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ABSTRACT

While this mass consumption of luxury items is ofimes talked about as a
factor in leading to the French Revolution, thagrsging is presented as little more than
selfishness in the face of an ever-growing popoatHowever, the aristocracy linked
their conspicuous consumption and ostentationdw tights and privileges, and their
dominance over society hinged upon that display.

Chapter One uses the writings of the Marquis dee $agresent a unique
perspective into consumption from the point-of-viefaa member of the aristocracy who
argued that conspicuous luxury was a method of taiaing social inequity. Chapter
Two discusses the origins of the consumptive halbitee aristocracy as being
reactionary to the threats of social disorder agjaime State in the seventeenth century.
Finally, Chapter Three examines a year of expengbtin the last full year of Louis
XIV's life that shows what spending had become radized at Versailles by the early

eighteenth century.
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INTRODUCTION

In the fall of 2006, while speaking to an undedyrate Graphic Design class at
Middle Tennessee State University, Professor BRriguxkamper offered his students
advice about the advantages and disadvantagescoftaisous aesthetics. He stated, “If
you're going to be excessive, be wretchedly exgessWhile his message at first
seemed to justify excess for its own sake, furthecussion revealed the truth behind his
maxim: If one’s purpose is to be excessive, thenetltan be no timidity. That aesthetic
can only be successful when it is allowed to dotvitha designed to do—to be garish, to
be grandiose, to be conspicuous. The same hold$drinow and why the French
aristocracy spent as it did during the eighteestituwry. The massive spending on luxury
items that were purposefully visible, facilitateg tbadition and duty-bound by a sense of
honor, gave the aristocracy the means to maintain position in society as the
controllers of land and advisors to the king's pgliTheir excess embodied their
privilege, the tastes of their sovereign, and atspi entitlement that could not be limited
by a depletion of the State treasury.

While this mass consumption of luxury items isaftmes talked about as a
factor in leading the Third Estate (the business@w and lower classes) to take action
against the aristocracy and the First Estate (g1gy in the buildup to the French
Revolution, that spending is presented as littleeriban salt in the open wounds of a
starving and ever-growing population that had bgremwing evermore destitute since the
beginnings of the early modern era. However, thisea and context of the conspicuous

consumption as practiced by the aristocracy revealsthey directly correlate to the
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social tensions that persisted throughout the deeath and eighteenth centuries until
they erupted in the 1790s. The tenuous hold tlaatistocracy had on their positions of
power within the State began to slip away as morgdeois business owners, through an
increasing mercantile economy, had the financiadmseand connections to gain noble
titles of their own that the State, willing to efdh® anyone who could afford the fee,
doled out, even if it meant dividing up the posisdield by the aristocratic elite. As they
became increasingly functionless within the Stidte nobility stubbornly clung to
conspicuous consumption as a way to visually jyshié privileges they continued to
maintain, such as exemption from certain taxed) ssdhe salt taxgabelld. As
discussed in Chapter One, the Marquis de Sadetsapritileges bestowed by birth into
an aristocratic family to be nothing more than ltickt had nothing to do with divine
rights, hereditary superiority, or the protectidriFoench society. His writings are unique
in that, while subjective, they do give a primaoyisce from which to see the aristocracy
from an insider’s perspective, even though Sadendfiund himself at odds with his own
class. With his fictions, Sade portrayed luxuryaderm of social control, making it seem
desirable yet always connected with it the uglinessind its conventions when social
inequity is allowed to exist.

When the aristocracy rebelled against the Stateglthe seventeenth century
during the Fronde, the measures taken by Louis télaintain order created an
absolutist State, relocating his courtiers awaynfi@aris to Versailles. As examined in
Chapter Two, the isolation and the dictation ofdasd style that Louis XIV

commanded through Versailles and State-run luxwskshops became commonplace
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within a generation after the Fronde in which tbéles had engaged during the previous
century. Versailles allowed the new generatiorhefdristocracy to be placated with
petty privileges that developed out of the rigoroaart etiquette, and their conspicuous
consumption only increased as the need to compéteothers at Court and those newly
ennobled continued.

Chapter Three outlines the expenditures of 1Hietlast year of Louis XIV’s life.
This year typifies how excessive luxury spendinghie wake of decreased State revenue
had become normalized by the early eighteenth cgnfiirough the last decade of Louis
XIV’s reign, large-scale building projects that hathracterized the late seventeenth
century at Versailles ceased almost entirely withéxception of renovations to pre-
existing structures. The aristocracy, living at pladace, who lost the majority of their
wealth in three decades of being at Court, depenged the King for their basic
subsistence. The largest expenditure for the 8tdsury was the pensions and rents paid
to the courtiers along with the salaries due toattisans who built, furnished, and
maintained Versailles. The sudden drop in spenigirigy 15 can be explained by Louis
XIV’s death and the abandonment of Versailles fard>during the Regency of Louis
XV.

This study examines a materialistic culture aldagy#ts material culture, focusing
on explaining the expenditures of the aristocrathiaut becoming enamored by the
spectacle of wealth itself, a point that Jules Beyfwarned his contemporaries against in

the late nineteenth century while he was compiliregaccounts of Versailles ftas
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Archives Nationalén Paris' The goods and services that the French aristoinaeyged

in purchasing were not simply marks of luxury; tmegresented social ideals about order
and privilege. As discussed in Chapters Two anedhversailles allowed Louis XIV to
control his nobles while simultaneously reflectthg order and the stability of the State
in the architecture and gardens.

French historians Daniel Roche and Colin Jonestgaogurther explain the
context of the consumerism of the aristocracy edlghteenth century as being
indicative of an active economy. Roche[Time Culture of Clothingstated, “The
ostentatious spending of the Versailles and Paigtoaracy deserves one day to be re-
examined as a whole, within the context of thel todat entailed by the canons of
etiquette and fashion and in relation to resoutéégost recently, Donna J. Bohanan
called for a reexamination of eighteenth centurstacratic spending and argued that the
decades prior to 1715 are the tipping point fom@ssential” consumption that would

continue to be commonplace within France in thesg/&ading to the Revolutich.

tJules Guiffrey, edComptes des Batiments du Roi sous le Régne de XMis
(Paris: Imprimerie Nationale, 1881), 1:i.

? Daniel RocheThe Culture of Clothing: Dress and Fashion in thecién
RégimegCambridge: Cambridge University Press, 1996), 228 also Colin JoneBhe
Great Nation: France from Louis XV to Napoleon, 8711799(New York: Columbia
University Press, 1996).

*Bohanan, Donna Fashion beyond Versailles: Consumption and Degign i
Seventeenth Century Frandgaton Rouge: Louisiana State University Pres$22Q-2.
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Using the Marquis de Sade’s writing along with #teount ledgers from Versailles
during the early 1700%8Yretched Excesautlines the origins of the growth of luxury
spending amongst the aristocracy as being rootedlikolutist evolution of the State, the
changes within the social hierarchy that thinnedaieady dwindling authority of the
nobility, and the mercantilist expansion of thertele economy. The spending habits of
the French aristocracy in the eighteenth centumpotibe dismissed as the self-indulgent
tendencies of a leisure-seeking elite. Though dmsemption of conspicuous luxury was
wretched in that it became the last vestige ofedaontrol that the aristocracy had as the
bourgeoisie grew wealthier and more powerful, th&@cracy saw it as necessary to
maintain their position in the social hierarchy gmdtect the stability of society as a

whole.



Chapter |

VOYEURISTIC INTENTIONS: THE MARQUIS DE SADE AND COSPICUOUS
CONSUMPTION

In 1772, within a crystal candy dish in a grak gibcket rested the seed- or,
rather, pastille candy— of the destruction of therfyliis de Sade’s reputation. However
innocuous the pastille appeared, the sugary caafecontained neithearemenor
liqueur; beneath the taste of anise lurked a swggpaphrodisiac that could easily make
an unsuspecting consumer violently ill. For Sade,unintended poisoning of a prostitute
that he tempted with the sugary sweet led to asawarrant issued for the nobleman's
capture* Sade fled Marseilles, where he and his valet matsensual pleasures, even as
the Marquis's finances were in tatters. The alrdallgring reputation of Sade's character
and family fell apart through his judicial disgracenning from province-to-province to
evade justice; Sade himself, however, continuezhfoy his time away from his manor
houses and ancestral estates by frequenting bsathdl spending nights at the theatre
with his mistress, even as he turned into a fugitiv

The possession of items, such as sugared swaktssan cantharid drugs, only
purchased by those with wealth to afford luxurydmand with the leisure time to pursue
prurient interests, proved too tempting for a wogkclass prostitute. Luxury food items

potentially accounted for a month or more's wagesfday laborer, and a prostitute

! Francine du Plessix Graf Home with the Marquis de Sade: A L(ifeew
York: Simon and Schuster, 1998), 124-126.

2 |bid., 122-131.



2
might only expect to receive them from a cliéfrom the outside, the pastille that Sade
plied his victim with was nothing but simple flaear sugar, but it only became possible
by sugar replacing honey as the sweetener of climideurope's aristocracy. Sugar,
through French colonies and slave labor abroae, tmbecome France’s chief export
during the 18th centur¥/Sugar was exotic and malleable, able to be forimiedall
manner of candies and jellies to grace the taldlésose wealthy enough to purchase
them? Though Sade himself enjoyed his wealth, authaaity] position due to his noble
birth, he eventually delivered sharp criticism tngb the words of one of the aristocratic
“heroes” in his work,120 Days of Sodgnelaiming that, in his experience, the typical
mindset of the upper classes held the belief tfzet] ‘©njoyment that is shared is
enfeebled. This is a recognized truth ... one musblaitely think only of oneself’In

Sade’s estimation, the motivation of the aristogréamself included, derived not only

% Ibid., 125.

* William Doyle, The Oxford History of the French Revoluti@xford: Oxford
University Press, 1989), 13.

® Maxine Berg, “Luxury, the Luxury Trades, and theo® of Industrial Growth:
A Global Perspective,” ifhe Oxford Handbook of the History of Consumptezh
Frank Trentmann (Oxford: Oxford University, 201231; Daniel RocheA History of
Everyday Things: The Birth of Consumption in Frarid®0-1800trans. Brian Pearce
(Cambridge: Cambridge University Press, 2000), 243- See also Sidney W. Mintz,
Sweetness and Power: The Place of Sugar in Modestomyd (New York: Penguin
Books, 1986).

® Donatien Alphonse Francois Sadéédine et Valcour, ou Le Roman
PhilosophiqueVol. 1 (1795; Project Gutenberg: 2005),
http://www.gutenberg.org/files/16885/16885-h/1688Btm; Donatien Alphonse
Francois Sadel,20 Days of Sodom and Other Writing®l. 2, eds. and trans. Richard
Seaver and Austryn Wainhouse (New York: Grove RrE366), 209-210.



by outright selfishness, fostered by a feelingugdesiority, but that anyone of lesser
social status should be denied the ability to pgudite in leisure activities and to purchase
luxury goods’

The study of the French Revolution and its cao$es legitimizes the efforts of
the working and middle classes against an oppresgper class and disorganized
government. Historians examine the economic systpoigical dissatisfaction, and
environmental factors, obscuring individuals intoaaneless, faceless m&dsowever,
since the 1950s, scholars turned to social higtoonderstand the culture of the various
classes and how it affected daily life and to ustéerd the one element earlfamnales
and Marxist historians “relegated to the 'dusépfiemeral events’— poweBetween the
study of economics and the analysis of the sotaakes, the concept of power arises as a
convergence between the two, i.e. how it is exetted it is viewed by those subjected

to it, and how that power perpetuates itself. Powgework most effectively, must

" Thorstein VeblenThe Theory of the Leisure Class: An Economic Sofidy
Institutions(New York: MacMillian, 1899; repr., New York: Oxfd University Press,
2007), 78.

8 See also Marc Blocf,he Historian's Crafttrans. Peter Putnam (New York:
Alfred A. Knopf, 1953); William DoyleThe Origins of the French Revolutidsrd ed.
(Oxford: Oxford University Press, 1999); Lynn HuBRglitics, Culture, and Class in the
French RevolutiorfLos Angeles: University of California Press, 198 nmanuel Le
Roy Ladurie,The Peasants of Langueda@ns. John Day (Chicago: University of
lllinois Press, 1977); Georges Lefebv@jatre-vingt-neufParis: Maison du livre
francaise, 1939); Albert Sobodlhe Sans-Culottgd968; repr. Princeton, NJ: Princeton
University Press, 1980); Alexis de Tocquevilllhe Ancien Régime and the Revolution
ed. trans. Gerald Bevan (1856; repr. London: Pen@lassics, 2008).

® Lynn Hunt, “French History in the Last Twenty Yealhe Rise and Fall of the
Annales Paradigm Journal of Contemporary Histo®1 (Apr. 1986), 221-222.



