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Opinions!/ 

Here's to you... 
Looking back and stepping forward 

Isn't il interesting how as we were growing up we couldn't wait to be a "big kid" because they 

were so cool or to be a "grown-up" because they knew everything. 

So now we're adults — living on our own and in a wolrd contructed by the descicions we make 

in lifestyle, career, academia and relationships. It's everything that we always wanted — complete 

independence. 
And yet, as soon as and as often as possible we rush go back home where we spent so many years 

yearning to break free. But why on earth do we act this way? Why do we find ourselves going back 

to the very people and places we shrugged off as we grew up because we didn't need them anyway? 

Perhaps, the answer lies in what Dorothy, (Judy Garland), said in The Wi/ard of ()/. "There's no 

place like home..." So despite the good and the bad aspects of our home life and childhood, nothing 

can ever reinact or take the place of those memories. While some of us may try the impossible of 

replacing those memories, the rest of us will continue attempting the impossible of keeping those ide- 

alistic childhood memories alive in our responsibilty-driven. time-regimented, stress-riddled adult 

world.  If only we all had a bit of pixie dust... 

Robin Wallace 

Flash! Editor 

NOISE FROM 
rWHERE   IS   YOUR! 

FAVORITE 
PLACE  TO   HANG 

OUT   IN   THE 
BOR07 

THE KNOLL 

Main Street because 

they play the music 

I want to hear." 

Brent Lippincott 

Junior. RIM 

Kansas Citx, MO 

eirtg. 

Monday nights are the best!" 

"Assuming there was a 

place to hang out it would 

be a quiet, coffee-house 

type jazz club." 

Erika Pryor 

Freslanan, Photography 

Audrey Dunkle 

' more. English 

Nashville, TN 

"Tiger Mart.   French Vanilla 

Cappuccinos and 4()'s!" 

Josh Hood 

Junior. RIM 

Johnson Cil\. TN 

"The 'Bora cause of the 

dingy rock  n roll." 

Gieves Anderson 

Junior. Photography 

Nashville. TN 

keep in touch with my 

cousin in Californa and pass 

the time." 

futshawtt Lester 

"Sophmore, Math Education 

Memphis. TN 

"The Red Rose- I have 

some friends that work 

there." 

Lynn Hearn 

Sophmon . Special Ed. 

Nashville. TN 
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A Man'C Man 
b* Jo<M &zze\\ 

iii.-ii.-  r.\i-.-n- 

K, I.in. n -hip ■ .-It. il -i.in oill magical 

l\. bill cvontllallv li : i. .-lit. I here arc 

v.iriou,- rva-on- win i li n happen-. People 

fight, . h. ii m.l have difference* thc'i uv 

unable to oven ome. Another problem i- 
tli.it nun .m.l woman see [nine*. Jitter 

entlx 
Women ilunk tli.ii men need to be 

i-.-iii.ini i. in order to keep rhc in 1..1. 

■ in . Men believe th.ii women should be 
li ipp\ wnli iIn- w.i\ iInn;- ,nv going. 

K.-ni MI. , need" to be defined. Being 

r.-m.nii i. in. in- going on r.'iii.irin. din 

n. r .     buying      flowers     .in.l     being      i 

( .i-.ui. \ i Women . ill it "spending qual 
ii\  time with each other." 

I ,mi i'.;.nn-t r.-in.iniK things but 

they're a necessary evil lor a certain peri 

pd .-I nine. 

M.n need to be romantu in rhc 

beginning. II vvc aren't nice, women vvoni 

enjov our company, and they'll find a 
in in who i- more compassionate. 

II we don'i shower them with "love 

and affection," then thev will begin to 

lee I neglected and unwanted. 

Consequentially, il women don't feel 

inipon.int. they get unli.ippv and -cart 

nagging. A- .i result, men have to have 

serious talk- with women, and those 

always siii i 

l- a i,  uli  A these talks, men either 

get  dumped, or thev are told to change 

the  vwiv thev are, which both  sink. 
Romance is always great for women, 

but in the beginning of a relationship it 

also benefits men. 
II you  are  romantic,  women  are  more 

likely to cut you some slack when von do 

something stupid. This is crucial, because 
all men Jo stupid things - it's in our 

genes. 

