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After 
11 urs 

Monday, April 20 
Tales from the Middle 

(TT"~\    Bast" will be performed by 
^_T|    the Middle Tennessee 

Symphony at 7:30 p.m. in 
Tucker Theatre. 

Hypnotic Casej and his 
Whirling Dervishes plaj 
Springwati r al 9 p.m. h& 

{-./. \   The Leavin' Brothers 
Pitt    perform at the Bluebird 
iiat    Cafe at 9:30 p.m 

Tuesday, April 21 

% 

Billy Block .- R 
will I at 
Zanie Tickets 

■ 

ind Bi 
pringwaterat 

& l''nends 
perform at th<  YMCA 
Benefit at the Bluebird 

at 9:311 p m 

Wednesday, April 22 
Leo Dufour performs at 
Zanies at 8:30 p.m. Tin- 
doors open at 6:30 p.m. 
Tickets are $9 and $12. 
This show is smoke free. 

Special $10 tickets are 
available for the May 30 
Lynyrd Skynyrd Starwood 
show though today. 
Opening acts for the show 
are .38 Special and Peter 
Frampton. 

Uncle Sideshow plays 
Springwater at 9 p.m. 

dm 

L 
—\    The Big Kenny Experience 

performs at the Bluebird 
Cafe at 9:30 p.m. u 

Thursday, April 23 
Leo Dufour performs at 
Zanies at 8:30 p.m. The 
doors open at 6:30 p.m. 
Tickets are $9 and $12. 

em 

3M 
^ Hinkley's Heroes with Tim 

Hinkley & Friends perform 
at the Bluebird at 9:30. 

David Bennett and Friends 
play Springwater at 9 p.m. 

The Middle East 
Woodwind Quintet 
performs at the Wright 
Music Hall at 8 p.m. 
Admission is free with 
MTSU ID. 

David Grier and Roland 
V5A}   White and the New 
' AJJ.    Kentucky Colonels play 

b 

the Station Inn. 

Friday, April 24 
The WMTS 88.3 benefit 
bash featuring the 
Phantom Five and 
Harmonium will be held at 
Indienet Record Shop at 7 
p.m. The show is all ages. 
$5 cover. 

Leo Dufour performs at 
Zanie's at 8 p.m. and 10:15 
p.m. Tickets are $9 and 
$12. Doors open at 6 p.m. 
The early show is smoke 
free. 

Bob DiPiero, Al Anderson, 
Sharon Vaught and Craig 
Wiseman perform at the 
Bluebird starting at 9:30 
p.m. 

Bob E. Baker Band and 
Michael Slusser play 
Springwater at 9 p.m. 

Jimmy Bowen and Santa 
Fe play the Station Inn. 

L 

& 

fiu 

^WVJll       Thanks to years of dedication, the Women's Center celebrates 

fi^f 21 years and countin 
3 Susan  McMakan   riafl 

It was 21 years age when 
concerned faculty women got together 
with used furniture, handmade 
cabinets, homemade curtains and 
donated wall hangings and 
transformed a tiny room on the third 
floor of Jones Hall into a place where 
women could come together and 
learn. 

At that point, it was called WISH, 
short for Women's Information 
Service in Education, and 
women a place to turn to I 

information 
"W lually 

popping up ■ 

Dui 
..must two 
in June 

I it was moved to 
an even timer room on 
the second floor of the 
-lames Union Building. 
Shortly after that, the Center was 
moved to its current location — an 
area three times larger on the other 
end of the second floor of the JUB. 

Although the Center may have 
finally found its home, it didn't stop 
evolving and changing. Computer- 
and walls and doors where there once 
were partitions were added to the 
office in 1990. 

The old name of the Center has 
even been shed. The second name. 
Women's Information and Referral 
Center, was chosen in September of 
1984. The third name was selected 
while second director Rebecca Rice 
was in charge. 

The name was changed in Fall of 
1985 to honor the memory of the 
Center's first director, June Sutton 
Anderson, who died in January of 

June Anderson in 1975 

1984 after an extended illness. 
Anderson first arrived at MTSU as a 
chemistry professor in 1958. During 
her more than 20 years at MTSU, she 
created Concerned Faculty and 
Administrative Women (CFAW), the 
group that put together the Women's 
Center, and Women in Higher 
Education in Tennessee (WHET). 

