 

brand new to the series. They are 
Raphael, a rapier wielding French 
dude, and Talim, a Philippine priest- 

ess with a pair of weird swords. 
I played with both these charac- 

ters at the arcade and they defiant- 
ly fit right into the Soul Calibur 
galaxy. I can still hear the screams. 

That's not the only good new 
regarding SC2's new characters. 
Reportedly, each console is set to 
receive its own exclusive character. 
The comic book character. Spawn, 
will be on Xbox, while PS2 will get 
Tekken's Heihachi and Gamecube 
will receive the one and only Link. 
The announcement that these war- 

riors would appear in SC2 shocked 
the gaming world. The guys at 
Namco sure made the day for Xbox 
and Gamecube owners. Too bad, 
PS2 - your special character blows! 

Unlike Sou/ Calibur, some of the 

arenas in Soul Calibur 2 will feature 

walls. 
This means that ringouts are less 

effective in this title than in the orig- 

inal game. 
But none of the stages are com- 

pletely inclosed and some are com- 
pletely open, ensuring the satisfac- 
tion of watching your enemies fall 

to their demise. 
Visually, everyone   knows  that 

SC2 is gonna rock. But gamers 
shouldn't expect the graphics to 
completely blow away the competi- 
tion. Sou/ Calibur was so far ahead of 
its time that, graphically, it left little 
room for improvement. What more 

can you expect of a game that basi- 
cally achieved perfection four years 

ago. 
Anyway, the release of Soul 

Calibur 2 is still a long ways away so 
there is plenty of time to drool over 

the screen shots. 
Keep a sharp eye out for more 

updates, because there is sure to be 
more exciting news announced as 
the release date grows nearer. ♦ 

story by jack stone 
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NewTinal Fantasy' 
comes to Gamecube 

Game Boy advances 
to the next level 

There's good news for all the 
cyber junkies out there who can*t 
get enough of the Game Boy 

Advance. 
The most important manufac- 

turer in the history of video gam- 

ing, Nintendo, is set to release the 
Game Boy Advance SP (that 
stands for special) on March 23. 

Game Boy Advance SP should 
represent the best the gaming 
world has ever seen in hand-held 
gaming. Nintendo claims that the 
device is the most distinctively 
stylish, compact and portable 
(weighing only 5 oz.) Game Boy 
system ever. 

The most noticeable differ- 
ence between the Game Boy 
Advance and the SP version is the 
design. 

The new system is square and 
it folds up like a cell phone to fit 
in your pocket. But consumers 
will not just be buying a more 
trendy version of the popular 
Game Boy Advance because SP is 
loaded with cool new features 

The main upgrade on the SP is 

the addition of a lighting system 
One problem with the Game Boy 

Advance is that it is nearly impos- 
sible to play in the dark.Thankfully 
the Game Boy Advance SP fea- 
tures lights that are built into the 
front of the screen and can be 
switched on and off. But 
Nintendo didn't include a dimmer, 
so you'll just have to get over it. 
Back in my day we didn't even 
have color, and we used to eat 
asbestos. 

The amount you pay extra for 
the new Game Boy Advance SP 
you will make up in battery cost. 
A rechargeable lithium battery 
will power the SP meaning no 
more AA batteries. 

The battery will last 10 heirs 
off of a single three-hour charge, 

and last up to 18 hours if you 
keep the lighting system switched 

off. Also. SP can be recharged 
while in use. 

All current and future Game 
Boy Advance titles are compatible 

with the new system. And |ust like 
the Game Boy Advance. SP also 

allows you to enjoy all your old 
Game Boy and Game Boy Color 
titles as well. This way we can all 
play our original Tetris! 

Nintendo plans to continue to 
manufacture its current Game 
Boy Advance system, which has 
now sold more than I 1.5 million 
units in North America alone. 
Not bad. seeing as how it was 
released barely a year ago. 

The Game Boy Advance SP will 
be in stores starting March 23. It 
will be sold in both cobalt blue 
and platinum silver for the price 
of $99.99. 

But don't worry about the 
price because most retailers will 
allow you to trade in your old 
Game Boy Advance for a $40 
credit on the SP 

Besides. $99 bucks really does- 
n't seem like a lot of dough when 
you consider the fact that you're 
folding up a system more power- 
ful than a Super NES and carrying 
it in your pocket. 

