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ABSTRACT

Thisthesis explores the topic of preservation of opera houses in North Dakota,
their past and present functions, and will contribute to present historiog &piuie
research of North Dakotastory. Chapter One details the histmyeof these spaseand
how theywereused specifically usinga case study on the Metropolitan Opera House in
Grand Forks, North Dakota. Chapter Texamines opera houses in thrededént North
Dakota towns$ Ellendale, Lisbon, and Maddoé&khrough exterior analysis, terior
description, and discussion of landscape and proydetgrajsof each siteEach
opera house reflects a different phase in the restoration pr@tegserThree illustrates
how opera houseare being used, emphasizing multipurpose functionalitg preserved
today through heritage tourisollowing a driving tour format, this chapter takes the
reader through nine sites, detailing histories and presemsttoes. Finally, the
conclusion includes final thoughts on the topic, a summary qfdim¢s discussed, and

ideas for further research.
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INTRODUCTION:HISTORY AND SCHOLARSHIP

The date was dlvember 10in the year of 1890and the town of Grand Forks,
North Dakota, was drumming with excitemeftter two years of news about the
construction of a new opera house, it fina
most recent obsessioredple from both the town and the surrounding country were
coming in for this event and, those who could afford it, bought their tickets. Tha
evening, with vihat was likely freezing temperatures outside on the stnasitorsof the
Metropolitan Opera H®eat116 South ThirdStreetwere frantic to get inside the heated
building and passed through the heavy stone arch that marked the erAfgerce
removing their heavy coats, checking them up front, and stopping into thiofnst

candy store for a swegeat, visitors made their way up the grand staircase to the theater.

After settling in their seats, audience members may have finaly &ele to take
in the splendor. It is easy to imagine that, with the gas lighthdiy,admired theclassical
motifs and simple beautgf their ivory coloredlinen-andcardstock programand the
delicatewhite ribbonthat bound each programhen, afer looking their program over,
they glanced up and wondered at the sight ofitiezling décor of gold, blue, ancbiy
within the interior of the theater spaddney may have made conversation with their
friends and neighbors until finally, everyone maatked into their seats. With the
audience settled in arfmibmming with anticipatiorthe lights on the full house dimed.
To open the night, Governdohn Miller, the first governor of North Dakotaade the
dedication speecl\nd, after the applause diedwin,t hat ni ght 6s f eatur e

theAR Fl ot owds Mel odi us O preserded byme Effmakbéot Act s, Ma



Grand English Opera Comparegan.The wintery wind blew along the frozen streets,

but inside the Metropolitan Opera House, histoag\weing made.
How To PRESERVE THEWONDER OFTHESEEARLY YEARS

The year is now 2018 and thapic of opera housea North Dakoa has been
researched by other scholars, but not necessarily in the field of historic preservation.
Across the countrygommunities have been preserving these types of buildings since the
1980s, but there is limited writing on the topic anises a few questions. Do the
communities care about these buildings? How do the communities make use of the
buildings and have #se uses changed over time? How did opera houses come to North
Dakota and what were their purposes? These questiadste research for this work

and to this answer.

To acknowledge possibléias of this project, am originally from this region
and amattached to this topic, which may come through in this project. However, this
attachment need not be negatiMy familiarity with the state and town landscapes
encouraged further studBeing close to this subject hieslto a better understanding of
theuses of the opera house and inspaedlysisof how these buildings fit into not only
the fabric of North Dakota historiput also how they tie state history into the context of

national history. By already having an understanding of the area and thbistaty,

! This is how | imagined this night might have went, with information about specifics ftatiunal
Register of Histric Places, Metrogitan Opera Hase, Grand Fork&randForks, North Dakota. July
1999,Nomination form prepared by Cynthia Matarand Forks Historic Preservation Commissib®97,
11;Inaugural Performance Program, 188etropolitan Opera House Coltan, Elwyn B. Robinson
Special Ctlections University of North Dakota



interpretation of opera house history in the state has more meaning and, therefore,

becomes a serious subjectresearch.

To begin this study, the first step is to find out what scholars and researchers have
to say about this subject. A feauthors have gotten involved in the research of opera
houses in North Dakota and on the Great Plains. Community historidtscahauthors
have written sections and short articles on theslelings but not many have combined
their information with otherto provide a look at these buildings at the state leval
context for the understanding of these spaResearchers kia writtenscholarly articles
on opera houses on teat Pains emphasizinghat in the beginning, opera houses
were community spces that provided respectable entertainmetavinsthatoriginally
would not have hathat opportunityOther authors hee stressed this same point and
weaved the rest of the Great Plains states into this context, arguing that the experience of
those inNorth Dakota was very similar to the rest of the Plains Statathors tend to
emphasize the important of community dhd great need for community spaces to share

in this type of experience.

The goal of this work is to add to teeholarship already done on this region and
state becausehe hstory within the context of historic preservatimnstill hardly
discussedOpera houses have been, and continue to be, important facets of communities

across North Dakota. Through the preséion and use of these spaces, opera houses

2To read more on this subject, please see these wrkstyneEhlers,"This Week at the Opera House:
Popular Music Entertainment at Great Plains Opera Housesj 1887" Great Phins Quarterly20

(2000): 18395; Ronald L.Davis,n Oper a Houses in Kansas, -1NMekr, s k a,
Great Plains Quarterh®, no. 1 (1989): 1-26.

an



continue to be symbols of community permanence and multipurpose places of

community gathering ahimportanceln order to promote a better understanding of

opera houses in general, | will providistoric cont&t of opera houses and

historiography on the topic. Scholars who research opera houses may use different lenses
to understand what they aredying and, while some approach this topic through

discussion of performers and performances, this work consigera houses through the

lens of historic preservation.
OPERAHOUSEHISTORY

Opera housefirst dotted the easbastof the United Stateis Atlantic port cities
like Boston, Philadelphia, Baltimore, a@tharleston in multipurpose buildingsspired
by the British Along with this inspiration, tradgoodsmade their way across the sea
from the1790s1820s Americans took inspiration from tlndish in scenery, ideas,
songs, and shown this beginning stages of the countryemphouses ativer the
United Stateg$eatured design styles from France, Italy, and Englanthe same time,
thefirst opera houses were raltvaysbuilt to besolelyopera houses anduttipurpose
buildings could be found iaities along the east coast. Ann Sattegthe/described how
new modes of communication and railway lines affected the spread of culture. With these
new forms, railroads allowed for the transportadre entertainment to the rest of the

United States than at ot hotliveentértairenent. dubbi ng

3Susan l.Porter,ii E n g-Ameschn Interaction in American Musical Theater atToen of tre
Nineteenth Centurg,American Musiet, no. 1, British American Musicahteractions (Spring 1986):9,
Karyl Lynn Zietz, The National Trust Guide to Great Opera Houses in Ame(iaw York: John Wiley &
Sons, Inc., 1996 1; Ann Satterthwaé, Local Glories: Opera Houses on Main Street Where Art and
Community Mee{New York Oxford University Press, 2016);6 Ibid, 46.



Communities made these spaces mudteon purpose, to better suit their needs.
American opera houses, compared to their Bhghgirations, were ndbuilt only as
opera houses, butere a hodggodge of buildings often bitiiwith different uses in
mind. Opera houses built in the west were constructed at a moment that marked the move
out west and the settlement of this time. Whilgameal culture was being created, so too
were these smaficale examples of what was happenindhe east coadtloving on
from national to a local view, Satterthwaite adds to the argument of opera house
significance, saying that the opera house symhibliaélization and permanence.
Satterthwaite also shares that these buildings were a soumteddmment; they offered
a place to socialize. This was especially important in a geographical region where settlers
were so often isolated and needed aneb@tlr socialization. They go into town, where

the opera houses were in prominent locatfons.

In towns on the northern plainsg matteitheera or environmenpeople needed
entertainmentOpera housesereah y si ¢ a l represent atstion of
music, culture, and entertainmekltoreover, when settlers immigrated, thagl not just
come to the plainand work. With themthey brought pianos andstruments and created
a culture that turned to music and musical entertainment in their downThey were
interested irtraveling military bandssang songs in small groy@sd gatheretbgether
in a show of community that surrounded one thing: migierefore, communities

created spaces where music could be perfofmed.

