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Hail Iggy Pop the American Caesar 

IGGY POP 

DON CARR  
Staff Writer 

In 1969, not everyone was 
engulfed in the mystique of the 
summer of love. While throngs 
of tie-dye clad youth and their 
musical leaders sang of peace 
and love and regarded 
woodstock as the second 
coming.a handful of 
disillusioned musicians were 
preparing a sonic assault that 
would turn the flower power 
generation on its ear. 

From out of the darkness 
strolled a handful of American 
bands, who along with a few 
English contemporaries (most 
notably Black Sabbath), would 
create a genre of music that 
would change the rock world 
forever. 

Two landmark American 

RewindlNM 
releases. Love It To Death by 
Alice Cooper and the debut from 
(Iggy &) the Stooges would help 
pave the way for countless metal 
and punk bands for years to 
come. Unlike the staged 
theatrical horror of Alice 
Cooper's show, the Stooges were 
an unorganized group of angst- 
ridden musicians who didn't plan 
out performances. Instead they 
simply plugged in and exploded 
into a wall of sound. The Stooges 
were lead by vocalist Iggy Pop, 
whose reckless persona and anti- 
everything attitude powered the 
group through three classic Lp's 
(The Stooges, Funhouse and 
Raw   Power)   before   their 

untimely demise in 1974. 
With the Stooges dissolved, 

Iggy Pop launched a solo career. 
After a few "Stooges" influenced 
albums Iggy's music began to 
take on a more contemporary 
sound. It wasn't until 1988 with 
the release of Instinct (co-written 
with ex-Sex Pistol Steve Jones) 
that Iggy would return to his 
"punk" roots. Brick By Brick 
followed in 1990 featuring a 
polished version of Pop's fury, 
courtesy of producer Don Was, 
and the radio-ready duct with the 
B-52's Katie Pearson entitled 
"Candy". 

This month Virgin Records 
released Iggy's newest musical 
venture entitled American 
Caesar. The 17 song Cd features 
Iggy Pop at his best. Songs such 
as    "Wild    America"    and 

"Sickness" show he hasn't lost 
any of the energy that fueled his 
early work. Musically American 
Caesar features a variety of 
styles from Iggy Pop's musical 
arsenal. From the acoustic 
balladry of "Social Life" to the 
"David Bowie" style crooning of 
"It's Our Love" to the guitar 
frenzyed version of the parly 
classic "Louie Louie", Iggy 
proves he can do it all. Lyrically 
he centers American Caesar 
with a host of social themes and 
where his place is among them. 

American Caesar is a true 
testimony to Iggy Pop's legacy 
and musical longevity. Nearly 25 
years alter his debut Iggy Pop is 
still going strong with no signs of 
letting up. 

All hail the American Caesar! 

IChamber Players kick off 1993-94 season 
FLETCHER MOORE  
Staff Writer 

I was giving my cat a bath Sunday 
iafternoon when my roommate 

informed mc that there was a concert 
in 15 minutes. I debated briefly with 
myself. I was soaking wet and 
smelled of cat shampoo, and my 
feline friend was howling and 
attempting to sink her claws a little 
deeper into my hands. As thrilling as 
the prospect of continuation was, 1 
resolved to attend the concert. 

It was a wise decision - the Sunday 
afternoon concert marked the start of 
the Stones River Chamber Players' 
1993-94 season. For the uninitiated, 
the Players are MTSU's resident 
chamber ensemble, consisting of over 
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20 music department faculty 
members. The actual size and 
composition of the ensemble varies 
from work to work. The Players' 
performances arc always eclectic and 
refreshing, with regard to both their 
interpretations as well as choice of 
music, which in the past has included 
Baroque works by Quartz and Fux, 
and modem works by Eliot Carter 
and Peter Maxwell Davies - quite a 
contrast by any standards. 

Sunday's concert was as unusual 
as any. The first half of the program 
included a set of three Tangos by 

Astor Piazolla and a Suite for Flute, 
Oboe, Cello and Harpsichord by 
Henry Cowcll. The former, a guitar 
duct, was admirably performed by 
William Yclvcrton and visiting 
guitarist Cathy Maciejewski. The 
pieces showcased many of the 
idiomatic effects of the guitar 
including percussive effects such as 
tapping on the wood and strings. The 
works are further characterized by the 
use of richly dissonant harmonies, 
counterpoint, and a compelling, 
irregular rhythmic drive. 