4
contain visual elements to reach the public toeeithstill awe, fear, or loyalty in order to
maintain itself:° For the French aristocracy, the ostentatious ayspf luxury goods
became a way to do just that. When the middle ‘slagsalth began to grow and their
purchasing power exceeded that of the nobility,ujpiger classes, whether they could
afford to or not, began spending with overzealdaendon with the sole purpose of being
seen and to reinforce their position in society. liistorians, however, the context for the
aristocracy's spending—the exact nature of howdividual noble viewed his/her own
wealth and why s/he chose to spend it—is largedy, las the Revolution’s participants
often attacked and destroyed symbols of conspicaonsumption, such as aristocratic
homes, many records of the spending amongst ther uigsses no longer exidtsThe
basis for how the aristocracy lived largely depehode the Palace of Versailles in Paris
that housed the French Court, leaving out memUdetedSecond Estate who lived
abroad in rural areas. However, Daniel Roche, wdgah publishing significant cultural
studies of 18th century France in the 1970s, ilhates the subject with his work on the
consumption of material wealth the People of Paris: An Essay in Popular Culture i
the 18th Centurypublished in 1987) and, most recenflyHistory of Everyday Things:
The Birth of Consumption in France, 1600-1806lizing postmortem inventories to

capture how the people of France from differentad@trata participated in consumerism

19vaclav Havel, “The Power of the Powerless,Open Letters: Selected
Writings, 1965-1990ed. Paul Wilson (New York: Vintage Books, 1992).

1 Richard Wrigley The Politics of Appearances: Representations oE®ie the
Revolutionary FrancéLondon: Berg, 2002), 20-21.



5
prior to the Industrial Revolutioccording to Roche, many more decades of work lie
ahead to reconstruct the exact nature of how andtheéharistocracy spent as it dfd.

When considering the conspicuous consumptionefithper classes of France in
the 18th century, one's thoughts do not immedidéglp to picture the Marquis de Sade,
yet he embodied the attitudes about consumptidrethiated within the nobility and
enjoyed a lifestyle above the laws that appliedtteers. Then, why and how, if he was so
immersed in that world, could his works be used asgbjective source to examine those
activities? Why look to Sade at all? As a Frengstacrat, statesman, and author, Sade
wrote extensively for the stage, for publicationg dor his own personal correspondence,
leaving behind a wealth of primary source matehat covers over forty years before,
during, and after the French Revolution, giving l@mnique perspective to events as
they unfolded. Though part of the aristocracy aparicipant in the lavish spending
afforded to him by his noble birth, Sade appeaaétimes, to be estranged from his own
class because of his legal problems and imprisohraEmming from his licentious
lifestyle. After the Revolution, he joined the ngavernment and became a politician on
behalf of the working class. However, while neveht part of either class, Sade's
writing expressed that he played the part of a ugyaways outside, looking inward as
he recorded what he saw. Though Sade's opiniomotae thought of as typical of other
aristocrats, his frank and candid descriptionsi®@Plwn life and his opinions on the

behavior of the nobility provide a unique overviefrthe downfall of a class addicted to

12 Daniel RocheThe People of Paris: An Essay in Popular Culturéhie 18th
Century trans. Marie Evans (Los Angeles: University ofifdenia Press, 1987), 186.
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overspending and the rise of a new class that,firusemains relatively untouched by
historians outside of literary criticism and psyedexual topics.

The following is an examination of three of the Bagis de Sade's works and his
personal paper#line et Valcoudefines Sade's views on the aristocracy, namely th
happenstance of noble birth, social inequity, dedinvalidity of property rightsl20
Days in SodomSade's magnum opus, presents an allegoricahvidithe upper class of
French society consuming both those of the lonassgs and themselves in a destructive
orgy of violence and control. Lastl?hilosophy in the Boudoexplores Sade's positivist
view on the dissolution of the monarchy and theilitgland is a demand for the
abolition of other societal institutions that imige on the rights of French citizens.
Together these works reveal that the Marquis de $atieved that the economic
excesses practiced by the French aristocracy datbel8th century emerged as the
direct result of a desire to prove their propeigits and the arbitrary values they placed
on material possessions, imposing their self-ingraré on and subverting the liberty of
the lower classes.

Before examining the nature of the aristocracyfea$ on and participation in
both the society of 18th century France and itsienoy, it is important to define several
key terms about consumption and luxury. How onéndsfconsumption often conflates
with how the viewer believes the consumers shaué] but, at its core, consumption is
“goods, activities, and representations associatédthose goods and activities’” As

noted above, lack of knowledge about the French@oy and how the aristocrats at all

13 TrentmannHistory of ConsumptiariL, 8.



levels of wealth interacted with it “[hinders] ounderstanding of the crucial role of
ostentatious expendituré®The noble social circle, from the reign of Loui/Xo the
reign of Louis XVI, created tension amongst alliabclasses due to its very public
overindulgence and lavish spending on extravagaticasthe average French person
could never afford), a rising national deficit, ahe exorbitant taxes needed to pay the
incomes and pensions of thousands of courtiersyifag, and other assorted nobiftty.
Consumption takes many forms, from the necessathettuxurious. Self-affirmation and
visual representations of social status helpedeteate conspicuous consumption
amongst the aristocrac§“Over time, the inexhaustible character of humeaads would
serve to blur the boundary between what was neggssmvenient and luxurious while
the potentially infinite capacity of human ingenui devising new fashions would serve
to drive the progress of the human imagination &ydyworking to reinforce and
magnify the interdependence between necessitieseo@nces and luxurie$”The

progress of the ability to create goods and theesion of a population facilitated the

4 Roche;The Culture of Clothingl86.

™ Ipid., 186-187.

'®pid., 185.

" Michael Sonenscher, “Fashion’s Empire: Trade amde® in Early 18th
Century France,” in Robert Fox and Anthony Turherxury Trade and Consumerism in

Ancien Régime Paris: Studies in the History ofSkaled Workforc€London: Ashgate,
1998), 242.



transformation from need-based wants and desirg®t® outside of the basic
necessities required to sustain fife.

The possession and consumption of unproductivegymoan example of
luxury.*® Water, for instance, is a necessity for livingt blianneling that water through
an expensive and elaborate fountain that one datedrimk from nor get any use from
besides being decorative is a luxdhHaving time devoted to the pursuit of luxury
without occupation or profession, in 18th centurgrfee, marked the nobility, and, as
economic theorist Thorstein Veblen states, “Congpis consumption of valuable goods

is a means of reputability to the gentleman ofules®*

Especially with the rise of the
wealthy middle class, the bourgeoisie, the aristogneeded ways to further delineate
itself from others of wealth, even as their own ledeclined. “[Their] consciousness of
being the ‘upper crust” reflected the desire anttight need to be on displd§Béat-
Louis de Muralt, a Swiss writer in the 18th centuasgues that “this exercise [of
following the volatility of fashion and luxury], iwhich [the French] take a pleasure, is

liberty to them, in which they are like prisonenatthave their irons chang’d every day

and on that account might think themselves at |4f&he compulsion to display wealth

'8 \eblen,Leisure Class49.

19 TrentmannHistory of ConsumptigriL76-180.

20 Roche Everyday Thingsl56.

L As quoted in Trentmanmiistory of Consumptiarb3.

2 Roche The People2; Sonenscher, in Fokuxury Trade 242-245.

23 As quoted in Sonenscher, in Faxixury Trade 245.
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trapped the aristocracy in a prison of their owrkimg. To affirm their position in French
society, they followed the rules that they andrthercestors created. To not do so
undermined their power and authority over the loglasses because that authority
hinged upon its visibility.

From outward appearances, the French aristocrattyeith8th century seemed
“relatively dissolute” in morality in comparison the “qualities [of stability and
uprightness] found more readily in the bourgeoiéfeThe monetary gap between the
wealthy First and Second Estates (the clergy aa@tistocracy) and the Third Estate
(the business owners/bourgeoisie and the impowaiglorking class), in part, caused
the French Revolution. The culture of the Frendstecracy revolved around the
conspicuous consumption of material wealth, inelgddpulent building projects,
clothing, furniture, food, and other goods. Twetwies from Paris sat the heart of this
activity at the Palace of Versailles, home of tirggkand his Court, visible to the poorest
of France’s populace. Those with nothing witnedgsthand the spectacle of waste and
wantonness from the upper classes. In a brief adadphical letter in his utopian
fiction, Aline et ValcourSade writes of his own place in the aristocracitlae results of
the illusions of ancestry in which we so often takiele in with so little reason; it is an
advantage that owes to chané2As part of the aristocracy, he saw himself an@sth

ignore the random nature of their birth and whaffibrded them in society and, instead,

24 Plessix GrayAt Home 124-126.

> Sade120 Days of Sodom 24.



10
imagined that “the entire universe must encourage] [caprices,” including abundant
wealth and luxury?®

Sade’s life embodied the consumptive attitudesaalif@style above the law,
reflecting the behavior of the aristocracy takeancextreme that broke the boundaries of
what his society found acceptable. The environmiattbirthed the Marquis de Sade,
encompassing both the man himself and the legestered the selfish, arrogant nature
of the crimes the Marquis committed later in his.IDue, in part, to his upbringing
amongst the decadence of the royal retinue of tile€de Condé, Sade believed that his
fate, in terms of his own desires, jealousy, antperament, sealed itséffl assumed
that everything must yield to me, that the entmeverse had to flatter my whims, and
that | had the right to satisfy them at witf'His family was “rife with licentious
behavior.?® Before the birth of Sade, undercover agents audsis father, the Comte
Jean-Baptiste de Sade, for propositioning a maistipute in a park® “[The] officer of
the watch who had observed them and who learnad tine young man's signal that a

reprobate was actively soliciting him, attemptednest the man but in view of his

?® |bid.

%" Plessix GrayAt Home 18-19.
8 SadeAline et Valcour.

29 Plessix GrayAt Home 25-27.

%0 |pid., 28-209.
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quality did not, and instead released him afteingkis name and addres.Because of
the Comte's rank and privilege, he received noghunent for his perceived crime; for
those also of the Comte's status, this behavioeaggd relatively normal. “Comte de
Sade's erotic activities ... should be seen in tmeeot of a particularly libertine phase of
French culture ¥ The period of French history, between the reigrisoais XIV and
Louis XVI, leading up to the Revolution, “was th@sh dissolute period in French
history and might well vie with the late Roman Enmepas the most debauched era of
Western civilization.®® This debauchery extended beyond the sensual pésasfithe
aristocracy and evolved into the very way the nggbdonducted themselves publicly and
privately through their ostentatious purchasesappkarances.

As defined by William Doyle, “[TheAncien Régimé under which the Marquis
de Sade was born, “was ... a form of society. It beein dominated by the ‘privileged
orders’ of clergy and nobility, who had been exefn@tin many common burdens but
who had monopolized all public power and profitsvieged self-perpetuating
oligarchies, in fact, that made the whole of prestetionary society a chaotic, irrational

jungle of special cases, exemptions and inequalitfeAbout eighty percent of the

31 Bibliotheéque de I'Arsenal, Paris (manuscript & Bastille Archives, 10265).
Cited in Maurice LeverDonatien Alphonse Francois de Sg@aris: Librairie Artheme
Fayard, 1991), 61, in Plessix Grat,Home 28-29.

%2 Plessix GrayAt Home 29.

% Ibid.

34 william Doyle, The Ancien Régim@tlantic Highlands, NJ: Humanities Press
International, 1986; reprint, 1988), 3.
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French population prior to the French Revolutiom@ad twenty million people) made
up the Third Estate, leaving the remaining twergscpnt to fill the ranks of the wealthy
aristocracy and clergy who benefitted from the tahaf the majority’> Though the exact
number of Second Estate members is unknown, hast®estimate between 120,000 and
350,000 lived in the mid-1700s, and together ownetsheen one-fourth and one-third of
all the land in France, along with the most covetffites in the French government, the
land-based industry, and the highest ranks inudigigry system, the military, the
education system, and the French Catholic Chtfr@he additional one-fourth of land
owned by the Church, orchestrated by clergy of edinith, raised the total holdings of
French soil by the aristocracy to a h¥lfn the south of France, where the family Sade
resided, “so much of this prosperous handful [f@flfrom the bulk of their fellow
inhabitants. They alone had no fear of ruin if faenor disease struck®The lords
possessed the lands, the farms, the means of pngdymods, and the ability to give
jobs>® When the majority of French citizens feared a iristhe price of a bread loaf, the

lavish spending of the elite rose continuouslyhia mid-to-late 1700%. The gap between

% Doyle, French Revolutionl6, 22; Peter McPhe#, Social History of Frange
1780-1880 (London: Routledge, 1992), 17-21.

% Doyle, French Revolution16, 22, 28.
*"bid., 28.

*bid., 16-17; McPheeA Social History 10.
3 Doyle, French Revolution16-17.

