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It's not too often that the 
attributes of African-Americans 
are acknowledged by a wide 
audience. 

This is especially true 
considering many African- 
Americans feel they aren't 
acknowledged the remaining 11 
months of the year. 

One great thing, however, is 
that Americans have the choice of 
attending college, a place of higher 
education, to learn about the 
accomplishments of these 
prestigious African-American 
influences. 

Perhaps this is the reason why 
the African-American Students 
Association and the Fine Arts 
Committee of MTSU are 
presenting the live stage 
performance of "MLK: We Are 
the Dream," in honor of African 
American I listory Month ,1994. 

"We wanted to show the 
significance Martin Luther King 
had on African-Americans," 
Ronald Malone of the African- 
American Student Association 
says. "Why he promoted non- 
violence." 

"MLK" is not just any stage 

performance. It doesn't lecture on 
a great man who many of us 
probably have either heard, or 
otherwise already know about 
through our textbooks and 
various newspaper clippings. 
"MLK" is more of a journey into 
the life of King and his 
contributions in the Civil Rights 
Movement, as performed by the 
young actor Al Eaton. 

An actor from Los Angeles, 
Eaton re-creates the portrayal of 
King as the non-violent and 
benevolent Civil Rights leader 
through his realistic facial 
expressions, vocal resonance, and 
lively gestures. 

"He breathes life into the 
character. Students will have an 
opportunity to see Martin Luther 
King come to life on stage," 
Malone says. 

Elton doesn't only focus on the 
Civil rights leader, lie also 
dramatically creates four other 
characters who had personal 
reactions to King and the Civil 
Rights Movement 

The first is Willie Smith, the 
narrator. He is an eccentric and 
wise elder who lived through not 
only both world wars, but also 
Rosa Parks' courageous decision 
not to give up her bus seat to a 

MLK REVISITED: Los Angeles-based actor Al Eaton will be presenting his one man show on the life 
of Martin I other King, |r as part of African-American history month 

white man. 
There's also Nathaniel B. 

Wright, a well-educated 
Northerner unsure of where he 
stands regarding the movement. 
He joins the Student Non-Violent 
Coordination Committee (SNCC) 
on his own initiative, although his 
vigilant parents persuade him not 
to join the National Association for 
the Advancement of Colored 
People (NAACP). 

Ben Freeman is the subservient 
worker of the tobacco field whose 
fear of his boss keeps him from 
disliking the ]im Crow laws that 
he respects 

Eaton's last character, Robert 
t lassan" Butler, is an angry and 

militant member of the Black 
Panthers who seeks revenge on 
the "white devils." 

And while you would expect a 
dramatic set with a dynamic 
performance, the set is actually 
hire, except for a few stage props. 
There is a table, a chair, and a 
lectern, which Eaton uses to stand 
behind to transform himself into 
King. 

A backdrop, hanging with his 
clothes, is also used to display 
photographs of marching people 
holding signs 

"MLK" will give you the 
opportune). asa student of higher 
education, to indulge in a little 
information about the magnificent 
impact that the c ivil Rights 
Movement and its leader had on 
race-conscious I9di)s America. 

'Ml K   has a lot to offer 
Malone says   ""Not just showing 
one side ot how things wen don ■_ 
but showing a balance 

"Ml K" performs live al 
Kcathlcy Universitj Center 
[heater,Sunday,al &(X)pmB 

Bad Brains continues famous sound with new release 
Don Carr 
Staff Writer 

As the '70s came to a close, 
the original punk music scene 
found itself somewhat in disarray. 

When punk first exploded 
onto the American masses in the 
mid-'70s, it represented a small 
faction of music listeners who had 
grown tired of the FM radio 
banter of Boston, Fleetwood Mac 
and the like, and sick of the disco 
craze that was overpowering the 
American entertainment world. 

As punk's popularity grew, it 
became unavoidable that its 
aggressive, obnoxious appeal 
would soon be harnessed by the 
powers that be (record labels, the 
media and many of the artists 
themselves) and neutered into a 
more commercially viable 
product. 

By 1982, punk "stars" such as 
the Sex Pistols and the Germs had 
either died, disbanded or evolved 
into new wave artists like Billy 
Idol, Adam Ant and the now 
"radio-ready" dash. 

While mainstream American 
radio began clamoring over these 
new, "outrageous" stars, faithful 
legions of punk fans were 
preparing a second wave of 
underground heroes. 

BAD BKAINS 

Among this new generation 
of hard-core heroes stood Bad 
Brains. Hailing from Washington 
D.C., this quartet of Jamaican- 
rooted musicians combined the 
musical brutality of punk with the 
spiritual and political awareness 
and rhythms of reggae This is an 
odd coupling, but one the Bad 
Brains pull off brilliantly. 

For nearly 15 years, Bad 
Brains has remained at the 
forefront of the underground 
music scene, releasing several 
independent label records and 
performing on countless tours. 
Among their best releases are 
"Quickness", "Banned In D.C." 
and "Live." 

Bad Brains' biggest break 

came a few years ago when they 
landed a deal with Sony's Epic 
label. This break did not alter their 
sound and will broaden their fan 
reach. 

However, before the band 
could enjoy their new-found 
success, they had to weather the 
storm of personnel changes. 

Original vocalist HR, who 
had been drifting in and out of the 
band over the last few years, left 
the group permanently in order to 
pursue a solo career. 

His replacement, farmer Faith 
No More singer Chuck Mosley 
didn't work out, and he, t<x», soon 
departed. 

After several well-publicized 
try-outs, the band settled with 
frontman Israel Joseph-I. Along 
the way original drummer Earl 
Hudson exited the kind replaced 
him with Mackie Jayson who did 
some session work on 1989's 
"Quickness." 

With a new line up in tow, the 
Bad Brains began work on their 
first major release: "Rise". This 12 
song CD stays within the 
framework of the bands' 
customary style. Bad Brains know 
what their fans want and, as with 
previous albums, they deliver. 

The group pulls no punches 
on   the  power-driven  tracks 

"Unidentified," "Free/" "Rise" and 
"Hair," as guitarist Dr. Know 
slams out damaging chord 
patterns and technically fluid solos 
over a solid rhythm, provided by 
drummer Mackie and bassist 
Darryle Jenifer. 

Vocalist Israel Joseph-! bears a 
strong resemblance to former 
vocalist HR, while adding his own 
personality to the Kind's over-all 
sound. 

As always, Bad Brains has 
included a handful of reggae 
numbers that blend in well among 
the other tracks. Both the ballads 
and up-beat numbers, "Love is the 
Answer," "Yes, Jah" and 
"Without You," are well-crafted 
and could easily fall ;n among any 
traditional reggae artist's catalog  ■, 

Though many of the songs on 
"Rise" could fit the programming 
of alternative radio, it is doubtful 
that much, if any, of "Rise" will hit 
the non-college market radio. 

New listeners may not know 
what to make of the Bad Brains' 
mixture of sounds, but fans of the 
band should not be disappointed 
with the new release. "Rise" is not 
much of a variation from the Rid 
Brains of the past This is more of a 
continuation of a sound and style 
fans haw grown to expet, respect^ 
and admire* 