4 Ann Satterthwaitel.ocal Glories 1-6.
51bid, 2-6; KatherineDyer,i Mu s i ¢ a | E x p reat ®lains:oNebragkag541804 ) A@erican
Music3, no. 2 (Summer 1985): 1431.



On-stage entertainmeriried between time periods as well as in the acts that
took the stage, influenced as they wiayenational trends. While operas were popular,
these stages feature other types of entertainment as well. Along with pleysrigs
and ballad operddled somethese early opera house hatswell However, the
popularity of this type of entertainmerise and fall as inspiration from across the
Atlantic encouraged the wealthy classes to seek more cultured entertainment. In all,
American ballad operageclinedin popularityaround the turn of the nineteenth century
Specific parts of the country al$@d different interests. For example, on the east coast,
Italian operasvere popular; in the soutkrench operavas popular in New Orleans.
Overall, by the bagning of the nineteenth century, a shift in inspiration and works
produced occurred. Frothe late 1790s to mii800s, Americans began producing more
original work, causing a shift in interest from European works to this homegrown
entertainment. On the glacoast, larger cities like Philadelphia and New York City
started to book American operasd opera companies, with the first American grand
opera taking stage in 1845 in Philadelphia. These new American works started to gain

popularity and marked an iragant change in American taste in entertainnient.
THEATRE HISTORIOGRAPHY

Because of what &as presented onstage, there was often a stratification of culture
and a separation of classes in the theater audience. For instance, Lawrence Levine, in his
work Highbrow/Lowbrow argues that the introduction of Shakespeare into education in

the 19" centuy also introduced cultural hierarchy in the theater. The works that were

6 Zietz, The National Trust Guidel-3.



once accessible to all became accessible, or better understood by, those who received
educéion.As S hakespear eléssaccoessibl«ts all peepteaanceltural
hierarchy fomed between classes of people inside and outsédtheaterLevine

explores theaters and cultured spaces through the audiences, including industrial and
blue-collar workers, and deconstrudtss cultural hierarchy. Variables like this, as well

as the itroduction of norEnglish speakers into society and the professionalization of
music and theater, led to a more stratified existence within the theater. Thosedwho ha
time and disposable income were more likely to take part in a formalized education,
while others had to work to put food on their tables diddnot have this opportunity for

education. Fis showed in this kind of theatér.

In M. Al i s Rank l&liesttHe euttudakhjerarchy is defined further.
While Levine focused on highbrow cultuaied stratification of society, Kibler analyzes
vaudeville, its nationalization, and the introduction of a new American culture. At the
heart of her argument is a a@rsation about gender in the theater and how the
masculinity or femininity of the acinsageaffected whether it was regarded as high taste
or low taste. These tastes, and therefore the presence of gender, warred against each other
within vaudeville to ee which would reign completely. Her argument moves from

discussions of the audience mensbier female performers and the labor union. She

7 Lawrence WLevine, Highbrow/Lowbrow: The Emergence of Cultural Hierarchy in America
(CambridgeMA: Harvard University Press, 1988



analyzes how femininity was high taste and, within some vaudeville audiboges,

was rejected by the masculinenaispheré.

This examination of the audience makes the argument that the audience controlled
what wasshowedonstage by their reactions. Theater circuits and managers manipulated
the onstage entertainment, but audiences decided what was successful amasvwitdt
Public theaters tended to be rowdy places. To domesticize public theaters, sanager
encouraged the presence of women in these spaces. In this way, cultured spaces, such as
opera houses, were considered separate from institutions such as mosisslconcert
saloons, dime museums, and variety theaters, which were more masculioganstit
The introduction of women, rather than only men, created a more acceptable atmosphere
for a respectable establishmeemtasmo@fiudt he no
Not only on the prairie, where women needed to become as involved irag/tr&ir
male counterparts, but in these spaces, where limited time and resources required led to

an opportunity for more autonondy.

Just as some scholarse clasand gender to study theater audiences and
performancesptherscontinuethe conversation by studying race in the audience and how
this affected how the audience was treated. While the more respectable circuits were
supposed to treat their visitoequally visitors of different races, black visitagspecially
were treated differently than the white visitors. African American men and women did

not get to enjoy the same hospitalities as white visitors. Onstage, while white actresses

8 M. Alison Kibler, Rank Ladis: Gender and Cultural Hierarchy in American Vaudeyi{ehapel Hill:
University of North Carolina Press, 199€-5.
% Ibid, 8-9.



did not receiveéhe sameespect as white male actors, they still had more societal power
than African Americans and often would revert from what was considered high taste
performances to low taste performances, like minstrel shbwsigh audience is not

fully exploredin this work, it is necessary to note as this will set up this topic for further
research. Specifically, how race might have affected North Dakota opera houses,
especially if there was a relationship between these spaces and the American Indian
populationsof the tme and area. Shifting from the audience to the stage, a very distinct
entertainment genre emerged at the height of opera house cUitisgreew and entirely

uniquegenre made its way across the nation.

Vaudeville, a style of entertainment cateiged byits emphasis on variety, was
popularized in the late 1800s. On this subject, scholars declare that vaudeville brought to
the masses what had only been available to the upper classes, which allowed for a new
class of citizens to get a taste of winas cosidered cultured entertainmeBhows and
acting troupes traveled on circuits, which acted as a tour and provided easy booking for
both managers of the theaters and the acting troupes themselves. Vaudeville reached its
high point in theearly190Gs, buttte Gr eat Depression took its
popularity decreased. Opera houses evolved for uses other than vaudeville and

performances!

Opera houses were important community spaces and often acted as neutral ground

for community events sucks politcal rallies and school prograntollowing theshift

10 |pid.
11 Zjetz, The National Trust Guider-8.



10

from British inspiration in entertainment tomodern Americaentertainment, opera
houses began to incorporate other cultures as @&#n embracing thearious

ethnicities of local townsp@te, opea houses held community events based on holidays
specific to different background®n-stage entertainment was a different story. While
many opera houses did bring in performers of different races, it was primarily the main,
white, ethnicities ofhe aredhat werantroduced serioushCulture of other ethnicities

and aces (i.e. American IndiaAfrican American Asian American, ettwere

introduced on stages, but were presentad@kerieor exoticizedor not present at

all.1?

OPERA HOUSES ANDHISTORIC PRESERVATION

Historic preservationists and preservation professionals, among many of those
interested in opera houses and what they reflect, are interested in how current
communities use t he slistorics Rreservaton: AnNntrodacioro Ty | er
Its History, Principles, and Practicdescribes types of preservation intervention, or how
communities or individuals may decide to deal with a property. Initially, he discusses
only four types, includingpreservation, keeping the property in the autr@ndition;
restoration, completely fixing everything until the property is like new; reconstruction,
taking research from the property and building something that used to be there but is no
longer intact; adaptive (rehabilitative), working with whatythave and usg it for
something other than its intended purpose; and conservation, making small fixes but

overall keeping the condition the same. For this project, another intervention type should

12 Satterthwaitelocal Glories 3.
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be added destruction clearing the property of standibgildings Tl er 6 s book al s
makes a case for theater s aadssegaaoperalmiset he i
in Michigan as a case study. Opera houses and theaters provide a service and a space that
one can experience physically and outside of nbbmsiness has. The idea of this

experience economy leads to heritage tourism. Heritage tourism, as defined by the
National Trust f or tratkling to experience fhe gases,rantifacts,i o n ,
and activities that authentically represer $ories ang@eople of the past and presént

It encompassesultural, historic, and natural resourc&be opera houses of North

Dakota are a perfect opportunity for heritage tourism, which will be further discussed in
Chapter Three. In addition to hexgfe tourism aa way to study these buildings,

professionals have also studibe landscapes thtte buildingsare a part gfwhich

encourages a better idea of their original purpose antfuse.