It's hard to believe how far 
we've come. * 

Squaresoft, 
Nintendo kiss 
and make up 

History happened in March of 
2002 when Squaresoft, the develop- 
er of the highly successful Final 

Fantasy franchise, announced that it 
had rekindled its business relation- 

ship with Nintendo. The duo is 
responsible for early Final Fantasy 
games which debuted on the NES 
and Super NES 
more than a 

decade ago. 
But after the 

release of Final 
Fantasy III for 
Super NES in 

1994, the two 
industry giants 
seemed to go 
there separate 
ways. 
Thankfully. 
Nintendo has 
teamed back 
up with 

Squaresoft 
(whose loyal- 
ties have 
recently laid 
with Sony) to 

produce a 
brand new 
Final Fantasy 
epic for the 
Gamecube and 
Game Boy 

Advance. 
The new 

game, currently 
entitled Final 
Fantasy: Crystal 
Chronicle, will 
actually be 

developed by a 
subsidiary     of 

Squaresoft, Game Designers Studio. 
The title is said to be an all-new 
Final Fantasy that departs from the 
main series (currently in the clutch- 

es of PS2). but the basic FF concept 
should still be intact 

Squaresoft   and   Nintendo   are 

keeping information about the title 

very secure.Therefore, little is actu- 
ally known about the specifics of 
the new game. What we do know is 
that the Moggies will return as 
postmen (as they have been since 

FF9), the title will make specific use 
of the Game Boy Advance. A multi- 
player feature will be a major part 
of the gaming experience, and the 

game will be made exclusively for 
Nintendo. 

Since little is known about the 
new Final Fantasy, most is left up to 
rumor  and speculation. From  the 

screen    shots 

and movie 
clips I found 

online, it 
seems that 
Final Fantasy: 
Crystal 

Chronicle will 
be more 
action orient- 
ed than other 
FF titles. It is 
said that char- 

acters will 
move around 
freely during 
combat but 

will still level 
up and work 
together in a 
true Final 

Fantasy fash- 
ion. Also, (as 
expected) the 
graphics look 
above average 

for the 
Gamecube. 

The setting 
of this new 
adventure 

seems to be 
set in a more 
medieval time 
period rather 
than the futur- 

istic setting of the more recent 

Final Fantasy adventures. The char- 
acter's clothes, while still very cre- 
ative, make use of more earthy 
tones than usual. 

See Fantasy, 10 

stories'by jack stone 
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An Ail-American 
Rejection 

In the music industry, where 
Viagra-popping record execs reign 

supreme, The All-American Rejects 
are a next generation Clash for the 

Total Request Live masses. 
With banal lyrics and unthreat- 

ening sexuality. The All-American 
Rejects, in their self-titled debut, 
embody 'NSync after a few rounds 
of vodka and a month's worth of 

guitar lessons. 
That said, the first single from 

their mainstream debut grinds the 
skills of pop/rock mentors Blink- 
182 into a fusion of prosaic Top 40 
at its finest. That lead single."Swing. 
Swing,"' melds punchy guitar riffs 
with spirited Joe Cocker slurring. 
And while The All-American 

Rejects do not deserve such a com- 
parison, "Swing" is the album's sav- 

ing grace, a swiftly made piece of 
TRL proficiency. 

The song's heavy rotation on 
modern rock radio isn't any acci- 
dent.The audience is exhausted 
from the "cooler than thou" atti- 
tude of The Vines and The Strokes. It's 

back to the basic stoner rock of 1999, 
for the month of March anyway. 

While "Swing" is a poppy guilty 
pleasure. The All American Reacts 
abandon all chances of reliving its 
punky indifference. The rest of the 
record is emasculated "Girl, you 
know I love you/hate you" doe- 
eyed sap. 

The necessary heaving involved 
after listening to such honeydew 

triviality concludes with the acrid 
aftertaste of track 8. "Too Far 

Gone." 
"Speak slowly/My heart is yearn- 

ing/Teach me. hold me/Stop this 
burning," these Blink 182 wannabes 
contemplate. Sounds like something 

a little Mylanta or some Gas X 
could cure, guys. 

The grade-school love letters 
secure authority over the redeem- 
ing moments of '80s post-disco 
experimentation. 

Do you really want to listen to a 
band that makes love sound like a 
bout with herpes? If so, the Elmer's 
Glue kindergarten love musings of 
The All-American Rejects will suf- 
fice. As for me: Come back, Julian 
Casablancas, because all is forgiv- 

en. # 
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The All-American Rejects: proof that it doesn't take a lot of talent to make it in the music 
industry. 
This album receives ** (out of four). (Note: Grade curved solely due to "Swing, Swing.") 

R. Kelly tries to bounce back 

Photo acquired 

Chocolate Factory could be Kelly's best work. 
This album receives **l/2 (out of four). 