4% pid., 21, 114.
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rich and poor became increasingly apparent as ofdhee wealthy business class, the
bourgeoisie, gained status and power through tpareston of commercial interests in
the 18th century, moving farther away from the eenf the economic hierarchy and
closer towards resources and holdings akin todhtite aristocracy and clerdyThe
“middle” class imitated the nobles however possitf®ft hands, formal clothing,
servants, effortless literacy, and incomes andgssssns far beyond the dreams of the
average Frenchman or woman marked out members afaiminant classe$2“Nobility
was a club which every wealthy man felt entitlediaed obliged, to join. Not all nobles,
by any means, were rich, but sooner or later alrith ended up noblé*Returning to
the topic of sugar, one French bourgeois, ClaudigiP@ought a noble title for one
million livres, money earned from his profitable sugar plantatmo&t-Domingue. The
annual salary earned by a bourgeois through hissséanongst the French Court
potentially paid off the amount of the title itselithin decade$?

Those who could afford to mimic the nobles oftenditt titles outright,
becoming nobles through the power of their expeme# because money alone meant
little in terms of the social hierarchy; the pragles associated with the nobility exceeded

those money could bu§.The nobles displayed this privilege on their bediarrying

*bid., 22-23.

2 bid., 22.

*3 Ibid., 28; McPheeA Social History 21.
*McPheeA Social History 25.

> Doyle, French Revolution26-27.
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their wealth upon themselves in the form of lavsshions, swords, coats of arms, and
other luxury goods, physically and visually sepagthemselves from the rest of
society?® Their influence permeated into every aspect ofiplife.*” Families like
Sade’s remained at the top of a social ladder,s&ttan their grand homes, sprawling
estates, and cathedréfs.

After his imprisonment in the Bastille in the mi@80s, Sade found the
inspiration and the solitude to write his most astee works, includind\line et Valcouy
120 Days in SodopandPhilosophy in the BoudaiiVorking between 1785 and 1788,
Sade completed the epic multi-volume collectiotetters that made ufiline et
Valcour®® With that book, the Marquis de Sade attached &isento his work's
publication, for the first time, and he felt padiiar pride in it, promoting it in 1795 after
his release from prison as he rarely did with hiepworks In this book, Sade gives an
autobiographical account of his own position inisty; placing himself in the role of the
tragic hero Valcour. He writes:

| was born in Paris amidst luxury and abundances@ as reason so enabled, |

believed myself overfilled by the gifts of natumedafortune united— believed it

because | was stupidly told as much; this ridicalpteconception made me
arrogant, despotic, and ragefdl.

*® |bid., 27.
A7 1A

Ibid., 29-30, 48, 99.
*8 McPheeA Social History 21.
9 Plessix GrayAt Home 268.
*% |bid., 268, 357.

>l Sade, “The Story of Valcour&line et Valcour.
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Sade recognizes, characteristically, that his plac®ciety was determined without any
divine right to be an aristocrat but was only lackhis part to have not been born
impoverished. In one letter, Aline writes to Valc@lout her loathing of noble patents.
She states that titles, without money, are likeosgghorescent worms-- only [shining] in
the dark.®®> Money supports the privileges that the nobilitjognwithout money to
spend, the title is meaningless because an immheztinoble cannot fully participate
within a society that encourages excesses. Thaipofdunds leads those nobles to
reclaim a fortune however possible in order to re¢faat status, as Aline's father
attempts to do by selling her into an unwanted iagerwithin Sade's story.

The plot ofAline et Valcourencompasses the social institutions that Sade felt
proved most detrimental to civilization while tallj the story of two sets of separated
lovers. The titular Aline is caught between Valgouhom she loves, and the licentious
libertine to whom her aristocratic father, foriallents and purposes, sells her. Through
the travels of the characters and their letteesyélader experiences a metaphor for the
common social practices of marriage arrangemenpeoykerty that the aristocrats of the
18th century held both towards literal property émdards women. These obstacles to
the happiness of Aline and Valcour are represenyeitie cannibalistic African kingdom
of Butua, where an absolute monarch controls apgesses an increasingly vice-riddled

and unreasonable public. Aline and Valcour are lentbbreak away from the systematic

52 |pid., “Lettre Secondre.”

53 |pid.
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oppression they face living within the noble clasth its contradictory codes of conduct.
Aline's father, for example, places importance dinéss virginity, yet he attempts to
marry her off in hopes of both gaining wealth aethly able to debauch her himself, a
hyperbolic plot thread twisted from aristocraticgaztal rights and the restrictions placed
on women’s sexuality as an object to be owned. @edpvithin theAncien RégimeAline
commits suicide in despair. The corruption of petiten and virtue in favor of a society
predicated upon inequality and abuse eventuallgesithe downfall of Butua as a
kingdom as welf?

In the France Sade experienced undeAth@en Régimehe aristocracy and
clergy continued to be not only overrepresentedbatindulged® The blindness, either
willingly or not, to their excesses in the facendunting economic inequity, unlike what
existed prior to the 17th and 18th centuries, afgeehaffling, even to Sade who actively
participated in the privilege of his class. The ltreaf the Court aristocracy, in
particular, depended upon the taxation of all toar€s subjects. Taxes taken from the
poorest subjects, upwards of forty percent ofrtib@iomes in some areas, went into the
royal coffers and then paid the annual salariesp@mdions of courtiers and the favorites
of the royal family?® The money that circulated amongst the wealthyutindbusiness,
trade, and the creation and distribution of goausuding luxury clothing, closely

intertwined with the social structure, culture, afsolute monarchy of France in the

>4 SadeAline et Valcour.
> Doyle, French Revolution88.

°% Roche Everyday Things40; McPheeA Social History 17.
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18th century, creating the concept Béthpire de la mod#‘the empire of fashion>
Because of the predilection for luxury goods amdises amongst the Second Estate, the
money spent back into the French economy by arettecarely went further than the
merchants and skilled craftspersons needed to peodigh quality and much-sought-
after items2® For example, the price of a gown suitable forGoairt equated to what an
average laborer made over the course of a deéalseamstress/dressmaker possessing
the specialized skills to make a dress of refingaity required time and funding. “Skill,
highly developed skill worthy to be deployed on tlublest, richest, and rarest of
materials is a prerequisite of the making of luxgopds.®® The cost of becoming such a
craftsperson prevented most of France’s poor freen baving the opportunity to
participate in these trad&%“It is understandable that the Court was increglgimade
one of the targets of criticism ... by the increasedtion and royal expenditur€The
benefits of taxation, therefore, rarely trickledaaoto the lowest rungs of the social
hierarchy. This “unproductive expenditure,” meanihgse who controlled and
participated most actively hindered rather thapéeithe economy were not furthering

the economy by their spending, embodied the coatidecline of France’s financial state

" Sonenscher, in Foxuxury Trade 234.
°8 Roche Everyday Things40.

> Ibid.

%0 Fox, Luxury Trade xvii.

%1 Doyle, French Revolution19.

%2 Roche Everyday Things40.
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as a whole as it approached the Revolutfdhis no surprise, then, that Sade’s use of
nudity in Aline et Valcour exists less for pornoginéc purposes and more for the
description of a utopian ide#l Nudity becomes a metaphor for the freedom from the
cultural restraint of material necessity and thg wawhich the aristocracy visually
separated themselves from the other classes thtrera method to titillate.

Just as labor became divided by the level of ¢kilturn, by income level as one
contextualizes the cost of becoming “skilled”), tmmodification of materials became
divided as well. Sumptuary laws in the 17th centasither new nor isolated to France,
gave the aristocracy the legal right to express gmver and wealth through their
fashion and accessories by designating certainriakstéor no other class's use. Other
European countries, such as England, maintainddlaus as early as the fourteenth
century® Like the sumptuary laws of other countries, Framtavs prevented its
subjects in lower social classes from wearingrogdme instances, owning certain
materials and fabric¥. Even natural commodities, such as water and woechme
incorporated and restricted in usage by the ngbillised as entertainment at parties,

channeled through fountains, “[water] was aboveaalelement of decor in the

%% Ibid., 17, 32, 40.
®4 Roche The Culture of Clothing425.

® Jan Mortimer,The Time Traveler's Guide to Medieval England: AnHiaook
for Visitors to the Fourteenth Centufiew York: Simon & Schuster, 2008),103-104.

% Roche Everyday Things40-41.
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aristocratic civilization of appearanceé¥. Whereas cool, fresh water was a rarity to the
average person living within a city without a clagater supply, constantly running
fountains, like the ones that dot the gardenseaPtilace at Versailles, represented
another deliberate display of luxufy.

However, Sade poses a happier solution and amatiee by introducing a
second set of lovers, Léonore and Sainville. Irstdavorking within Sade’s
metaphorical boundaries of French society, the lpr@iak away. Just as Aline and
Valcour’s troubles mirror Butua, Léonore and Sdieuwnirror the kingdom of Tamoé.
Though this kingdom does have an absolute mondrgtesents a utopian ideal. The
problems that Sade saw within his own society—a@rid economic inequity— resolve
through the abandonment of personal property,¢bengng of material luxuries, and the
relationships between men and women rest on thaliggaf both parties. “Wherever the
institution of private property is found, even islaghtly developed form, the economic
process bears the character of a struggle betwearfanthe possession of goods.”
Deliverance from the need for material goods paaéntalleviates some of the tension
between the social classes, just as social equoadggs a resolution to the problems faced
by the “civilized world.”

In a letter to his wife after being taken into @ast for the incident with the sugar

pastilles, the Marquis de Sade wrote to his wisedwn confession of his misdeeds,

%7 Ibid., 156.
%8 |bid.

% veblen,Leisure Class21.
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though with his own biased perspective of his agtidde truly saw no harm in what he
had done since the young woman who imbibed thetssueeived her exposure to the
cantharid drug within the candy shell. He saw hiimsgetimized while, as he estimated,
other wealthier noblemen went free for far worsmes:

But in France they do not punish people who hakeralred thousanid/res
income, and below them are set small victims whioay tan offer to those
voracious monsters who live on sucking the bloodrdbrtunate victims. They
ask for their small victims; they are handed oteey are satisfied. That is why |
am in prison’?
This strange dichotomy of views epitomizes Sadectsi$ on the aristocracy as villains in
his writing. While Sade himself engaged in the vaetivities that he condemns his
licentious protagonists and antagonists for pguditng in, he puts himself above them
because they escape punishment for their crimesaatehe authorities imprisoned
Sade. This contention encapsulates the interegéipdetweerline et Valcouand120
Days of Sodorrin Aline et Valcouy Sade sets up a concept of a reformative prison
system as a utopian ideal, one in which death pesalease to exist for capital crimes
and judicial efforts focus on the prevention ohwes rather than revenge for them on
behalf of the Stat&’ In 120 Days of Sodon$ade describes what would occur if the men,
like himself and, furthermore, like the wealthi@otacious monsters,” act in absolute

seclusion to engage in their basest fantasiestiagdbeir privilege literally upon the

bodies of the defenseless.

O Donatien Alphonse Francois Sade, “Letter VII,'Salected Lettergd. W. J.
Strachan (London: Peter Owen Limited, 1965), 69.

1 sadeAline et Valcour
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Within 120 Days of Sodon$ade delivers sharp rebuke to all the elitesutlindis
villains within the lengthy story. Each of the famain characters represents a facet of
French upper class society— a duke, a bishop dérmtih, a judge (also of noble birth),
and a wealthy bourgeois (with enough wealth to &tigle for himself)’? Together, these
men, made rich by military campaigns under therregLouis XIV (an allusion to the
wealth accrued by the elite military ranks, ofteratiainable for the lower classes),
purchase the kidnapping of sixteen children, saimi@ fnoble families, for the purposes
of rape and tortur&®

Sade portrays these characters as men that he waawing characters out of
amalgamations of those he encountered. Sade lileslgs his duke, Blangis, on Comte de
Charlois, a member of the royal family who murdéfeelsants for sheer sport the way
other men went hunting”® For the bishop, Sade draws from his own uncle,éd
Sade, or one of the clergy from his order in Sawenainere Sade lived after attacking the
Prince de Condé during a childhood fight. Sades/\af the clergy formed in his youth
while exposed to the libraries of Abbé de Sadembming with prurient literature

depicting sexual activity amongst members of thar€in’> A young Sade also realized

"2 Sade120 Days 209-210.
3 bid.; Plessix GrayAt Home 264
4 Plessix GrayAt Home 30.