When Rice left the Center in May 
of 1992, she was replaced that 
November by third director Candace 

sky. 
"I consider it an honor to be the 

third director of the MTSU Women's 
i enter, following in the footsteps of 
many women who have given this 
center life," Rosovsky said. 

It has 
progressively grown 
from a part-time 
Center with just a 
small collection of 
ibrary books, 

.   it} resource 
ind legal 

nfi rmation 
nter 

hanges, 
including the full- 

secret 
counselor, 

computerization and a 
much larger hue 

were the result of recomnn■: 
from a needs assessmi 

When the Center first 
was stalled by women facu 
members from department.- all 
the university in their spare time 
They would spend a few hours in the 
Center in addition to keeping up with 
their teaching, advising and serving 
on committees 

Before the first counsi 
hired in 1992, many of the women 
involved in the Center from the 
sociology and anthropology 
departments advisi 
counseling and referred stu I 
counseling services M arlj 
counseling was related I 

lemics 
At one point thei 

woman counselor on thi 

photo provided 
Professor Jan Hayes informs students about the Women's Information Service in 
Education (WISE) Center that opened in Jones Hall on campus in 1977. 
fact used by Center employees to 
show why a full-time Center 

inselor was necessary. Now, 
counselor Mary Chintz is able to help 

len with questions related to 
I personal life. She sees 

ilar clients and walk-ins. 
hop, a student in the public 

id historic preservation 
e program who researched 
n and the I enter for a class 

about 10 to 15 students 
ked in for the first time each week 

M hen the I enter first opened. And it 
was open a maximum of 20 hours 
each week  About 900 clients were 

WOMEN'S 
INFORMATION 
CENTER FOR 
bDUCAT I ON 

21st Aniversary Reception 
The June Anderson Women's Center stall has planned an open reception from 3 till 

4:30 p.m. on April 21 in the Alumni Center to celebrate the anniversary   11K- pi 
will begin about 3:15 p.m 

A IS-minute documentary will be shown on the history of the W     len * Center 
starting with Anderson's 1958 arrival at MiSl  and ending al prt ion dispiu) 
will be a scrapbook about the Center, a timeline  ■: the hisioi • 

proclamations the center has 
The Center's staff plans to issue special thanl pie who ha 

contributions to the Women's Center over the years are still \n\ MTSU 
including educational leadership professor Jan Hayes mnette 

Heritage, English professor Ayne Cantrell an I ; isl 

the first three 
irs ntOperation. 
In 1985, about 
.omen were 

n at the Center in 
iine month. That 
number had 
ballooned to an 
average of 700 
clients per month in 

<;i 65 
-ions of 

seling The sign next to the 

i »ver the years, 
\W, which is now Association of 

Faculty and Administrative Women, 
and the Women's Center have worked 
to improve the conditions on campus 
for women 

The members of CFAW began 
lobbying early on for better lighting 
and increased safety for women. 
things that are still being lobbied for 
on campus today. 

"It seems like every advance 
that's made, there's always something 
else that can be done." Bishop said. 
You know, there's always something 

else that needs to be increased " 
• he < tenter's staff and 

CFAW, the first programs on rape 
where held in the women's dorms. 
Other programs they've sponsored 
over the years have included resume 
writing, how to get tenure, abuse and 
battery workshops and removing 
stereotypes. 

They've also sponsored "Take 
Back the Night" events, "Take Our 
Daughters to Work Day" and MTSU's 
National Women's History Month 
(NWHM) events. 

This year, June Anderson was 
selected to represent NWHM to 
MTSU. 

The staff is now following a 
tradition started 
by Anderson 
when she 
organized the 
first state-wide 

WISE 
V 

women s 
conference at 
MTSU in 1977. 
The keynote 
speaker for the 
first event was 

photo provided advice-guru Dr. 
door of the WISE Joyce Brothers. 

Three years 
ago, the Center sponsored their first 
Women's Leadership Conference, 
which attracts students from all over 
the state. Earlier this year, the third 
conference was held on campus. 

The theme of the 1998 conference 
was "Dream Out Loud." And as proof 
that the Center's staff is still 
dreaming, they were able to boast 
former U.S. Surgeon General 
Joycelyn Elders as their keynote 
speaker. 

And as long as the staff keeps 
dreaming, they will keep up the 
traditions started by the Center's 
namesake 21 year ago. 