Cringe-worthy lines thrive on R. 
Kelly's latest release. Chocolate Factory. 
When the sensual vocalist coos, "Girl, 
you just come to Daddy," the phrase car- 
ries more weight than the conventional 
bedroom come-on. 

It's sad that Chocolate Factory will be 
judged on the basis of R. Kelly's latest 
round of child pornography charges. 
Factory had the potential to become the 
most coherent work of R. Kelly's career. 

In true media victim fashion, Chocolate 
Factory omits the child molestation 

charges and centers its attention on the 
alleged talent of Mr. "Bump 'n' Grind." 

The producers lessen the quantity of 
innuendoes, the horndog soft-core porn 
daydreams that characterize R. Kelly's 

work. 
The impact of Chocolate Factory's lead 

single, "Ignition." is reduced to semi- 
frisky lyrics connecting the body of an 
automobile to a sexual encounter. 

"Girl, please let me stick my key in 

your ignition ... Have you ever driven a 
stick, babe?" Kelly vibes over beats most 
likely lifted from an urban porn. 

Factory's title cut spirals through 
rhythmic pulses and melodic refrains. It 
validates the deteriorating soulman with 
his last moment in the spotlight. 

Other prime tracks include "You 
Made Me Love You," which sponges the 
guitar licks and deep-fried gospel of Al 
Green's "Love and Happiness" into R. 
Kelly's updated millennium spin. 

Loveland is a seamless six-song bonus 
CD driven by its quiet storm R&B 
seduction. It brings to mind the cool- 
ness of Barry White or some other clas- 
sic soul seducer. 

And while Chocolate Factory isn't bad. 
the videotape of R. Kelly (or someone 
who looks like R. Kelly) urinating on a 
14-year-old girl rests heavily on the pub- 
lic's conscience. Chocolate Factory may 
excel production-wise but it fails on a 

personal level. 

The cold truth of being a musician is 
that reality continually overlaps into 
song. 

R. Kelly attempts to address these 
concerns through the relentless needi- 
ness of "Heaven I Need A Hug." 

"Heaven I need a hug/Is there any- 
body out there willing to embrace a 

thug?" 
While his intentions may be heartfelt, 

the listener feels a detachment from him 
because of the harsh reality. 

R. Kelly's effort to smooth things over 
with a silky vibration feels false. 

And while the public is buying 
Chocolate Factory in droves, the accusa- 

tions still linger. 
Does R. Kelly need a hug? 
The only thing R. Kelly needs is a real- 

ity check. Besides, he will be receiving 
ample hugs at the place he is headed. 

"Bump 'n' Grind" indeed. * 

reviews by joey hood" 
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It's like a Hollywood movie - 
you change the names to protect 
yourself against any lawsuits 

- Will Hoge, 
on writing songs 

about people he knows 

This 'Carousel' 
ride has stopped 
spinning 

Hoge 
has been 

around 
forever it 

seems, to 
me at w 

least. I first heard about Hoge 
four years ago when he was 
working hard, fronting a band 
in Nashville bars and touring 
around the Southeast relent- 
lessly 

Even at that time it was 
crazy the poise and stage 
presence that Hoge and his 
band possessed - an under- 
statement for a band that did- 
n't even have an independent 
release out. 

But that soon changed, and 
it's been the fast lane to suc- 
cess for Hoge ever since. He 
put out an independent 
release of a live recording at 
the Exit/In and then recorded 
a studio album titled Carousel 
soon after the live recording 
became a success. Corouse' 
became a popular and critical 
success,   so   much   so   that 

Atlantic Records signed Hoge 
to their label in January 2002 

and then licensed his own 
record so they could distrib- 
ute it and start work on his 
major label debut. Critically, 
Hoge falls into the category of 
singer/songwriter, but not 

everyone puts him into the 
same category as Van 
Morrison, Bruce Springsteen 
and more recently, Ryan 
Adams. 

"If you cut both your ears 
off and swish water around in 
your mouth, you might think 

he sounds like Bruce 
Springsteen," related MTSU 
recording industry major Nick 

Peay at one of Hoge's shows 
last December. "He may look 
like him, sure, but sound like 
him?" 

But this is all stuff that 
you've read before or can find 
easily. This week, Hoge's new 
album. Blackbird on a Lonely 
Wire, gets released and he is 
going to play special release 
party shows at Tower Records 

and the Exit/In. I recently 
caught up with Hoge on the 
phone in Orlando, Fla., to ask 
him about the new album and 
more about how he got here. 
Look for a full review of the 
new album next week. 

Rob Evans: So, I hear 
you're on tour with Lisa Loeb? 