S |bid., 25-27.
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the laxness of the papacy in France, watching tigaore or condone affairs between
aristocrats and those that could afford dispenssffo

Over the course of four monthsi20 Daysthe four conspirators devolve into “a
primeval, cannibalistic stage not yet curbed byrttust fundamental taboo$"The
children they purchased for their debauchery mexdhimg to them, and the men discard
them as quickly as they eat the lavish feasts tijyst as swiftly forget them.
Dehumanizing to imagine, for these charactersclhiildren are no more than luxury
items purchased for their own pleasure. If consisneand luxury need a carefully
defined context, Sade provides one:

The extensive wars wherewith Louis XIV was burdededng his reign, while

draining the State’s treasury and exhausting thstance of the people, none the
less contained the secret that led to the progpefriia swarm of those
bloodsuckers who are always on the watch for pudalamities, which, instead of
appeasing, they promote or invent so as, precigelye able to profit from them
the more advantageousH.
As with Aline et Valcousthe libertines exercise their powers over eveeyaround them,
selling off their daughters to one another forplepose of perpetuating incestuous
activities, corrupting the innocent, and gaininggdure from the pain and misery they
inflict, whether through the torture they dole tatheir victims or the continued drain on

the State’s finances through their pensions aratisal Though the consumption of these

unfortunate children, eventually resulting in thé#aths, occurs in seclusion, the perverse

’® |pid., 24.
" bid., 266.

8 Sade120 Days of Sodom91.
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acts and lavish spending on food, drink, and chaghis on display for each of the
participants (as each of a slightly different sbsteata) and for the servants and victims
alike.

However, a silent witness exists in the form @& #udience. As sickened as Sade
hopes his readers will react to the treatment efcthildren, he never misses an
opportunity to describe in sumptuous detail eachlpmutfit, andcoiffure One finds the
clothing to sound attractive or the food delicious:

This meal, much heavier than the one which had ba&n earlier in the day, was

served with far greater opulence and splendoedahn with a shellfish soup and

hors d'oeuvres composed of twenty dishes; twertrges came on next, and soon
gave way to another twenty lighter entrees madentipely of breasts of chicken,

or assorted game prepared in every possible wayessét finally appeared: a

prodigious number and variety of fruits, though season was winter, then ices,

chocolate, and the liqueurs™..

[The children] would have by way of ordinary dresshis jacket ... was of pink

satin lined with white taffeta, the cuffs and tnmere white satin, underneath was

to be worn a kind of short vest or waistcoat, afahite satin, and the breeches
were to match .%°

A moment of disgust arises, for the reader, whenrealizes that she or he fell
into Sade's trap. Coveting or desiring, even forcement, those luxury goods makes one
feel complicit in the four villains' crime. The aadce realizes Sade's true intent, beyond

the shock, and his purpose is that feeling of @@l that comes from knowing that one

briefly desired a lovely material object or an emg dessert in the midst of a horrible act

9 |pid., 280.

80 |pid., 322.
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being perpetrated. Sade shows how something tipaap so outwardly beautiful can be
truly ugly beneath the surface of the facade:

| must reply to the reproach leveled at me whABne and Valcoumwas published.

My brush, t'was said, was too vivid. | depict vigith too hateful a countenance.

Would anyone care to know why? | have no desimad&e vice seem attractive.

Unlike Crébillon and Dorat, | have not set myshi tlangerous goal of enticing

women to love characters who deceive them; onahé&ary, | want them to

loathe these characters. 'Tis the only way wheosl@ycan avoid being duped by
them. And, in order to succeed in that purposajrited that hero who treads the
path of vice with features so frightful that theylvinost assuredly not inspire
either pity or love. In so doing, | dare say, | Betome more moral than those
who believe they have license to embellish thene gérnicious works by these
authors are like those fruits ... beneath whose igblished skins there lurk the
seeds of death ... | wish people to see crime laid,bavant them to fear it and
detest it, and | know no other way to achieve émd than to paint it in all its
horror®*

For Sade, if the audience falls under the swaynfesof the luxurious trappings
of the four villains' surroundings, then one catydilame oneself. Though he does not
beautify the vice, making desirable the objectsaurding the vice seems cruel, but it
suits Sade's purpose. The ugliness of the mairacteas' actions is always apparent,
described in just as graphic detail. Sade usesghertunity of the quiet moments of the
publicly “acceptable” pleasures, such as the maadisclothing, to illustrate how
destructive any pleasure, that requires taking aWwayower from another individual,
can be for those within a society. Unfortunatetys feaves unresolved possibilities about
thelibertinageSade engaged in his personal life and his standstighe subversion of

liberty. The pastille he gave to a prostitute, kimgythat a potentially poisonous drug

lurked inside, is ironically like the story @20 Days He tempted a person with a luxury

81 Sade, “Reflections on the Novel,” 120 Days 115-116.



25
good that she could not afford on her own, anddteger remained unnoticed by the
young woman until she ate the candy. As statedksitekter to his wife, Sade absolves
himself of any wrongdoing. He fails to see thatd®is a “voracious monster,” yet, to
himself, he walks the path of a moral teacher, gifhosome of his other characters
espouse the same ironic views.

Just as the duke was based on Charlois, the sasteceat fashioned the model
for the “protagonist” oPhilosophy in the Boudqgia work that blurs the line between
social critique and pornography. The main charafleimancé, based on Charlois and
on Sade himself, seeks to introduce, Eugénie, aggsoman, into the world of
libertinage spurning all social constraints in pursuit ofgdere. He does so with the help
of his manservant who aids him in debauchery addagping® “In aristocratic society a
vast hierarchy of often useless servants was péneastentatious expense of the
privileged.”® Beyond the servants that actually fulfilled a fiimie in the daily routine of
an aristocrat, such as a hair stylist or a chefieseervants remained employed simply to
aid in the pageantry of the noble’s retinue, tegtia a prim and polished, handsomely-
made uniform for the specific purpose to be onldisplust as Sade employed a valet in
many of his affairs to procure or aid him in enagthis fantasies with prostitutes,

including the sugar pastille episode that resulteflade's imprisonment in the 1780s,

82 Donatien Alphonse Francois Sadée Complete Justine, Philosophy of the
Bedroom, and Other Writing¥ol. 1, eds. and trans. Richard Seaver and Aastry
Wainhouse (New York: Grove Press, 1965), 185-18ave chosen to translate the
French titleLa Philosophie dans le boudp&sPhilosophy in the Boudonather than
Philosophy of the Bedroobecause, | feel, it is more accurate to Sade’sraigntent.

83 RocheThe People of Parj276.
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Dolmancé pursues the same course in this storgleat delineations exist between the
rich protagonist and his servants. The servantactspart of the pageantry, like a piece
of equipment to do the bidding of his master butéwer be in contrdt' By owning
another person’s time, the aristocrat views higaggras merely another consumable
good to be enjoyed while fashionable and then diech

In the oddly placed political treatise “Yet Anothgffort, Frenchmen, if You
Would Become Republicans” found ithilosophy in the BoudqiSade outlines a course
for direct action to cast off thencien RégimeHe describes a descent ifittertinageas
the only route for the Revolution. If the Revoluticequires the deaths and debasement of
tens of thousands of people, then only furthemnliic@lis behavior can support a system
built upon anarchy, even though Sade, in his paldda, supported a parliamentary
system of governan& Though Sade's treatise is primarily satirical,shiggestion to the
revolutionaries is another way to rebuke the atistoy. The baser needs being fulfilled
by the Revolution’s violence in full view of the Iplic are reactions to the public displays
of luxury presented by the aristocracy during teetary. For Sade, the public executions
and murders in the wake of The Terror remind hirthefprivate atrocities committed by

noblemen like himself and Comte de CharfSis.

84 SadeThe Complete Justind860-365; Plessix Grayt Home 338.
8 Ibid., 296-298; Plessix Grasjt Home 359-360.

8 SadeThe Complete Justind809-313; DoyleFrench Revolution27, 253-254,
259.
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Sade attempts to explain these continuing contiiads between his feelings
towards private property, luxury, and the aristogrand his own behavior in his private
writings. In a letter to his wife while he was hetBastille in 1782, prior to writing any
of the works discussed above, Sade states:
Our behavior does not depend on ourselves, ieisablult of physique and our
constitution. Our responsibility is limited to nereading the poison and seeing
that those who are around us not only do not sbffiéare even unaware of our
weaknesses ... You cannot create your own virtugsisribany more possible to
adopt anybody else’s tastes in these matters theedome upright if one is born
a cripple, nor to be able to adopt this or thahmi by way of moral system than
to make oneself dark if one is born red-headeds &hmy permanent philosophy
and | shall always cleave to°ft.
Sade recognizes that the cause of his needs, reotbgscious effort, but by the nature of
who he was, that he possessed a predilection fomégiolence and fetish&8 However,
he knows that part of his person, whether by chanec®t, formed because of his
experiences, his family life, and the aristocratiwironment that raised him where sexual
liaisons and social impropriety can be covered ith wbribe or two. Like his father, the
Comte de Sade, and his dalliances with male pubssit Sade faced being outed for his
sexual exploits, but, unlike his father, the lersgtle went through to achieve his purposes
exposed him to ridicule and shame. In many wayde Salownfall and his desire to
publish his fantasies (though, usually, he didrsangmously) is the strongest rebuke to

the aristocracy he could deliver. If the aristogra@nted to display the plumage of their

wealth on their bodies in the forms of their jewelsiffed wigs, and finery, then Sade

87 Sade, “Letter XIII,” inSelected Letterd14-115.

8 plessix GrayAt Home 359-360.



28
one-upped them by displaying the kinds of luxurgttihey kept private, the hidden, ugly
underbelly of consumption out in the open for are/bterate to read. By being
imprisoned, Sade saved himself from being execuisdypenness about what luxuries
he indulged in, publicly and privately, that lednie arrest (though he never actively got
caught for his actions) ultimately prevented a kddst guillotine that countless other
aristocrats suffered.

As Sade describes them, the adornments of luxuhyecaristocracy evolved not
simply as the pride, greed, or lust of one clagsals a grab for power and the need to
maintain, exert, and display that power. The mooélsis tales serve as a warning that
the indulgent spending of the nobility led to cansences other than an overinflated
national debt; these attitudes and habits createdling participants and victims, both
those subjected to the caprices of the nobility thiwde trapped within its cycle of excess.
Collectively,Aline et Valcouy120 Days of SodonandPhilosophy in the Boudorneveal
Sade’s description of the aristocracy in 18th cgnkrance. Both in the cities and in the
provinces, in public and in private, the noblegptiiged their wealth like badges of honor
without care towards the well-being of others béméfaem. The constant need to present
an air of superiority and appear apart from thé sésociety drove France deeper into
debt and raised taxes beyond what meager offetireg$hird Estate could pay. The labor
and taxes of the poorest of France paid for eatinerlined cloak and silk-toed slipper

of the elite classes, and their spending was unjatogk in the economy as a whole.
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Chapter II

LA BELLE ET LA BETETHE PALACE OF VERSAILLES, SELF-FASHIONING,
AND THE COMING OF THE FRENCH REVOLUTION

Monsieur Léonard, hairdresser to Queen Marie Awtivg, stumbled into the
tattered remains of his patron’s apartments ap#hace of Versailles on October 6th,
1789. The mob that stormed the palace had deplarigdefore, leaving shattered glass,
ripped tapestries, and broken panels in their wake.National Guard escorted the royal
family away from Versailles and into Paris amidus tries of the raucous crowd, who
carried the heads of the bodyguards meant to fgrite@ccupants of Versailles upon
pikes, and those under the King and Queen’s emplbg,survived the ordeal and
remained at the palace, found themselves dealitigthe aftermath.

After taking account of the damage in the roomsreline had styled many of the
Queen’s more elaborate coiffures that the propagtndften satirized, Monsieur
Léonard found a pair of Marie Antoinette’s shoesaathed. Over two centuries later,
Paris Druout placed a pair of the Queen’s heelhigps not too dissimilar to the ones
that survived the Parisian mob at the dawn of tlemé&h Revolution, upon the auction
block (ironically, just a day after the 219th arensary of Marie Antoinette’s death at the
Place de la Révolutigrt The shoes, a gift to one of the many servantsattemded her,

had been preserved and passed down through theagens until they arrived in the

! Antonia FraserMarie Antoinette: The JourngNew York: Anchor Books,
2001), 297; Terri Pous, “Marie Antoinette’s Shoedl ®r $65,000 at French Auction,”
Time.com, October 18, 2012, under “Fashion & BeAuty
http://style.time.com/2012/10/18/marie-antoinetbses-sell-for-65000-at-french-
auction (accessed July 9, 2013).
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care of the auction house, weathering the Revalutidar better condition than the
members of the aristocracy.

The winning bid of $65,000, placed anonymouslyeexted the expectations of
Paris Druout by almost five fold. An individual’®gquliarities, tastes, and fervor as a
collector could explain why this lot of royal foo#ar was so drastically underestimated
in comparison to the value placed upon them bypttider. However, a desire to possess
a “piece” of the aristocracy existed prior to tliwent of the Revolution. Servants, lower
ranking courtiers, and favorites received clothfirogn both Louis XVI and Marie
Antoinette that were then passed down through wgttslen, or, as these particular shoes
were, auctioned. “Royal items of clothing werayduld seem, given with a clear sense
of the intense value attached to them, and thgtrihight provide a tangible stimulus to
enduring fidelity to the crown, even, or especialifen it was all but effaced. These
items also remained after their owners’ deaths @dith souvenirs, relics of the
Revolution’s victory over a desolate monarchy,ior@y taken for the valuable materials
from which they were madeln the case of Alexandre-Bernard Ju-Des-Retz, the
manservant to whom Marie Antoinette gifted her shee merely intended for them to
be a souvenir of his service to her, and he likelyt them for that reasdn.