The Cowell suite was equally 
interesting. A modem work, it was 
none the less steeped in Baroque 
tradition. Aside from the 
instrumentation, tlie pieces employed 
a great deal of imitative counterpoint 

- a distinctive instrumental Baroque 
feature. Of special note was Polly 
Brecht's harpsichord playing, which 
was, as always, solid and beautiful. 

After intermission came a trio for 
guitar, cello and harpsichord, called 
Ground Three. This work is a set of 
variations on a repeating bass pattern, 
written by MTSU faculty member 
Thomas Hutcheson. It is a clever 
piece, particularly one variation 
involving muted harpsichord, but in 
my opinion, it was not given a very 
fair performance - it lacked 
conviction and in some spots seemed 
downright unprepared. Polly Brecht 
again provided an exception, 
however - her playing must be 
commended. 

The final piece on the program 

was Le Revue de Cuisine, by P. 
Martinu. This work is a set of jazz- 
influenced dances for piano, violin, 
cello, trumpet, bassoon, and clarinet. 
It is a very humorous and charming 
work, particularly the third movement 
- Charleston - which is, as you may 
have guessed, a Charleston. All the 
players seemed to enjoy this work as 
much as the audience, and rightly so. 

In the end, Polly Brecht stole the 
show, I had a superb time, and my cat 
got her bath. These Sunday afternoon 
concerts take place quite often, and 
make a very pleasant way to spend an 
hour and a half -1 highly recommend 
that any student with even an inkling 
of interest come by and check one 
out. You won't be disappointed. 

Cool Runnings not up to expectations 
, LEDATTA GRIMES  

The movie starts with a close-up 
of a runner. You get a broad view of 
muscled, lean, hard thighs flexing in 
a crouch ready to take off toward the 
finish line. You wait, you anticipate, 
the thrill of victory or the agony of 
defeat. 

You get neither. 
What you get is Cool Runnings, 

the new Walt Disney Production. 
Based on the true story of the 

Jamaican bobsled team who 
participated in the Calgary Winter 
Olympics of 1988, the movie 
revolves around the dreams of of a 
young man, Dcricc Bannock (played 
by LEON), of someday making it 
into the Olympics as a runner. 

He loses his chance in a 
preliminary race when he and two 
other racers collide on the track and 
fall to the ground. At that point you 
feel his anguish as his body hits the 
ground and his face is covered in 
dirt as he watches his dream, and 
someone else, run away. 

But that's about the last time you 
feel anything in this movie, except 

tired and a litdc bit bored with its 
slow progression and somewhat 
futile attempts at humor. 

After his dreams of representing 
his country as a runner are dashed he 
has the idea of forming the first 
Jamaican bobsled team. This would 
seem ludicrous to most since he has 
never seen snow or a day below 70 
degrees. So he gathers up his best 
friend, Sanka (Doug E. Doug), and 
the two guys that tripped him in the 
track race. Junior Bcvil and Yul 
Brenner (Rawle D. Lewis and Malik 
Yoba) to form the team. 

They enlist the help of former 
bobsled champion John Candy, who 
just happens to be living in Jamaica 
and they're off on a wild adventure 
with hopes of qualifying in the 
Calgary Olympics. Surprisingly 
enough, they make it into the finals 
through determination and skill. 

The movie picks up a bit when 
the Jamaican team takes everyone 
by surprise and becomes a contender 

for a medal. These hopes arc dashed, 
however, when the the rickety sled 
they are using falls apart on the 
course just before they cross the 
finish line. The team still doesn't 
give up. They each climb from the 
sled, heads held high, and carry it 
across the finish line to the applause 
of everyone present. 

It's not a bad movie; it's just not 
a good one either. Cool Runnings 
lacks something. Whether it was the 
directing, the script or the actors, 
something about the movie just 
failed to give you that feeling of 
pride and determination one gets 
when a movie of this nature Ls done 
correctly. 

Remember that feeling you got 
at the end of Karate Kid, when 
Daniel (Ralph Macchio) delivered 
that kick and won the 
championship? Remember how you 
felt watching Rocky deliver that 
final blow? Well, that's what you 
don't get from Cool Runnings. 

There are a few good spots in the 
movie, but not enough to make you 
recommend the film to your friends. 

With a down-and-out ex-champion slider named Irv (John Candy) as 
their coach, an unlikely team of Jamaican bobsledders set out to 
compete in the Olympics and end up international heroes. 
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