Will Hoge: We are in fact 
on tour with Lisa Loeb right 
now 

RE: So, is she still hot? 
WH: Yeah, actually very. 

Very, very attractive! 

RE: Anything going on? 
WH:As far as between she 

and I? 

RE: Oh yeah. 
WH: Not a whole lot at 

this point. We get along really 
well and we've played a lot of 
good shows together. It's a 
very professional relationship 

Unfortunately. 
RE: Unfortunately? 
WH: For me anyway, prob- 

ably fortunately for her 
[laughs]. 

■■■ 
by rob evans 
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Far Left: Will Hoge and his 
Rickenbacker play a little 
song. Left: Hoge has a 
wrestling match with his gui- 
tar during a show. Right: 
Tres Sasser plays bass for 
Will Hoge, who will be play- 
ing two shows in Nashville 
Saturday - one at Tower 
Records at 5 p.m. and 
another at the Exit/In at 
10 p.m. 

RE: So, are you excited about 
your new album? 

WH: Yeah I am. It's something 

that me and the guys have worked 
really hard on for a long time, to get 
it finished and get it ready and now 
its time. It's Teally going to come 
out. 

RE: When I first heard "Be the 
One." I sort of knew it was you. but 
it doesn't sound like you.What's the 
change? More produced? 

WH: Right. I think it was one of 
those things we really wanted to do. 
The great thing about going to make 
records, the thing you have to do is 
try and push yourself to try and do 

some different things. I don't like 
the idea of just continuing to make 
the same record over and over and 
over. I think that all the artists I sort 
of grew up listening to and respect- 
ing and wanting to sort of emulate 
artistically, have always been pretty 
good at doing that. So, that was one 

of the things. We tried some differ- 
ent things on a couple of different 
songs and some of them we liked 
we kept. Some of the ideas were 
terrible and we scrapped them 
completely. One of the biggest 
things with that song, we were try- 
ing a couple of different things, and 
trying to give somebody, the listen- 

er, something new they could grasp 
on to. 

RE: So, I heard a song this past 

summer called "Sunshine Burn." Did 
that make the cut? 

WH: No, we didn't even make 
an attempt at that one. 

RE: Really? 'Cause I really like 
that song. 

WH: Thank you. Actually that's 
an older song we've never done 
much with this band. It could show 
up on the next record. You never 
know. 

RE: The progression you were 

talking about - is that the reason 

you brought in a new member to 
the band? 

WH: Definitely. We didn't have 
John (Lancaster), the keyboard play- 
er, when we were actually in the 
studio, but when we went in and 
started working, we had some dif- 
ferent people come in and play keys 
on a couple of things. On "King of 

Grey." I just wanted to really try the 
big sort of piano oriented arrange- 
ment on that song. We brought in a 
guy who was a friend of the pro- 
ducers to play on that one. and then 
we had a friend of ours from the 
Wallflowers come in and play some 
keys. We had wanted to add a key- 
board player even after Carousel, but 

it wasn't feasible on the road and 
didn't make a lot of sense to do it 
yet. After finishing this record, it was 
something that we felt, like from the 
live perspective, especially after they 
hear this record, will add to the lis- 
tener's enjoyment: we hope. Plus, it 

adds a whole other live dynamic 
that we can try some different 
things and its enabled us to go back 
and do some different arrange- 
ments of even older songs. We can 

play them differently now that we 
have a piano player. So yeah, that 
was the reason for adding him, cer- 
tainly. 

RE: Is this album going to sound 
less like a rock 'n' roll album, or 
where are you moving? 

WH: I think that it's more of a 
rock 'n' roll album really. There's 

two of the songs on this record that 
are a whole lot heavier than any- 
thing we've ever recorded, much 
heavier than anything that was on 
Carousel. "All night long" being one 
of the songs actually that was from 
the live record. We started messing 
with that the last few days up in the 
studio. It started being a whole lot 
of fun. It was really, really raw and 
energetic. So. we recorded  it and 

basically it's a one taker. The vocal 
track and the track we took live in 
the studio is, and everything else is 
too. We doubled the solo, and left it 
alone. It turned out to be one o." 
everyone's favorite tracks on the 
record. I don't think the direction of 
the band changes so much... the 
brush strokes just widen a little bit. 
I don't think we're going to go out 
and make a salsa record or anything 
like that. 

