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Abstract

Since 2003, Middle Tennessee State University’s Center for Accelerated
Language Acquisition (CALA) has been providing successful language classes in
Spanish, German, French, Tamil, Latin, Chinese, and Arabic, and it now has a Japanese
class. I utilized research from Total Physical Response (TPR), Comprehensible Input
(CI), and Teaching Proficiency through Reading and Storytelling (TPRS). The language-
acquisition theories contrast with the more popular notion that successful language
learning is best done by the younger age groups. Taking the research into account, I wrote
an easy-reader novella in Japanese to expand acquisition for language learners. The
novella also strengthens the teaching materials I have already created for CALA’s
Japanese language classes. My goal is for the novella to be used by all language levels to

reinforce listening, reading, writing, and speaking skills.



Table of Contents

LISt OF TADIES ..ttt ettt st st 8
Back@round...........oooiiiiiiie ettt et 9
WG PrOCESS ... .iitieiiiieiie ettt ettt ettt et e st e et esabeenbeesseeenseens 16
AdVICE TOr REAACTS ..ot e e saae e eareeeneeas 18
Dai Isshou (Chapter One): ROmaji VErSION .......ccoueeviiiiiieiiieiiieiieeceee e 19
Dai Ni Shou (Chapter Two): ROMaji Version........c.ccccveeeviiieeiiieeiieeciie e 22
Dai San Shou (Chapter Three): ROmaji VErsion .........cccccccveeeeiieniiieeeciieeciie e 25
Dai Yon Shou (Chapter Four): ROmaji Version..........cccceeeveeeeiieniieenciieeeiie e e 27
Dai Go Shou (Chapter Five): ROmaji Version.........cccccveeeeiieeeeiiieniiieeeiie e ceeee e 32
Dai Roku Shou (Chapter Six): ROmMaji Version........c.cccceeecvieriieeiieriienieeiiesieeieeseve e 36
Dai Nana Shou (Chapter Seven): ROmaji Version..........ccccueeveeeiieriienieenienieeieesre e 40
Dai Hasshou (Chapter Eight): ROmaji Version..........cecceveeierienenienienienieneeeneeseens 44
FEUANUID L E D o 48
TEUIT L &) et 51
FEUN T UL & D et 54



TEUND K L K D ettt 64
TEVAZRTE L X D ottt 68
TEUME D L & D oottt ettt 72
Dai Isshou (Chapter One): English VErsion ..........cccceccveeeeiieeiiieniieeeie e 76
Dai Ni Shou (Chapter Two): English Version ..........c.cccceeveuierieeiienienieeiecie e 78
Dai San Shou (Chapter Three): English Version ...........cccccceevieeiiiiieniienienieeieeeie e 80
Dai Yon Shou (Chapter Four): English Version ..........cccocceeviiiiiiiiiiniiiiienieeeeceeens 82
Dai Go Shou (Chapter Five): English Version ...........cccccoecievieniiiiiieniieieeieeeece e 85
Dai Roku Shou (Chapter Six): English Version ............ccocvevieiiiiiiiiniiiiiecieeceeees 88
Dai Nana Shou (Chapter Seven): English Version .........cc.cccocceeiiiiiiniiiiienieeieieees 91
Dai Hasshou (Chapter Eight): English Version ..........cccccoooiiiiiiiiiiiiiieecees 94
WOTKS Ct@A ..oeiieeiiieciieeee ettt e et e e et e e st e e s b e e e stbeeesnaeeessseeennseeenneeas 96

YN 08157 116 (oSSR 98



Table 1:

Table 2:

Table 3:

Table 4:

Table 5:

Table 6:

Table 7:

Table 8:

List of Tables

Dai Isshou no Tango (Chapter One Vocabulary) .........ccceeeevveeviiieiiieeniiecienne 19
Dai Ni Shou no Tango (Chapter Two Vocabulary).........ccccceeevevieeiiieenieeenieenns 22
Dai San Shou no Tango (Chapter Three Vocabulary).........cccceeevveervieeniiennnenns 25
Dai Yon Shou no Tango (Chapter Four Vocabulary) .........ccccoeeveveviiiiniiennnens 27
Dai Go Shou no Tango (Chapter Five Vocabulary)..........ccccoevvevviieiieniieneenen. 32
Dai Roku Shou no Tango (Chapter Six Vocabulary)..........ccceevevviievienieeneennen. 36
Dai Nana Shou no Tango (Chapter Seven Vocabulary)..........cccoeeveevverieeneenee. 40
Dai Hasshou no Tango (Chapter Eight Vocabulary)..........ccccocveviiiiieniieeennen. 44



Background

In June of 2015, I attended the Center for Accelerated Language Acquisition's
(CALA) Teaching Workshop to learn about alternative teaching tools and methods.
Because my goal is to be a language teacher, I was inspired to do more research and
ultimately taught four Japanese language classes for CALA during the summers of 2016
and 2017. I had begun studying Japanese in high school, so I had the advantage of a
strong background in Japanese. Since Japanese had never been taught at CALA, my goal
was to discover whether CALA’s teaching methods and tools were more effective than
the methods used in my language classes. MTSU’s Center for Accelerated Language
Acquisition is an opportunity for people of all ages to learn a foreign language as well as
for me to utilize and master engaging teaching methods.

Since 2003, CALA has been providing successful language classes in Spanish,
German, French, Tamil, Latin, Chinese, and Arabic. In 2014, the International Journal of
Foreign Language Teachers published the results of nationally standardized testing of
students in Spanish, French, and German. CALA classes proved that, “on average,
CALA/DCS participants had significantly higher scores per hour of instruction (1.25
points/hour) when compared to high school students with a year (~180 hours) of
Spanish” (Roberts 1). The results are similar to my own experiences teaching Japanese
CALA classes — that the pacing and order differ from the format of the Japanese
language textbook volume 1 and 2 of Genki: An Integrated Course in Elementary

Japanese. The grammatical structures and number and choice of vocabulary words are



very different from a CALA class. Whereas a CALA focuses on a narrow, deep approach,
ordinary classrooms generally have a wider, more shallow approach to language learning.
In a non-CALA class, more grammar and vocabulary may be required for tests, but there
might be little class time spent on them, or students may be expected to memorize what is
not covered in class.

To create my own CALA Japanese language classes, I utilized research from
notable professor of psychology at San Jose University, Dr. James J. Asher, whose
numerous studies on language-learning research are published in Learning Another
Language Through Action. He proposed the concept of Total Physical Response, or TPR.
Asher argues that learning a second language should be done in the same way that a child
learns his/her first language—kinetically, through movements, sounds, and concrete
objects. Asher’s research showed that the determining factor in successful language
acquisition was not age but rather how comprehensible the language was made. His
research showed that “the more accurately one guessed the meaning of a word, the more
rapidly one learned vocabulary items, the more one retained, and the more flexible the
person was in learning other tasks (i.e., understanding sentences)” (Asher 1-8).

This language-acquisition theory contrasts with the more popular notion that
successful language learning is best done by children. Rather than rote memorization, he
posits that games and activities in which the student can accurately guess a correct term,
will have better results. This means that the first vocabulary words should always be
concrete nouns such as “the girl,” “the boy,” or “ the pizza,” and verbs such as “eat,”

“walk,” or “dance” should be acted out without need of translation so as to be better
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assimilated into muscle, and therefore long-term, memory. The emphasis is on how
humans do not learn a language consciously by discussing grammar in the native
language, but rather by unconsciously acquiring it through body movement and repetition
of meaningful, interesting, and contextual sounds.

Language-acquisition research has also shown that the very simple but significant
premise of Comprehensible Input (CI) creates a more effective acquiring environment.
Comprehensible Input means that the instructor ensures every word and grammatical
structure is understood by the students. Stephen Krashen compared grammar and
vocabulary memorization (defined as “conscious learning”) with Comprehensible Input
and states that the latter “results in language acquisition, subconscious tacit competence.
Conscious language learning (‘knowing about’ language) is limited in function...
Consciously learned grammar is, in a sense, ‘heavy’; the brain can carry and use it only
with great difficulty” (4-5). For this reason, Krashen supports a more Comprehensible
Input-based curriculum in which the teacher does not overwhelm the students with too
much new information. By providing small chunks and asking numerous questions, the
information is properly processed into long-term memory. Instead of moving to new
material, the teacher uses processing activities, which may include games, songs, and
personalized questions, and contextualized stories that pertain directly to students’ lives
and their immediate environment. The goal of the activities is to incorporate the four
main language-learning skills (reading, writing, listening, and speaking).

Krashen argues that Comprehensible Input is crucial in language acquisition

because lack of comprehension negatively impacts learning abilities; increased stress
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results in an increased negative effect on learning ability. Therefore, if there is no
comprehension, there will be an increase in stress, and this will have a negative effect on
learning ability. Over eight years, CALA tested Spanish Session 1 learners and found that
even “without exposure to explicit instruction or learning about the language, but, rather,
implicit instructions with constant, meaningful, and varied comprehensible input,
participants demonstrated their acquisition of the target language” (Roberts 8) and
showed that CALA students “were far superior in gains per hour” (1), thus corroborating
Krashen’s Comprehensible Input theory.

TPR and CI’s most critical concepts are also applied to Teaching Proficiency
through Reading and Storytelling, or TPRS. When students have acquired a sufficient
amount of concrete vocabulary, the next step is to add abstract concepts. Blaine Ray
agrees with Krashen and Asher that:

Language acquisition is not a conscious process. It is something that happens to a
person. It happens when one understands messages. Learning to speak a language
comes from hearing it. Reading helps a person advance in learning the language
and structures, but generally fluency comes from hearing. (7)

This means that TPRS stories are not only read, but also spoken aloud, and the teacher
asks multiple levels of questions using the concept of “circling.” Circling means that
several different tiers of questions are asked. The yes/no is the most basic level of

questioning, followed by an either/or question. The top level of questioning involves

99 6 29 ¢

more specific question words such as “who,” “what,” “when,” or “why.” Stories are

circled not only for acquiring new vocabulary but also for repetition and increased
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comprehension. For example, if the class is having trouble with a particular vocabulary
word, asking contextual questions allows the students to gain more repetitions and thus
“acquire the language in the limited number of hours we have in class” (29).

Taking all the above research into account, it should be noted that Japanese is

very different from many of the Western languages. Reading in Japanese requires

understanding of three distinct alphabets: hiragana (0 & %37%), katakana (7% ¥ 71 F°),
and kanji (F257). Arguably, there is a fourth Japanese alphabet called rdmaji (ro-maji),

but it is not so much an alphabet as a transliteration. Instead of using Japanese characters
for a word, students will spell it with the Roman alphabet. This is used mostly for
beginner students of Japanese or to teach English language phonetics. My summer CALA
Japanese class, for example, uses romaji because time constraints prevent me from
teaching the Japanese alphabets. Hiragana and katakana are both syllabic-based forms
and require the memorization of roughly 46 distinct characters (92 if one adds the
characters from both hiragana and katakana together) that have little in common with
English.

For the adult learner, extended use of the third alphabet becomes problematic due,
in part, because kanji “are adopted from morphographic Chinese characters and a single
kanji is used to express one or more meanings and has several different readings. Due to
these characteristics, kanji are especially difficult to acquire for learners whose first
language (L1) is alphabet-based” (Kubota 143). While speaking another language uses
essentially universal human anatomy, reading and writing are much more difficult.

Despite the increased challenges of Japanese, the aforementioned research of Dr. Asher,
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Krashen, and others show a clear connection between simultaneously seeing and hearing
the words and more advanced language acquisition. For my own class, I utilized all this
research, and ultimately, I created unique Japanese teaching materials for my summer
classes. The one integral part I was lacking was an extended narrative in Japanese that
would incorporate all the TPR, TPRS, and CI done in the class. A novella is CALA’s most
successful form of extended narration.