A work that greatly impacted the approach this thesis takg®e study D
buildings is that oCultural Landscapes: Balancing Nature and Heritage in Preservation
Practice edited by Richard Longstreth. Cultural landscapes can be found anywhere, if
humans have interacted with it at some point. They can be rurgbam, natureor
manmade, wild or domestic, but they do have to be a part of human lives to count as a
cultural landscape. Past studies on opera houses tend to focus on only the architecture

and, while buildings are important, studies should expandrémsshto the landscape

B NormanTyler, Ted J. Ligibel, and llemR. Tyler Historic Preservation: An Introduction to Its History,

Principles, and Practice2nd ed.(New York: W. W. Norton & Company2009), 191202, 285288;
Jamesh&ibsonfiNat i onal Trust f dRresdihationtGlossaryd ToRay'sWde r vat i on o0
Heritage Tourism | National Trust for Historic Preservatidnne 172015, retrieved from
https://savingplaces.org/stories/preservatitossarytodaysword-heritagetourism#.WjCuiEqnG00.
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that surrounds these buildings well Since it is most often these surroundings that make
these buildings important, forgetting what purpose the building has in its surrounding
loses part of the story. While it would be easy twuBonly on tk buildings, much of the

narrative, plus an opportunity to tell the full history, would be 1bst.
NORTHDAKOTA HISTORY

Another way to contextualize these buildings is through the understanding of the
history of the state in which they inhabitorth Dakota as a part of the United States,
was not completely settled by European immigrants until about 1861, whBakb&
Territory was establishe@ his state is best known for its relations to the Lewis and Clark
Expedition and as a favorite stanation forPresident Theodore Roosevelt. However,
before either of these bettknown eventsook place multiple American Indian tribes
dotted the Great Plains. Staking claim to the lower half of what would become North
Dakota, these tribes, includitige Mandan, DkotaSioux, and Hidatsa, settled n¢hae
Missouri River. The Mandan tribes reached the southern part of the Dakota Territory in
1300, until they were pushed farther north to land near cudianBismarck. A
sedentary tribe, they were thesfito creat@ permanent settlement. To reach their final
place in North Dakota, the Dake&oux people were pushed north from southern states
to Ohio and Indiana. After brushes with the Iroquois tribes in those states, the Sioux were

forced to come fulter north tohie Great Lakes. An adaptive people, they changed their

¥ Richard Longstrethed, Cultural Landscapes: Balancing Natuend Heritage in Preservation Practice
(MinneapolisMN: University of Minnesota Press, 2008
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way of living based on their surroundings and what was available with them. They slowly

moved westward to the Dakota Territory, where they lived a nomadic liféstyle.

The Hidatsa tribemoved from nathern lllinois to Minnesota and the Manitoba
part of the Red River Valley in 1500. Staying in the Minnesota woodlands for about two
hundred years, they moved near that same land by the Missouri River. While some
American Indian tribes in ndrérn Dakota ired off farming and fishing, most, if not all,
were able to survive because of the multiple herds of buffalo. Before white settlers
hunted them to near extinction, American Indian tribes were able to live off buffalo and

sustain themselvesrthugh the hats climate of northern Dakot4.

When North Dakota became a state on November 2, 1889, white settlers had been
in the Dakota Territory for already one hundred years. In 1738, French expiens
Gaultier de Varennes contacted the ManddretrScottish explorer, David Thompson,
visited the Mandan tribe in 1797 and commented on their practices in journals of his
travels. Later, Lewis and Clark reached the Mandan villages in the early B3(be.
time of statehood, which separated the DaR@&taitory into North and South Dakotas,
tribes of northern Dakota were severely aware of European settlers. Settlers made a

physical impact on this region as well through new types of transportation.

15 Robert PWilkins & Wynona Huchette WilkinsNorth Dakota: A Bicentennial HistoryNew York: W.
W. Norton & Company, Inc., 19%,723-25.

16 |bid, 24-25.

71bid, 7; Ibid, 2331.
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During the early days of North Dakosgambots and the fur trade dominated
the landscape as white settlers made their way through the state. The Red River of the
North flows north along the eastern border of North Dakota and allowed for settlers and
fur traders to transport goods and people thraigamboats. However, the Red River
had low water levels and sharp turns, which made this a less popular mode of
transportation. While steamboats had their time, these challenges, plus the inability to get
ships up frozen rivers in the cold, blustery, nerthwinters, encouraged settlers to

embrace a new, and much more accessible, mode of transportation: rdfiroads.

When settlers started to arrive, many made their living thraggilulture In
1862, the Unite®btates Congress passed the Homestead Acthwehiticced travelers by
offering 160 acres of free land to anyone who will live on the land and cultivate a portion
of it for five years. Required from each settler was an initial fee of fourteen dollars when
the settler firsarrivedonthe land and thenfaal fee of four dollars when they received
the title. By 1880, another law was passed that stated that, after living on the land for six
months and paying another fee, the landowner could receive thmtitlediately. With
the passing of laws like thig is no wonder that immigrants from overseas and citizens

from the east coast jumped at the opportunity to headWest.

18 |bid, 49.
1bid, 63; Elwyn B. RobinsonHistory of North Dakota(Lincoln: University of Nebraska Press, 1966),
148149.



Pembina

% Grand §Rorks

\J
: Fargoe
Bismarck 2 R. R g
o R . c\F )
N ' ~N £ R’ N P A
e Do
——
e
————
=4
TR
=\
b |
-~
=\ Aberdaen
=)
=\
= |
J
=19
=1
4
k.
. B
K ::A\\ =t CHICAGO ¢
7
Re =
e N
Deddwood S5 Xy ———Pierre
q.ov“ = o
________ s ) o
PENNINGTON f c\cag\\u CREEK'A(‘:ENCY
..._.'.".':ls.'e".__’ — LOV:ER BRULE -%ﬁ?cbl%’é ?A.I?WAU“_ S an
GENCY
7 s \BRULE CITY Iouxiralls
Custer City « Ry

VANKTON
IC

LA A A Raﬂroads

E==—=] Indian Raservations

Indices of territorial growth in 1882. Note the Bl

ack Hills settlements, the new
towns, the rapid advance of railroad building, and the sl
tions.

wrinking Indian reserva-

Figure 2: "Indices of territorial growth in 1882.Howard Roberts Lamar, Dakota Téory 186%+1889: A Study of
Frontier Politics,(New Haven and London: Yale University Press, 1968),



17

Railroads had been slowly making their way to the north through the 1850s and
by 1857, the boom in Minnesota had people looking further west. Btampanies,
including the Dakota Land Company of 8aPaul, established holdings throughout the
upper Midwest in states such as North Dakota and Minnesota. More specifically, this
company claimed stakes in southwest Minnesota andesmtitbakota, hopingotmake a
line to connect these states. When thieaad reached North Dakota, there was an influx
of business activity to the state. Railroads became so important to society and industry
that railroad politics were often mixed into the politics of théestaelf, making it the
only politics that mattee Those who promoted and built these rail lines were in control
of much of the state and often were credited for the start of many towns. With this much
influence on the state and its government, it wdaragerous game for a politician to

oppose any railay line to North Dakot&’

The Northern Pacific Railway came into North Dakotd®72, making the
connection between Fargo, North Dakota, and its sister city Moorhead, Minrdeso&s
J. Hill, a railroadtycoon well known for his promotion of railroads Minnesota and his
presence in Minnesotads capitol, St. Paul ,
North Dakota as well. Because of the incredible amount of business people promoting the
frontierthrough the railway systems, many settlers pouredthe state. The Northern
Pacific had about ten million acres of land in North Dakota through a land grant. This
sudden opportunity through this new transp

Dakota Boomo. This i nf Ibautbecausesof nukiple factors, 1 8 7 8 ¢

20 Howard Roberttamar,Dakota Territory 18611889: A Study of Frontier Politigg§New Haven and
London: Yale Unversity Press, 1956128; Ibid,134; Ibid, 143.



18

including a simple, but fast, development in immigration population, and railroad
construction. Along with the change in demographics, this period of time ushered in the
shift to industrialization and urbanization, whigh,turn, also led people to search for

new opportunities to the west.

Multiple railway lines were established in North Dakota and, by 1898, the main
railroads in the state were the Northern Pacific Radrand the St. Paul, Minneapolis,
and Manitoba Raivay line (which would later become the Great Northern). Between
1898 to 1904, the Soo Line Railroad came into the state and established 110 miles in the
middle of the state running north to south. The @pi; Milwaukee, and St. Paul
Railroad (often refeed to as the Milwaukee) established a line as well that ran from
South Dakota to southern North Dakota. Two other railroads, the Bismarck, Washburn,
and Fort Buford Railway Company (est. 1899) andtheBarnd s Gr ai n and Shi
Company (est. 1902), alscaate way into the state, but would only make up a small part

of the stat®6s railway |ines.