Plus, men want action. In order to get 

women to give it up, men have to be 

charming. 
Eventually, when people get comfort* 

able in relationships, the romance stops 

because there's no need CO be mushy anv 

more when everybody's happy. 
Women  often  say  that   thev  need  to 

know that men eare. Well, if men diJn't 

'lev would gel  out  -  it's that sim 

>le. 
You don't hear men saving I don't leel 

loved, I Jon't leel needed. Men under- 
stand that women eare, and that's enough 

for them. 

Of course women Jon't see things as 
men Jo.   I herelore, men  have to bite the 

bullei and continue to be romantic. 

Otherwise, men will be single. And a- 

much a- men like hanging out with each 
other, we -nil  need women. 

<;ho 
£aid 

A+Hpicjl •Woman 
bh Atigpfa White 

Chivalry is dead. At least it should 

be. In today's supposedly "equal" world, 

there should be no discrimination based 

on sex, negative or otherwise. The "perks 

of ladyhood" - doors opened, chairs 

pulled, tree meals - do nothing but hold 

women back in achieving equal rights. 

So with this in mind, one question 

must be asked. Is romance dead? 

Depends on your definition. 

Romance has traditionally been about 

the man winning over the woman. It 

doesn't matter whether thev haven't 

started dating yet or il thev have been 

together for ^o years. 
The typical woman insists that her 

man keep her happy. She does not allow 

herself to have any control over hew- she- 

feels. If he neglects to bring her flowers 

or tell her what she wants to hear, she 

become fixated on being unhappy, and on 

him being the cause of that unhappiness. 

Romance has been poisoned by these 

expectations. Men despise the term, see- 

ing it as meaning endless work and frus- 

tration that ultimately always leads to a 

conclusion totally unlike the one lor 

which they had hoped or imagined. 

We can do only one thing to save 

romance - completely redehne the term 

and how it pertains to both women and 

men in our society. Romance should be 

about the love between two equal pan 

ners, anei nothing more. 

Ol course I'm not so inane as to ictu 

ally believe that's going to happen. 
Romance may be unsalvageable, We 

in.iv have come to a point where nothing 

short ol a nuclear winter is geinj 

change the relationship between men 
and women where they ..in be treated 

the same and both be harry. 

The reason for this, unfortunately, is 

that neither women nor men as a whole 

want   anything to change. 

Women like to be treated   is 

Thev   like  the   idea  that   nun   have   to 

work to get what thev want. Women are 

willing  to   sacrifice   such   ideologies   is 

equal pay .ind proper medical .are in 

turn lor being bought with flowers and 
jewelry i"did I mention the free meals? j. 

As for men, as much i« they mav 

bitch about having to keep women 

happv, thev do not want to treat women 

equally. Those little "perks'" men give 

the opposite sex mav seem harmless 
enough, but they arc in (act a weapon. 

After all, why would women want to be 

treated equally when thev are treated SO 

much better? 
It's obvious that romance isn't dead. 

Romance as it should be, however, is. 

T+ FLASH! FEBRUARY 16, 2000 ;© 



Next Fest showcases industry 
by ROB EVANS 

STAFF WRITER 

Imagine a perfect world for rock music. One where 
musicians, managers, label executives and the people who 
Mppon the music, people like you and me who buv the 

music, come together to mingle and listen to sonic of the 

COoleSI bands around. 
Next Fes 1000 provided such an atmosphere last 

Thursday, Friday and Saturday nights. In fact, it was such 
a large atmosphere it was impossible to take it all in. At 

least 50 bands played ai seven venues each night. In many 
cases I had to flip a coin to decide where I was going, and 
who I was going to listen to. 

Earlv each night, one could sav, the crowd turnout was 

less than expected. Maybe it was because ol some confusion 
this would be a local talent showcase. However, many of 
the band- routinely teur the entire country and Europe. 
All Star United, who had just flown in from Los Angeles 

Thursday morninc played and then turned around and 

flew out  to Vail, Colo. 
Lead singer Ian Eskclin began ASU's set by telling the 

crowd. "I just woke up from a nap, but I still plan on rock- 

ing thi- place out. 
Which he did. At one point, during the song 

"Superstar," there were three guitars and one bass on stage, 

all forming to create a punkish sound but with complicat- 
ed melodies. 