As discussed in the previous chapter, clothing ilmeca way to denote privilege

amongst the aristocracy. The more expensive therralst and the more elaborate (and

2 Wrigley, The Politics of Appearance20.
% Ibid., 21.

4 Pous, “Marie Antoinette’s Shoes.”
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seemingly impractical) the garment was, the highetatus the owner appeared to’be.
Many coiffuresand gowns made physical activity very restricteshating to the viewer
of said articles that they were clearly meant faneone at leisure. Catherine Beecher, in
her 1814Treatise on Domestic Economy for the Use of Yowtels at Home, and at
Schoo] argued, “In past ages, and in aristocratic coesitfeisure and indolence and
frivolous pursuits have been deemed lady-like &ficied, because those classes, which
were the most refined, patronized, such an impraséiThese codes of etiquette and
behavior existed not simply as a distraction fer ¢éxtremely wealthy but as a stage that
was constructed a century prior to the French Rewol when Louis XIV first prepared
to move his court away from Paris, hoping to tumnrdnerited hunting lodge into a
palace fit for the image he was constructing fondelf’

As much as clothing and the elaborate trappingsigilege created barriers that
attempted to exclude others from stepping ontstage of courtly life, they also existed
for public display? From his birth, Louis XIV was an actor in an egiama, and, as a

king, divine right cast his roles (as warrior, a;g as supreme authority) and the

®> Roche The Culture of Clothings-9.

® As quoted in Richard L. Bushmafhe Refinement of America: Persons,
Houses, CitiegNew York: Vintage Books, 1992), 306.

’ Peter BurkeThe Fabrication of Louis XIYNew Haven, CT: Yale University
Press, 1992), 47; see also Stephen GreenRetiaissance Self-Fashioning: From More
to Shakespear@hicago: University of Chicago Press, 1980).

8 BushmanThe Refinement of Americeiv; RocheThe Culture of Clothingl84;
Doyle, French Revolution27; Andrew Losskyi.ouis XIV and the French Monarchy
(New Brunswick, NJ: Rutgers, University Press, 19944.
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spotlight that shone on him. Much as his monikggested, Louis was the Sun King,
and the court surrounded him as a planetary mdsyalfsubjects, cajolers, and those in-
between who hoped that a modicum of glory mighbéstowed upon thefhHowever,
this power relied upon those nobles who bowed edthg’s authority, and conflict
between the monarchy and the First and SecondeSsiabse when the status granted for
submission to the king’s authority appeared tohpeatened by that same authoftty.

From the sixteenth century onward, a growing senself-image and self-
awareness grew amongst those both high- and lowihdfurope. Just as a monarch
could use public relations and (what now could eaesalered) media campaigns to
fashion a persona that his or her subjects coaldilseidentify, men with education,
connections, and ambition could attempt the same smaller scale regardless of rank.
A misconception about the powerlessness of theageeindividual prior to the Industrial
Revolution is that they lacked privilege. The p@vuimage of the French Revolution is
that no one held any privilege outside the Firgt 8acond Estates, and, while it is true
that they held most of the power, the members®fTthrd Estate had access to privilege.
Too easily are the castes, particularly in Frerozhiedy of the eighteenth century,
categorized as those with privilege and those wittlito Regardless of social standing or
personal property, “[the] most valuable properigtth person had was his ‘privilegé™”

Privilege, as defined by those prior to the modsa) included all the rights a person had

® Burke, The Fabrication 59.
19| ossky,Louis XIV, 26.

1 |bid., 31; GreenblatRenaissance Self-Fashionirig
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as determined by the laws that governed them heuptivileges of a merchant or a
peasant farmer could hardly be called equal toetleogoyed by a member of the royal
family. However disproportionate the benefits, #htsat recognized their own privilege
“clung to it with equal tenacity” as someone whal ln@ore wealth and status, and, in
combination with the growth of self-consciousnesst (he philosophical understanding
of the term but rather the awareness of one’s poesm society), it became apparent that
the possibility of fashioning identity for oneselés just as possible as dictating that of
others'?

Even though members of the nobility balked at #pressive measures being
enacted by Louis XIV and Cardinal Richelieu aftex Thirty Years War and the civil
wars of the Fronde, the Second Estate did not attemparcel their own lands into
factions, choosing instead to draw closer to theanchy, hoping to gain more influence
in policymaking, even as they despised the effoirthe crown to centralize the
government? The creation of appointments to those outsid&Séond Estate composed
the main opposition many in the aristocracy hadh\wiuis XIV’s early reign. The royal
treasury relied upon two sources of income—taxeistaa fees paid by those upon their
appointment as an officer of the French governmbBmtemove someone from his

prescribed post, the treasury faced reimbursenfeahedee, which was often spent

2 |bid.: BushmanThe Refinement of Americaiv.

13 Lossky,Louis XIV, 24; Robert M. KingdonGeneva and the Consolidation of
the French Protestant Movement, 1564-1572: A Cbation to the History of
Congregationalism, Presbyterianism, and CalvinissRtance TheorfGeneva: Librarie
Droz, 1967), 395.
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without funds to replace it, meaning that the @ffis position was permanét-or
example, a noble named Pierre Billard continuecteive a pension for the position of
Lieutenant-Criminel de Robe CouiteBourbonnais long after the post had been
declared defunct and it had been proven that heatithave any knowledge of the laws
he was supposed to uphdfdThough both Louis XIV and Cardinal Richelieu hateat to
meddle with the privileges already established ctieation of new offices that could be
filled by those of the rising middle class, the tgroisie, who had benefitted from the
upswing in France’s economy, could take the pldéeamme lost by not having the
ability to tax the Second Estate without threafuother revolt'® Privilege, therefore, as
ephemeral as it could be, became ingrained asatsmnwunt of society; the mandates
and rules surrounding it appeared to those livirth s consequences to fashion how the
country operated, and, in terms of economy, themgtion is not wholly incorredt.

As absolutist as Louis XIV’'s measures were, thdraedimation could not
dismantle what had been established as fundanterftalw society functioned. The
King's ability to negotiate with the aristocracymwained limited. If he dealt with them

too harshly, open revolt could erupt, but he caowddher bribe them (without risking

14 Lossky,Louis XIV 5, 19; Guy Waltonl.ouis XIV's Versaille§Chicago:
University of Chicago Press, 1986), 48.

15> Davis Bitton,The French Nobility in Crisis, 1560-1648tanford: Stanford
University Press, 1969), 47.

16 Charles BreunigThe Age of Revolution and Reaction, 1789-1@&w York:
W. W. Norton & Company, 1977), 3.

7 Lossky,Louis XIV, 31.
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France’s finances further) nor raise their rank laigher than what they already had. An
opportunity to solve many of these issues presatdeld when renovations to the
Louvre, which had been the Parisian royal residentee the Middle Ages, were
proposed. Though he had the option of keepingdustavithin Paris, Louis turned his
attention to the isolated hunting lodge of Versailltwenty kilometres awd§.

Moving the court to a more secluded location, b§Q,&llowed for the
development of codes of conduct and etiquetteviiea¢ both elaborate and calculated. It
created “marks of distinction” based upon proxintdyLouis XIV himself that “cost him
nothing except courtesy, which came to him natyrafl The symmetrical construction
of the palace of Versailles mimicked the order thadis created amongst his courtiers,
making the days structured and regimented, glorifyveryday activities into theatrical
productions (such as daytime meals that would eacally be open to public spectacle),
and refining taste in furniture, art, and musiatState-approved operatith.

The construction of Versailles and the instituticzation of Louis XIV’s codes of
conduct into a form that would eventually be featlin books on manners for other
European courts to copy took a considerable amaiuithe and financial means. Jean-
Baptiste Colbert, Louis XIV’s finance minister asgperintendent over thigatiments du

Roi, became quite successful at funding his king'ssivasbuilding projects. He focused

18 |bid., 113.
19 bid., 114: WaltonLouis XIV's Versailles114.

20 Lossky,Louis XIV, 114; BushmarThe Refinement of Americ26-37; Walton,
Louis XIV’s Versailles47.
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on centering France’s economy on mercantilism sighnumber of exported goods
outnumbering those imported. His encouragemenatbnal spending internally created
new opportunities to stimulate the economy, inetgdhe production of government-
approved luxury goods as well as promoting theafiggoducts being imported from the
French colonies. Rather than import Italian mafbtehe palace, Colbert ordered the
opening of French quarries. Versailles itself “beeaa vast showroom of the best luxury
items to come out of the government workshops. #hed=rench bought at home rather
than from abroad, restraining the traditional awtfifor luxury goods?! The centrality
of the economy and the appearance of prosperity Galbert the ability to then justify
the centrality of the government as the constraabibVersailles continued through the
decades leading to the eighteenth century, an8ttite control over luxury items made
to suit the King's taste gave Louis XIV significasdntrol over what was being
consumed by his Couft.

The bourgeoisie, specifically the merchants anddamers, benefitted
significantly from this economic arrangement. Wlkation being one of the few ways
in which the treasury could be replenished and miémbers of the nobility exempt from
the highest levied taxes (tkeglle and thegabelle the salt tax), the middle class carried
the burden of supporting the country with theirfjgsoand faced higher taxes as their
station improved. Though they were often unablgelbtheir goods to other nations,

those who operated colonial plantations found tlem€&h market to be largely free of

21 Walton,Louis XIV's Versailles49; BushmanThe Refinement of America6.

22 |pid., 48.
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competition with foreign imports. The taxation, @dpwith the restrictions preventing
them from fully enjoying the privileges of the higbbility, left the bourgeoisie with
little recourse, outside of marrying into a noldenily, buying a title, or outright
rebellion against those institutions. In orderrtearporate this influx of income into the
royal coffers so that the state could meet itsrfona obligations, Louis XIV created
many new appointments and divided up duties amagisgjireg offices in order to take
advantage of the fee that would need to be paid bpetng granted entry into the
noblesse de rolb@ Along with those measures, he also used the at&ricourt etiquette
at Versailles to create more posts, such as thecgasf the King ate Grand Commun,
where Louis XIV took his meals and required thisty-gentlemen to attend him along
with seventeen officials to oversee the seven edfizssociated with the dining servite.
The aristocracy actively detested these measundgha bourgeoisie, even those who
obtained noble rank by purchasing it, continuesttaoggle against the privileges that
remained out of their reach, no more so than tredtivest merchants who “in mode of
life they were so like the nobility, but the resaent against the aristocratic privilege and
discrimination based on birth was shared as wethkylesser bourgeoisie—the

shopkeepers, artisans, and petty bureaucfaf&e bourgeoisie possessed lands and

23 Breunig,The Age of Revolutios.

24 James Eugene Farm¥fersailles and the Court under Louis XINew York:
The Century Co., 1905), 58-60.

%5 Breunig,The Age of RevolutigB; Doyle, The French Revolutior26-27.
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could afford to play the part, enjoying all thesla@ie activities and luxury goods, as the
nobility did, but the desire for the equality oethprivileges remained.

By the time of the completion of the last of LoXiB/’s construction projects in
1710, the cost for the building of Versailles aldotled sixty millionlivres, roughly 509
million dollars?® This consumed over three percent of the annuaregifures for the
French government between the 1660s and 1670singats peak in 1685 (with a total
of eleven millionlivres being spent in that year alorfé)This final round of construction
before Louis XIV’s death ushered in a new period@tadence, centered around the
concept ofloire, to glorify the King and the State through the asiag of great artistic

and architectural works that displayed both refieatrof taste and uniqueness to the

26 Lossky,Louis XIV, 115; Robert A. Selig, “Appendix 2: Conversionsvieen
Eighteenth Century Currencies,” Tine Washington-Rochambeau Revolutionary Route in
the State of Delaware, 1781-1783: An Historical &xdhitectural SurveyState of
Delaware: Dover, 2003); Measuring Worth, “Purchggtower of British Pounds: 1245
to Present, MeasuringWorth, http://www.measuringtveom/ppoweruk/ (accessed
September 10, 2013); Currency Converter, Google,
https://www.google.com/finance/converter (acces3etbber 10, 2013). The conversion
of the eighteenth centutire into a dollar amount was accomplished by taking Dr
Selig’s currency chart, which lists the British pdusterling to be equivalent to B@res
3 sols6 derniers(23.2livres) in the 1700s. The eighteenth century pound stersirggjual
to the value of 122 pounds (adjusting for retait@iand inflation, as of 2012, through the
Measuring Worth calculator), which is equivalen2t830.40ivres. The final step,
converting thdivre to dollars, was done by comparing the dollar'stivéo pounds via
Google.com’s currency converter (with the USD baimgghly equivalent, as of October
2013, to 0.62 GBP, meaning that 122 GBP is equa®&77 USD. Using that conversion
chain [23.2ivres=1 GBP (1714) = 122 GBP (2012) = 196.77 USD (2D1®is
possible to calculate the value of what was bepenson Versailles’s construction into a
modern sum.