These railroads allowed for a greater number of settlers to come to the Dakota
Territory. As they settled, theytblished outposts, towns, and businesses alesg th
railway lines. Some railroads, such as The Great Northern, even advertised discounted
rates for men who would travel to, work, and settle in North Dakota. This advertisement

campaign brought over 60,0@iew homesteaders to the territory. Advertisingdysoil

21 Annie S.GreenwoodNorth Dakota: Frontier of OpportunityMinneapolisN: T. S. Denison &
Company, 195); 82; Wilkins & Wilkins, North Dakota 20; Wilkins & Wilkins, North Dakda, 52.
22 RobinsonHistory of North Dakota237.
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and wheat farming, agriculture became a major trade of North Dakota and kept many

settlers on these plairs.

Zbid, 236:237; Ibid, 242.
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THIS WORK

The goal of this work is to fully explore the topic of opera houses in North Dakota

by providing a complete look inthié¢ topicwithin historic preservatianrhis work is

broken down into an introduction, three chapters, and a conclUsierfirst chapter

shows the reader what happened inside these opera houses thsbug$ on the
Metropolitan Opera House in Grand Ferlorth DakotaUsing collections athe

Chester Fritz Library at the University of North Dakota digital newspapers, this
chapterdetailsevents at the opera houbeoughonstageacts,business dealingand
community uses of the spadéne readewill geta sense of how opera housedliorth

Dakota were used and why these spaces were popular in these communities.

Chapter Two, in response to the initial chapter, takes the reader to a discussion of
the physical parts of the opera house. While Chapter shows the look at theside
events, Chapter Twases photographs ofrte opera houset illustrate current physical
conditions and the process of preservation through exterior analysis, interior description,
and discussion of landscape. Using phoapfs taken by the auth@anborn Fire
Insurance Maps, National Register nominations, and architecture guides, this chapter
presents the buildings in ascending order, with each opera house representing part of the

restoration process, from the beginnirigh® process to being cquetely restored.

The final chapter brings everything the reader has discovered together and
presend multiple opera houses and their historfesm construction to preservatioas a
driving tour. Emphasizing preservation stesi and current usethischapter terminates in

suggestions on how these sitesild use heritage tourism to bring in more visitors and
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how the state could use these opera houses to attract more tdtestenclusion
continues the discussion by includildeas forpossiblefuture projectdor this topicand

resources that community members or other researchers could use for further study.

CONCLUSION

Opera house history in the United States dates to the beginnings of the country.
Since then, tastes in @types of entertainmengfie shifted and become more widely
available to more types of people, rather than only the wealthy. One type of
entertainment, vaudeville, became wildly popular because of its variety and its ability to
appeal to all tastes. Themtertainment style, whestudied through the lens of gender,
warred between being masculine and feminine. Through manipulation of audience
diversity, managers tried to introduce a feminine presence into the very masculine
atmosphere of theater space idarto domesticate the titer. Thereby affecting the

entertainment available to states like North Dakota.

Historic preservation, as a movement, has come in waves throughout history.
While opera houses have been embraced and preserved throughout North Bak s
history, the usuakénd is to focus only on the building and its history. Using a public
history approach to historic preservation and to study opera houses in North Dakota, this
work is focused on the uses of these buildings by their communitiesitinn their
landscapeslo further contextualize these buildings, North Dakota history, its settlers,
and the effects of the railroad are examined. Arguing for the importance of the railroad,
towns were often settled along the railways and, withindtva timits, opera houses

were often built near the railroad. Being situated so closely to the railroads allowed for
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easy access the space fotraveling troupes anfibr movingheavy scenery and
background. One example of this is the Metropolitan Operséln Grand Forks, North

Dakota.
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CHAPTER ONE: PUTTI NG THE AGRANDO I N GRA

METROPOLITAN OPERA HOUSE, GRAND FORKS, NORTH DAKOTA, 183030
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Figure4: "Sanborn Fire Insurance Map from Grand Fori&and Forks County, North Dakat 1892. Library of
Congress
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The Metropolitan Opera House, known also as the Grand Opera House or
Metropolitan Theatre, is in Grand Forks, North Dakota. Built in 1890 by the local
business associatiori$ opera housis a significant part oGrand Fo k ghysical
heritageand landscape andpresentalarger fnenomenon ofural communities rad
their push for entertainment and culture in their towns. It played a vital role in its
community through its uses as a commeiaial cultural center as wek @ community
space. This chapter analyzesaddlectionat the Special Collections at the University of
North Dakota archiveand multiple newspaper sourdesdiscuss the history of the
building and how the space was usediM/this chapter will includenformation onits
use as a performance venue, it will also include information on the Metropolitan Opera
House as a community space and as a business space. This analysis will give the reader
an idea of how an opera houseNiarth Dakota functioned insigdérom business dealings
to what was onstage, as later chapters will get into the physical buildings and the

exteriors.

With this opera house, the reader can read a discussion of both what happened
inside of the building and discussion of the exteriorhik chapters first so that the
readercan gaimna better understanding of how opera houses were used. Throughout all the
material, primary and secondary, on opera houses in North Dakota, the Metropolitan
Opera House had timeost information available aritlerefore gave the best glimpse into
the life of the opera housa.brief overview of Grand Forks and the landscape around the
opera house is included here to better contextualize the Metropolitan Opera House for the

reader.
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GRAND FORKS IN1890

To set thescene for this story, Grand Forks igle northeassectionof North
Dakota, right on the North DakeMinnesota border. With thgassing of thélomestead
Act of 1862, traders and settlers rushed into this region and changed the landscape of the
state dastically. Grand Forks went from a simple trading post to a budding settlement.
Grand Forksod most promi nent dftaeaNorth), which s t he
flows directly through city and acts as a physlzarierbetween the states of North
Dakota and Minnesota. The city of Grand Forks was planned and platted with the river,

rat her than-stoluda hwws wali sf n doshitidrthcDmkota towens.s een i n

In 1890, Grand Forks was a growing town that had already established a public
schod, a police station, the National Bank, and multiple hotels. On top of this, the town
had a mill, a boarding house, a railroad station, and a &l Company. The
Metropolitan Opera Houseb6s neighborhood wa
jewd ry store, gentl emanés f Hituatédsdai ngs shop,
downtown, the future site of the opera house was a prime locatiarcéater of
entertainment because its proximity to these local businesses. These samples of the
Sanborn maprém 1892 on the next couple pages show the opera house two years after
was constructed. The maps show the outline of the stage and balcony tinedrdsk of
the building. The small, pink square at the bottomHieftd corner of the opera house

housed thelressing rooms for the theater. Notice that at the front of the building (top of

! Sanborn Fire Insurance Map fra@rand ForksGrand Fork<County, North Dakota. Sanborn Map
Company September 189Map. Retrieved fromhttp//hdl.loc.gov/loc.gmd/g4174gm.g06539189he
map on page 23 shows the relationship between the river and the town.



http://hdl.loc.gov/loc.gmd/g4174gm.g065391892
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the little square) shows that the spaces at the front of tha bpase were used for other
businesses, marking its use as a multipurpose space. This evidence suggesasidhat
Forks was becoming a wedkttled, therefore more likely to be permanent, town. The

logical next step was to build a place of entertainrent.

2 Grand ForksSanborn Fire Insurance iaSeptember 1892.
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OPERAHOUSEBEGINNINGS

The Metropolitan Opera House was the crown jewel of Grand Fdesh
Dakota, starting right at the time of its construction. While this gem became the main
performance and community space of the city, another one existed before it. Just across
Third Street, to the north east of the future site, \@gsublic hall cdéd the Gotzian
Block. Much like the Metropolitan Opera House, the Gotzian Block was also
multipurposeThe Gotzian Block was veneered, which was a style of woodwork used to
make a space lookaer, since at least 1884.Sanborn Map of Grand Forks fourays
later in 1888 shows that the first levelusedafurniture store agrocerystore, a clothing
store and a boots and shoé®&S, 0 sThea,pn the second level, thep liststhat

there wascenery ana stage on that levél.