RE: [Laughs]. 
WH: Hopefully, rather than mak- 

ing Carousel over and over, we're 
able to bring in a couple of other 
elements for the record every time. 
Hopefully, when we go back and 
make the next record after this, the 
core of what we want to do is great 
songs and great performances by 
myself, and by the band. What sort 
of goes around that is that we add a 

Hoge 

£HQy« Cft I 
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ate as 
as time 

A vBeauty' of a show offered at TPAC 

truly believe that 
Walt Disney was a 
genius. I can partly 
say this because of 
the hard dollar evi- 

dence of his animat- 
ed films, musicals, 
theme parks and 

merchandise. I can also say this because 
Disney, the company - not necessarily the 
man - is joyously embedded into every ado- 
lescent, no matter sex, race or religion, at the 
encouragement of their parents. This is a feat 
to be celebrated. 

Granted, not everything Disney touches 
turns to gold, but in 1991, Beauty and the 
Beast, the movie, opened for the first time and 
introduced a new generation to the magic of 
make-believe worlds and believing in yourself. 

That year, Frank  Rich, the chief theatre 

critic of The New York Times, declared the 
movie to have the best musical score of the 
year, onstage or off. Almost immediately, buzz 
about a theatrical presentation began, but the 
Disney corporation shied away from the idea 
mainly because the question of bringing to life 

objects such as a teapot and candelabra on 
stage seemed impossible. 

Thankfully for appreciators of the movie, 
the problem was resolved and the stage ver- 
sion of Beauty and the Beast opened on The 
Great White Way in April of 1994. 

Thankfully for Middle Tennesseeans, TPAC 
has added Beauty and the Beast to its season 
roaster for one week, March 4-9. 

Returning to Nashville with the musical as 
a member of the ensemble and as a "Silly 
Girl." one of the three girls in the movie who 
is enamored with Gaston. is sometimes 
Nashville  resident Jacqui  Graziano. Here  is 

what she had to say. 

Rachel Robinson: I know that you have 
lived in Nashville before. Where are you orig- 
inally from, and what brought you to 
Nashville? 

Jacqui Graziano: I'm originally from 

Orlando, Fla. [How I came to Nashville] is a 
funny story, actually. I was on the road with 

Beauty and the Beast from 1999-2000 and we 
came through Nashville with the tour in 
November of '99. I just fell in love with the 
city. I was working on my songwriting then 

and I met some great musicians there. I actu- 
ally still consider it my home base. 

RR: How old were you when you first 
became interested in musicals? 

JG: I actually did my first musical when I 
was 10 in Florida. It was Oliver'. And I only did 
it because my best friend really wanted to do 

the show, and she told me that the only way 
that she would audition is if I came, so my 

mom drove me all the way to the audition 
and my friend never showed up. My mom told 
me that we drove all that way, and I was going 
to get up there and sing. I sang a song from 
Annie. 

RR: I know that you have performed many 
of the Disney leading ladies on stage. Which 
is you favorite? 

JG: I have to say that I have two. I loved 
playing Pocahontas, and I loved Esmerelda. 

RR: Esmerelda from The Hunchback of 
Notre Dame? 

JG: Yes. Actually, she's my favorite. 
Sometimes roles come along that you can 
really relate to. She's a gypsy and she cham- 
pions the little guy. I always need to find the 
heart in [a character]. That is what people 
will connect with, when there is an exchange. 
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RR: Beauty and the Beast is one 
of Disney's most popular stories. 

Why do you think that is so? 
JG: Probably because it was the 

first animated new story that came 
out in a long time when it did come 
out. But the main reason is because 

it has a universal theme. The musi- 
cal has lasted so long because, yes. it 

is a spectacle and it is colorful, but 
the story has a real heart.The audi- 
ence can partake in the story. 
There is an essence in the universal 
theme that beauty lies within, and it 
tells people not to be afraid to be 
different. Belle is an outcast as well 
as the Beast. It is just as much a 
story of her journey too. Beauty is 
about transformation. The audience 
can get swept away in two impor- 
tant transformations. Belle's and the 
Beast's. Every good story is about 
change It's an acceptance That's 
what life is about, and it is told in 

some really subtle ways 
RR Whai     poui fa    i ite p i 

the musical? 
JG: The tavern scene. 
RR: The tavern scene with 

Gaston? 
jG: Yes, because we can be real- 

ly silly and goofy. Sometimes we get 
really out of hand! 

RR: If you could be in any musi- 
cal that you haven't already been in, 
which one would you be in? 

JG: Absolutely The Lion King. I 
have come down to the last process 
in it many times. They know me and 
have me on file. The casting direc- 
tor actually said it is just a matter of 
them being short of African 
Americans. I just love the music 
and the dances, and I studied 
African dance in college and I have 
always been fascinated with African 
culture. I would actually end my 
career doing The Lion King if I could 

RR What do you have planned 
after Beauty and the Beast ends its 

run? 
JG  We actually did get a closing 

date in August. After that, I'm com- 
ing back to Nashville for some 
down time, then I will be going to 
New York in the fall to do the the- 
ater thing. I've never really done 
that. 