27 \Walton,Louis XIV’s Versailles50-51, 141.
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owner?® After purchasing the Palace of Saint-Cloud forr®@0,000livres, the Duc
d’Orleans (brother of Louis XIV), handpicked arsi$tom across Europe to commission
in order to fill his home. The palace, which woldter be purchased by Marie Antoinette
for six million livresin the 1780s and was subsequently destroyed argdater during
the Prussian siege of Paris, boasted art considefee so fine that even the guidebooks
refused to print much about them, considering thekre only for the royal family’s
pleasuré? Even a mini-Ice Age during the beginning of th&ag could not impede the
finishing touches on the Palace of Versailles, despe detriment it wrought upon
France’s economy. With France relying on its adtioe, the failure of its staple crops
and important exports due to frost plagued mostrahce’s population with ill health,
starvation, and higher taxes.

The centralization of the government did not eqoaierder on the whole. While
the microcosm of Versailles could be structured @mapers assuaged with petty
indulgences, the country itself dealt with its osubjects and other European nations
tenuously, resulting in “a period of ‘general’ ésis.. "*° Though the aristocracy and the
middle classes saw a sufficient increase in tiieioines, the monarchy’s financial
hardships that began in the latter half of Loui¥’XIreign through Louis XV’s and into
that of Louis XVI's, remained problematic. From thatset of the eighteenth century, the

aristocracy appeared much altered after severaldéscof being cloistered at Versailles,

28 |pid., 45-47.

29 Gerard Levy, “The Tainted Lady,” Londofihe Sunday Time®ctober 6,
2006.

%0 pid., 149, 181.
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less likely to rebel against the monarchy as hawgbéaed during the Fronde. A new
generation of courtiers, raised at Versailles, ptastand depended upon their monarch’s
generosity for their upkeep as courtly life at pfadgace had drained the finances of many
aristocratic families. These aristocrats livedhat thateaus and subsidiary buildings
surrounding Versailles, such as tlaisons Royalesand had their food, heating, and
lighting provided for them* They no longer held the same connections to #mestral
lands and family estates as their ancestors orstéohsupport in any full-scale revolt
against State authorify.What the aristocracy that lived at Versailles ktin autonomy,
it made up for in adherence to etiquette and thisysuof new luxury items, even when
they could not afford them. While there had bedalance between the king's desires
and the capacity to which the State could meeaimbition, Louis XIV’s attitude shifted
from a guarded centrality to what can now be defiag absolutist policies, and the
inability for the King to give up his own persomehnts in favor of dealing with growing
financial concerns ushered in a “new sense of lityethat placed Versailles (as it
represented the French state to the public) anddtetry’s needs at odds with one

another®

3! Frances Buckland, “Gobelins Tapestries and Pajatirs a Source of
Information about the Silver Furniture of Louis XVI'he Burlington Magazin&25
(May 1983), 272.

32 | ossky,Louis XIV, 115.

33 Walton, Louis XIV’s Versailles174.
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The Duc de Saint-Simon described the King’'s obsessith Versailles in his

Memoirs of Louis XIV

As for the King himself, nobody ever approachedragnificence. His buildings,
who could number them? At the same time, who waetivho did not deplore
the pride, the caprice, the bad taste seen in théeiiuilt nothing useful or
ornamental in Paris, except the Pont Royal, andsihgly by necessity; so that
despite its incomparable extent, Paris is infelaamany cities of Europe. Saint-
Germain, a lovely spot, with a marvellous [sic]wjeich forest, terraces,
gardens, and water he abandoned for Versailleglutest and most ungrateful of
all places, without prospect, without wood, withawtter, without soil; for the
ground is all shifting sand or swamp, the air adouyly bad.

But he liked to subjugate nature by art and tremsurSuch was the bad taste of
the King in all things, and his proud haughty pleadsn forcing nature; which
neither the most mighty war, nor devotion could

From Saint-Simon’s words, one imagines that Loul Xought he could tame the
nobility as he had tamed Versailles, but his eff@roved to be nothing more fruitful than
hiding a broken mirror with a finely crafted tapgst-he only provided subterfuge to
mask the problems rather than solving them, unvglyi leaving his successors to deal

with the repercussions.

Popular belief maintains that Louis XVI and his matars failed to control the
economy as Colbert had during Louis XIV’s reignt the beginnings of Louis XVI's
fourteen years on the throne showed some finapoisiperity. France experienced an
economic upswing in the decades prior to 1789 edtingeoning Industrial Revolution

produced more products to be exported and thefik®eign trade within France’s

34 saint-SimonMemoirs on the Reign of Louis X1V, and the Regermly 4,
trans. Bayle St. John (1857; Project Gutenberg3201
http://www.gutenberg.org/files/3875/3875-h/3875tmlink2ZHCHO0028.
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colonies continued. However, this prosperity wassaxperienced universally. The
merchants, due to the increased interest in taattbthe landowning First and Second
Estates, due to increased cost of staple foodsauatry with a rapidly expanding
population who could not find ample work or suféist wages to support themselves in
the inflated economy, reaped the most ben&Titdexis de Tocqueville, reflecting in the
mid-nineteenth century, argued that it was thiglesand apparent prosperity that
hastened the French Revolution by revealing thguitg within the country to an
increasingly upwardly mobile middle class:

The sight of this prosperity, already so great smélourishing, gives good
grounds for astonishment if we think of all theet®$ still evident inside
government and of all the obstacles still encowatday industry. It may even be
that many politicians deny this fact because tleynot account for it, assuming,
like Moliére’s doctor, that a patient cannot gettéxein the face of the rules. In
fact, how can we believe that France could proapdrgrow wealthy with
inequality of taxation, differences of local praets, internal customs barriers,
feudal rights, union guilds and sales of office, 2in spite of all that, France was,
nevertheless, beginning to prosper and improveyaiesre because, alongside all
this badly built and badly geared machinery whippeared likely to slow down
the social engine more than drive it forward, th@ege concealed two very strong
and simple springs which were already enough td ti@ entire mechanism
together and to enable this whole to advance tosvésdiim of public prosperity:

a still very powerful but no longer despotic goveent which maintained order
everywhere; a nation whose upper classes wereadgltha most enlightened and
free on the continent of Europe and a nation insehmidst every individual was
capable of growing wealthy in his own way and oéfxdag that fortune once
acquired®®

Upon his deathbed in 1715, Louis XIV uttered hmafiwords, imparting that his legacy

would be the State that he had built though he @vbela part of it no longer. Those

% Breunig,The Age of Revolutio; Alexis de TocquevilleThe Ancien Régime
and the Revolutigrtrans. ed. Gerald Bevdbhondon: Penguin Classics, 2008), 168.
3 Alexis de TocquevilleThe Ancien Régimé72-173.
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present at his side doubted that the regime hensséitlited could last without its
figurehead”’ However, along with the lasting effects of cregtim absolutist monarchy,
the codification of exorbitant spending into coytife, enshrined in the palace of
Versalilles, endured as part of Louis XIV’s legacy.

A few months prior to her arrest, Marie Antoingttepared for a procession of
the royal family from Paris to Versailles. Léonanho had come tooiff her hair, noted
that the Queen of France appeared withdrawn amealitened. She lamented, “I must go
like an actress, exhibit myself to a public thayrhiss at me® The public may have
had reason to jeer their queen, viewing her asdhse of much of their suffering. By
1788, the economic prosperity of the last few desad/hich had never trickled
completely up or down, disappeared. France’s deblied, and the interest on that debt
devoured fifty percent of the national budd&Though the rotating assortment of finance
ministers attempted to reform France’s laws in otdeompel the taxation of the
aristocracy, none had been succesSfloth Louis XV and Louis XVI, who grew up in
that environment, spent as they pleased, continoiragld to Versailles even as the
national debt increased. Louis XV did not concamgelf with renovations to the palace
and large building projects as his great-grandfatiael done. His spending habits tended

to reflect more ribald behavior, subjecting himgelpublic ridicule and scandal. Though

37 Lossky,Louis XIV, 294-296.
% FraserMarie Antoinette 271.
39 Breunig, The Age of Revolutios.
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it was no secret that kings across Europe keptresses, Louis XV refused to keep his
mistresseslans le boudoirin the cases of Madame de Pompadour and Madame du
Barry, two of his official mistresses, Louis XV spéavishly on them, gave them
allowances of 100,000vres, and raised them to the nobility, much to theoiréhe other
aristocrats The other courtiers, particularly those belongimghe royal family,
demanded the compensation that was due to thediata What constituted a necessity
and what was simply a desire became hopelessigwited from birth, never to be fully
untangled. The personal debt of the Comte d’Artbaaiis XVI's younger brother), for
example, ran upwards of twenty-one millidnes, over twenty-five times that of Marie
Antoinette’s expenditure early in her marridge.

Though Marie Antoinette disliked the public disaghe nonetheless called for
Léonard, who was responsible for creating her ggahdirstyles meant for special
occasions. Court ritual, like the looming spectréauis XIV, expected her compliance
with the spectacle she was to perfdfhiirst as thdauphineand later as the Queen of
France, Marie Antoinette knew that her position eamith certain expectations of
appearance and dress. Marie Antoinette represémtdueight of fashion as her
predecessors had done, employing the finest astigarher clothing and jewelry and

commissioning artists to furnish her apartment® [lixury trades flourished in Paris to

1 Eleanor Hermarex with Kings: Five Hundred Years of Adultery, Bgw
Rivalry, and Reveng@ew York: HarperCollins, 2004), 175-177; Fraddarie
Antoinette 148-149.

2 FraserMarie Antoinette 149-150.

43 |pid., 271.
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support the spending habits of the court, evehasaduntryside continued to suffer from
the ill effects of poor harvests and high taxatittaris was a city dependent on the
financial support of the noble and rich to maintégnndustries, which were in the main
to do with luxury and semi-luxury good$'"This system, however, failed to
acknowledge that the cyclical nature of its taxaysupon which it relied solely for its
economic stability could not last, i.e. the impasked cannot pay taxes; the aristocracy
does not pay taxes, but they do spend money amtregkixury trades; the merchants
and wealthy bourgeoisie pay taxes out of moneytdpethe aristocracy; the taxes go
back into the treasury to be doled out to the @ersicy to be spent into the luxury trades
again. Ultimately, it was unsustainable, espechalign the taxes had to be raised to meet
the demands of the State, nor could it trickle doéavhenefit anyone below the middle
classes. This, in addition to the antagonism betwiee bourgeoisie and the aristocracy
that had been building since Louis XIV, opened mdfices for the middle classes to
refashion themselves into the image of nobilitypled the State’s ability to function
and spilled over into a need for reform and revoluamongst the urban Third Estate.

With the swift fall of the guillotine upon the nexhkf the fallen monarchs, so too
closed the curtains on the stage that was Versailleose that cherished the memory of
the King and Queen, those that wanted a curiougesmiufrom the end of French
absolutism, those that wanted to make a profitalnable materials and those that
simply desired to toucyloire held onto pieces of what luxury was left behinadsped

in like carrion birds to collect what they could-slaeve from a dressing gown, a cipher

44 bid., 148.
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from a gilt panel, a pair of silk shoes. The raaftthe spending that so easily can be
blamed for the French Revolution, began decadaesdéhe births of either Louis XVI or
Marie Antoinette. Their habits and routines withie court became as institutionalized
as the taxes levied against the Third Estate angrilileges of the First and Second
Estates they hoped to attain. Under the desigroafd X1V and his ministers, Versailles
and the Court it embodied represented both a beautya beast; its loveliness only
masked tensions both inside and outside the pgkes, but, while aristocracy could be
placated with fine furnishings, food, and trivigigtimes, those that sought those same

privileges would not be so easily assuaged.



a7

Chapter IlI

1714: A YEAR OF EXPENDITURES AT THE PALACE OF VER3A.ES AND ITS
SUBSIDIARY BUILDINGS AND GROUNDS

One criticism that the 19th century archivist lfles Archives national@ules
Guiffrey leveled against those who sought to stUdgsailles and the spending habits of
its inhabitants, in the palace’s grandness anekitgssive luxury, was that many focused
too much on the accounts of jewelry and costume.

The Accounts on the contrary remained, until rdgeburied in a profound
oblivion. Except a small privileged number, few downts belonging to this
category seemed worthy of the honor of printingt teeir scope or their
monotony that repels workers? Even the few excaegtige find they have to
guote almost exclusively focused on the goldsnittoants or wardrobe on those,
in short, that we could learn the ways of the pasyry furniture, the incessant
changes of costume. These lists, often very detadjewelry, of dresses, of
hats, of gloves, have always had the gift of higitgited curiosity.