Surprisingly, All Star United is a band that follows 
some Christian values. They could have fooled me, as did 
Honcyfarm, another band that played Thursday night that 
has the same beliefs. The lead singer described the diffi 

culties Christian bands face. 
"Most Christian bands sound like actual mainstream 

bands," he said. "If they don't, Christian labels won't sign 
them. But if they proclaim to be Christian, regular main 
stream labels won't sign them. So it's a catch 22." 

Honcyfarm had a sound that was familiar, but I was 
never able to place it. It was much like a mix between '80s 

pop and '70s Southern rock. The band had great energy 
and presence, and their deeply Southern accents provided 

some comedy. 
Catherine White, operating coordinator for sponsor 

Emerald Records, explained why Next Fest is such an 

important function. 

"Wc are trying to support the community's rock scene 
by bringing in national acts. Wc are trying to look toward 
the future with potential talent," she said. 

Many of the bands that left Next Fest mav become the 

next big thing. Hundreds of industry executives were in 
attendance, and deals were made all night with unsigned 

bands looking for a break. One band that is well known 
locally and regionally was at the Exit/In Thursday night 
looking to play to the crowd and have a good time. The 
Katies already have a deal with Spongcbath/Elektra 

Records, so they acted as the headline act to bring the 
crowd out. One problem. The crowd came to see them. 

The Katies arc well known for their energetic shows 

and the feeling of their songs. The lyric- they sing arc 
heavy with plav on words, and their ballads sing about love 
and spirituality. The Katies played favorites like "Noggin' 

Poundin," and "Shisicdo," and they played some new songs 
called "Outerspace" and "Sideways." 

When asked if they were putting out a new album 

soon, bassist Gary Welch replied, "No, we want to sit on 
our current album a while longer. We want to go out and 

tour some more." 
Some other bands also looking to increase their visibili 

ty were the Gas Giants - the current incarnation of the 
Gin Blossoms. The band is back and with a harder, more 
visible sound than in the past. They played Friday night 
at the Exit/In. The Gas Giants played several of their new 
songs, including "Now the Change," which lead 
singer/songwriter/guitarist Robin Wilson described as "full 
of rock and roll clich's." But don't get him wrong. The 
song is heavy, a drastic change from the Gin Blossoms of 

old. 
Saturday night had more of a local flavor, as .trusts like 

Ruby Amanfu and Will Hume took the stage to show they 

were just as good as anybody else. 
Ruby Amanfu used her incredible voice which silenced 

the talkative crowd the minute she began singing. Playing 

back-up for Amanfu were two MTSU students, Kelby 
Caldwell and ]arcn Johnston. 

As well as the music, there were workshops, meetings 

and parties for industry people that covered a variety of 
topics and issues in the recording industry, which were 

sponsored by ASCAP and BMI. 
Saturday's festivities closed with .1 late night breakfast 

at Cafe 121 where artists, producers, media and eve. nines 

alike let their hair down and mingled. Ol >cursc I could 

have sworn I saw several popular artisis at the part) 1 such 

as members of the bands Live and Fuel [, but then again I 

was too 1 hi.ken  10 .isk. 
Fop Right    \ll Star I 'nited 

Bottom I eft. fair verona 

All rh,;.-~ by: Robin  Wallace 

Coming soon to a venue near you - More Music 
by Robin Wallace, FLASH! Editor 

Whether you're .1 muscian or ITI-I mi.- indie bands, the festival 

scene i- where you need to be. While Nexi Fest is onl) .1 yearly 

showcase,   Festival   Management,   III     will mine   other 

similiar events in the months 10 follow, yei then are many other fes 

rivals featuring unsigned groups. 

Mo 1  festivals focus en   1 particular genre, like the Mid Am 
Bluegrass Festival el ( ookcville,  lenn., 1 |uly 1.] 16, 1 

larger) more national festivals like the Atlantis Mu 

Atlanta, GA f August 9-11, 1    1. ih<   wnri   1 
Still, festivals   iren't the only location  te   how,.as.   mu ;       I ii. 