Censorship addressed at seminar 
L) icr   .stall 

In an effort to address concerns 
about censorship in the music 
industry, MTSU Recording Industry 
Professor Paul Fischer moderated a 
two-session seminar Friday that 
focused on how censorship has 
affected music's past, and could affect 
its future. 

"Can They Really Sing That? 
Popular Music and the First 
Amendment" featured two guest 
speakers, Nina Crowley and Reebee 
Garofalo. As executive director of 
Massachusetts Music Industry 
Coalition, Crowley devotes much of 
her time to speaking on music 
censorship and updating MASMIC's 
website (www.ultranet.com/ 
-crowleyn/mmic.html). 

The website provides links to both 
pro- and anti-music sites and sources, 
and contains the most recent 
information on First Amendment 
challenges to popular music and 
music-related expression. 

Garofalo, author of "Rockin' Out - 
Popular Music In the USA," is a 
professor at the University of 
Massachusetts, Boston. He often 
lectures on racism in the music 
industry, and gave an in-depth 
history of music censorship. 

"The impulse to regulate [musicj, 
control it, censor it, has been around 
since music has been around. Also 

I 

note that the muse 
Garofalo said 

There have been thi 
periods     in     which     mus,n 
experienced the strongest an 
opposition. Jazz in the '20s, 
Roll in the '50s, and Heavy Metal 
Rap in the '80s have all been opposed 
for similar reasons, according to 
Garofalo. 

The common fears of music and 
sexuality, and the possibility that 
music can lead listeners to drug 
abuse and 'immoral behavior,' are 
and have always been widespread. 
Jazz was said to cause drunkenness 
in the '20s and was described as an 
"unforgivable orgy of sound." 

Labels and radio stations 
launched campaigns in the '50s to 
weed out records with "suggestive" 
lyrics. Fundamentalist Christian 
groups throughout the South, and 
Catholic youth organizations in 
Minneapolis, Chicago and Boston 
supplied lists of objectionable records 
to record companies. 

"Where I live in Boston, the 
Everly Brothers' "Wake Up Little 
Susie" even managed to get banned. I 
don't know how many of you 
remember that record, but you would 
have to be hard pressed to find 
anything terribly objectionable," 
Garofalo said. 

The government realized that 
radio was the best place to intervene 

ills, because it 
• he crossing over 
hit*   mainstream 
re put on t rial 

i hearings" of 1959 
and   1960, during which DJ Alan 

indicted    twice    and 
eventually banned from radio and 
music 

The '80s produced an ironic twist 
in popular music and censorship. 
Chanty Hock' was overwhelmingly 
popular with elaborate productions 
such as "We Are the World" and "Live 
Aid," yet 1985 marks the Parent's 
Music Resource Center's (PMRC) 
attempts to instill a rating system for 
music similar to that of movies. The 
PMRC ■found popular music itself as 
a social ill, or a causal factor in 
everything from devil worship to 
urban violence," Garofalo said 

"It's somewhat ironic that the 
push to suppress and regulate 
popular music began at precisely the 
same moment the music had become 
more socially conscious than at anj 
other time since the '60s. And it's 
doubly ironic that the impulse for 
both of these actions was Christian.'' 
Garofalo said 

The end result of the PMRC's 
efforts are the generic parental 
advisory stickers found on CD's 
today. The problem with this system, 
according to Fischer, is that the 
stickers are usually considered to be 

f 

synonymous with the phrase 
'harmful to minors." Although the 
stickers are meant to inform parents 
that the album contains material they 
may want to preview and/or discuss 
with their children, consumers often 
misinterpret the message and assume 
the album contains material that will 
harm their children. 

The PMRC defended its original 
rating system as "a truth in 
advertising strategy, not a covert 
form of censorship." However, a 
number of major music chains 
refused to carry stickered material 
soon after the Recording Industry 
Association of America agreed to put 
the compromised parental advisory 
sticker system into affect 

Wal-Mart took this strategy a 
step further and instilled an in-house 
committee that previewed albums 
and refused to carry some that were 
not even stickered This censorship- 
for-profit strategy continues today 
with Wal-Mart's "family values" 
image Wal-Mart often requires 
artists and production companies to 
edit out portions of songs, or entire 
songs, before they will distribute 
them. The stickers can then be 
removed because the offensive 
material has been removed, but 
consumers are not alerted that the 
music they have purchased may be 

Please see MUSIC, page 9 