RR:  Describe your typical day. 
JG: I get up between 10 and 12, 

depending on when I went to bed 
the night before. Then I spend an 
hour or two on the computer 
doing personal stuff, e-mailing. If we 
have rehearsal, it will be from 2-5, 
usually once a week. If not rehears- 
al, then I go to the gym. We travel 
on Mondays and open the show on 
Tuesdays. We perform four shows 
in two days on the weekend. We 
really don't have as much free time 
as people think. 

RR: Now. describe you ideal day. 
JG:   My ideal day?   If it had 34 

hours instead of 24 ... I would wake 
up and have a leisurely morning.   I 
would have my quiet time because 

o important to stay grounded 

Then I would have a small workout, 
come home and have a massage, an 
hour nap, then the show! Actually, 
ideal now would just be a day off! 

RR: How long have you been 
doing Beauty and the Beast? 

JG: I have been doing it on and 
off since 1997. 

RR: Okay, last question. Give me 
three words that you think describe 
yourself. 

JG:   Optimistic... kind... giving. 
(RR: And since she is so kind, I 

will let her have three more: friend- 
ly, enthusiastic and energetic.)* 

For more information 
about Beauty and the Beast 

atTPAC March 4-9, call 
Ticketmaster at 255-ARTS, 

or visit the Web site at 
www.tpac.org. 

Photos by Joan Mar&.s 
Opposite page, left: Rob 
Lowery and Tracy 
Generalovich dance across 
the stage. Opposite page, 
middle: Andrew Boyer, Rob 
Lorey and Mary Jo 
McConnell engage in witty 
banter. Opposite page, 
right: Jennifer Shrader 
plays the role of Belle. 
Above: Jennifer Shrader 
reads to Roger Befeler in 
TPAC's production of 
Beauty and the Beast, 
which will run through 
Sunday. For tickets, call 
Ticketmaster at 255-ARTS 
are go to wvyw.tpac.org. 



I 

CD 

•<\3 

Co 

3    3   OX 
m    W'  —  W 

C/5 
5 
o 
3 

to 
2 
<■> 
3- 

o 
o 

■   c 
"£    9 a.   c 
K       6! 

SI 
O     0Q 

C{Q_    fB 
n   "O 

X 
o 
<s> 
M 
1/1 

-n 
V, i 01 

111 

Q 

a. 1 
"B P- ho 

Ea, n> Ln 
ri T) o 
n 
v. 

61 

fB 

-3 

- 

o 

n 
3 

3. 
r> 

3 

f — 
© 

■a 

3 

to 
03 

3 

o 

3 
■    -. 

i 
n 
3- 
& 

re < n 
~< 
3" 

?! 
S3. 

o o 

E 
3 

M   3 

n <i 
m 
P    Q. 
.<    vV 

I! 
*- H. 
3 
0    CJ 

u   c 

— u 
3"   3 
«   a. 

Ig 3     ft 
- V 
tB     _ 3     ? a. tB 

5l 
*    3 
vi   00 

u — 
3 A 
Q- re 
U n 

ra 
0 
"T CD 
O re 

33   £. 
vi   00 ■ 
vi 

II 

3-   *" 

3J n 
_   3" 

3  5" =r  re 

0     CL 
c_ :_ 
Q. (TO 
3" S 
%    * 
9 c 
— "a 
VI         

S £ 
2. s 
S. 2- 

O   70 

3 *3- = 

° % 
8 2 00     r» 

:   nil -< 

3"   «> -■   U B   2. 

o 

°° 3. P 
n    on 
0    O 
m" — 
r> 
2 in 
0 0 
3 3 

? * 
=   5' 
—   3" 

B i 

i 1 
&3- 

s| « 
3     3     3 a. a. 3 
0  3-5 

c   5 
■o   =, rt 
,   c   £ 
^   2 ^< u   2 vi   n   — • 
Matt 

$$ 

-< 
o 
c 

12 
M 

0? 

B o 
5' n> 
=J _ 
c o 

1 ? 

II 
33   r    to 

a- 
I 00 

(D 

.    3- 
3   rt> 

STQ =1 
3  § 
c    n 

»     ?   0     3- 

o ITS. 