I wrote an easy-reader novella in Japanese to deepen and expand acquisition for
language learners. This novella also strengthens the teaching materials I have already
created for CALA’s Japanese language classes. My goal is for the Japanese novella to be
used by all language levels to reinforce listening, reading, writing, and speaking skills.
CALA has a precedent for using language novellas in the classroom; however, none of
them had ever been designed for a Japanese CALA class.

Blaine Ray, the founder of TPRS, has co-written a few novellas that have been
translated into languages including Spanish, French, and German. The story changes for
each language, depending on relevance and language acquisition needs. For example, in
Pobre Ana in the Spanish version, Anna goes to Chile, but in the French version she goes
to Belgium. I did not simply translate the Pobre Ana story verbatim. Japanese is too
different from the Spanish CALA class curriculum. Pobre Ana does have a few details
that I incorporated. For example, setting the story in a country where it is spoken means
that I can include cultural details that may encourage an informed interest in Japan and its
culture. Given the words and simple grammar taught in CALA’s first two Japanese

classes, the novella’s basic plot revolves around a girl named Ellen who goes to Japan
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because she wants to find purple ramen. On her quest, she encounters interesting
characters with their own problems and goals.

I wrote the novella utilizing the grammar taught in Part One and Two of the
Japanese classes. Certain grammatical structures were taught at certain times during the
course, and to write unfamiliar complex sentences too early could cause students
unnecessary frustration. Because the CALA Japanese classes will use only chapters one
and two of the novella, this thesis project focuses on the initial chapters. Great care was
taken to only incorporate vocabulary and grammatical structures that were taught in the
two week-long classes. The rest of the novella includes tentative vocabulary and grammar
that I could include in future Japanese CALA classes. For example, a set of concrete,

99 ¢¢

common nouns and verbs (such as “mother,” “father,” “friend,” “to use,” “to study,” and
“to smile”’) were important additions. Taking into account the daunting Japanese writing
systems, the novella comes in versions of romaji and hiragana. In order not to exclude the

academic community, I also included an English translation. The project provides an

interactive way for those interested in Japanese to get their start.
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Writing Process

I took inspiration from Japanese popular culture, Blaine’s Poor Anna, and
especially from my ten months studying abroad while living with a Japanese family. I
named the protagonist Ellen because it translates well into Japanese and has a personal
connection. Ellen is my middle name and gives me a deeper familiarity with my main
character. The writing process was such that I often wrote and edited a single chapter
before moving on. Though plot driven, I focused on the repetition of new vocabulary and
grammar. I kept the language simple so as not to overwhelm the audience. The story had
to be silly enough that it would create new repetitions of previously-mentioned concrete
and abstract vocabulary but engaging enough that an audience would not be frustrated by
lack of understanding. The character Yuki was a later addition in order to create more
repetitions for the verb “iru” (“to have” or “to be”) and in order to be able to introduce
“shitte iru" and ““shirimasen” (“to know” and “to not know”), which follow unique rules.

I further expanded Yuki’s role in order to give Ellen more motivation than just looking for
purple ramen, which worked out well when I introduced past tenses in chapter four.

Chapters one and two will be used in CALA Part One and Two of Japanese. |
could have stopped after two chapters, but I enjoyed the potential lessons each chapter
brought. What could I teach if the CALA classes extended beyond just parts one and two?
A crucial idea for language learning is “scaffolding,” in which each grammatical structure
builds on one another. For example, many foreign languages teach present tense before

past tense and the word “I”” before the phrase “I am.” For Japanese, I had to consider
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which grammatical structures would be needed to teach more complex forms. There was
a precedent in the Genki volumes, but I found myself deviating in a much different
direction. For example, I introduced the informal present tense earlier, and only towards
the end of the novella did I increasingly use the formal “masu” tenses. I used the informal
tenses because they are shorter and easier to distinguish from one another for new
learners.

In addition, other complex grammatical structures rely on slight deviations from
informal past tense. Teaching the informal ones earlier allowed me to introduce
complicated concepts much more quickly. Introducing the more formal structures, the
ones that are suggested for everyday conversation with strangers, acquaintances, and
(especially in the case of the language learner) teachers was a challenge. I slowly
incorporated them in the characters’ dialogues as a way to acclimate the student, with the
idea that I would be introducing them through TPR and TPRS in a later class.

I hope to create more CALA classes from the novella, but I also want to do more
for self-study students. I want to add an audio component of the story. In the next section,
I advise students to have a native speaker read the story out loud, but not everyone has
access to a person fluent in Japanese. An audio version would be a way around this
problem. My plan is to publish the novella and audio online this summer. I would
maintain the romaji-hiragana-English story order, but the vocabulary tables would be
replaced with a comprehensive English-Japanese and Japanese-English dictionaries at the

back of the novel.
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Advice for Readers

For those students who want to learn Japanese, I would advise you to familiarize
yourself with hiragana and katakana. You should read the romaji story version first, and
only use the English translation if you do not understand. Once you feel comfortable and
can answer the comprehension questions, move on to the Japanese version. When you
feel confident in your ability, try reading the story out loud. You should add emotions and
not worry about making a mistake. When you are ready, answer the comprehension
questions in Japanese. The next step is to have a native speaker read the story out loud
and ask you the comprehension questions. By doing the above activities, your reading,

writing, listening, and speaking skills will improve.
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Dai Isshou (Chapter One): Romaji Version

Table 1: Dai Isshou no Tango (Chapter One Vocabulary)

Japanese IZ1Z A Z (nihongo)

Puple | 6 X # 0 (murasaki no)
Store | B (mise)
ToNeed  #50% 9 (gahitsuyou)
To Say &9 (to iu)

Why &9 LT (doushite)

**As well as any vocabulary from Week One of CALA’s Japanese class

Onna ga iru. Onna no namae wa Eren. Nihon ni, Eren ga iru. Nihon ni, Tokyo ga aru.
Tokyo de, Eren wa raamen ga hoshii. Murasaki no raamen ga hoshii. Eren wa murasaki
no raamen ga hoshii. Tokyo de, Eren wa murasaki no raamen ga hoshii.

Mondai ga aru! Eren wa raamen ga nai. Eren wa murasaki no raamen ga nai. Eren wa
naku. Eren wa aruku. Eren wa hayaku aruku. Tokyo de, Eren wa aruku.

Tokyo ni, raamen no mise ga aru. Eren wa mise ni iku. Eren wa mise ni hayaku iku.
Mise ni yukkuri to ikanai. Raamen no mise ni, mondai ga aru! Murasaki no raamen ga

nai! Zannen! Eren wa murasaki no raamen ga hoshii.
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Raamen no mise ni wa sushi ga aru. Eren wa sushi ga hoshikunai. Eren wa sushi wo
toranai.

Tokyo ni, otoko ga iru. Otoko no namae wa Chiisai Gojira [Godzilla]. Chiisai Gojira
wa Chiisai. Tokyo de, Chiisai Gojira wa odoru. Chiisai Gojira wa raamen ga hoshii.
Chiisai Gojira wa aoi raamen ga hoshii. Murasaki no raamen ga hoshikunai.

Eren wa hayaku aruku. Eren wa yukkuri to aruku. Eren wa arukanai. Chiisai Gojira
wa odoranai. Eren wa Chiisai Gojira to suwaru.

Eren wa “Konnichi wa! Watashi no namae wa Eren. Anata no namae wa nani?” to iu.

Chiisai Godzilla wa “Konnichi wa! Watashi no namae wa Chiisai Godzilla.
Yoroshiku!” to iu.

Eren wa “Yoroshiku! Onna ga iru? Onna no namae wa Yuki. Tokyo ni, Yuki ga iru?”
to iu.

Chiisai Gojira wa “Onna ga inai. Tokyo ni, Yuki ga inai,” to iu.

Zannen! Eren wa kanashii. Eren wa sushi ga hoshii. Doushite Eren wa sushi go
hoshii? -- mise ni raamen ga nai kara. Chiisai Gojira wa sushi ga hoshii?

Eren wa “Sushi ga hoshii?” to iu.

“Chiisai Gojira wa “Hai! Sushi ga hoshii!” to 1u.

Eren wa raamen no mise ni iku. Eren wa Chiisai Gojira to raamen no mise ni iku.
Raamen no mise de, eren wa sushi wo toru. Eren wa sushi wo ageru. Eren wa Chiisai
Gojira ni sushi wo ageru. Chiisai Gojira wa sushi wo toru.

Chiisai Gojira wa “Arigatou,” to iu.

Eren wa “Douitashimashite!” to iu.
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Chiisai Gojira wa sushi wo taberu. Eren wa tatsu. Chiisai Gojira wa tatsu. Eren to
Chiisai Gojira wa raamen ga hoshii. Eren wa Chiisai Gojira to aruku. Tokyo de, aruku. Ii

ne!
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Dai Ni Shou (Chapter Two): Romaji Version

Table 2: Dai Ni Shou no Tango (Chapter Two Vocabulary)
ZW Z (eigo) IZ1ZA Z (nihongo)

Good Morning Bl X9 TX %7 (ohayou gozaimasu)

I Do Not Understand DS D> 5 7\ (ga wakaranai)

**As well as any vocabulary from Week Two of CALA’s Japanese class

Tokyo de, Eren wa mise ni iku. Eren wa Chiisai Gojira to raamen no mise ni iku. Eren
wa murasaki no raamen ga hoshii. Chiisai Gojira wa aoi raamen ga hoshii. Eren to
Chiisai Gojira wa raamen wo tabetai.

Raamen no mise ni iku. Mondai ga aru! Okane ga nai! Okane ga hitsuyou! Doushite
okane ga hitsuyou? -- Raamen wo tabetai kara. Chiisai Gojira wa okane ga hitsuyou. Eren
wa okane ga hitsuyou.

Raamen no mise ni ookii sushi ga aru. Raamen no mise ni Chiisai sushi ga aru.
Yokunai! Doushite raamen no mise ni raamen ga nai? Wakaranai

Eren wa ookii sushi wo toritai. Chiisai Gojira wa sushi wo toritakunai. Chiisai sushi
wo toritakunai. Ookii sushi wo toritakunai. Chiisai Gojira wa naku. Hayaku naku. Eren
wa nakanai.

Eren wa Chiisai Gojira wo naguritai. Doushite Eren wa Chiisai Gojira wo naguritai?
-- Chiisai Gojira wa naku kara. Eren wa Chiisai Gojira to naguranai. Eren wa sushi wo
toritai. Eren wa raamen no mise no sushi wo toritai. Demo sushi wo toranai. Chiisai sushi

wo toranai. Ookii sushi wo toranai. Doushite sushi wo toranai? -- okane ga nai kara.
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Tokyo de, Eren wa Chiisai Gojira to aruku. Yukkuri to aruku. Tokyo ni, dare ga iru?
Tokyo ni, kitsune ga iru. Tokyo ni, kuroi kitsune ga iru. Kuroi Kitsune wa okane ga aru.
Chiisai Gojira wa nakanai. Chiisai Gojira wa warau.

Chiisai Gojira wa “Konnichi wa, Kuroi Kitsune!” to iu.

Kuroi Kitsune wa “Konnichi wa, Chiisai Gojira!” to iu.

Eren wa “Konnichi wa, Kuroi Kitsune! Yoroshiku! Onna ga iru? Onna no namae wa
Yuki. Tokyo ni, yuki ga iru?” to iu.

Kuroi Kitsune wa “Onna ga inai. Tokyo ni Yuki ga inai,” to iu.

Yokunai! Zannen! Eren wa kanashii. Demo nakanai. Eren wa raamen ga hoshii.
Okane ga hitsuyou. Takusan okane ga hitsuyou. Okane de sushi wo kaitai.

Eren wa “Watashi wa okane de sushi wo kaitai,” to iu.

Kuroi Kitsune wa okane wo agetai. Kuroi Kitsune wa Eren ni okane wo agetai. Demo
Kuroi Kitsune wa okane ga hitsuyou. Doushite okane ga hitsuyou? -- akai raamen wo
kaitai kara.