Internet is .1 gold mine el sites and information an I 

vour band's herucn-. and your listening collection.    So whato 

do, check cut these iisclul sites, includinc the c of tl    I 

•iuma.com      listen 1 lm indie tracks. 

•Ilamalinks.com       provide- link, to cutting edge el alternative rc\k, 
grundge, in,he labels, punk, industrial, avente c,.irJc 

and lollapali 
•rockband.com        , guide to indie and unsigned bands. 
• festivalfinder.com he   and li-i- information en local, 
national and 1n1ern.iMen.il festivals, 

• Mid America Bluecra     Fi  nval      for mere information, 
..ill 

irtisi application deadlines: March 1. 
' all • 1   . *6 

»■' n i mi ismusici em. 
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.Fil. 

by ROBIN WALLACE 

FLASH! EDITOR 

If sex sells, why didn't 'Romance?' 
"Romance" shocked mc almost in every scene with freezing cold emotions and tediously 

of ihc film, noi because ol what was shown, but drawn-out scenes. These two elements were ihe 

how it was shown. Sex and nudity came in and basis of the whole lilm, which made me Irus 

out of scenes without either an apparent cxpla irated and detached. This was the exact intcn 

nation or purpose. Unlike most who saw the tion ol Catherine Breillat, playwright/director, 

film last week, I knew a lot about the plot, the She wanted the audience to Feel .is Marie, the 

characters and the director's intent, vet, I still mam character, was feeling - perplexed and iso 

was not able to connect all the dots. land. 
The  plot   is  horribly  disjointed   -   saturated However, tin- strategy definitely backfired as 

displayed by a num 
ber ol people who 

lelt in the middle 

ol the lilm through 

out the few days it 

ran in the Keathley 

University    ( enter 
theater.     Ii   i-   hard 

to say whei her they 
walked   OUI    in 

CUM .-I the nudit) 

or the stupidity in 

the ol 

On the other hand, I managed to link the 

coldness of the film's plot to the coldness thai 

often grows in intimate relationships. While 

Marie constantly situ mixed signals about her 

wants and desires,  I  found   her to be supposedly 

depicting "every woman's" CJUCM to find thi 

meaning in her relationship and her subsequent 

role within it. 
Generally, men and women do not go to such 

extremes to find themselves as Mine did, yet 

our emotions and thoughts certainly do. I his 

tragedy of being torn between the heart and 

mind was the second point I was able to dcci 
pher. Nevertheless, such parallels are no excuse 

for   a   half-baked   plot,   where   music   is  the  only 

indication to an epiphany, since the rest of the 
lilm had no musical background. 

As ironic as it may be, the ending is the best 

part of "Romance." It is no mistake that the 

final three scenes showed more emotion than all 

the film's scenes put together. A sudden cxplo 

i, II .•! passion marks the decision that Marie 

makes   between    her   heart   and   mind,   which 

allows her to be "alive" again. Multiplying the 
symbolism, Marie is giving birth and alone, with 

all the other graphic content of the film, two 

glorious shots take a walk down memory lane — 

to the health and sex-cd classes of grade school. 

Naturally, the film ends with the same 

abstractness ncaring absurdity in which it began, 

without the plot ever moving past stage one. 

So, I guess not all sex sells. 

My Grade: D 

Til. 

bv )arcd Wilson 

Staff Writer 

^Scream 3' recycles old shrieks 
Last year, I wrote an essay titled 

"'Scream' and the Death ol Irony," in 
which 1 analysed how the first two 

films in the horror series relict the 

new irony, which, ironically enough, 

is not irony at all, but pop-culture 

anecdotes and sell reference delivered 

with an internal  smirk. 
I may have jumped the gun. 

"Scream j" promises to bring the 

series lull circle. This new film is the 

third in the trilogy, not just another 
installment in a franchise, and I had 

high hope- lor what I assumed would 

be high an masquerading in pop-cul 

ture clothing. 
This time, all I got was a killer in 

.1 ghost mask. "Scream j" tells the 

story ol the making ol "Stab {." the 
third film in a trilogy based on the 

lives of the kids in the Woodsboro 

murders of the hrst 
"Scream." The kids are all grown 

up now.   Neve  Campbell,  the series 

protagonist and eternal victim, lives in 

hiding under an assumed name, coun 
seling women in crisis from a hotline 

Set up in her ranch house. Ihe other 

returning     "S,rcam"crs     arc     David 

Arquette   ai   Dewe)   and   Courtnc) 

Cox-Arauette   .1-  dale   Weather-.    I lie 

two have separated nice their 

"Scream    ■"   romance,   which   allows 

"Scream \" to rehash their courtship 

for a third time. 