However the Accounts possess an incontestable ty@over the inventories.
While they pile a multitude of disparate objectanfrany source and any time,
whose same description is often imperfectly trabscr by an ignorant or pressed
copyist, the articles carried in an Account receofehis very circumstance, a
certificate of origin and authenticity, or at leastertain date, crucial point when
one studies the art or the industry of our fatfers.

! Guiffrey, Comptes1:i. Any direct quotes from Guiffrey’s writing ies
Comptesare presented in their original French.

“Les Comptes au contraire sont restés jusqu’a @migrs temps ensevelis dans
un profond oubli. Sauf un petit nombre de priviégipeu de documents appartenant a
cette catégorie ont paru dignes des honneurs dglession. Est-ce leur étendue ou leur
monotonie qui rebute les travailleurs? Encore lages exceptions qu’on trouverait a
citer ont-elles presque exclusivement porté surcoesptes d’orfévrerie ou de garde-
robe, sur ceux, en un mot, qui pouvaient nousingux modes du temps passé, au luxe
du mobilier, aux incessantes transformations duwus. Ces énumérations, souvent fort
détaillées, de bijoux, de robes, de chapeaux, désgant toujours eu le don d’exciter
vivement la curiosité.
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To Guiffrey, the buildings themselves and the edlagyexpenses of living offered more
insight into the inner workings of the court andhvhibfunctioned on an economic level.
In hisComptes des Batiments du R compiled five volumes that faithfully recoleet
expenditures during the reign of Louis XIV from theventeenth century to the
beginnings of the eighteenth.

Even with resources likes Comptegjetting a clear picture of day to day
expenditure can be difficult to discern. The acdsufor example, do not list the daily
expenses for food, lighting, or heating, nor do/thevide rolls of how many courtiers
were present at Versaillédhe museum at the Palace of Versailles currestiynates
that there were anywhere from three thousand tthi@msand courtiers occupying
Versailles on any given day, and according to #rsgnal correspondence of Madame de

Maintenon, mistress of Louis XIV, the cost of faggland providing light for twelve

Les Comptes possedent cependant sur les InventaireEontestable avantage.
Tandis que ceux-ci entassent une multitude d’objisfzarates de toute provenance et de
toute époque, dont la description méme est sod@dnmparfaitement transcrite par un
copiste ignorant ou pressé, les articles portéssdam Compte recoivent, de cette
circonstance méme, un certificat d’origine et diartticité, ou tout au moins une date
certaine, point capital quand on étudie I'art ointlustry de nos péres.”

? Ibid., 1:LXI.

“Toutefois, comme on a parfois prétendu que nos fi@esnne comprenaient pas
toutes les dépenses des batiments royaux, nousngayile d'insister sur un point dont
il a déja été question plus haut, afin de prévemmie confusion possible[*"However, as
has sometimes been claimed that our statementstdoatude all the expenses of the
royal buildings, we believe it is useful to emplzasa point that it has already been
discussed above, in order to prevent possible soriu]
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persons amounted to fourtelames and threesolsper day as of 1679For three
thousand to ten thousand courtiers at Versaillasttitals to roughly 42,000 to 140,000
livres a day. The average unskilled laborer earned dsliZres per year and would
need to work consistently for 168 years to earntwias spent on food and lighting at
Versailles when it was at its lowest occupafdyadame de Maintenon’s estimation
likely does not include the cost of raising thenaals housed or the transportation of
goods into Versailles nor could she predict the miscosts in the coming decades, though
there are clues scattered withas ComptesFor example, while the cost of candles at
Versailles during the time period covered by tlfign fvolume ofles Comptess not listed,
a notation for the expenditure on candles (alorth paper, pens, and other articles) for
the Académies d’Architecture, Peinture et Sculpturédds for six months in 1707
totaled 335ivres.” As to dining, ever-present amongst the bevy ofifoon Versailles'’s

banquet tables included a variety of gamefdlyear’s worth of providing chicken,

3 As quoted in Buckland, “Gobelins Tapestries,” 27Be Public Establishment
of Versailles, “The Courtiers: The Nobility Surraling the King,” Chateau de
Versailles, http://en.chateauversailles.fr/?optmym_cdvfiche&idf=D49E0D38-2622-
D151-2217-6E71CAB84BEO (accessed October 1, 2013).

* Jean DeJearfhe Essence of Style: How the French Invented Baskine
Food, Chic Cafés, Style, Sophistication, and Glaniblew York: Free Press, 2005), 15.

® Guiffrey, Comptes5:150.

® Lee C. Wallick, “A Banquet for Louis XIV, Recredtat the Palace of
Versailles,"Telegraph January 10, 2010, accessed June 25, 2013,
http://www.telegraph.co.uk/foodanddrink/7037298/&aluet-for-Louis-XIV-recreated-
at-the-Palace-of-Versailles.html; Raymond Oliv@astronomy of Frangdrans. Claude
Derrell (Cleveland: Wine and Food Society, 196100-3; The Public Establishment of
Versalilles, “A Day in the Life of Louis XIV: The Kig's Daily Routine,” Chateau de
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partridge, and pheasant eggs to Versailles frongtbends of Fontainebleau cost the
treasury 550ivres 6 derniers and the grain to feed those gamefowl per yearanteo to
548livres.” Unexpected (and somewhat amusing) expenses thatreddn raising and
breeding large amounts of stock animals includebV®®s 5 solsfor wicker baskets to
prevent the pheasants from eating the flowersenTtianon’s winter nurseries and 232
livres 10 solsto keep cows from sleeping on the avenues antkeicdpses at the park of
Vincennes

Versailles’s evolution can be seen in its publiakgo These ups and downs in
expenditure reflected the happenings within thenémestate during the earliest years of
the eighteenth century. The first construction @copf the 1700s (and one of the last of
Louis XIV’s reign) included the restoration of tidapel at Versailles. With the previous
construction representing the French monarchy’slaecule, the renovated chapel
sought to link the Bourbon reign with divine autiypm a grandiose amalgamation of
Italian baroque and Classicism, reflected in théevimarble and Romanesque influences
in the ceiling paintingS.Built after the Nine Years’ War, a conflict betweErance and
the League of Augsburg (England, Spain, the HolgpnB Empire, Savoy, and other

principalities) that garnered neither land nor ntanegain for Louis X1V, the chapel

Versailles, http://en.chateauversailles.fr/histeeysailles-during-the-centuries/living-at-
the-court/a-day-in-the-life-of-louis-xiv (access@dtober 1, 2013).

" Guiffrey, Comptes5:640
8 |bid., 5:145, 5:594.

® Walton,Louis XIV's Versailles195-205.



51
attempted to reflect a military prowess more akithie Louis XIV in mid-seventeenth
century rather than in the latter hiDuring the war, the depletion of the treasury
required Louis XIV to have much of the ornate giltgnishings and ornamentation
(“famed for their craftsmanship and ostentatiorigjimally designed for Versailles to be
melted down into bullion, a heavy blow to the kimgride*

To display the wealth of France and to restore sohtlee shine back to his own
patina’d glory, Louis commissioned the white marti¢he chapel be gilded and painted
with floral motifs. One of the painters whose wastkvives in Versailles today, Jean-
Baptiste Blin de Fontenay, renowned amongst tHdeste artisans at the Gobelins
Manufactory for his floral murals, created simiawrks that incorporated Louis XIV’s
victories in battle into his paintings in the foohsabres and military accoutrement (see
fig. 1-2). In 1714, Fontenay received a four huddraes pension plus boarding at the
Louvre, and his commissions (providing paintingseove the basis of several tapestries
being woven at Gobelins) amounted to 2,8%%s out of the roughly 97,00lvres spent

at Gobelins and the Savonnerie (the royal carpeufaaturer) for that yedf:

19 Mississippi University for Women, “The Splendofsversailles,” Mississippi
State University, http://splendors-
versailles.org/TeachersGuide/Building/index.middéfe.html (accessed October 3,
2013).

1 Buckland, “Gobelins Tapestries,” 271.

12 Guiffrey, Comptes5:795-796.
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Figures 1 and 2. Jean-Baptiste Blin de FonteHaymet and Sabre with Flowers
Versailles, The Splendors of Versailles, http:#splors-
versailles.org/TeachersGuide/Building/ppage9.hamtéssed October 15, 2013).

By 1710, the major construction, like that of tkstoration of the chapel of
Versailles, ceased, and a large portion of the vberkg done in 1714 amounted to
repairs, maintenance, and additions to completeggis (such as the Fontenay floral
paintings), yet the expenditure during this yearadgd that of eight years prior, when
large-scale projects were still in-progress (sged)* One explanation, as several
notations suggest, for this high expenditure whexlpction had decreased could be a

rising cost of materials and the wages of day-lalswhich added thousanddigfes

13 Ibid., 5:951-952; Waltorl,ouis XIV's Versailles210.
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onto the bills for finished projects The sudden drop in expenditure in 1715 resulted
from the death of Louis XIV in that year and thenmaal of the Court from Versailles
back to Paris during the Regency, halting manygatsjin the area until Louis XV came
of age.

Since Louis X1V first turned his attention to renatidg Versailles in the mid-
seventeenth century, his finance minister Colbancerned himself with focusing the
French economy and trade inward. The varietiesarbia being ordered and delivered to
the royal stores originated in Languedoc, Bourb@)read Campan, rather than being
imported from foreign quarries, at a little over and a halfivres per square fodt By
1714, the purchasing of the majority of marblenstayravel, bronze, and gilding

occurred for théMaisons Royaleghe various royal residences surrounding Veesill

14 Guiffrey, Comptes5:757-759. For example:

“15 février 1715: a [GUILLAUME LEDUC], pour son inchaité de la perte qu'il
a faite sur les ouvrages de maconnerie qu’il asfall chateau de Versailles et
dépendances pendant les six premiers mois 17layseae 'augmentation du prix des
matéreaux, voitures et journées d’ouvriers deparsmarché .”.[“15 February 1715:

To (GUILLAUME LEDUC), for his compensation of theds that he made on the
masonry work he did at the palace of Versailles@mkendences during the first six
months 1714, due to the rising cost of materiadtgte, and day laborers from its
market.”]

“15 février 1715: & [JEAN MALET], pour son indemrdela perte qu'’il a faite
sur les ouvrages de charpenterie qu’il a faits atlthteau et dépendances pendant les six
premiers mois 1714, a cause de l'augmentation dudes bois, voitures et journées
d’ouvriers depuis son marché”....” [‘15 February 1715: To (JEAN MALET), for his
compensation of the loss that he made on the caypes did at the palace of Versailles
and dependences during the first six months 171 tal the rising cost of wood, valets,
and day laborers from its market.”]

15 bid., 5:756-757.
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(including the Trianon), while those purchasesther palace itself begins to taper off to

negligible amounts (see fig. 4-8).

Total Building Expenditures in 1706 through 1715

3.0 Million

2.9 Million

2.8 Million

2.7 Million

2.6 Million

2.5 Million

2.4 Million

2.3 Million

2.2 Million

2.1 Million

2.0 Million

1.9 Million

1.8 Million

1706 1707 1708 1709 1710 1711 1712 1713 1714

Figure 3. Fluctuations in the spending done ondmugjs, grounds, and other
expenditures between 1706 and 1715 from the B&lof the King. Information from
Guiffrey, Comptes5:951-952.

With construction long since completed, Machine de Marlyor “Machine de

la Riviere Seyrieasles Comptesefers to it) consistently pumped copious quasgitf

18 pid., 5: 941-942, 949-950.

1715
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water into Versailles’'s gardens and fountains.1t4, the cost for repairs and materials
(such as plaster, wicker, and sand) needed fanthlke done there amounted to over
1,200livres.*” Hydraulic machines, such as this one, represertether luxury
concerning both Versailles and thkaisons RoyalesHydraulic organs ... were hardly a
novelty in noble pleasure gardens: they had bestae for over a century ... [The]
conspicuously nonutilitarian display of water irden fountains, pools, and canals
broadcast the affluence of the castle’s ownerphisleged access to technology and
engineering exemplified by hydraulic works, andiraies also allegorically evokes
mercantile investment® Much like the use of red marble from Languedobeathan
stone imported from ltaly, Versallles, its hydraulorks, and its displayed luxury
reminded the viewer of both the global trade that$tate engaged in as well as the
“local” wealth (both in goods and in intellectua¢alth of the designers, artisans, and
engineers) that France had to offer to the constimer

The manufactories of Gobelins and the Savonnesie etemplify the supremacy
of mercantilism in France in the early eighteerghtary. Gobelins and the Savonnerie
provided tapestries and carpets to the palace dakes and its ancillary buildings
through their State-approved workshops. Along \palging the appointments and

pensions of the artists and officials within thesgnufactories, the State also funded

7 bid., 5:817.