Sugoi! Eren wa warau. Doushite Eren wa warau? -- Eren wa murasaki no raamen ga
hoshii kara. Chiisai Gojira wa aoi raamen ga hoshii kara. Kuroi Kitsune wa akai raamen
ga hoshii kara. Ii ne!

Raamen no mise ni iku. Raamen no mise ni, sushi ga aru. Doushite raamen no mise ni
sushi ga aru? Wakaranai.

Sushi wo kau. Okane de sushi wo kau. Kuroi Kitsune no okane de sushi wo kau.
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Eren, Chiisai Gojira, Kuroi Kitsune wa sushi wo taberu. Warau! Eren to Kuroi
Kitsune wa ookii sushi wo taberu. Chiisai Gojira wa chiisai sushi wo taberu. Kuroi
Kitsune wa Eren, Chiisai Gojira to arukitai.

Kuroi Kitsune wa “Eren to arukitai. Chiisai Gojira to arukitai,” to iu.

Eren to Chiisai Gojira wa “hai!” to iu!

Eren wa Chiisai Gojira to Kuroi Kitsune de raamen no mise ni iku. Ii ne!
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Dai San Shou (Chapter Three): Romaji Version

Table 3: Dai San Shou no Tango (Chapter Three Vocabulary)
IZ1ZA Z (nihongo) Te-Form

Also / Too b (mo)

ExeweMe — FRE®ACTLE 0 ——
(sumimasen deshita)

Food £ O (mbemono)

He/Him  #hae) 00—

Man BEZ O Aokonohito)) ———

Nice To Meet You XALL Bl 7

(yoroshiku onegaishimasu)

Please Do ~ ~T £ 72 &\ (~te kudasai)

sad &KLY Knashi) 00 ———
She/Her  »OUk (kanojo) ~  ————
They ARG aem) 0 ————
ToBxit % T3 (wodewy TT (dete)
ToGet Out Of (ACar) | % B9 B (woorirs) | BDT (orte)
ToGolnside 12 V3 (nihaim) K1 5C (haitte)
ToSearchFor | ¥ SHF (wosagass) | SDLTC (sagashite) |
ToWait O (masw  FoT (mawe)
Whatls1? KA T H (andesuka) ——
Woman  BAH O A(manohit) ———

Raamen no mise wa doko? Mise ga nai. Raamen no mise ga nai. Tokyo ni, tabemono

no mise ga aru. Ookii tabemono no mise ga aru.
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Eren wa Kuroi Kitsune wo oriru. Kanojo wa tabemono no mise ni hairu. Eren wa
Kuroi Kitsune wo orite, tabemono no mise ni hairu.

Chiisai Gojira wa Kuroi Kitsune wo oriru. Kare wa tabemono no mise ni hairanai.
Chiisai Gojira wa Kuroi Kitsune wo orite, tabemono no mise ni hairanai.

Chiisai Gojira to Kuroi Kitsune wa matte. Karera wa matte. Eren wa tabemono no
mise ni hairu. Kanojo wa murasaki no raamen wo sagasu. Chiisai Gojira wa aoi raamen
wo sagasu. Kuroi Kitsune wa akai raamen wo sagasu. Tokyo ni, karera wa raamen wo
sagasu.

Mise ni, onna no hito ga iru. Onna no hito no namae wa Momo. Momo wa tabemono
wo kaitai. Kanojo wa takusan tabemono wo kaitai. Eren mo mise ni iru.

Eren wa “Sumimasen. Watashi no namae wa Eren. Yoroshiku onegaishimasu.
Raamen wo kaitai” to iu.

Momo wa “Konnichi wa, Eren. Watashi no namae wa Momo. Yoroshiku
onegaishimasu,” to iu. Momo wa hanashitakunai. Kanojo wa Eren to hanashitakunai.

Eren wa “Matte kudasai, matte kudasai!” to iu.

Momo wa arukanai. Momo wa matsu. Kanojo wa matte, “Nan desu ka? Hanashite
kudasai. Hayaku hanashite kudasai,” to iu.

Eren wa “Onna no hito ga iru? Onno no hito no namae wa Yuki. Tokyo ni Yuki ga
iru?” yukkuri to 1u.

Momo wa “Onna no hito ga inai. Tokyo ni Yuki ga inai. Mise wo dete kudasai,” to 1u.

Eren wa “Mise ni raamen ga aru?” to 1u.

Momo wa “lie, raamen ga nai. Mise wo dete kudasai,” to iu.
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Yokunai! Zannen! Momo wa hanashitakunai. Kanojo wa mise wo hayaku deru.

Eren wa mise wo sagasu. Murasaki no raamen ga nai. Akai raamen ga nai. Aoi
raamen ga nai. Tabemono no mise ni raamen ga nai. Eren wa naitai. Demo kanojo wa
nakanai. Eren wa mise wo deru. Kanojo wa mise wo hayaku deru.

Kanojo wa “Raamen ga mise ni nai. Murasaki no raamen ga nai. Akai raamen ga nai.
Aol raamen ga nai,” to iu.

Yokunai! Mondai ga aru! Raamen ga hoshii! Chiisai Gojira wa naku. Kare wa
yukkuri to naku. Chiisai Gojira wa yukkuri to naite, tabemono no mise wo naguru.
Yukkuri to naite, tabemono no mise wo hayaku naguru. Kuroi Kitsune mo naku. Kuroi
Kitsune wa naite, naguru. Karera wa mise wo nagutte, naku.

Totemo kanashii! Kuroi Kitsune wa kanashii. Chiisai Gojira wa kanashii. Eren mo
kanashii.

Eren mo kanashii. Demo kanojo wa matsu. Kanojo wa matte, “matte kudasai” to iu.
Kuroi Kitsune to Chiisai Gojira wa tabemono no mise wo naguranai. Karera wa naite,
suwaru.

Eren wa “Tokyo ni, ii raamen no mise ga nai. Osaka ni ikitai” to itte, Kuroi Kitsune
WO oriru.

Chiisai Gojira wa “hai!” to itte, Kuroi Kitsune wo oriru.

Kuroi Kitsune wa “hai!” to itte, hayaku aruite, Osaka ni iku.

Dai Yon Shou (Chapter Four): Romaji Version

Table 4: Dai Yon Shou no Tango (Chapter Four Vocabulary)
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ZW 2 (eigo)

ITIEA T

Positive Present
Tense

Positive Past Tense

America

FAYD

(amerika)

(nihongo)

TRVAE

(amerika da)

7’)‘ VAo T

(amerika datta)

hbilhrol:

(kawanakatta)

Bolhok

(oishikatta)

77 VAo

(furansu datta)

NN
(tomodachi da)

%&%ﬁ%ﬁot
(tomodachi datta)

Lot

(ureshikatta)

DEILAE
(ryoushin da)

D) LA
(ryoushin datta)

VANV ol

(resutoran datta)

Pl Lol

(kanashikatta)

HOU r5Eo%
(kanajo datta)

%%77%%0&
(chiketto datta)

To Get Out Of (A
Car)



WZIZEAZ Positive Present Positive Past Tense

(nihongo) L
To Go Inside W2 13\ 3 (ni 1Z\> % (hairu) lF\ > 7z (haitta)
hairu) | |
To Live I 9 (ni 9 &5 (sumu) FTATV
sumu) (sundeita)
To Make z 2K % (wo 2 < % (tsukuru) < 7z (tsukutta)
tsukuru) 5 5
To Search For Z X039 (wo I A3 (sagasu) IBL%
sagasu) (sagashita)
To Wait £ D (matsu) £ O (matsu) £ o 7z (matta)
To Want DELW (ga (ELV (hoshi))  ELoik
hoshii) (hoshikatta)
Together With Wo L kI
(issho ni)
Was Not There Witz
(inakatta)

Ima, Eren ga Nihon ni iru. Kanojo wa Nihon ni sumu. Uchi ni sumu. Chiisai uchi ni
sumu.

Eren wa Amerika ni sunde ita. Eren wa ryoushin to Amerika ni sunde ita. Amerika ni
tomodachi ga ita. Tomodachi no namae wa Yuki datta. Yuku wa chiisai uchi ni sunde ita.
Yuki wa ryoushin to chiisai uchi ni sunde ita.

Eren wa tomodachi to raamen wo tsukutta. Eren wa Yuki to raamen wo tsukutta.
Kanojotachi wa murasaki no raamen wo tsukutta. Ii ne! Kanojora wa ureshikatta.

Kanojora wa sugoku ureshikatta! Tomodachi no namae wa Yuki.
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Ima, Eren wa murasaki no raamen wo sagasu. Doushite Eren wa murasaki no raamen
wo sagasu? Tomodachi wa oishii murasaki no raamen wo tsukutta kara. Yuki wa sugoku
oishii murasaki no raamen wo tsukutta kara.

Eren wa oishii murasaki no raamen wo tabetta. Kanojo wa Yuki to oishii murasaki no
raamen wo tabeta. Issho ni raamen wo tsukutta. Mainichi issho ni oishii raamen wo
tsukutta.

Eren wa “Murasaki no raamen wa oishii” to itta.

Yuki wa “Hai, murasaki no raamen wa sugoku oishii” to iu. Yuki wa naita.

Yokunai! Yuki wa naita! Doushite Yuki wa naita?

Eren wa “Doushite naku?” to itta.

Yuki wa “Kanashii kara. Doushite kanashii? Amerika ni sumanai. Nihon ni sumu.
Ryoushin to Nihon ni sumu. Ikitakunai. Demo ryoushin to uchi ni sumu,” to iu.

Eren wa raamen wo tabete, waraita. Kanojo wa raamen wo tabete, waraite, “Demo ni
nihon ni sumu. Nihon ni sumanai. Mondai ga nai!” to itta.

Yuki wa “Mondai ga aru! Watashi wa Nihon ni sumu! Ookii mondai ga aru!” to itta.

Eren wa “Nani!?” to itta. Kanojo wa suwatte, naite, murasaki no raamen wo tabeta.

Tsugi no hi, Yuki no uchi ni itta. Demo tomodachi ga inakatta. Yuki ga inakatta. Yuki
wa doko? Eren wa makudonarudo ni itta. Makudonarudo ni, Yuki wo sagashita. Demo
Yuki ga inakatta.

Eren wa sutaabakkusu ni itta. Kanojo wa sutaabakkusu ni tomodachi wo sagashita.

Demo Yuki wa inakatta.
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Yokunai! Yuki wa Nihon ni itta! Eren wa kanashikatta. Eren wa totemo kanashikatta.
Kanojo wa naita.

Eren wa “Watashi wa kanashii! Tomodachi wo sagashitai!” to itta.

Naite, raamen wo tabeta. Demo shiroi raamen wo tabeta. Doushite shiroi raamen wo
tabeta? Murasaki no raamen ga nakatta kara.

Naite, shiroi sushi wo tabeta. Raamen ga hoshikatta. Murasaki no raamen ga
hoshikatta. Kanojo wa tomodachi ga hoshikatta. Yuki ga hoshikatta.

Eren wa tatta.

Eren wa “Nakanai! Nakitakunai! Yuki wo sagashitai! Murasaki no raamen ga hoshii!”
to itta.

Eren wa chiketto wo katta. Eren wa hikouki no chiketto wo katta. Eren wa Nihon no
hikouki no chiketto wo katta. Kanojo wa Amerika no chiketto wo kawanakatta. Kanojo
wa Furansu no hikouki no chiketto wo kawanakatta.