Of course, someone begins murder 
ing people on the set ol "Stab (," only 

in the order they are ,-lled in the 

s.ript.   But,   according   to the   director 

[Scott Folcv of "Felicity" lame j, 
there are three scripts floating around 

to prevent the posting of the ending 

on the Internet. No problem. The 

killer starts taxing his own script 

pages. Don't say he j or she j didn't 

warn  you. 

When I heard months ago that 

"Scream ;" would not be written bv 

Kevin Williamson, the mind behind 
the first two, I was worried. 

Williamson     had     envisioned     the 

"Scream" story as a trilogy all along. 
Ihe story was his story, and the lirst 

two were great accomplishments. 

"Steam {"screenwriter Ehren Krugcr 

was given Williamson's outline lor 

the lilm. but according to 

"Entertainment Weekly," he veered 

widely from its plot points. It shows. 

Krugcr, who wrote "Arlington Road 

with its milliontoonc coincidence 

ending that riddled the preceding nar 

rune with holes aplenty, falters near 

Iv every -up of the way in "Scream 

}." This time, dich's are neither cele- 

brated with sivle nor parodied, they 

are simply wallowed in. Few refer- 

ences   are   made   to   the   incident-   in 

"Scream  \" cx.cpt lor one character's 

return via video to explain the "rule-" 

of a trilogy. This scene i- one of the 

few moments in the lilm that seems 

to evoke the same magic a- the first 

t wo. 

The actor~ are -tripped of their 

identities in "Scream i," and just 

become cut-outs moved around to 

advance the story. Ihc Dewey-Gale 

romance is less convincing than before, 
and Campbell's Sydney, supposedly 

the protagonist, is more an alter 

thought than a leading lady. She 

essentially occupies a subplot in her 

own film. The one personality who 
brings some freshness to the film is 

indie queen Parker Posey a- an actress 

portraying Gale Weather-. She 

appear- to relish her contribution, per- 

haps knowing she'- the film's 

strongest performer this time around, 

and she perfectly mimics Courtney 

Cox-Arquette, the woman within the 

woman Gale Weathers. 

Apart from Posey's brave offering, 

there arc only a handful of things to 

like. The scares in the film are plen- 

ty and, most, genuine. There are real 

moments of fright, but this critic has 

come to expect more from a "Stream" 

and more from director Wes Craven, 

whose touch is all-but-absent. Another 

bonus lies in the revelation of the 

killer [or killers J. Like the first two, 

it is surprising. The problem is, bv 

the time the ghost mask comes off 

and the face is seen, I barclv cared. 

"Stream j" is supposed to tell us 

something new about the story in the 
first film j or so one character saysj, 

but its revelation makes little sense. 

Instead, we are given the ghostly hal- 
lucinations 1 or arc they?J, a killer 

j or killers j more akin to |ason and 

Freddy than the sly villamf/s] of 
"Scream's past, and a slight disregard 

for a sense of "story." The "Scream" 
films deserved triumphant closure. 

This bang and a whimper won't do. 
As the credits rolled, I pictured Kevin 

Williamson somewhere, scribbling 

new existential blather lor Pawson, 

Pacey and the Capeside gang, and 

wondered why he couldn't take a 

time out to give us one last "Scream"" 
As -traight up horror. "Scream \" 

is better than most, but as a "Scream," 

it'- barely adequate. 

\U grade:   C+ 
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review 

by DANIEL ROSS 

STAFF WRITER 

P.O.D doesn't really 'deliver' 
In today's music scene, there are < few kinds of 

rock. The lightweight rock of Matchbox 20 and 
Third Eye Blind, the power rock of Metallica and 
Creed, and the sometimcs-unlistenablc 
noiM.- of bands like Korn, Godsmack 
and Scvcndust. Manv of these 
bands cct substantial airplay 
while others flourish on 
the touring circuit. One 
such band thriving on 
the road is P.O.D. 
rPavable on Death]. 