?  o 

1? 2 < 2}   n> 
5'  n 

p   to 
3 Q- 

tt ii w  00    : 

W     ^    en C 
2    B>    0 " ■     3     3 ^< 

1  W O 

3    9: 
». 00 

«  o   P —   3     " 

0     □.   u     = 

3 i 
3 

c 3 ■ era 
3 — 
n < re ro 
H 
.-■  a 
m to 
1 : nj o 

W1 a, 

.r;| ft" 

W 
e 
3 

0B | 35 
Wo           « 

!   * 
1      V 
! x ^ 

2t4 3D ~ff 
^i0 

•  T3    N 

if* "23 B
re

a
k
 j 

c
ia

l 
o

r $ 
19.95 

z T
a

n
n

in
g

 
3. M

arch
 

15, 2003   i 

n
n

ln
 

rch 15, 

cr 0        i 
(D     m    i 

■  roM 
1 o ■■ 
l ° 
l u 

1 ft 

a 
3 i. * 
3 

o-a 

3 

m 

—t 

> 
—I 

o 

$ I 
B c IT 

ft* ^ T o 

6i 

re 
3 

n 

3 

0 
c z 

o n re" o 
IT 

5 
■n X re 

3 
to < 

3 7T T3 
Q VI re o 
< 
B 
V 

3" i 5r re 
n 
o 

-J ^i 3 
-i re n 

3 
0. re 

fi 3 
<) n 3 
^ 3 q 

R 3 o | 
w   a. — — 
Q.   C     Q-   w 
(D   n   —   v» 
»     ra 3" « 

0O     C. " 3" 0    3" n ro -   (B „ 

2 ^ « 
00.    CL   O 
n   c   2. 

lie. 

o ""2 
<  «  3 

Z9 
3    rt 
n 
(S 
3 
a, 
a 

VI       VI 01 
Q. 

"•    to   m   5. 
V   -   & n   CL - 
n 
O 
3 
a. 

(B 

ttl      3   00 

IB "? 

cr c 
~< Bl 

3 to 

"3 I (B_ 3" 
■» p 

vi CL 

S z 
3-f 
(B   ^< 
(B w 
X    3 
<i a. 

» -6 
3 S 
»   S 2 p. 
7f 

2 S 
2. ^i 
•< s; 
vi     to 

I! 
2     3" 

CO   vi 
C     3" H    (p_ 

re    vi 

Q 
I O 
I =T 
I p. 

ro 

Co 

I 
88.3 wmts 

top 10 albums 

Ch 

o 
z 
z 
-< 
n 

1 

i 

Q i 

Q1 

> 
o 
c 
m 

I 

s 
CO 

I 
-n 
C 
?o 
—I 
X 
m 
TO 

co 

5 
en 
-n 
o 
^3 

TO 

I 

o 
? 
c? 
to 
cT 

> 

to 
I 

> 

3- 
(D 

CO 
O 

5- 

I 
z 
n 
n 
m 
> 
z 
o 

CO 

> 
O 
CO 

co 
I 

I 
cT 
s 
3 
Q 

3 
CO 

7 ? 
CO CO 
3' m 

CO 
< 
n 
rn 

I 

CD 
i 

I 

g 
X 
^H 

CO 

O 
I 

I 
I 
51 

<6 

0° 
c 

qsD Ljdezof jojoejp 
oisniu Aq peHduuoo 

H 
I 

«i r 
I c 
j> n 
SB 3? 

9 

5?S 
T3      3 » = z .) 'B O «A vi 

? 5 or* 

?   1 
OQ cm 

2       H 
R        ? i J 

o *• 
c    Ln Z r 

ill 
2  I/I 3 ' 

5 
z. 
> 

T5 

3 

z 
m 

Z 
m 

: Z o "P 
O ¥  3 
m o_ _^_ 
5 > LJ 

i o -3 n ? ^ S- 
?  5 I 

ia"l K 
! a. 3 «. 