If the Gotzian Blockvas for both businesses and entertainment, why construct a
new building? One idea is the need for newer construction. The 1892 map shows that the
stores within the block we unfinished stores and only one color, therefore built of one
material, rather thrathe twotone it had been four years earlier. It was likely that the
Gotzian Block had been worn out and needed renovating and, since the town had grown
so much, the comnmity might have simply wanted something grandére 1892
Sanborn map showhké Gotzan buildingas no longer housingtheater space, but was an

unfinishedstore space thamight have meant it was undemovation The 1897 map

3 Sanborn Firerlsurance Map frorrand ForksGrand ForksCounty, North DakotaSanborn Map
CompanyAugust 1888, retrieved frottp://hdl.loc.gov/loc.gmd/g4174gm.g0653918S2anborn Fire
Insurance Map from Grand Forks, Grand Forks County, North DaRatéorn Map Congny,July 1884
Retrieved fronmhttp://hdl.loc.gov/loc.gmd/g417 449065391884
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indicated thathe GotziarBlock was now made up of one level shops which pados

and organs, furniture, drchinawareln 1901, the block was made up of the same stores.

In 1906, the block was made up of a music store, a crockery, a bakery, and a furniture. In
1912, all busineses were the same with the exception of the bakery, which became an
undertakeis. Tre businesses available in this section are a mix of necessities and goods
for disposable income. Placing an opera house here, especially near music stores, was
good businessense as it encouraged those who had the funds available to spend a little
more ofit. By studying a building, through an analysis of the landscape, the research
finds more layers. Moving from the surroundings, now it is time to talk about to the

building itself?
OPERAHOUSEARCHITECTURE

The idea to build an opera house started wittbaement by local business
owners, who ranged from department store owners to bankers and titled themselves the
Grand Forks Opera House Company. This group was behindishefqr the opera house
and provided funding for the construction of the buildinige Tull company was made up
of almost 40 businessmen from Grand Forks. The association was proposed in 1888 and

then fully formed in 1889. The opera house company raigetsficreated plans, and

4 Grand Forks Sanborn Fire Insurance Map, September, 888born Fire Insurance Map fra@rand
Forks Grand ForkgCounty, North DakotaSanborn Map Companipec1897, retrievedrom
http://hdl.locgov/loc.gmd/g4174gm.g065391897; Sanborn Kisurance Map from Grand Forks, Grand
Forks County, North Dakota. Sanborn Map Company, Jan. 1901, retrieved from
http://hdl.loc.@v/loc.gmd/g4174gm.g065391903anborn Fire Insurance Map fromadd Forks, Grand
Forks County, North Dakota. Sanborn Map Company, Aug. 1906, retrieved from
https://www.loc.gov/item/sanborn06539_008Anborn Fire Insurance Map from Grand Forks, Grand
Forks Couty, North Dakota. Sanborn Map Company, Aug. 1912, retrieved from
https://www.loc.gov/item/sanborn06539_007/
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https://www.loc.gov/item/sanborn06539_006/
https://www.loc.gov/item/sanborn06539_007/
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hired the people who be involved in the next phase of thjeqir Before construction
could begin, the company needed to hire architects, contractors, planners, and

contributors to get its grand new opera house just tight.

Most, if not all, of those chosen to work on the construction of the opera house
were locahires from the city of Grand Forks, the Red River Valley, or the neighboring
state of Minnesota. By choosing local labor and talent, this construction was useful in
stimulating its own economy and supporting the tradespeople of the same area. One
member dthis group was the architect, Warren B. DunnelMfineapolis architect
Dunnell wasbest known for his designs of prominent Minnesota buildings. Some of his
most weltknown worls include the Minnesota Training School for Boys in Red Wing,
the OwatonnaState School Administration Building in Owatonna, and the State Hospital
in Fergus Falls. His buildings feature elements from the Romanesque Revival; Beaux
Arts, and Chatuesque design movement$ie superintendents of the newly constructed
building wereBurnham W. Fisk, a Grand Forks architect, and William S. Russell, a city
engineer. Contractors chosen for the construction of the Metropolitan Opera House
include: John Dnie for brick, the Kilroe Brothers for wood and metal, and the C.O. Rice
& Companyfor decorations and Furnishings. Peter Clausen, an incredibRkmaNn
artist from Minneapolis, was commissioned for the scenery and the A.H. Andrews and
Company was ches for the chairs. F.S. Martin provided the heat and ventilation and
Luke & Barnes povided the piping. Finally, Carroll & Chamberlain provided plumbing.

These names show how involved people were in the construction of the opera house, as

5 Inaugural Performance Program, 188&tropolitan Opera House CollectidBlwyn B. Robinson Special
Collections University of North Dakota
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well as just howmany people were needed to build the building and run it as a business
and entertaiment venue. A new opera house was a large undertaking that required much

attention and worR.

The staff of this brandiew opera house included manager George H. Broadhurs
and stage manager Carl Kramer. S.S. Titus was the acting president, Georgehiph, Wins
one of Grand Forkso first settlers, acted
George A. Batchelder, Treasurer, E. J. Lander and John Birkholz also stoodoarthe
On the third page of the program given out at the opening of the operawemiadisting
of ticket subscriptions for the inaugural performance. In what was likely a very public
listing, Captain Alex Griggs, the founder of the town, was therfaiste and was listed at
a $300.00 ticket subscription. Other notable names incluuese ton the board at
$100.00 subscriptions, as well as the contractors, local architects, and prominent
businessmen in the community. While all male, this conglomeratioaroés shows the
stake that the community, at least the higher classes, had apéreshouse. The success
the opera house was contingent on how involved the community was in construction, and
later ticket sales, of the building. The names of those wedbin the construction of the
building are important, as they helped the buildiome to fruition. However, also

important is the physical architecture and landscape of the opera’house.

6 For more information, see Denis @an e Mirinesota Treasures: Stories Behind the State's Historic
Places; Inaugural Performance Program, 18QMND.
" Inaugural Performance Program, 18QMND.
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An in-depth analysis of the opera house building produces some questions about
the sections of the building and whether the entire buildirgginal or if there had been
any additions. The building is in the Richardsonian Romanesque architecture style, which
can be seen in the buildingbés heavy, stone
between stone walls and large windows. Congdith a brick foundation, its primary
materials were brown and red, brick and sandstone, with wood for the windows.
Recessed dark red bricks and stone were seen throughout the front fagcade and created an
interesting pattern. The main entrance facediNonird Street, towards the Red River of
the North. Located on the front fagcade and elevation, the front entrance was marked by a
large, sandstone arch, with two substantial columns at each end of th&bareh the
archan i denti fyi mgrkefit@éhiEarok.dhe actugl doors would have
been through the arch. The windows on the second and third levels were all recessed into
the walls, with the third level windows featuring detailed arches above each individual
window. At the top of the buildingias a platform created for decoration, attached to the
building by a continuation of the brick. Below this was four small windows and above

was a parallel column at each end of the platform.

Just one photograph can create thousands of questions. Isttheerof the
photograph above, a few questions were raised about additions and details that might not
be noticed right away. On the front facade, tiatory level, was a stone marker with the
year 1891 chiseled into it. Since the year it was built wa¢ 1Bis might indicate a later
addition. While there is nothing to back this up other than the building itself, the main

columns located on equal sides of the building add to this theory. The building could be
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broken down into two main parts, the larged aossible original building, and the

possible addition to the left in the photograph or to the east physically. Two large
columns bookend this main portion, with the 1891 section finishing off the elevation but
looking a bit out of place. Another supptot this idea is within the symmetry of the
building. The portion to the right in the photograph, the west elevation physically, could
be cut down the middle and produce equal portions. The entire building could pass as
cohesive because a few architectdetails are mimicked in the smaller portion, but the
pronounced, square windows in the 1891 section are jarring compared to the arched
windows flush with the outer building, located in the main section. While this is just a
theory, it may have somethitgit. Moving on from this idea of an addition to the lower,
first level spaces, the distinction of these spaces from the rest of the building was
obvious. The columns on the first level marked those spaces as separate. While the
columns tie some of the liding elements together, those commercial spaces were
distinct and let the viewer know that there was something else there. Those spaces were

part of a whole but also their own.