Eren wa Nihon ni itta. Eren wa hikouki no chiketto wo katte, Nihon ni itta. Eren wa

Yuki wo sagashitai! Eren wa murasaki no raamen mo sagashitai!
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Dai Go Shou (Chapter Five): Romaji Version

Table 5: Dai Go Shou no Tango (Chapter Five Vocabulary)
Z\ 2 (eigo) IZ1ZA Z (nihongo)
[Polite Noun/Adj Ending] T7 (desu)

Excuse Me 9 A EHA TL % (sumimasen deshita)

From »o kar)
Green | 2FY O (midoring)
HowAreYou? 5 1FAE TF 1 (0 genki desuka) |
NotA[Nown] - ~UA&V Gana)
NotAtAll  CAPA (enzen)
Panda NS pandy

Question L2 % A (shitsumon)

Sleepy A (emui) |
Therels B HYET (@aarimasy)
ToBeSuprised U< b L7 (ikkurishit) |
ToKnow Lo>T ©E T (chitte imasu)
ToLike~ - ~BFE gaski)
ToNotKnow LD $¥A (hirimasen)
ToNotLike~ - ~BFE U okl (gasukijanai)
ToSleep A @em)

Until / To % T (made)



Kuroi Kitsune wa Tokyo kara iku. Kuroi Kitsune wa Tokyo kara Osaka made iku.
Kuroi Kitsune wa Tokyo kara Osaka made hayaku iku. Eren wa Chiisai Gojira to Tokyo
kara Osaka made iku. Karera wa Kuroi Kitsune de Tokyo kara Osaka made iku.

Osaka wa ookii! Osaka wa totemo ookii!

Eren wa “Osaka wa chiisakunai desu” to iu.

Chiisai Gojira wa “Tokyo mo chiisakunai desu. Demo Osaka wa Tokyo janai desu” to
u.

Eren wa Kuroi Kitsune wo orite, “Hai, Osaka wa Tokyo janai desu,” to 1u.

Kuroi Kitsune wa iwanai. Kare wa zenzen iwanai. Tokyo kara Osaka made hayaku
itta. Ima, Kuroi Kitsune wa nemui. Kuroi Kitsune wa totemo nemui. Yokunai! Zannen na
Kuroi Kitsune! Zannen na Kuroi Kitsune wa nemutai.

Osaka ni, takusan raamen no mise ga aru. Sugoi! Ii ne! Eren wa raamen ga suki!
Kanojo wa murasaki no raamen ga suki! Akai raamen ga suki janai. Kuroi Kitsune wa
akai raamen ga suki. Demo kare wa murasaki no raamen ga suki janai. Chiisai Gojira wa
aoi raamen ga suki. Demo kare wa akai raamen ga suki janai. Chiisai Gojira mo murasaki
no raamen ga suki janai.

Osaka no raamen no mise ni murasaki no raamen ga nai. Osaka ni mo, aoi raamen ga
nai. Osaka ni mo, akai raamen ga nai.

Kuroi Kitsune wa “Osaka ga suki janai desu,” to iu.

Eren wa “Watashi mo,” to iu.

Chiisai Gojira mo “Watashi mo,” to iu.
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Panda wa “watashi mo. Ookii machi ga suki janai desu. Demo raamen ga suki desu,”
to 1u.

Eren, Chiisai Gojira, Kuroi Kitsune wa iwanai. Karera wa zenzen iwanai. Doushite
karera wa zenzen iwanai? Karera wa bikkurishita kara. Osaka ni panda ga iru. Karera wa
bikkurishita. Karera wa totemo bikkurishita!

Eren wa “Sumimasen deshita. Watashi wa bikkurishita. Anata no namae wa nan desu
ka?” to iu.

Panda wa “Watashi no namae wa Midori no Panda desu. Gojira no namae wa nan
desu ka?” to 1u.

Chiisai Gojira wa “Watashi no namae wa Chiisai Gojira desu. O genki desu ka?” to
.

Midori no Panda wa “Genki desu. O genki desu ka,” to iu.

Chiisai Gojira wa “Watashi wa genki desu. Demo watashi wa bikkurishita! Panda wa
midori desu ka?” to kiku.

Midori no Panda wa “Hai, watashi wa midori desu. Akai panda janai desu. Aoi panda
janai desu. Watashi no namae wa Midori no Panda desu. Yoroshiku onegaishimasu,” to
u.

Eren wa shitsumon ga aru. Kanojo wa shitsumon ga aru. Eren wa “Yoroshiku
onegaishimasu. Sumimasen deshita. Shitsumon ga arimasu,” to iu.

Midori no Panda wa “Hai, Eren no shitsumon wa nan desu ka?” to kiku.

34



Eren wa “Watashi no shitsumon wa onna no hito wo shitte imasu ka? Onna no hito no
namae wa Yuki desu. Yuki wo shitte imasu ka? Midori no Panda wa Yuki wo shitte imasu
ka?” to kiku.

Midori no Panda wa “Onna no hito wo shirimasen. Yuki wo shirimasen. Yuki ga
zenzen shirimasen,” to iu.

Zannen! Midori no Panda wa Yuki wo shirimasen. Eren wa Yuki wo shitte imasu.
Demo Midori no Panda wa Yuki wo shirimasen. Eren wa kanashii! Demo Eren wa
nakanai.

Midori no Panda wa “Sumimasen deshita. Demo ima uchi ni ikitai desu,” to 1u.

Eren wa “Watashi mo ikitai,” to iu.

Chiisai Gojira mo “Watashi mo ikitai” to iu.

Kuroi Kitsune wa “Nemutai!” to iu. Zannen! Zannen na Kuroi Kitsune! Kuroi
Kitsune wa nemutai. Zannen na Kuroi Kitsune wa nemutai.

Karera wa Midori no Panda no uchi ni iku. Demo karara wa Kuroi Kitsune de ikanai.

Issho ni aruku.
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Table 6: Dai Roku Shou no Tango (Chapter Six Vocabulary)

Dai Roku Shou (Chapter Six): Romaji Version

Z\ T (eigo)

IZ1ZA Z (nihongo)
I¥A T3 A (bangohan)

NT T H YD E D (~te kurete

arigatou)

% H % (wWo miru)

To Watch / Look
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Eren wa Midori no Panda no uchi ni iku. Kuroi Kitsune wa Midori no Panda no uchi
ni iku. Chiisai Gojira wa Midori no Panda no uchi ni iku. Karera wa midori no panda no
uchi ni iku. Karera wa kitsune de Midori no Panda no uchi ni ikanai.

Sugoi! Midori no Panda no uchi wa ookii. Midori no Panda no uchi wa totemo ookii.
Eren, Midori no Panda, Kuroi Kitsune wa Midori no Panda no uchi no hairu. Karera wa
Midori no Panda no uchi ni hairu.

Midori no Panda no uchi ni kazoku ga iru. Midori no Panda no uchi ni Midori no
Panda no kazoku ga iru. Okaasan ga iru. Otousan ga iru. Oniisan ga iru. Sugoi! Kazoku
ga iru! shiawase na kazoku ga iru! Totemo shiwase na kazoku ga iru!

Uchi no naka de Midori no Panda no okaasan wa se ga takai. Okaasan wa se ga
hikukunai. Okaasan wa se ga takai. Demo Midori no Panda no otousan wa se ga hikui.
Otousan wa se ga takakunai. Se ga hikui. Midori no Panda no oniisan mo se ga hikui.

Eren wa “Hajime mashite. Watashi no namae wa Eren desu. Yoroshiku
onegaishimasu. Onna no hito wo shitte imasu ka? Onna no hito no namae wa Yuki desu.
Yuki wo shitte imasu ka?” to kiku.

Karera wa “Yoroshiku onegaishimasu. Demo Yuki wo shirimasen,” to iu. Eren wa
kanashii. Demo Midori no Panda no kazoku ga suki.

Midori no Panda no otousan wa Kuroi Kitsune ni “Watashi wa onaka ga suita.
Bangohanwo tsukuritai desu. Oishii bangohan wo tsukuritai desu. Ryouri wo shite
kudasai. Oishii ryouri wo shite kudasai,” to 1u.

Yokunai! Zannen na Kuroi Kitsune. Nemutai. Demo tabetai. Doushite tabetai? Onaka

ga suita kara. Otousan mo onaka ga suita.
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Kuroi Kitsune wa “Watashi wa onaka ga suita. Ryouri wo suru. Issho ni ryouri wo
shitai,” to iu. Kare wa Midori no Panda no otousan to ryouri wo suru. Issho ni ryouri wo
suru. Bangohan wo tsukuru. Oishii bangohan wo tsukuru.

Midori no Panda no oniisan wa shukudai wo suru. Oniisan wa takusan shukudai ga
aru. Kare wa Chiisai Gojira wo miru. Kare wa Chiisai Gojira ni “watashi no shukudai wo
shite kudasai. Watashi to watashi no shukudai wo shite kudasai,” to iu.

Chiisai Gojira wa Eren wo miru. Chiisai Gojira wa Eren wo hayaku miru. Eren wa
Chiisai Gojira wo minai. Yokunai! Zannen na Chiisai Gojira! Kare wa kanashii! Doushite
kare wa kanashii? Shukudai wo shitakunai kara.

Chiisai Gojira wa oniisan wo miru. “Hai” to iu. Suwate, Oniisan to shukudai wo suru.

Eren wa Midori no Panda no okaasan wa terebi wo miru. Karera wa terebi wo miru.
Chiisai Gojira wa oniisan to shukudai wo suru. Kuroi Kitsune wa otousan to ryouri wo
suru. Karera wa oishii bangohan wo tsukuru.

Kuroi Kitsune wa “Watashi tachi wa ryouri wo shita! Oishii bangohan wo tabete
kudasai,” to iu.

Midori no Panda wa “Onaka ga suita! Ryouri wo shite kurete arigatou gozaimashita,”
to 1u.

Midori no Panda no otousan to Kuroi Kitsune wa “Douitashimashite!” to iu.

Eren wa “Watashi mo onaka ga suita. Oishii bangohan wo tsukutte kurete arigatou
gozaimashita,” to 1u.

Kuroi Kitsune wa “Douitashimashite!” to iu.
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Midori no Panda no otousan mo “Douitashimashite!” to iu.

Oniisan wa Chiisai Gojira ni “watashi no shukudai wo shite kurete arigatou
gozaimashita,” to iu.

Chiisai Gojira wa “...Douitashimashite!” to iu.

Karera wa issho ni oishii bangohan wo taberu.
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Dai Nana Shou (Chapter Seven): Romaji Version

Table 7: Dai Nana Shou no Tango (Chapter Seven Vocabulary)

ZW Z (eigo)

Convenience Store

TARY =1

3¥ = (konbini)

IZ1ZA Z (nihongo) Positive Ta-Form

(aisukuriimu)

A & (eki)
Z < (kiku) &7z (kiita)
Dz v (kainiiku) 224 12 W 7 (kai ni itta)

12 % LT\ 5 (naniwo

shite iru)

ED ) (kinou)

Yesterday

Tsugi no hi, Eren wa okiru. Tsugi no hi, Eren wa hayaku okiru. Kinou wa

tanoshikatta. Kinou wa totemo tanoshikatta. Demo kyou ni mo tanoshii. Kyou ni mo

totemo tanoshii. Chiisai Gojira wa okiru. Midori no Panda mo okiru. Kuroi Kitsune mo
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okiru. Ima, Kuroi Kitsune wa tsukarete inai. Sugoi! Kare wa tsukarete inai! Tsukarete inai
Kuroi Kitsune wa okiru.

Midori no Panda wa heya no naka de aruku.

Eren wa Midori no Panda ni “Ryoushin wa nani wo shite iru?” to iu.

Midori no Panda wa “Watashi no ryoushin wa nete iru. Kinou wa tanoshikatta. Karera
wa tsukarete iru” to iu. Midori no Panda wa heya no naka de aruku. Kare wa heya de
hayaku sagasu.

Kuroi Kitsune wa “nani wo shite iru?” to kiku.

Midori no Panda wa “Watashi wa tabemono wo sagashite iru. Uchi ni tabemono ga
nai. Kinou, Watashi no uchi de tabemono wo tabeta kara” to iu.

Yokunai! Mondai ga aru! Uchi ni tabemono ga nai! Kinou, karera wa tabemono wo
tabeta.

Chiisai Gojira wa “Mondai ga aru! Onaka ga suita kara!” to iu.

Karera wa Midori no Panda ni “Watashi mo” to iu.