Receiving  virtual- 
ly no radio air time, 
POD    has   built   a 
groundswell     follow- 
ing    out of their San 
Diego       home      base. 
Their  debut   release   for 
Atlantic Records, "The 

Fundamental Elements 0 
.N-uthtown," reveals a band firm- 
Iv rooted in the np-COK genre while 
showing signs ol .1 reggae influence. 

Featurinc vocalist Sonny, bassist Traa, drummer 
Wuv and guitarist Marcos, P.O.D. has a message 
that is non-existeni  in the world of "Break Stuff 

Limp Isi.;k 11 Anyone familiar with P.O.D. knows 
of the band's faith, but it is the music that makes 
people love them. 

Unfortunately for the band, the album is 
irmlv rooted in the rap-core genre 
to appeal to the mass audience it 

cserves. Too often vocalist 
nv resolves to scream 
ither than sing and gui 
larist Marcos grinds out 
bone-crushing riffs that 
are all too familiar. 
Eleven tracks of hard 
hitting crunch can be 
too much for an aver- 
age listener. 

The reggae influence 
mentioned earlier is prcs 

ent only detectable a few 
tracks with the exception of 

Sonnv's call to "|ah |ah" people- 
on the track "Set Your Eves to 

Zjon." 
The lyrical element of the album is one ol 

making it through hard times and the bleakness .-I 
today's society. "Southtown" recalls the hind's early 
davs of hard  living and growing up on  the  -mct- 

whilc "Hollywood" tells a talc of a friend who 
leaves to become a star only to lose himself along 
the way. 

Perhaps the best moment ot the album is the 
blistering cover of Ui's "Bullet the Blue Sky." 
P.O.D. brings a dimension to the song never imag 
ined by Bono. Although the track is a little too 
reminiscent of Rage Against the Machine's cover of 
Bruce Springsteen's "The Ghost of Tom Joad" in its 
spoken word style. However, the track is a fitting 
centerpiece on the album. 

The album is filled with nothing new, sa\c the 
spiritual clement, and it delivers the same punch of 
its contemporaries such as Korn. What it is not, 
however, is just "a Christian version of Rage 
Against the Machine." P.O.D. is in the same league 
with their secular counterparts and, in manv 
instances, surpasses most of them. While it is not 
diverse in the least, it does surge through your ears 
like a freight train. 

It your forte is hard rap core rock, then this 
album is lor you. II the mere thought ol .1 QC tuned 
guitar mixed with a turntable scares you then stay 
away at all cost-.. Subtle it is not but it is an album 
suited to today's youth culture with .1 message their 
parents can  appreciate. 

\U Grade: C. 

.M. 

bv Kevin McNuIty 
Staff Writer 

r3luebloods' full of beat 
I've always known Nashvil! the ccun 

■    music capital of the world.    However,   on 

.-.I- crisp, cool  night, I'm aboui  to undergo .1 

paradigm shift - as I enter The Bluebird Cafe. 

ow nothing ol this band thai  I'm going to 

and  hear,  but   from  the  moment   1  walk 

igh che door. ■ know l'n 1 night ol 

: music. 

■    I stand -' and scan 

mdience    -    an  hi >bin' totally 

ing in  syn<   to the  rhythm   and  blu< 

Bluebloods." 

early   in    nc   night,  bui   the   band   ic 

ly in the ";cne." that p non where 

the mind and bod'   come  together and create 

ihi   kind of focused energy 1     affecting 

iudicncc who is stimulat I  fixated on 

r hypnotic groove. 