While photographs tell much about buildings, maps might do an even bébtter jo
The physical landscagound the opera house and the businesses were constantly
changing, but the main concept of use stayed the same. The uses of the opera house as a
multipurpose building were well illustrated irB@anbornnsurance Mpfrom 1892. Tle
Metropolitan Opera Houseas built right next to the Great NorthdRailroad.In 1892,
the opera house had been standing for about two years and its first level housed a few

businessesA cigar and confectionery shop as well as a printing shop was spebe to
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the west of the entrance, and another printing place was located to tidheadbkeater
and balconyvereoutlined on the mapnd the opera house was labeled as the
Metropolitan Theatre. Adkery,a barber,a fewtailors andameatstore grocey,
drugstoreand a couple banks all made up the neighborhood in 189hekatep for
the actual opera houseas to hold the first evenivhichwould open the opera house to

the public and set the business in mofion.
OPENINGNIGHT

The operdouse openetb the public on November 10, 1890, with a production
of the Emma Abbott Grand English Opera Com
Five Acts, Martha.o Another version of the
piece referred to in thatroductionto this work, and with more of a mind for durability,
was featured information about future performances in the Metropolitan Opera House by
the Emma Abbot Company. These programs showed the different levels of hospitality
that certain audiencesceived. i is likely that those who bought more expensive tickets
received the more delicate of programs, while the plainer ones were for the cheaper seats.
Therefore, the Metropolitan Opera House opening was open to more than just the
expensive seat haers. Likemany of the other opera houses in North Dakota, this

building was here to bring the entire community interesting entertainment and diversion.

8 Grand ForksSanborn Fire Insurance Map, September 1892

® Emma Abbott, born December 9, 1850 Chicago, lllinois, was a soprano singer welbwn for her

clear style and pitch. A singer who studied both vocal performance and guitar in Europe, Ablvegtlwas

respected in her field. She formed her opera company in 1878 and, until 1890, tourteer witkra

company, which was a popular choice for opening performances at opera houses throughout the United

States, but mostly in the west. She passed awapdabul891K at her i ne K. Preston, AAt



38

The programs included a synopsis of the operas, their cast lists, a welcome poem
from t he udemdpusibst associated with the railroads, and advertisements and
notes from the opera housedés sponsors and
railroads on North Dakota, it is unsurprising that a railreddted business is associated
with theopera houseThis shows a commercial partnership between railroads which
brought people to the town and opera houses that provided entertainment for those
customers. Listing the sponsors also shows how financially minded management was and
makes the poirnthat on topof supporting culture and the arts this opera house was an
important commercial space. Finally, through the popularity of the event, it is clear that
the opening night was a success, as the opera house hosted 35 more performances within

that fiscal year®
THE OPERAHOUSE AS ABUSINESS

One use of an opera house not usually thought of or discussed is its use as a
business. The Metropolitan Opera House was under the control of many businesspeople
from the time it started. While this type of managat is suppsed to create a system of
checks and balances, sometimes it leads to mismanagement. This section specifically on
the commercial and business use of the opera house will show the how the business of the
opera house was managed and the inteextivity of relations between business and

community, from a local to regional level.

American National Bibliograph$999,retrieved fromhttps://dot
org.ezproxy.mtsu.edu/10.1093/anb/978019860669¢lartB02582accessed December 18, 2018

10 naugural Performance Program, 189MND; Metropolitan Theatre, First Statement, November 10, 1890
T April 30, 1891 Metropolitan Opera House Collection, Elwyn B. Robinson Special Collections,
University of Norh Dakota.
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The Metropolitan Opera Houseobds start wa
started to get rocky for the management of the opera house. InTI&9&ourier
Democrd, a newspagr of the region, listed that the manager of the Metropolitan Opera
House, Frank L. Witt, had resign&dOnly five years after the opening, this meant that
the opera house had been through at least two managers, which raises the question of
wha was happeng there. Apparently, the leaving of that manager was well enough
known among the opera house community of the upper Midwest, as several letters came
to varying opera house board members of interest in the job. These changes in
management wemot the wost of the problems, as money started to become an issue as
well. Money troubles did become a problem for the opera house and foreclosure was

imminent?2

The opera house may have been too expensive and grand, as it racked up money
problems and assed stressn those that worked there. This stress would make for some
nasty legal battles later. Mismanagement may have become the downfall of the opera
house. In 1897, théamestown Weekly Alegported that the Metropolitan Opera House
was to be mortaged and baght for $30,000 by a bank in Boston and foreclosed for the
same amount. In March of that year, it was foreclosed upon and kel@ickinson
Press in July 1897, told its readers that the opera house had been sold at a public auction

to a mamamed W. FBall of Fargo, North Dakota, who had represented the Commercial

11 Courier DemocratApril 18, 1895, accessed November 14, 2017,
http:/chroniclingamerica.loc.gov/lccn/sn88076432/188B18/ed 1/seq2/.

12C. A. Klaus, letter to E. J. Landers, esquire, Jamestown, North Dakota, to Grand Forks, North Dakota,
March 4, 1892, Metropolitan Opera House CollectiBhwyn B. Robinson Special Collectiondniversity

of North DakotaLouis J. Columbus, letter to JoBirkholz, esquire, Crookston, Minn., to Grand Forks,
North Dakota, March 4, 1892, Metropolitan Opera HoQie#ection,Elwyn B. Robinson Special

Collections University of North Dakota
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National Bank of Boston. The bank had been the only bidder, with a bid of $32,210.16.
ThePresswent on to say that other mortgages had been taken out on the property as well,

addng up to abut $20,000 more on the structdfe.

In 1898, a year later, the old and the new managements clashed. In Oldteber,
Courier Democrateported that the Metropolitan Opera House was in a legal snarl. The
new owners, the bank in Boston, had sthdlearginghe old owners rent to stay in the
building. This rent was not paid, so the Boston owners threatened to close the building.
The opera company, still technically in control of the house itself, claimed that the rent
was too high and, in a desperattemptér leverage, threatened to remove scenery and
seats from the building. The manager who made these threats claimed that these items
were his own property. This mess shows the clash between the new and the old and the
local and the national. THecalbasednanagement was fighting for control against a
national group that was either trying to force them out and use the building for something
else, or was trying to slowly push them out to get different management into the opera
house. The change managementaused even more trouble with the acting companies
who were supposed to be performing. This change affected how companies were hired,

causing the dates to remain uncertain, whi

13 JamestowwWeeklyAlert, February 11, 1897, accessed November 147,201
http://chroniclingamerica.loc.gov/lccn/sn85042405/1-82711/ed1/seq@8/; The DickinsorPress May 29,
1897, accessed November 14, 20h#p://chroniclingamerica.loc.gov/lccn/sn88076013/1-8%729/ed
1/seq4/; The Dickinson Presduly 10, 1897, accesd November 11, 2017,
http://chroniclingamerica.loc.gov/lccn/sn88076013/1-89710/ed 1/seq4/.
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Being cancelled on caed the tragling troupes to threaten suits against the opera

houset*

The issue of mismanagement within the opera house was taken to the courts. The
Commercial National Bank of Boston v. Arthur Dennis, the Grand Forks Opera House
Company, and the themanager. What sems to have happened is that the Grand Forks
Opera House Company was forced to shift ownership to the Commercial National Bank
of Boston, but did not. A restraining order and subpoena were taken out by the bank
against the Metropolitan Opera ke Companywhich was finally forced to relinquish
its remaining rights. The threat from the company and manager to claim the seats and
scenery came to fruition during the suit. In 188Be Hope Pioneefrom the small town
of Hope about eighty miles fno Grand Fork, further discussed the case. Judge Amidon
of the United States Court decided in favor of the Commercial National Bank of Boston.
The exmanager named Lauders had tried to claim the chairs and scenery. He got to keep
the removable property amdrtains, lot the overall case was won by the new owners.

From all this confusion within ten years after opening, the Metropolitan Opera House had

to be due for some good news.

A year later, it seemed that circumstances were improving for the opera house

TheDevilsLake Tribunea newspaper from a town about ninety miles away from Grand

14 Courier Democrat October 20, 189&ccessed November 11, 2017,
http://chroniclingamerica.loc.gov/lccn/sn88076432/1:890/ed 1/seq?2/.

A Re st r aifrom@agnmerciatiNational Bank of Boston against Grand Forks Opera House

Company, 0O Sept e mpobtan Ogera,House8Cal@ctioBliviya B.rRobinson Special

Collections University of North Dakota fiSubpoena against Grand For ks Ope
November 7, 1898, Metropolitan Opera House Collectidwyn B. Robinson Special Collections

University of North DakotaThe HopePioneer, August 24, 1899, accessed November 11, 2017,
http://chroniclingamerica.loc.gov/lccn/sn87096037/1-88R4/ed 1/seq3/.
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Forks, made no mention of the case, but did report that the opera house management was
trying to secure the actress and prima donna, Madame Emma Nevada. It looked to be a
promising nove and the opera houseagened in February of that year. However, in an

event that had nothing to do with actual business but everything to do with business
connections, some feathers were clearly ruffled by thentemager. In th®evils Lake

Inter-Ocean a local column shared that any good relationship that had existed between
theEast Grand Forks Couriethe Grand Forks newspaper, and the management of the
Metropolitan Theatre had been fAirreparably
However, theseumblings marked that the next eventual change in management was in

the opera Wouseds future.