Midori no Panda wa “Watashi mo onaka ga suita. Tabemono wo tabetai desu. Ima,
Watashi wa tabemono wo kai ni iku. Oishii tabemono wo konbini ni kai ni iku.” Sugoi!
Midori no Panda wa yasashii. Kare wa totemo yasashii. Kare wa konbini ni tabemono wo
kai ni iku.

Eren wa “Watashi wa ikitai desu! Watashi wa tabemono wo kai ni ikitai desu!” to iu.

Midori no Panda wa “Ikimashou!” to iu.

Kuroi Kitsune wa ““Watashi mo ikitai desu! Watashi mo tabemono wo kai ni ikitai

desu!” to 1u.
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Midori no Panda wa “Ikimashou...” to iu.
Chiisai Gojira wa “Matte kudasai! “Watashi mo tabemono wo kai ni ikitai desu!
Watashi mo oishii tabemono wo kai ni ikitai desu!” to iu.

"7

Midori no Panda wa “Ikimashou!!” to iu.
Karera wa ureshii. Karera wa uchi wo dete, michi ni aruku. Karera wa konbini ni

tabemono wo kai ni iku.

Chiisai Gojira wa “Konbini ni tabemono kai ni ikitai desu. Demo onaka ga suita.

Tabemono wo tabe ni ikitai desu. Resutoran ni tabemono wo tabe ni ikitai desu,” to 1u.

Karera wa arukanai.
Karera wa “Hai, ikimashou! Ikimashou! Resutoran ni tabemono wo kai ni

"7

ikimashou!” to iu.

Karera wa resutoran ni tabemono wo tabe ni iku. Karera wa makudonarudo ni

tabemono wo tabe ni iku. Kuroi Kitsune wa makudonarudo ni aisukuriimu wo kai ni iku.

Midori no Panda to Eren wa hanbaagaa wo kai ni iku. Chiisai Gojira wa makudonarudo

ni ookii kouhii wo kai ni iku.

Midori no Panda wa Kuroi Kitsune ni “Nani wo shite iru?” to kiku.

Kuroi Kitsune wa “Watashi wa aisukuriimu wo tabete iru. Nani wo shite iru?” to iu.

Midori no Panda wa “Watashi wa hanbaagaa wo tabete iru” to iu.
Eren wa “Watashi wa hanbaagaa ga suki! Oishikatta desu! Ima, raamen wo kaitai

desu. Raamen wo kai ni ikitai desu. Raamen no mise wa doko desu ka?” to 1u.
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Kuroi Kitsune wa “Watashi mo raamen wo kaitai desu. Akai raamen wo kai ni ikitai
desu,” to iu.

Chiisai Gojira wa “Watashi mo! Aoi raamen wo kai ni ikitai desu,” to iu.

Midori no Panda wa “Densha no eki ni raamen no mise ga aru. Densha no eki ni ookii
raamen no mise ga aru. Densha no eki ni murasaki no raamen wo sagashi ni iku. Densha
no eki ni akai raamen wo sagashi ni iku. Densha no eki ni aoi raamen wo sagashi ni iku,”

to 1u.

Karera wa “Hai! Densha no eki ni raamen wo sagashi ni iku. Ikimashou!” to iu.
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Dai Hasshou (Chapter Eight): Romaji Version

Table 8: Dai Hasshou no Tango (Chapter Eight Vocabulary)

Negative Polite
Form
To Worry LAECTE LALLET LAV LEEA
(shinpai suru) (shinpai shimasu) (shinpai shimasen)
Map 59" (chizu) 59 TY (chim BT U»%WwTF
desu) (chizu janai desu)
Station A F (eki) 2% TF (ekidesy) AF U4 ©F
(eki janai desu)
Train TAL® (densha) TAL® TT  TAL® Uskn
(densha desu) C9 (densha janai
| desu)
Seems Delicious EWL %9 (oishi BwL 29 TF
sou) (oishi sou desu)
Seems Fun 37‘:0)1, Z9 37’:031, zZ9 TY
(tanoshi sou) (tanoshi sou desu)
Restaurant LA b ¥ LAFIYTT LAFIY Uek
(resutoran) (resutoran desu) V> CT9 (resutoran
| | janai desu)
[Tolndicatea % (ka) T deuka) ——
Question] 5 5
CanDolt ~ — oExY -
(dekimasu)
Cannot Do It TEEXEA
(dekimasen)
Color N I 02 TF (irodesy) 05 Lol TF |

(iro janai desu)



IZIZA Z (nihongo) Postive Polite Form Negative Polite

Form

Quietly L2 12 (shizuka

ni)

Eren, Kuroi Kitsune, Midori no Panda, Chisai Gojira wa eki ni ikimasu. Karera wa
densha no eki ni ikimasu. Kuruma de densha no eki ni ikimasu. Kiiro no kuruma de
densha no eki ni ikimasu. Akai kuruma de eki ni ikimasen. Aoi kuruma de eki ni
ikimasen.

Sugoi desu ne! Densha no eki wa ooki sou desu. Karera wa eki wo mimasu. Kowai
desu.

Eren wa “Densha no eki wa ookii desu. Kowa sou desu. Shinpai shimasu,” to itte
imasu. Ellen wa shinpai shimasu. Zannen na Eren desu ne!

Midori no Panda wa “Watashi wa shinpai shimasen. Eki no naka ni chizu ga arimasu
kara,” to itte imasu. Sugoi desu ne! Eki no naka ni chizu ga arimasu.

Doushite eki ni imasu ka? Doushite densha no eki ni imasu ka? Raamen ga sagashitai
desu kara. Eren wa murasaki no raamen ga sagashitai desu. Kuroi Panda wa akai raamen
ga hoshii desu. Chisai Gojira wa aoi raamen ga hoshii desu.

Densha no eki wa ooki sou desu. Densha no eki wa totemo ooki sou desu. Densha no
eki wa ookii desu. Densha no eki wa totemo ookii desu. Densha no eki ni raamen ga
arimasu. Ikimashou!

Karera wa eki ni hairimasu. Chizu wa doko desu ka? Mite kudasai! Chizu ga arimasu!

Karera wa chizu wo mimasu. Karera wa chisai chizu wo mimasu. Yokunai! Mondai ga
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arimasu! Takusan resutoran ga arimasu! Densha no eki ni takusan raamen no resutoran ga
arimasu.

Kuroi Kitsune wa “Chizu wo mite kudasai! Takusan raamen no resutoran ga arimasu.
Dekimasen. Zenzen dekimasen!,” to itte imasu. Zannen desu ne! Dekimasen! Zenzen
dekimasen! Kuroi Kitsune wa nakimasu. Kuroi Kitsune wa shizuka ni nakimasu. Karera
wa shizuka ni nakimasu. Chisai Gojira mo nakimasu. Chisai Gojira mo shizuka ni
nakimasu. Midori no Panda wa nakimasen. Midori no Panda wa karera wo mimasu.

Midori no Panda wa Eren ni “nani wo shite imasu ka?” to kikimasu.

Eren wa “Watashi wa wakarimasen. Demo karera wa naite imasu Shizuka ni naite
imasu,” to itte imasu. Eren, Midori no Panda wa naite iru Chisai Gojira wo mimasu.
Karera wa naite iru Kuroi Kitsune wo mimasu. Egao de mimasu.

Eren wa chizu wo mimasu. “Dekimasu!” to itte imasu.

Chisai Gojira wa nakimasen. Egao de waraimasu. Egao de “Dekimasu ka?” to
kikimasu.

Eren wa “Chizu wo mite kudasai! Raamen no resutoran ni ikitai desu. Raamen no
resutoran no namae wa nan desu ka? Namae wa ‘Raamen no Iro’ desu. Raamen wa oishi
sou desu,” to itte imasu.

Midori no Panda wa nakimasen. Waraimasu. Egao de waraimasu. Ima, shinpai
shimasen.

Midori no Panda wa shizuka ni “Resutoran ni ikimashou!” to itte imasu.

Karera wa waraimasu. Egao de waraimasu. “Ureshii desu! Shinpai shimasen!

Ikimashou!” to itte imasu.
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Karera wa raamen no resutoran ni ikimasu. Eren wa machimasu. Kanojo wa chizu wo
mimasu. Chizu wo mite, waraimasu. Chizu wo mite, egao de waraimasu.

Eren wa resutoran ni ikimasu. Eren wa raamen no resutoran ni ikimasu. Arukimasu.
Densha no eki no naka de, arukimasu. Raamen no resutoran no namae wa ‘Ramen no Iro’
desu. Takusan iro ga arimasu ka? Takusan raamen no iro ga imasu ka? Mada
wakarimasen.

Eren wa raamen no resutoran ni hairimasu. Eren wa ‘Raamen no Iro’ ni hairimasu.
Eren wa waraimasen. Egao de waraimasen. Eren wa arukimasen. Resutoran de
tachimasu.

Chisai Gojira wa “Nan desu ka? Doushite anata wa arukimasen desu ka?” to
kikimasu.

Chisai Gojira wa Eren wo mimasu. Kanojo wa bikkuri shimashita. Chisai Gojira wa
bikkurishita Eren wo mimasu. Resutoran de Eren wa mimasu. Onna no hito wo mimasu.

Onna no hito wo egao de mimasu.

Eren wa “Yuki?” to kikimasu.

Onna no hito wa “Eren?” to kikimasu.
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Dai Isshou (Chapter One): English Version

There is a girl. The girl’s name is Ellen. Ellen is in Japan. In Japan, there is Tokyo.
In Tokyo, Ellen wants ramen. She wants purple ramen. Ellen wants purple ramen. In
Tokyo, Ellen wants purple ramen.

There is a problem! Ellen does not have any ramen. Ellen does not have any
purple ramen! Ellen cries! She walks. Ellen walks quickly. In Tokyo, Ellen walks
quickly.

In Tokyo, there are ramen stores. Ellen goes to the store. Ellen goes to the store
quickly. She does not go to the store slowly. At the ramen store, there is a problem. There
is no purple ramen. Oh no! That's too bad! Ellen wants purple ramen.

The ramen store has sushi. Ellen does not want sushi. She does not take the sushi.

In Tokyo, there is a boy. The boy’s name is Small Godzilla. Small Godzilla is
small. In Tokyo, Small Godzilla dances. Small Godzilla wants ramen. Small Godzilla
wants blue ramen. He does not want purple ramen.

Ellen walks quickly. Ellen walks slowly. Ellen does not walk. Small Godzilla does
not dance. Ellen sits with Small Godzilla.

“Hello! My name is Ellen. What is your name?” Ellen says.

“Hello! My name is Small Godzilla! Nice to meet you!” Small Godzilla says.

“Nice to meet you! Is there a girl? The girl’s name is Yuki? Is Yuki in Tokyo?”
Ellen says.

“There is no girl. There is no Yuki in Tokyo,” Small Godzilla says.
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Oh no! Ellen is sad. Ellen wants sushi. Why does Ellen want sushi--Because there
is no ramen in the store. Does Small Godzilla want sushi?

“Do you want sushi?” says Ellen.

“Yes! I want sushi!” says Small Godzilla.

Ellen goes to the ramen store. Ellen goes to the ramen store with Small Godzilla.
At the ramen store, Ellen takes sushi. She gives the sushi. Ellen gives Small Godzilla the
sushi. Small Godzilla takes the sushi.

“Thank you!” Small Godzilla says.

“You are welcome!” Ellen says

Small Godzilla eats the sushi. Ellen stands. Small Godzilla stands. Ellen and
Small Godzilla want ramen. Ellen walks with Small Godzilla. In Tokyo, they walk. How

nice!
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Dai Ni Shou (Chapter Two): English Version

In Tokyo, Ellen goes to the store. Ellen and Small Godzilla go to the ramen store.
Ellen wants purple ramen. Small Godzilla wants blue ramen. Ellen and Small Godzilla
want to eat ramen.

They go to the ramen store! There is a problem! They have no money! They need
money! Why do they need money? Because they want to buy ramen. Small Godzilla
needs money. Ellen needs money. Ellen and Small Godzilla need money.