8°  '     ?* 

90 

> 

vi 

3   3 -< B  m 
9° 2 r 
z 5   oo 

o    ^ 
>   - 
2      o 

D 
C 
Z 
n 
> 

V!   ^   03   CD   ft 

2  J*JZ 

&- §s 

IB 

5  3 

-■ 

m 

5 
n 
-< 

n n- o 
I     r 

■ 

JZ 

c 
m 
vi 
C 

o 

> 
H 
vi 
5 
m  COB  H 
«fl =   -i % 
0 'S  »B3 

\l % I I 

5 S   ~, 1 D 
— o 

3 

-n   S 

n 
o 
z 
n 
m 
3B 

(/I   -4 T3 

•v — 
0 o 
c • 
Z 
O o 

m  Tl  3 

•is! 
<"z «> I <*> K 

0 -n -1 

m 0 z 
z 

z 
H "C m 
1> 7 -n > 
r- m VI 
m T1 -4 n n -u ^ 3 m a. T 

a 
if ~. 
B 
3 
a 

CO "P 
CD 

> 
z 
0 

if m 
I 
C 
J 

JO 

3 

> 
Z 
H 
1- 

d 
1 
8 

z 
4 
r~ 
0 
n 

-1 
I 

> 
7 > m rL 

U 
m V -1 i 

to 

^ •c □ 
> ' 0 

3 
O 3 c 

3 5 3 
T -1 

3   «   S "" 
5»r2i 
g. S  m m 

? «• 5 m 
D      CD    ^    LA 

II 
0   5 

c   o 
~<   o 

n 
I 
Z 

F      c 

S 5 
? - c 
f" vi m 
>   VI   VI 
Z C O 
-. ni > 

? * H 
vi"?  I tn 

^p  Z 
3  3m 

3 ET 

o   • «_ "<> 
S V 
*■ 3 
Z - 
o 

K      O 

vi  I 
m 

X 

90 
1/1 
— 

X 

o 

3 

Z 

Z 
> 

S  X £ 

vi  TcS 
03   1) 
■< !C 

n 
0 
z 
z 
-< 
m 

3 03 

o 

5 
c 
r 
O 
> _ 
is 
is= 
vi^ 
VI 

I 
Z 

D3  T3 

%   3 
A   03 

2 2 a. _ 
§ 5? 

o   -S   2 

VI 
VI 

3  C 

vi 
H 

C 
o 
m 
VI  rH !<i 

sf I 
F co 2 
CJ-o   3 

m 1 
Z  vi Bo 

vi 3 > 
j 3   3 
0   «    3 
VI  hj  g- 

3 i 

vi 
m 
n 
tn 

? Z vl 
•< > 0 
? Z -n ' 2 nH 
o m I 
-"^ vi tn 

?3i 
?mm 

a vi J 

1 ^ 
30 tn 
n    39 

-o 
39 

VI 

n 
-< 

?c?gH 

5 3 

z 
I 
> 
30 

03 
r 
C 
tn 
VI 

n 
m 
r 
> 

Pi 
S1 H 

Z 

H § H 

"OF 3 > c 
E   JBI 
Q.   VI 
2- -1 
z 

C 
Z 

"<    B 

Cl 

> 

X 

m 1_ 

"<        NO 

IB 

!F 
Q.   *   m 

° 1- 

M ■o 
tn 

Z 

1/1 

ill 
£|-j 
-n   •<  n 
u zi 
3    3^ 

« 8 J 
So §   O 

305; 
5   °   3 

(D 

VI 
H 

n 
?? 
m 
2 « o 
g   KJ   CO 
tn I 
6 

< 
z 
o 
z 

O  re 

m       ^ s   ^ m    -I 

I    3 
re   if  H  3 

J J >^ 

90 °  '-> ? 
Q  M 3   p- 
§s?» 
a.       co m 
O 

1/1 
VI 

n 
z 
m 
H 

Z 

tn T 
-< 3 
«• d 

VI 

■0 
■0 
-< 

> 
03 
03 
-< 
03 n om 

m x> 

3 

"   3 

Z 

m o 
t ? 

C1 3 

0U£ 

z 
z 
> 

Cj,   -o 
03 P 
vi 3 

ri 
3 ° H " 
„ CD ? n 
o re r- re 
S 3 S <* 

Q 
O 

O 

s 

CO 

-H 

A3 

"D 

—I 

m 

> 

29 ■ ■ ■ 

? 
C- 
to 

N4 
O 

X 

CO 
10 

do 
CO 

o 

• 
m 
a 
0. 

co 
to 

t 
;>- 
tn 
NI 

CD 
•o 
I? »i = 

j a>(0 
s° 3 0 
CD   VI    C 
o- ir-» 
o B -o 

3(5' 

3 
in 
0 
3 

^3 
3 
>r 
5' 

CD 5 

co 0 
O "« 

O 
2. 

E — 
c" to I      I 
5?   * 

o 
to 

n 
o 
c 
2 
to 
t». 
to 
6- 
o 
CO 
CO 

to 
tn 
J*. 
NJ 
tvj 
CO 
O 

CO 

0- 

C 

co ^ 
-O 09 
- o 

o 

O 

z 
O 

0 

ID 

  



!••«»> .- 

PQQ« 12 STRIPTEASE March 6. 2003 


	0000383
	0000384
	0000385
	0000386
	0000387
	0000388
	0000389
	0000390
	0000391
	0000392
	0000393