The management did change but, more importantly, so did the system of booking
in theaters and opera houses. In 1905, the manager left, which contieyedterrof a
new manager every two to five years. In 1908, an articlénenEvening Times local
Grand Forks newspaper, titled, AA Big Thea
Opera House to Be Booked by Enpgeimthers Conce
booking of the opera house. Booking interests of C.P. Walker of Winnipeg, Maurice W.
Jencks of Sioux Falls, South Dakota, and H. L. Walker of Brookings, South Dakota, were

combined into a larger circuit. Before, traveling companies could wdrkidually with

18 DevilsLake InterOcean February 9, 1900, accessed November 11, 2017,
http://chroniclingarerica.loc.gov/lccn/sn88076514/1900-09/ed1/seq4/; Devils Lake IntetOcean April

13, 1900, accessed November 11, 2@ifp://chroniclingamerica.loc.gov/lccn/sn888514/190604-13/ed

1/seq9/; Madame Emma Nevada, a concert and operatic soprano, she was born in Nevada City, California,
around 1860. She began her career at sixteen yielath@ugh she started singing in public at eight years

old. She studied voice Berlin and Vienna and was popular among European and American crowds. She
di ed i emrhadNévada Néw York Times, Saturday, June 22, 1940, p. 15, ¢ca@cBessed

Decenber 18, 2018https://msu.edu/~graye/emma/emmaobit.html
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http://chroniclingamerica.loc.gov/lccn/sn88076514/1900-04-13/ed-1/seq-9/
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the opera house or theater to be booked. But now it was almost impossible for a company

to do business with any theater in the northwest or western Canada if they did not first go

through this new booking systefrhis change benefitted adbrties in lhe situation. The

show manager was able to book an entire season and not have to worry about broken

contracts. And local managers did not have to worry about flighty traveling trdupes.

change not only affected how business took placewhate busings came from!

This new combination also made it so that the primary office in Minneapolis,
Minnesota, controlled the companies coming to the opera houses within their circuit,

rather than companies out east. This change allowed for a maveakgontroland

organization of the flow of entertainment. However, this meant that a good chunk of the

companies going into circulation were Minneapdlgsed. While the local talent got
more jobs, this may have taken away some of the national connéstaomd Fork was
under C. P. Walkerodés control and was a
under control of the consolidation. This many locations under the control of one main

headquarters was going to need some adapting to.

These booking ghts caused change in power dynamics of the business. While

the opera house in Grand Forks was owned by Walker, the house entertainment was

booked by Klaw & Erlanger. In addition to the booking agents and house manager, three

more men, the new ownerstbe circuits had just as much say as who played in the

17G. W. Alexander Brain@l, letter to unknown recipient, July 6, 1905, Metropolitan Opera House
Collection,Elwyn B. Robinson Special Collectiargniversity of North DakotaThe Evening Times
Augug, 19 1908, accessed November 11, 20ifp;//chroniclingamerica.loc.gov/lccn®5042373/1908
08-19/ed1/seq6/; The Evening Timegugust 19, 1908, accessed November, 11 2017,
<http://chroniclingamerica.loc.gov/lccn/sr®82373/19088-19/ed 1/seq6/>.

par
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space as the house managers. No longer was choosing entertainment a simple decision by
one or two people. This switch to a circuit shows a shift from the opera house as a single
entity to as part of Erger network. While the network was regional and often included

local talent, national talent was still booked. What mainly changed was who booked the
shows and talent, rather than what was booked (excluding individual tastes of booking

and circuit mangers, as thee are unknown). These changes were shared through

newspapers, which were the main source of news that kept patrons up*fo date.

Specifically, programs, while certainly useful for information on the
performances, also contained information dratiwwas expeted from patrons and what
rules and regulations were held by the opera house. The opera house printed programs at
regular intervals throughout the week to let their patrons know what events were
happening in the opera house. Each programisived by théMletropolitan Theatre
Program Company, contained specific information about the shows advertisements from

local businesses, publication information, and rules for proper audience beflavior.

The rules and regulations guided theatergoers and let them kratvtondxpect
within the opera house. These rules showed that order was important to the opera house
management and gives a glimpse into the society around the opera house. The rules
encouragd the space to be taken seriously and controlled the atmosplieeeaudience.

Evening performances started at 8:30 p.m., with doors opening at 8:00 p.m. Any

¥ The Evening Time#&ugust 19, 1908ccessed November 11, 2017,
<http://chroniclingamerica.loc.gov/lccn/sn85042373/1-:988L9/ed 1/seg6/>.

19 programs folder, Metropolitan Opera House CollectiElmyn B. Robinson Special Collections

University of North @akota. The specific layout discusdédnere was figured out by analyzing the layout of

all the programs in this collection and finding the common themes throughout the collection of programs.
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latecomers had to wait until the end of the first act before they could enter the theater if
the show had already started. If children came to the show, thdgdh#eeir own ticket

to be allowed in. Tickets needed to be complete, meaning that they could not be separated
from the stub. By enforcing these rules, management hoped that this wouhdregdg

behavior.

Certain types of professions may have had spacrangements with the opera
house. Physicians and railroad workers could register their names and seat numbers at the
box office to receive a seat. If theatergoers who had ordered tieetsot picked them
up by 7:30 the evening of the show, they [datm to their orders. And lastly, something
that certainly indicates the fashion of t
requested to remove their hats during thegerfm a rTeegrogram was an important
part of t h eutreaphdortree communisy @ sefleoted the connection the
opera house had within the business community of Grand Forks. While the commercial
use of the opera house was significant withis thisiness community, its significance

was also found in the use lis cultural and social communitf).
THE OPERAHOUSE AS ACOMMUNITY SPACE

Through the period of 1890s to the 1920s, the Metropolitan Opera House space
had various uses within its communifjhe space served various needs that often ranged

from local to néional connections. School programs, charities, and local groups were

20 Programs, October 11, 1911, Metropolitan Opera House Colle&iayn B. Robinson Special
Collections University of North Dakota
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able to use the space, as were traveling politicians as well as mobile acting troupes and

vaudeville shows that made thevay through Grand Forks on their national circuit.

A good examfe of local use can be seen in the utilization of the opera house for
school programs and commencements. Yearly graduation exercises by the University of
North Dakota were often held at theetropolitan Opera House. One such instance was
on Thursday, Jung&7, 1897. Dean Pattee, a professor of the University of Minnesota Law
Department delivered the address to the graduating class of nine. Moving from school
programs into cultural events, i808, the opera house hosted a Syttende Mai Festen on
the 18" of May. Syttende Mai is a Norwegian festival that celebrates the Norwegian
Constitution Day. This event had local speakers, the Bjarne Male Chadogsl| group
that was established on Julyl®81 in Grand Forks, and the lineup for the program was
in Norwegdan, which reflects the ethnic character of the area. This follows the pattern of
accepting ethnicities of the local population within the walls of the opera house, instead
of simply one typ of amusemenin 1918, the manager of the opera house stationed
women of the Red Cross at the front lobby to take donations, which shows support for
local causesThe community also used the opera house for athletic events, including
wrestling in 1899 agh a University of North Dakota athletics event in 1903. Othel loca
events included Bjarne Chorus performances, local benefits, and lectures from local

churches in the early 19085.