In the ramen store, there are big sushi. In the store, there are small sushi. Oh no!
Why are there no ramen in the ramen store? I do not understand.

Ellen wants to take the big sushi. Small Godzilla does not want to take the sushi.
He does not want to take the small sushi. He does not want to take the big sushi. Small
Godzilla cries. He cries quickly. Ellen does not cry.

She wants to hit Small Godzilla. Why does she want to hit Small Godzilla?
Because he cries. Ellen does not hit Small Godzilla. Ellen wants to take the sushi. Ellen
wants to take the ramen store’s sushi. But she does not take the sushi. She does not take
the small sushi. She does not take the big sushi. Why does she not take the sushi?
Because she has no money.

In Tokyo, Ellen and Small Godzilla walk. They walk slowly. Who is in Tokyo?
There’s a fox in Tokyo. There’s a black fox in Tokyo. Black Fox has money. Small
Godzilla does not cry. Small Godzilla laughs.

“Hello, Black Fox!” Small Godzilla says.
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“Hello, Small Godzilla! Hello, Ellen! Nice to meet you!” Black Fox says.

“Hello, Black Fox! Nice to meet you! Is there a girl? The girl’s name is Yuki. Is
Yuki in Tokyo?” Ellen says.

“There is no girl. Yuki is not in Tokyo,” Black Fox says.

Oh no! That’s too bad! Ellen is sad. But she does not cry. Ellen wants ramen. She
needs money. She needs a lot of money. She wants to buy sushi with money.

“I want to use money to buy sushi,” Ellen says.

Black Fox wants to give money. Black Fox wants to give Ellen money. Black Fox
wants to give Ellen a lot of money. But Black Fox needs the money. He needs a lot of
money. Why does he need a lot of money? Because he wants to buy red ramen.

Great! Ellen laughs. Why does Ellen laugh? She laughs because she wants purple
ramen and Small Godzilla wants blue ramen and Black Fox wants red ramen. How nice!

They go the ramen store. At the ramen store there is sushi. Why is there no ramen
at the ramen store? I do not understand.

They buy sushi. They buy sushi with money. They buy sushi with Black Fox’s
money.

Ellen, Small Godzilla, and Black Fox eat sushi. They laugh! Ellen and Black Fox
eat big sushi! Small Godzilla eats small sushi. Black Fox wants to walk with them.

“I want to walk with Ellen. I want to walk with Small Godzilla,” Black Fox says.

“Yes!” Small Godzilla and Ellen say!

Ellen and Godzilla go by Black Fox to a ramen store. How nice!

79



Dai San Shou (Chapter Three): English Version

Where is the ramen shop? There are no ramen stores. There are no sushi stores. In
Tokyo, there is a food store. There is a big food store.

Ellen gets off the Black Fox. She goes inside the food store. She gets off the
Black Fox and goes inside the food store.

Small Godzilla gets off the Black Fox. He does not go inside the food store. Small
Godzilla gets off the Black Fox and does not go inside.

Small Godzilla and Black Fox wait. They wait. Ellen goes in the food store. She
searches for purple ramen. Small Godzilla searches for blue ramen. Black Fox searches
for red ramen. They search for ramen in Tokyo.

In the food store, there is a woman. The woman’s name is Momo. Momo wants to
buy food. She wants to buy a lot of food. Ellen is also in the store.

“Excuse me. My name is Ellen. It is nice to meet you. | want to buy ramen,” Ellen
says.

“Hello, Ellen. My name is Momo” says Momo. She does not want to talk to Ellen.
Momo walks quickly. Ellen also walks quickly.

“Please wait, please wait!” Ellen says.

Momo does not walk. Momo waits. She waits and says “What is it? Please speak.
Please speak quickly.”

“Is there a woman? The woman’s name is Yuki. Is Yuki in Tokyo?” Ellen says

slowly.
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“There is no woman. There is no Yuki in Tokyo. Please exit the store.” says Momo.

“Is there ramen in the store?” Ellen asks.

“No, there is no ramen. Please exit the store,” Momo says.

Oh no! That’s too bad! Momo does not want to talk. In the store, she walks
quickly.

Ellen searches in the store. There is no purple ramen in the store. There is no red
ramen. There is no blue ramen. There is no ramen in the food store. Ellen wants to cry,
but she does not cry. Ellen exits the store. She exits the store quickly.

“There is no ramen in the store. There is no purple ramen, there is no red ramen.
There is no blue ramen,” she says.

Oh no! There is a problem! They want ramen! Small Godzilla cries. He cries
slowly. He cries slowly and hits the food store. Small Godzilla cries slowly and hits the
food store quickly. Black Fox also cries. Black Fox also cries and hits the food store.
They hit the food store and cry.

It’s so sad! Black Fox is sad. Small Godzilla is sad! Ellen is also sad.

Ellen is also sad, but she does not cry. She waits. Ellen waits and she says, “Please
wait.” Small Godzilla and Black Fox do not hit the food store. They cry and sit down.

“There are no good ramen stores in Tokyo. I want to go to Osaka,” she says, and
gets on the Black Fox.

“Yes!” Small Godzilla says, and he gets on the Black Fox.

“Yes! I want to go to Osaka too!” the Black Fox says, and walks quickly, he goes

to Osaka.
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Dai Yon Shou (Chapter Four): English Version

Right now Ellen is in Japan. She lives in Japan. She lives in a house. She lives in
a small house in Japan.

Ellen lived in America. Ellen lived with her parents. In America, there was a
friend. Her friend’s name was Yuki. Yuki lived in a small house. Yuki lived in a house
with her parents. Yuki lived in a small house with her parents.

Ellen made ramen with her friend. Ellen made ramen with Yuki. They made
purple ramen. Ellen made ramen with Yuki everyday. Ellen made purple ramen with her
friend everyday. How nice! They were happy. They were very happy!

Now, Ellen searches for purple ramen. Ellen searches for purple ramen in Japan.
Why does Ellen search for purple ramen? Ellen wants purple ramen because Yuki made
delicious purple ramen. Yuki made really delicious purple ramen.

Ellen ate delicious purple ramen. Ellen ate delicious purple ramen with Yuki.
They made ramen together. They made ramen together everyday. They made delicious
ramen together everyday.

“Purple ramen is delicious,” Ellen said.

“Yes, purple ramen is very delicious!” Yuki said. Yuki cried. Oh no! Yuki cried!
Why did Yuki cry?

“Why do you cry?” Ellen said.
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“I cry because I am sad. Why am I sad? Because I will not live in America. I will
live in Japan. I will live in Japan with my parents. I do not want to go, but I live with my
parents,” Yuki said.

Ellen ate ramen and laughed. She ate ramen, laughed, and said “But you live in
America. You do not live in Japan. There is no problem!”

“There is a problem! I will live in Japan! There is a big problem!” Yuki said.

“What?!” Ellen said. She sat, cried, and ate purple ramen.

The next day Ellen went to Yuki’s house. But her friend was not there. Yuki was
not there. Where was Yuki? Ellen went to McDonalds. She searched for her friend at
McDonald’s. But Yuki was not there.

Ellen went to Starbucks. She searched for Yuki at Starbucks. But her friend was
not at Starbucks.

Oh no! Yuki went to Japan! Ellen was sad. Ellen was very sad! She cried. She
wanted to find her friend. She cried and ate ramen, but she ate white ramen. Why did she
eat white ramen? Because there was no purple ramen.

She cried, she ate white ramen. She wanted ramen. She wanted purple ramen. She
wanted a friend. She wanted Yuki. She wanted to make purple ramen together. She
wanted to find Yuki.

Ellen stood up.

“I do not cry! I do not want to cry! I want to find Yuki. I want purple ramen!”

Ellen said.
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Ellen bought a ticket. Ellen bought a plane ticket. Ellen bought a Japanese plane
ticket. She did not buy an American plane ticket. She did not buy a French plane ticket.
Ellen bought a plane ticket and went to Japan. Ellen wants to search for Yuki!

Ellen also wants to eat purple ramen!
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Dai Go Shou (Chapter Five): English Version

Black Fox goes from Tokyo. Black Fox goes from Tokyo to Osaka. Black Fox goes
from Tokyo to Osaka quickly. Ellen and Small Godzilla go from Tokyo to Osaka. They
go from Tokyo to Osaka by Black Fox.

Wow! Osaka is big! Osaka is very big!

“Osaka is not small,” Ellen says.

“Tokyo was also not small. But Osaka is not Tokyo,” Small Godzilla says.

Ellen gets off Black Fox and says “Yes, Osaka is not Tokyo.”

The Black Fox does not speak. He does not say anything at all. He went from Tokyo
to Osaka very quickly. Now he is sleepy. He is very sleepy! Oh no! Poor Black Fox! Poor
Black Fox wants to sleep.

In Osaka, there are many ramen shops. Yay! Great! Ellen likes ramen! She likes
purple ramen! She does not like red ramen. The Black Fox likes red ramen but he does
not like purple ramen. Small Godzilla likes blue ramen but he does not like red ramen. He
also does not like purple ramen.

In Osaka, the ramen shops do not have purple ramen. Osaka also does not have blue
ramen. Osaka also does not have red ramen.

“I do not like Osaka,” Black Fox says.

“Me too,” Ellen says.

“Me too,” Small Godzilla also says.

“Me too. I do not like big cities, but I like ramen,” panda says.
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Ellen, Small Godzilla, Black Fox do no speak. They do not say anything at all. Why
do they not say anything at all? Because they are surprised. Ellen is surprised. Small
Godzilla, Ellen, and Black Fox are surprised. In Osaka, there is a panda. They are
surprised. They are very surprised!

“Excuse me, I am surprised! What is your name?”” Ellen says.

“My name is Green Panda. What is Godzilla’s name?” Green Panda says.

“My name is Small Godzilla. How are you doing?” Small Godzilla says.

“I am good. How are you?” Green Panda says

“Tam good. But I am very surprised! Are you green?” Small Godzilla asks.

“Yes, I am green! I am not a red panda! I am not a blue panda! My name is Green
Panda. It is nice to meet you,” Green Panda says.

Ellen has a question. She has a question. “Excuse me. I have a question,” Ellen says.

“What is Ellen’s question?”” Green Panda asks.

“My question is, do you know a woman? The woman’s name is Yuki. Do you know
Yuki? Does Green Panda know Yuki?” Ellen asks.

“I do not know a woman. I do not know Yuki. I do not know Yuki at all,” Green
Panda says.

That’s too bad! Green Panda does not know Yuki. Ellen knows Yuki. But Green
Panda does not know Yuki. Ellen is sad. But Ellen does not cry.

“Excuse me. But [ want to go home now,.” Green Panda says.

“I want to go too!” Ellen says.
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I want to go too!” Small Godzilla says.

“I want to sleep!” Black Fox says. Oh no! Poor Black Fox! Poor Black Fox wants to
sleep.

They go to Green Panda’s house. But they do not go by Black Fox. They walk

together.
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Dai Roku Shou (Chapter Six): English Version

Ellen goes to Green Panda’s house. Black Fox goes to Green Panda’s house. Small
Godzilla goes to Green Panda’s house. They go to Green Panda’s house. They do not go
to Green Panda’s house by fox.

Wow! Green Panda’s house is big. Green Panda’s house is very big. Ellen, Green
Panda, Black Fox, and Small Godzilla go inside Green Panda’s house. They go inside
Green Panda’s house.

In Green Panda’s house, there is a family. In Green Panda’s house, there is Green
Panda’s family. There is a Mother. There is a Father. There is an older brother. Great!
There is a family! There is a happy family! There is a very happy family!

In the house, Green Panda’s mother is tall. The mother is not short. The mother is tall,
but Green Panda’s Father is short. He is not tall. Green Panda’s older brother is also short.

“How do you do. My name is Ellen! Nice to meet you. Do you know a woman? The
woman’s name is Yuki. Do you know Yuki?” Ellen asks.