"The Blucblecds"' js ,, four-piece band thai 

f].i\, the blues ... pins. They seem to have .1 

range that will cover any type ol blues lover. If 

you're a purist, you'll like them, because they've 

obviously been influenced by the legendary 

Muddy Waters. For the high-energy blues fan, 

you'll   appreciate   the   electric   charged   boogie 

blues, such as the like     I late and 

Stcvie Rav Vaughn.  I also hi 

and a sophisticated  la— flavor 

what  1  think  I   like  the k-t.   1 

noi air.1:,! 1 • "si retch" ' i 

beats and styles. Thi 

1 

ihcm   fi 

bassist   Glen   W 

■ 

Wort. .     '. riti 

Blucbloodi ' soi 

moves and vari 

and   stay:   tight   with   1 

really   ni 

notice thai  he abandons tI1.1t net 

line, shps a reall) 1 and 

then falls back into hi |arvis, with 

many accolades to his name, like touring with 

Rod Stewari and recording with the liki 

John Mellancamp and Diana ROSS, is obviously 

an accomplished pianist with lots 0I technique, 

he sits up properly and all that - did I men 

tion he has won two Grammy Awards? But 

when it's time to jam, he abandons his "prop 

1 

■ 

■ 

■ 

• on does it 

ail.    H lisi     with .1 1 lear, 

btu He plays a mem 

harp  and  slide  guitar;  and   he'i   definitely   a 

howman who ivith and appreciates his 

audience.     He's al [writer  in 

whose  songs,  along  with   WorPs,  can  be  heard 

continued1 on page 8 

Robbie Fulks 
is an artist that has the same 

notorious   spirit,   that   once 

ruled   and   now   has   aban- 

doned Nashville, through his 

sounds' of  stomping rock  ixT 

roll, honky-tonk, pun- guitar. 

pop and .1 smattering of con- 

templative folk.   His fret fry 

ing guitar work, song  writ 

toe chops and  tenor twang 

•ire    his    remarkable    trade 

mark--.   Appearing .it 12th ex" 

Porter       on        Thursday, 

February 17th, 10 p.m.   Call; 

Snake Oil Medicine 

is a quirky mix  of mostly 

acoustic instruments and off- 
1 11   I 1 _L • 

band its renown musical 

ecccntricncss. In wild cos- 

tumes, SOMS exudes youth- 

ful energy through their out- 

rageous antics of a "visual- 

musical-dance blast." 

Appearing at Jack Legs' on 

Friday, February 18th, 10 

p.m.   Call: £6153255-1953. 

Bluegrass Underground 

is an Atlanta based band, 

fronted by Reverend Mosier, 

that uses a unique blend of 

the pedal steel, African 

gourd banjo, Dobro, fiddle, 

electric and acoustic guitar to 

create an original n die tra 

ditions of bluegrass, blues, 

country, folk, swing, jazz 

and rock. Appearing at Jack 

Legs' on Friday, February 

iSth,    11:15    p.m.        Call. 

FEBRUARY 16, 2000 
SIDELINES 

FLASH! 



. I beater. 
review 

by DANIEL ROSS 

STAFF WRITER 

special Occasions' plays out the pain of divorce 
"Special Occasions," a comedy now showing at 

the Chaffin's Barn Dinner Theatre, delights the 

audience Thursday night in the small, intimate 

Backstage Theater, which is situated behind the 

Mainstage Theater. 

Seventeen  spectators sat  in twos  and  threes  at 

tables clustered on the edge of the tiny stage. Tulip 

shaped  lamps cast   flickering yellow  shadows 

on the wall. Light  reflected off empty tables 

at  the rear of the  room. Ceiling fans rocked 

back   and   forth.   Their   slow   rotation   drove 

marriage and the new lives they were building for 

themselves. 

Although only the two characters appear on the 

stage, there were three other characters whom the 

audience came to know almost as well as Amy and 

Michael. These characters are the couple's three 

children.   Steven   was   an   athlete   who  eventually 

some of ihe audience back to the lobby lor the 

coats ihcy had foolishly lelt behind. 

Both   theaters   shared   the   same   wondcrfll 

buffet dinner. We filled our plates with ^.il.iJ-., 

desserts and entrees such  4s  roast  beef, Cajun 

catfish and a delicious homemade chicken pot 

pie. These  main  dishes  were complimented 
by   appetising   home cooked   vegetables   and 

cornbrcad. Drinks were served at our tables bv the 

performers, stage manager and director of the play. 
|ennv Rainwater, as Ann Riiskm and Derek 

Whmaker, as Michael Ruskin, invited us into the 

lives of a couple who, immediately after their 15th 

wedding anniversar) party, begin the proceedings 
leading to their divorce. 