18 Claire Goldsteinyaux and Versailles: The Appropriation, Erasuresda
Accidents That Made Modern Fran(hiladelphia: University of Pennsylvania Press,
2008), 190.

19 bid., 184-185; LosskyLouis XIV 99-101.
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Académiego furnish Versailles with paintings and otheruaxgoods, including
Académie Royale de Ronpart of theAcadémies de Peinture, Sculpture et Architecture
de Paris that gave artists Classical training. In 1714, ¢bst of supplying materials,
paying salaries, and buying goods from rtenufactories and Académitsgaled more
than 127,000ivres.?° Though it does not appear in the 1T@mptesLouis XIV also
created thé\cadémie Royale de la DanstHaving danced in ballets since childhood,
Louis knew their ideological potential and intendeexploit it to enhance his
monarchical prestige [that] necessitated the coafien of ballet from the hands of
would-be competitors of the noble clas$-The institution ofettres patentefor dance,
as well as the development of French architecpamting, sculpture, literature, and
dramatic aesthetics, could be brought under th&@oof the State, under the

administration of Colbert and Louis XIV’s own wighésee fig. 7).

20 Guiffrey, Comptes5:792-796.

1 Mark FrancoDance as Text: Ideologies of the Baroque B@@ymbridge:
Cambridge University Press, 1993), 108-109 as guiot&oldsteinyaux and Versailles
48-49.
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Expenditure on Marble at Versailles in 1706 through 1715
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Figure 4. Graph of the tothlres spent on marble for masonry between 1706 and 1715
for Versailles (excluding marble listed with thavéand bronze). Information compiled
from Guiffrey, Comptes5:941-942.
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Expenditure on Marble at les Maisons Royales in 1706 through 1715
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Figure 5. Graph of the tothlres spent on marble for masonry between 1706 and 1715
for Maisons Royalegxcluding marble listed with thgavéand bronze). Information
compiled from GuiffreyComptes5:949-950.
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Expenditure in 1714

Versailles

Environs

Maisons Royales

Masonry 30307 L. 8s. 8d.| 64997 L. 4s. 8d.| 89362 L.12s.10d.
Gardens, Trellises, and Terraces 7483 L. 15s. 9d.| 57568 L.19s.11d.| 39862 L. 15s.
Carpentry 5008 L. 5s.5d.| 13236L.13s. 48650 L. 13s. 3d.
Roofing 3698 L. 3s.3d.| 23645L. 7s. 4d.| 20454 L.19s.
Woodwork 20224 L. 14s. 6d. [ 39582 L.11s. 8d.| 30100L. 4s. 4d.
Locksmithing 6515L.10s. 7d.| 15098 L. 5s. 7d.| 40077L. 3s. 1d.
Plumbing 5678 L.17s. 1d.| 1656L.12s. 6d.| 3934L.19s. 5d.
Copper Works 449 L. 10s. 1363 L. 6s. 339L. 8s. 3d.
Gilding 3533L. 5s.8d.[ 2327L. 2s. 8d| 5382L.17s. 2d.
Sculpture 18145L. 2s.2d. [ 7965L. 3s. 1d.| 57831L.11s. 4d.
Marble 3147L.13s. 2d.| 1881L. 9s. 4d.| 24828L. 5s. 6d.
Paving 1645L.14s. 7d.| 11191 L. 7s. 2d.| 10039L.10s. 2d.
Gilded Bronze 3753 L. 3s. 1363 L. 6. 40405 L.

Cast Iron Pipes 5626 L. 11 s.

Tin Mirrors 2477 L.

Wheelwrights 697L. 9s. 6d.

Chimney Sweeping 1776 L. 14 s. 1106 L. 18 s.

Sewage/Drainage 2173 L. 11 s. 688 L. 6s. 2d.

Workers/Day Laborers 18176 L. 7s.10d.| 52202L. 1s. 8d.

Glazing/Glass Works 6247 L. 6d.| 38333L.10s.
Painting/Engraving 9737L. 6s. 8d.[ 5784L. ls. 31354 L. 15s. 4d.
Fountains 30280 L.

Miscellaneous S881L. 8s. 4d.| 20816L.12s. 5d.] 19189L. 8s.10d.

Figure 6. Listing of individual items for maintera repair, and construction at
Versalilles, its grounds, and tMaisons Royalednformation compiled from Guiffrey,

Comptes5:753-792.
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Figure 7. Charles Le Brun and Pierre de Séve thenyer,Louis XIV Visiting the
Gobelins FactoryVersalilles, http://en.wikipedia.org/wiki/File:L@i4-H.jpg (accessed
September 20, 2013).
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With the manufactories educating and employingans capable of producing
large amounts of luxury goods fit for the Courtrgedl as for foreign markets, the whole
of the luxury market exuded the king's tastes. hassthetics influenced the design of
secular domiciles and spaces, but also the Chéap&dreailles (as discussed above) as
well as theDdme des Invalideim Paris and Royal Church of Poissy (Church ohBai
Louis). Not including the pensions and funds predido the priests of other religious
institutions throughout the region, the repairglss-work, plumbing, and carpentry
along with maintenance of the gardens required sili®6,000ivresin 1714 aloné? The
Hotel des Invalidesof which theDo6mewas part, served to house injured and disabled
soldiers after the many military conflicts Louis\XIbut, as impressive as the space was,
it failed to meet the needs of the majority of vates needing care, and the monasteries
and missions offered one of the few options fodigns?* These efforts, while
considered part of the duties of the monarch andiooe completely without
compassion, occurred less because of piety or negphity but were another way to

confirm the glory of the State and the king.

22 Guiffrey, Comptes5:754-755, 97-99. For example:

“29 may: de luy, 3000 pour délivrer aux prestreslaéission establis a
Fontainebleau, pour leur subsistance et entretemémendant les six premiers mois de
la présente année 1714, y compris les taxatiofi29 May: to him, 3000 for delivering
to the priests of the Mission established at Foetaleau, for their subsistence and
upkeep during the first six months of the preseatryl 714, including the taxation.”]

“29 decembre: de luy, 3000 pour délivrer aux prestde la Mission establis a
Fontainebleau, pour leur subsistance et entretememendant les six derniers mois de la
présente année 1714, y compris les taxatioff29 December: to him, 3000 for
delivering to the priests of the Mission establghé Fontainebleau, for their subsistence
and upkeep during the last six months of the ptegsar 1714, including the taxation.”]

23 Lossky,Louis XIV, 91-92.
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The highest expenditures occurred in categori¢Beopensionsronds Libellez
and appointments paid to the artisans, craftspersmurtiers, and favourites, amounting
to 29 percent of the 2, 854,3Hdres spent in 1714* The pensions and appointments
ranged in value from thirtjvres to as high as thirty thousatidres.?®> They do not,
however, include the allowances of the royal farmiyhe gifts bestowed amongst them.
In 1698, Louis XIV bestowed to the Duchess of Bundy the twelve year old wife of
the then-Dauphin and one of the King's favourite€aurt, her own theatre and
renovated théénageriefor her, even as he shied away from large builgiragjects®®
Madame de Pompadour and Madame du Barry, bothessss of Louis XV, received
substantial allowances for dresses and jewelrgling that of the Queen. In order to
have Madame du Barry become his official mistrésslition and etiquette required that
she be presented at Court by a member of the erdstyp When no one wished to lose
their respectability by introducing the former prage to their peers, Louis XV bribed
Comtesse de Béarn, alleviating her of her substiashtibts and procuring high-ranking
military appointments for her sons. Du Barry, wipeesented to the nobility, wore a gold

and silver gown and diamond jewelry worth 100,00@s, a value that could have

24 Guiffrey, Comptes5:802-805, 832-842, 951-952

25 |bid., 5:840. For example:

“A M. FRANCOIS-NICOLAS AUBOURG, aussy ConseilleRwy, trésorier
général desd. Batimens, pour pareils gages[-Td M. FRANCOIS-NICOLAS
AUBOURG, also Advisor of the King, treasurer gehefaBuildings, for such wages

2

%6 Lossky,Louis XIV's Versailles182-183; Mississippi University for Women,
“The Splendors of Versailles.”
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covered one-fifth of the debt that Marie Antoineiteuld incur several years later in
1776%" Madame de Pompadour and du Barry, both of modekt beceived
condemnations from the aristocracy for the luxygrgling in which they indulged. As
one noble stated in reference to du Barry, herdipgrhabits “were carried to such an
indecent pitch of luxury as to insult the poverfyttee people.?® However, these rebukes,
which are quite hypocritical when compared to treynaristocrats spending themselves
into debt from which they could not pull themselwes reflect the tension between the
nobility and the lower classes. Those that couhdpmas the aristocracy did and enjoy
some of the privileges that they did threatenedptheer of the king and the Stéte.

Though the total spending at Versailles, its buaddi, its grounds, and State-
funded institutions in the year 1714 appears ta baedden spike in a trend of lower
expenditures in previous years, it is not extrawady. The growing cost of materials and
laborers, with buildings in desperate need of regadl maintenance represented only
part of the explanation for the massive upswingpanding; the true drain on the treasury
occurred in the area of pensions and wages. Tlai@neof positions and titles allowed
much needed revenue to flow back into the treaasihhe holder of the post would have
to pay a substantial fee to the State. The sudpeeasance of more pensions being paid

can be explained by this influx of newly ennobledgons and those within the

2 Herman,Sex with Kings175.

28 Joan HaslipMadame du Barry: The Wages of Bea®®, as quoted in
Herman,Sex with Kings176-177.

29 FraserMarie Antoinette 148-149.
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aristocracy vying for positions of power whereuvssyt could find them within Louis
XIV’s Court. The sudden drop in expenditure by 1 Bxplained by Louis XIV’s death
in that year and the abandonment of Versailleawoif of Paris during the Regency of
Louis XV.

Though 1714 was the last full year of Louis XIVifeland reign, this year marked
a tipping point for the future of Versailles. Vel continued to expand slowly through
most of the eighteenth century, but, by 1714, ttuals and institutions needed to
facilitate the consumptive habits of the aristogrexisted and also were reinforced over
several decades prior to the eighteenth centuryetién consciously or subconsciously,
out of social pressure or pride, consumption asgldy of luxury occurred not simply
out of greed or self-indulgence but as a meangtpgtuate the rights and privileges long
established and to maintain a sense of honor amhongs peers and those who sought
to climb the social hierarchy. “Saint-Simon famgudéscribed Versailles as a stinking
swampland where peasants came to do their washittig ifountains, a difficult,
malodorous, uncomfortable place that ‘one adminesame flees ...”” yet it was also
described by contemporaries as delightful and eesfgnt® It is a fitting metaphor for
the efforts of Louis XIV to centralize his nobl&®hile his absolutist tendencies brought
order and structure to the Court and imposed bigsan architecture and art, which set a
new standard for elegance and refinement in thet&kresvorld, Versailles could not

mask the tensions between the classes nor coukttrmic policies that funded the

%0 GoldsteinVaux and Versaillesl56-60, 166-8. For example, from Simon
Thomassin’Recueil “Versailles and all of the singular beautiesahtains can be more
easily admired than described; one must see thisagted place to judge it.".
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construction of it and its subsidiary structuresvant it from collapsing as the eighteenth

century progressed.



66
CONCLUSION
Though the Marquis de Sade placed more malicendehe intentions of the

noble elite and their spending, the wretchednes$iseo€onspicuous consumption of the
French aristocracy in the eighteenth century isnaitely its futility in the face of a
changing social landscape. The excessive luxutedea vicious cycle around itself.
The display of art, clothing, and other finery citiaded a very public way to separate
oneself from others within society while reflectioge’s place within that society.
However, when privilege became a commodity thatyrahers outside of the traditional
family lineages of the aristocracy could afforce tiobility responded at first with
rebellion against the monarchy but were soon péachy indulgences and the isolation
of the extravagant life created by Louis XIV at ¥aitles. Louis XV and Louis XVI
continued to rely on the rituals and routines alaiity the constant refreshing of
furnishings and ornamentation enacted by Louis XdM] they too fell into spending
habits that paid little attention to the finanaiakis that crippled France’s economy. With
expectations for their spending habits tied in®tdstes displayed by the monarchy, the
aristocracy continued to spend and display, evehesown fortunes diminished from
decades of living within Versailles. Though theydpl#tle in revenue back to the State,
they depended upon their monarchs for their foatladging. They bought artwork
without being able to pay for it, and the legitimg@urchases that they did make rarely
reached the pockets of the lower classes. The mamstgad, cycled once more through
the State to be paid out in the form of pensiomgpésts that were continually divided up

into less meaningful positions that then requiredeypensions for the office-holders.



67
Ultimately, the control that the aristocracy wishednaintain through their actions and
conspicuous display of luxury items only proved howch they were being controlled

by the State and how easily the power that they dreéd could be taken away.
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