“Nice to meet you. We do not know Yuki,” they say. Ellen is sad. Ellen is sad, but she
likes Green Panda’s family.

Green Panda’s father says to Black Fox “I am hungry. I want to cook. I want to make
a delicious dinner. Please cook dinner. Please cook a delicious dinner with me.”

Oh no! Poor Black Fox. He wants to sleep! But he wants to eat! Why does he want to

eat. Because he is hungry. The father is also hungry
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“I am hungry. I will cook. I want to cook dinner together,” Black Fox says. He and
Green Panda’s father cook. They cook together. They make dinner. They make a delicious
dinner.

Green Panda’s older brother has homework. The brother has a lot of homework. He
looks at Small Godzilla. He says to Small Godzilla, “Please do homework with me.
Please do my homework with me.”

Small Godzilla looks at Ellen. Small Godzilla looks at Ellen quickly. Ellen does not
look at Small Godzilla. Oh no! Poor Small Godzilla! He is sad! Why is Small Godzilla
sad? Because he does not want to do homework.

Small Godzilla looks at the older brother. “Yes,” he says. He sits down. He does
homework with the older brother.

Ellen and Green Panda’s mother watch television. They watch television. Small
Godzilla and the older brother do homework. Black Fox and the father cook. They make
a delicious dinner.

“We cooked! Please eat the delicious dinner,” Black Fox says.

“I am hungry! Thank you for cooking!” Green Panda says.

“You are welcome!” Black Fox and Green Panda’s father say.

“I am also hungry. Thank you for making a delicious dinner,” Ellen says.

“You are welcome!” Black Fox says.

“You are welcome!” Green Panda’s father also says.

The older brother says to Small Godzilla, “Thank you for doing my homework.”
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“...You are welcome,” Small Godzilla says.
Small Godzilla, Ellen, Black Fox, the mother, the father, the older brother, and Green

Panda eat a delicious dinner. They eat a delicious dinner together.
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Dai Nana Shou (Chapter Seven): English Version

The next day, Ellen wakes up. Yesterday was fun. Yesterday was very fun! Yesterday
was fun, but today will also be fun. Today will be really fun! Small Godzilla wakes up.
Green Panda also wakes up. Black Fox also wakes up. Now, he is not tired! Great! The
not tired Black Fox woke up!

Green Panda searches the table, the room, and his bedroom.

“What are your parents doing?”” Ellen says to Green Panda.

“My parents are sleeping. Yesterday was fun. They are tired,” Green Panda says. He
searches the table, the room, and his bedroom. Green Panda searches the room quickly.

“What are you doing?”” Black Fox asks.

“I am searching for food. We do not have any food in the house. We do not have any
food because yesterday, we ate the food in my house,” says Green Panda.

Oh no! There’s a problem! There is no food in the house! Yesterday, they ate the food
in the house!

“There is a problem! There is a problem because I am hungry!” Small Godzilla says.

“Me too,” they all say to Green Panda.

“I am also hungry. I want to eat food. Now, I will go and buy food. I will go and buy
delicious food. I will go and buy delicious food at the konbini,” says Green Panda. Wow!
Green Panda is so nice! He will go and buy food at the konbini.

“I want to go!” Ellen says.

“Let’s go,” Green Panda says.
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“I want to go too!” says Black Fox.

“Let’s go...” Green Panda says.

“Wait! I also want to go and buy food! I also want to go and buy delicious food at the
store!” says Small Godzilla.

“Let’s go!” says Green Panda says.

Everyone is happy. They exit the house and walk down the street. They go to buy
food at the konbini.

“I want to buy food at the konbini. But I am really hungry. I want to go and eat food. I
want to go and eat food at a restaurant” Small Godzilla says.

They stop walking.

“Yes! Let’s go! Let’s go and eat food at a restaurant!” They say.

They go and eat food at a restaurant. They go and eat food at the McDonald’s. Black
Fox goes and buys ice cream at the McDonalds. Green Panda and Ellen go and buy
hamburgers. Small Godzilla goes and buys a big coffee at the McDonalds.

“What are you doing?” Green Panda asks Black Fox.

“I am eating ice cream. What are you doing?” Black Fox says.

“I am eating a hamburger,” Green Panda says.

“I like ice cream! It was delicious! Now, I want to buy ramen,” says Ellen. “I want to
go and buy purple ramen at a ramen store. Where is the ramen store?”

“I also want to eat ramen. I want to go and buy red ramen,” Black Fox.
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“Me too! I want to go and search for blue ramen,” Small Godzilla says.

“There is a ramen store at the train station. There is a big ramen store at the train
station. I will go to the train station. I will go to the train station to look for purple ramen.
I will go to the train station to look for red ramen. I will go to the train station to look for
blue ramen!” Green Panda says.

“Yes! We will go to the train station to search for ramen! Let’s go!” They say.
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Dai Hasshou (Chapter Eight): English Version

Ellen, Black Fox, Green Panda, and Small Godzilla go to the train station. They go to
the train station by car. Wow! The train station seems so big! They look at the train
station. It is scary.

“The train station is so big. It seems scary. I am worried,” Ellen says.

“Do not worry! There is a map in the station,” Green Panda says. Great! There is a
map in the train station!

Why are they at the train station? They are at the train station because they want to
find ramen. Ellen wants purple ramen. Black Fox wants red ramen. Small Godzilla wants
blue ramen. The train station seems big. The train station seems very big. The train
station is big. The train station is very big. Green Panda says there is ramen in the train
station. Let’s go!

Where is the map? Small Godzilla finds the map! They look at the map. They look at
the small map. Oh no! There is a problem! There are many ramen restaurants! There are
many ramen restaurants in the train station.

“Look at the map! There are many ramen restaurants! I do not think we can do it!”
Black Fox says. Black Fox cries. Black Fox cries quietly. Small Godzilla cries. Small
Godezilla also cries quietly. Green Panda looks at them.

“What are they doing?” Green Panda asks.

“I do not understand, but they are crying. They are crying quietly,” Ellen says. Ellen

and Green Panda look at the crying Small Godzilla. They look at the crying Black Fox.
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Ellen looks at the map. “I think we can do it!” she says.

“You think we can do it?”” Small Godzilla asks.

“Look at the map! I want to go to a ramen shop. What is the ramen shop’s name? The

name is Color of Ramen. The ramen looks delicious!” Ellen says.

“Let’s go to the restaurant!” Green Panda says quietly.

Small Godzilla and Black Fox do not cry. They smile! “We are happy! Let’s go!”
They say.

Ellen looks at the map. She also smiles.

They walk to the ramen shop. They walk to the ramen shop in the train station. The
ramen shop’s name is Color of Ramen.

Ellen goes inside the ramen shop. She does not smile. She does not walk. She is
standing in the restaurant.

“What is it? Why are you not walking?” Small Godzilla asks.

Small Godzilla looks at Ellen. She is surprised. Small Godzilla looks at a surprised
Ellen. She looks at the woman with a smile.

“Yuki?” Ellen asks.

“Ellen? Yuki asks.
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Appendices

Appendix A: Chapter One Comprehension Questions

A. Tango (Vocabulary)
1. Onna ga
. Eren wa ga hoshii.
no namae wa Chiisai Gojira.
. Chiisai Gojira wa raamen ga hoshii.

. Otoko wa “Konnichi wa!”

2

3

4

5

6. Eren wa Tokyoni
7. Eren wa Chiisai Gojira ni sushi wo

8. Eren wa hayaku

9. Tokyode, Erenwa  no raamen ga hoshii.

10. Eren wa Chiisai Gojira aruku.

B. Bunpou (Grammar)

1. Onna [ga / wa] iru.

. Eren wa raamen ga [inai / nai].

. Mise [ni / de] yukkuri to ikanai.

. Eren wa sushi [wo / to] toranai.

. Eren [ga / wa] arukanai.

. Doushite Eren wa sushi ga hoshii? -- mise ni raamen ga [nai / inai] kara.
. Eren wa “sushi ga hoshii?” [to / ni] iu.

. Eren wa Chiisai Gojira [ni / de] sushi wo ageru.

O 0 N O W B~ W

. Chiisai Gojira [wo / wa] taberu.

10. Eren [to / wa] Chiisai Gojira wa raamen ga hoshii.
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C. Dokkai (Reading Comprehension)

1. Dare ga iru?

2. Doko de, Eren wa raamen ga hoshii?

3. Doko de, mondai ga aru?

4. Eren wa nani ga hoshii?

5. Otoko no namae wa nani?

6. Dare wa “Sushi ga hoshii” to iu?

7. Doushite Eren wa sushi go hoshii?

8. Eren wa nani wo ageru?

9. Eren wa dare ni sushi wo ageru?

10. Dare wa dare to aruku?
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Appendix B: Chapter Two Comprehension Questions

A. Tango (Vocabulary)
1. Eren wa to sushi no mise ni iku.
. Eren to Chiisai Gojira wa raamen wo
ga hitsuyou.
. Chiisai Gojira wa wo toritakunai.

. Kuroi Kitsune wa “Onna ga . Tokyo ni Yuki ga inai,” to iu.

. Kuroi Kitsune no okane de sushi wo

2
3
4
5
6.  de sushi wo kau.
7
8. Kuroi Kitsune wa “Eren to arukitai. Chiisai Gojira to arukitai,” to
9

. Doushite raamen no mise ni ga aru? Wakaranai.

10. Eren wa Chiisai Gojira to de raamen no mise ni iku

B. Bunpou (Grammar)

—

. Eren [wa / wo] warau.

. Eren to Chiisai Gojira wa raamen wo [tabetai / nai].

. Chiisai Gojira wa okane [wo / ga] hitsuyou.

. [Doushite / Doko de] okane ga hitsuyou? -- Raamen wo tabetai kara

. Raamen no mise ni ookii sushi ga [iru / aru].

. Okane [de / wa] sushi wo kaitai.

2
3
4
5
6. Tokyo de, Eren wa Chiisai Gojira [to / ni] aruku.
7
8. Kuroi Kitsune [no / wo] okane de kau.

9

. Eren to Chiisai Gojira wa “Hai!” [to iu / iru]

10. Eren wa Chiisai Gojira to Kuroi Kitsune [ni / de] raamen no mise ni iku
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C. Dokkai (Reading Comprehension)
1. Dare wa dare to sushi no mise ni iku?

2. Eren wa nani ga hoshii?

3. Dare wa aoi raamen ga hoshii?

4. Doushite okane ga hitsuyou?

5. Donna mise ni iku?

6. Raamen no mise ni nani ga aru?

7. Nani wo toritakunai?

8. Nani ga hitsuyou?

9. Dare to dare wa ookii sushi wo taberu?

10. Dare no okane de sushi wo kau?
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Appendix C: CALA Week 1-2 Comprehensive Exam

A. Give the English for the following Japanese.
1. Kitsune:
2. Onna:
3. Nomu:
4. Hai:

5. Okane:
6. Doko:
7. Warau:
8. Demo:
9. Iku:

10. Ookii:

B. Give the Japanese for the following English.
1. Sits:
2. Why:

3. Needs:
4. Car:

5. Dress:
6. Small:
7. Quickly:
8. Stands:
9. Wants:
10. Plane:

C. Fill in the blank for the following sentences.

1. Onnaga .

2. Hikouki , Tokyoni iku.

3. Akai kitsune hoshii.

4. Watashi namaewa Sam.

5. Anatawa saifude Pikachu naguru.

6. Kuroi kurumato akai kurumaga

7. Uchini hayaku .

8. Ookii kurumaga hoshii - ookii kurumaga kara.
9. Brad Pitt totemo ureshii.

10. Takusan saifu kutsuga aru.

11. Madonna takusan hanbaagaawo taberu.

12. Jack Blackwa Rebecca akai kitsunewo ageru.

13. Rebeccawa akai kitsune toru.
14. Zannen! Kitsunega
15. Sushiwo tabetai! sushiga
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D. Listen to the following Japanese and write down what you hear. Each question will be

repeated two times.

1.