From thai evening on, they met only on special 

occasions, such .1- family funerals, graduations ,mj 
weddings. 1 he audience shared their triumph- and 

their   failure-     IS   each   dealt   with   the   loss   .'I   the 

myself moved to tear-- scvcr.il rimes. Tin 

me into the play and allowing me CO feel as they did 

followed his playwright lather into the world of 

writing. Jennifer grew from a amateur pianist into 
a fine concert musician. Kelly, who was only 11 ai 

the time of the breakup of her parent's marriage, 
had the most trouble adjusting. She pern time in a 

religion- cull .m.l became .1 -ingle mother. Much ol 

the interaction between the parent- .entered around 

the ways thai they dealt with their children. 

Although tin- play 1 a comedy, I found mysell 
moved to tear- several times. The performers did .1 

masterful   |ob ol   drawing   me   into  the   pl.n   and 

allowing me to feel as they did. 

This is Rainwater's debut at Chaffin's Barn. She 

is a Murfrccsboro native who graduated from 

MTSU with a degree in theater arts. In the past, 

she has played Anne in "The Diary of Anne Frank," 

Sandy in "Grease" and Sibyl in "Private Lives." 

Whittaker graduated from both MTSU and 

University of Tennessee Knoxville. He is from 
Nashville and first appeared at Chaffin's Barn in 

iqqi. He returned in iQ^g and ha- appeared 

in many performances there in the past 

year, such as "Any Wednesday," "Lend Me 
a Tenor," "Sugar Babies," "Luck, Love, and 

the Lottery" and "Don't Dress for Dinner." 
This is his second performance on the 

Backstage. He played a variety of roles in 
"Another Evening with Sherlock 

Holme-" on the Backstage last 

fall. 
The stage manager is Brandon Hodge, an MTSU 

freshman majoring in theater arts with minors in 

dance and technical direction. Hodge has done 

technical work at Circle Theater, Hume-Fogg 

Academic High School and Bcllcvuc Middle School. 

This is the third show he has acted as stage man- 
ager at  the Chaffin's Barn. 

"Special Occasions" is the first play that Evelyn 

Blvthe has directed in Nashville. She is originally 

from Kentucky, where she worked with the 
continued oa page 8 
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Tiano' brings family 
and song together 

CLIP THIS AD. IT'S A COUPON! 

The emotions of another time 

come to town when the Murfreesboro 

Ensemble Theatre puts on "The Piano 

Lesson." 
The magnificently written play, by 

August Wilson, puts the feel of real 

people into every word spoken, and 

makes the problems ol changing times 

come to life. The plot pulls together 

the conflicting elements of the culture 

ol the period. The pull of black migr.i 

lion North against -laying in the 

country they have always known, the 

superstitions and mysticisms tempered 

with  the spiritual and the need to rd( 
-tuile  with  the  past  and  to .ope  with 
the future all play heavilv in tin- 
intricate script. I he dialog i- rich, 

using dialect and slang, bill not for 
humorous effect, bui rather to re,re,ite 

a true vision -'I the time. 

Though the cast obviously strug- 

gled somewhat with opening-night 

jitters, they did an admirable job put- 

ting on the superb play. The play 
gains momentum as the show goes on, 

and leaves the audience thoughtful, 

and stirred. 

The lead role of Boy Willie is 

played bv the experienced actor 

Maurice Bullard. This fact comes 

across on stage almo-t as well as his 
booming voice and strong motions. 

Playing an under educated character, 

who never the le— hi- aspcrations lor 

the future, Bullard takes control .-I 

1 he stage, cpcciallv during his cmo 

tion.il monologs 
Candy Robin- doe- .1 praiseworthy 

|ob in the role ol Berniece, 1 hard 

working voting widow who i- 
continued on page S 
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$5 cover 

Jerry V's 

Breakfast Club 

2111 EAST MAIN STREE 
MURFREESBORO. TN 

615 8677555 

RETRO DANCE PARTY 
NEW WAVE. SYNTH-POP. 

FUNK. DISCO A 
EI6HTCES FUN MUSIC 

http://bounce.to/retro80 
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