X 2 0k LD

_‘
e

E. The instructor will read a short story. Listen to the story and answer the following

questions in English. You may want to make notes as you listen. The story will be

repeated two times.

1

O 0 N O »n B~ W

. Where did he/she want to go?

. Where was there a problem?
. Who laughed?
. Who cried?

. Who hit whom?

. Where did the two characters go last?

. Who was the first character introduced?

. Who did this character meet?

. Were they both happy at their last location?

10. Where were there a lot of shoes?
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F. Translate the sentences in part D from Japanese into English.

1.

A S R A N LB o

[S—
e

G. Read the following story and answer the questions in English.

Onnaga iru. Onnano namaewa Ladybug. Ladybugwa akai kurumaga hoshii.
Kuroi kurumaga hoshikunai - kuroi kurumaga aru kara. Ladybugwa akai kurumawo
yousuru. Ladybugwa Toadsuck, Arkansasni iku. Ladybugwa Toadsuck, Arkansasni
yukkuri to iku. Yokunai! Mondaiga aru: Toadsuck, Arkansasni, akai kutsuga aru. Akai
kurumaga nai. Ladybugwa naku. Ladybugwa Disneylandni iku. Disneylandni, onnaga
iru. Onnano namaewa Minnie Mouse. Ladybugwa Minnie Mouseno uchini iku.
Ladybugwa Minnie Mouseto Minnie Mouseno uchini hayaku iku. Minnie Mousewa
Ladybugni akai kurumawo ageru. Ladybugwa akai kurumawa toru. Ladybugwa akai
kurumato kuroi kurumaga aru. Ladybugwa akai kurumade Paris, Franceni iku. Minnie
Mousewa kuroi kurumade Paris, Franceni iku. Ladybugwa warau. Ladybugwa Minnie

Mouseto odoru. Totemo ureshii.
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1.

. What did Ladybug not want?
. Where did Ladybug go first?

2
3
4
5. Who went to Paris by black car?
6.

7. Why didn't Ladybug want a black car?
8
9

. Who gave who a car?

What did Ladybug want?

. Ladybug went to Disneyland quickly - true or false?

Where was there a problem?

. Who went to Paris?

10. Ladybug has a black car - true or false
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Appendix D: Comprehensive List of CALA Class Vocabulary

Placement in MTSU Placement in
English Translation Japanese Class CALA Class (by
(by level) Week)
Ageru to give [verb] 3010 (Genki I, Chapter  Week 1
14)
Akai red [adjective] 2010 (Genki |, Chapter 9) Week 2
Anata you [noun] 1020 (Genki I, Chapter 4) Week 2
Arigatou thank you [set phrase] 1010 (Genki I, Chapter ~ Week 1
G)
Aru / Nai there is / is not 1020 (Genki |, Chapter 4) Week 1 and 2
(nonliving things)
[verb]
Aruku to walk [verb] 2020 (Genki I, Chapter ~ Week 1
12)
Chisai small [adjective] 1020 (Genki I, Chapter 5) Week 1
Koubhii coffee [noun] 1010 (Genki I, Chapter 3) Week 2
Kokakoura coca cola [noun] Not Applicable Week 2
Dare who [question word] 1010 (Genki I, Chapter 2) Week 1
De of, from, by [particle] ~ 2020 (Genki |, Chapter ~ Week 1 and 2
10)
Demo but [conjunction] 1010 (Genki I, Chapter 3) Week 2
Doko where [question word] 1010 (Genki |, Chapter 2) Week 1
Doresu dress [noun] Not Applicable Week 2
Douitashimashite you are welcome [set  Not Applicable Week 1
phrase]
Doushite why [question word] 1020 (Genki I, Chapter 4) Week 2
Ga used with specific 1020 (Genki I, Chapter ~ Week 1 and 2
verbs such as hoshii  5),2010 (Genki I, Chapter
[particle] 7)
Go five [number] 2010 (Genki I, Chapter 9) Week 1
Hachi eight [number] 2010 (Genki I, Chapter 9) Week 1
Hai yes [set phrase] 1010 (Genki I, Chapter 1) Week 1

106



Hayaku

Hikouki

Hoshii / Hoshikunai

Ichi
lie
li ne

lku

Iru / Inai

Jyuu

Jyuuichi - Sanjuu (20

words total)
Ka

Kachi

Kara

Kau

Kitsune

Konnichiwa

Kurasu
Kuroi
Kuruma
Kutsu
Kyuu

Mise

Mondai

quickly [adverb]

plane [noun]

to want / not want
[verb]

one [number]
no [set phrase]

that's good [set
phrase]

to go [verb]

there is / is not (living

things) [verb]
ten [number]

eleven - thirty (20

words total) [numbers]

or [particle]
win [noun]
because [particle]

to buy [verb]

fox [noun]

good afternoon [set
phrase]

class [noun]
black [adjective]
car [noun]
shoes [noun]
nine [number]

shop, store

problem [noun]

2020 (Genki I, Chapter
10)

1020 (Genki I, Chapter 5)

3010 (Genki Il, Chapter
14)

2010 (Genki I, Chapter 9)
1010 (Genki I, Chapter 1)
1010 (Genki I, Chapter 3)

1010 (Genki I, Chapter 3)
1020 (Genki I, Chapter 4)

2010 (Genki I, Chapter 9)
1010 (Genki I, Chapter 2)

Not Applicable
Not Applicable
1020 (Genki |, Chapter 6)

2020 (Genki I, Chapter
11)

Not Applicable

1010 (Genki I, Chapter
G)

1020 (Genki I, Chapter 4)
2010 (Genki I, Chapter 9)
2010 (Genki I, Chapter 7)
1010 (Genki I, Chapter 2)
2010 (Genki I, Chapter 9)

3010 (Genki I, Chapter
13)

Not Applicable

(
(
(
(
(
(

Week 1

Week 2
Week 1 and 2

Week 1
Week 1
Week 1

Week 1
Week 1

Week 1
Week 2

Week 1
Week 1
Week 2
Week 2

Week 2
Week 1

Week 1
Week 2
Week 2
Week 2
Week 1
Week 2

Week 1
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Mondai ga aru /
Mondai ga nai

Naguru

Naku

Namae
Nani

Ni

Ni
No

Odoru
Ohayou

Okane

Onna

Ookii

Oreniji

Otoko

Pinku

Ramen

Roku
Romanchikkuni
Saifu

San

Sensei

there is a problem /
there is not a problem
[set phrase]

to hit [verb]

to cry [verb]

name [noun]
what [question word]

to a place, in a place
[particle]

two [number]

indicates possession
[particle]

to dance [verb]

good morning [set
phrase]

money [noun]

woman [noun]

big [adjective]

orange color
[adjective]

man [noun]

pink [adjective]
ramen [noun]

six [number]
romantically [adverb]
wallet [noun]

three [number]

teacher [noun]

Not Applicable

3030 (Genki Il, Chapter
21)

3010 (Genki Il, Chapter
13)

1010 (Genki I, Chapter 1)
1010 (Genki I, Chapter 1)
1010 (Genki I, Chapter 3)

2010 (Genki I, Chapter 9)
1010 (Genki I, Chapter 1)

2010 (Genki I, Chapter 9)

1010 (Genki I, Chapter
G)

1020 (Genki I, Chapter 6)

2020 (Genki I, Chapter
11)

1020 (Genki |, Chapter 5)
Not Applicable

2020 (Genki I, Chapter
11)

Not Applicable
Not Applicable
2010 (Genki I, Chapter 9)
Not Applicable
1010 (Genki I, Chapter 2)
2010 (Genki I, Chapter 9)
1010 (Genki I, Chapter 1)

Week 1 and 2

Week 2

Week 1

Week 1
Week 1
Week 1 and 2

Week 1
Week 1

Week 1
Week 1

Week 2
Week 1

Week 1
Week 2

Week 1

Week 2
Week 1
Week 1
Week 1
Week 2
Week 1
Week 1

108



Shi
Shichi
Soshite

Sugoi
Sushi

Suwaru
Taberu
Takusan
Tatsu

to lu

Toru

Totemo
Uchi

Ureshii / ureshikuniai

Wa

Warau

Watashi
Wo

Yokunai

Yoroshiku

Yousuru
Yukkuri to

Zannen

four [number]
seven [number]

next [particle]

great [set phrase]

sushi [noun]

to sit [verb]

to eat [verb]

many, a lot [adjective]

to stand [verb]
to say [verb]

to take [verb]

very [adverb]
house [noun]

happy / not happy
[adjective]

is [particle]
to laugh [verb]

| [particle]

indicates a direct
object [particle]

bad [adjective]

nice to meet you [set

phrase]
to need [verb]

slowly [adverb]

too bad [set phrase]

2010 (Genki I, Chapter 9)
2010 (Genki I, Chapter 9)

2020 (Genki I, Chapter
11)

1020 (Genki |, Chapter 5)

2020 (Genki I, Chapter
10)

1020 (Genki I, Chapter 6)
1010 (Genki I, Chapter 3)
1020 (Genki I, Chapter 4)
1020 (Genki I, Chapter 6)
2010 (Genki I, Chapter 8)

(

2020 (Genki I, Chapter
)

1020 (Genki I, Chapter 5)
1010 (Genki I, Chapter 3)

3010 (Genki Il, Chapter
13)

1010 (Genki I, Chapter 1)

3020 (Genki I, Chapter
16)

1010 (Genki I, Chapter 1)
1010 (Genki I, Chapter 3)

1010 (Genki I, Chapter 3)

1010 (Genki I, Chapter
G)

Not Applicable
1020 (Genki I, Chapter 6)
2010 (Genki I, Chapter 8)

Week 1
Week 1
Week 2

Week 1 and 2
Week 1

Week 1
Week 1
Week 2
Week 1
Week 2
Week 1

Week 2
Week 2
Week 1 and 2

Week 1
Week 1

Week 1
Week 1

Week 2
Week 1

Week 2
Week 1
Week 1 and 2
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Appendix E: Comprehensive List of Grammatical Structures for Chapters 1-2

Grammar Structure

Explanation

Placement in MTSU

Placement in CALA

“‘and” depending on
use

4)

Japanese Class (by Class
level) (by Week)
U and Ru verbs the two types of verbs 1010 (Genki ) Week 1
follow different
conjugation rules
“No” particle with indicates possession | 1010 (Genki |, Chapter Week 1
nouns of nouns 1)
Particles indicate sentence 1010 (Genki I, Chapter Week 1
structure and 3)
placement
Word order in subject-Object-Verb is | 1010 (Genki I, Chapter Week 1
sentences typical but it could 3)
also be O-S-V. Verb
must come last.
“Wa” particle indicates speaker 1010 (Genki I, Chapter Week 1
3)
Aru and iru “aru” is a verb used 1020 (Genki I, Chapter Week 1
with nonliving things 4)
and “iru” is used with
living things
Hoshii indicates “want” for 3010 (Genki I, Chapter Week 1
nouns 14)
Positive and thought considered 2010 (Genki I, Chapter Week 1
negative short form | informal, short form 8)
(or dictionary form) of
verbs conjugates
differently than other
forms
-Ni iku “to go” 2010 (Genki I, Chapter Week 1
7)
Takusan means “a lot” but has | 1020 (Genki I, Chapter Week 2
specific sentence 4)
placement
“To” particle indicates “with” or 1020 (Genki |, Chapter Week 2
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Adjectives adjectives conjugate 1020 (Genki I, Chapter Week 2
in a similar way to 5)
verbs

“Ga” particle indicates speaker 2010 (Genki I, Chapter Week 2

8)

-Kara means “because” but [ 2010 (Genki |, Chapter Week 2
goes at end of 9)
explanatory sentence

-Tai verb conjugation that | 2020 (Genki |, Chapter Week 2
indicates “want to” 1)

“De” particle indicates “with” or “by” | 2020 (Genki |, Chapter Week 2
depending on use 10)

Ageru and particle | “to give” has very 3010 (Genki Il, Chapter Week 2

Ni specific sentence 14)

structure rules
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