21 The Bottineau CouranMay 22, 1897accessed November 11, 2017,
http://chroniclingamerica.locay/lccn/sn88076086/18905-22/ed1/se@1 0/, Syttende Mai Festival,
Metropolitan Opera House Collection, Elwyn B. Robinson Special Collections, University of North
Dakota; Bjarne Male Chorus Records, 189¥7, finding aid, Metropolitan Opera House Coliaat
Elwyn B. Robinson Special Colieons, University of North Dakotadiamestown Weekly Aleitlay 30,
1918, accessed November 11, 2017, http://chroniclingamerica.loc.gov/lccn/sn8504240&-BB18d
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The Metropolitan Opera House was also used as a neutral space for aotitics
visiting politicians. In a political article, the Metropolit®pera House was deemed the
only place for therBenator Nelson to speak when he was in North Dakota. Republican
leaders and local politicians all tried to get the senator to deliver migvaddress in
the Metropolitan Opera House as East Grand F@ksand For ks 6 si ster ¢
Mi nnesota, did not have any buildings | arg
Another article reported that the Republican State Nominating Conventidan the
opera housé final article reported that arally of tlier out ed democr acyo i r
Forks was held at the Metropolitan Theatre. Around one hundred andsixgisople
attended. Judge Fisk, the Democratic candidate for Justice of the SuprernBi€tict
Judge, and Editor Whitehead Tfie Evening Presd®oth attended the rally and were
joined by Mayor Duis after the close of his spedttese spaces provided ground for
both parties to speak on. This shared space did not likely mend anwtiftaying a
public space that could fulfill more than one purpass and would continue to be

useful??

1/seq5/; List of Performances, 189803, Metropolita Opera House Collection, Elwyn BoBinson

Special Collections, University of North Dakota.

2R A Courageous Senator: Nelson Shows UPublitansborough
Posi ti on a TierWahpetdn&imgDotabpr 25 1900, accesd November 11, 2017,
http://chroniclingamerica.loc.gov/lccn/sn84024779/190R5/ed1l/seq2/;, A The Gr eat Tr ansact
Done! ( Cav al Cauner Déinacrat®8i Jalyl 1800, accessed November2ad17,
http://chroniclingamerica.loc.gov/lccn/sn88076432/1:9948/ed1/seqgl/; The Evening Times

November, 021906 accessed Nember 11, 2017,
http://chroniclingamerica.loc.gov/lccn/sn85042373/1:90602/ed 1/seql/.
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THE OPERAHOUSE AS APERFORMANCEVENUE

The Metropolitan Opera House was the host to many types of traveling troupes
and performers as a stop on nagiband regional circuits. Vaudeville shows, classic
plays, and ma contested types of entertainment, all crossed over the Metropolitan Opera
Houseds stage. A show by John Phillips Sou
in 1898. A notable performand comedian, Frank Daniels also performed on this stage.
Hiswok s @Al dol 6s Eyedo and fAMiss Simplicityo w
respectivelyThe Devils Lake Inte©cean announced that, in 1900, another performance
of Frank Daniel $h®pkdal €Eomhpaegdsodk pl ace
OperaHouse. The&m k Dani el s6 Opera Company <carri ed
accessories, as well as a complete orchestigther weltknown performer was Clay
Clement, whose pr ogr am ribed thé fay asfohteoserwhoGe nt | e
believed in pure plays, in thouglféeling, and actions. The play was supposed to be
interesting, without being scandalous, and funny, without being abrasive in nature. The
opera house needed to provide worthy entertaintogtgep people involved, but the

managers had to make sure ngptovide something scandalous in order to protect the

reputation of the opera house as a civilized spgace.

Along this same vein of plays is a continued trend of classical entertainment.

Classical entertainment in the Metropolitan Opera House came iorteof stock

2 performance Contracts and Employment folder, Metropolitan Opera House Coll&btign,B.

Robinson Special Collectiongniversity of North DakotaFor more infomation on John Rlips Sousa

and his rise in fame, see Patritlarfieldd Making the March King: John Philip Sousa's Washington Years
18541893 Devils Lake IntetOcean Februaryl7,1900,accessed November 11, 2017
http://chroniclingamerica.loc.gov/lctsn88076514/18992-17/ed1/seq3/; A SouthernGentleman

Pl aybill C dceeysedNovemberri2, 20@&rchive.org.
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companies and composers. In March 1900, Max Bendix, a new favorite composer to the
American people, stopped in Grand Forks as a part of his concert tour through the United
States. Bendix wrote and composed multiple works, although he wouldaoh his

height of popularity until the 1930s. Multiple stock companies came through Grand Forks
as well including the Chase Lester Company in 1902 and the Gordon Shay Company in
1903 andperformed pieces from Monte Cristo and Carnidrese shows prové$t that

the Metropolitan Opera House was regularly used as a performance space and, second, it
was a space that introduced national talent into the culture and community of Grand

Forks?*

Booking national talent, such as Vaudeville shows, proved thatsmalttown
North Dakota was connected to the larger national trends. Examples of the type of
national entertainment hired includes a nationally known vaudeville group, Alphonse and
Gastonwho performed at the opera house on January 1, 1903. Their ubudki was
based on a comic strip of the same name that was incredibly popular at the time. Another
vaudeville actor, H. Beresford, was in a p
1900.0n January 22, 1903, a wéihown vaudevillian act took theéage with three
different headliners labeled as Robin Hood, Isadore Rush, and Roland Reed. A married
duo, vaudeville actress Isadore Rush and comedian Roland Reed, were categorized as

comedans. | sadore Rush was most welilghknown f

24 List of Performances, 1898903, UND;TheBrmd way League 1|,noc.l,n tileManxe tB eBirdoi axc
Database, accessed Novemb2y2017, https://www.itdb.com/broadwaygaststaff/maxbendix11368
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although her appearance at the Metropolitan Opera Hoiggeg have been as a solo

performer?®

To discuss performance and use of space iM#teopolitan Opera House, race
andgender issues need to be introduced. While it did not seem to be enptoldhow
respectable female actresses and their opera companies, race was often reflected through
mockeries rather than through actual performers. One instance, although thereyare ma
is that of the performance oferdinGNatmt own 40
Dakota newspaper articles on it, but an article written fot.dseAngeles Heraldh
California suggests that this show was aimed at white audiences. Written in fake dial
to mock the stereotypical African American character, the artideritbed the premise
of the show and also suggested that the entertainment company was run by a woman and
| ead actor, Ms. Juvia Roan. She sawagin icoon

a mock dialect supposed to have belonged to African Amerfans.

Another example of a performance that furthered the stereotypes of these
mockeries was that of AUncle Tombés Cabin, o
multiple times. Described n an Apr i | 1906 revi ekmowmnf Stet s
and likedper f or mances of AUncle Tombés Cabindo we

seen in coon shouting and minstrelsy shows. The program described it as a play that

25 List of Performances, 1898903 UND.

26 For more information minstrelsy and coon songs,EéeJ.L o t Lovie sind Theft: Blackface Minstrelsy

and the American Working Clagdlew York: Oxfod UniversityPres, 2013 and SharMap A mmen 6 ¢
Irwin: Singing, Shouting, and the Shadow of Minstrgleybana: University of lllinois Press, 201L77List

of Performances, 1898903 UND; fi C 0 o n Foarwlundred: Has Dey Own Show in Dey Own Way,

Cu |l | dety T@8rés Oud California Digital Newspaper Collectiohps Angeles HeraldNumber 290,

July, 18190Q accessed November 11, 20hftps://cdnc.ucr.edu/cgi
bin/cdnc?a=d&d=LAH19000718&e=----en-20--1--txt-txIN-coontown+400------1..
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spoke the universal langge of the heart and a moral classic, meaning it was supposed to
tell the story of human connection and was not meant to be a mockery. Right below this
section in the program is another on a vaudeville juggler and, lastly, a section on Al G.

Fi el d O0ds.Tivn Rowell and Dave Nowliwere AlG. Fieldd &Greater Minstrels 0

Their act centered around a comedic styling that used black face and impersonations, the
latter of which likely used the same dialect mentioned above. While located in a state that
seaned geographically isolated, this shows that the Metropolitan Operae kamkspart

in most national entertainment trerfds.

Before theater performance was an acceptable career for women, it belonged to
mostly men because it was not seen as societally acceptable for a woman to be onstage.
Women had a challenging time edgihgmselves into the field, but some women who
knew howto work the crowd did very well for themselves. One performer, who attained
national fame and reflected both factors of race and gendeviatdda Sissieretta
JoynerJoneswho performed at the Metrofitan Opera House as Black Patti on January
9, 1899, ad November 20, 1899. Ms. Jones was an Afridarerican soprano and likely
performed in Grand Forks on the tour that debuted her career. Sinecbsell respected,
loved, and accomplished as a performaiother actress, Belle Archer, a white woman,
gothe#e start as a step in for an actress that
Woman, 0 which she traveled across the coun
Metropolitan Opera House, one in Decemiet898 and the other in February of 1900

(seven morits before her death) marked the height of her popularity has an actress in the

27 performance Coracts and Employment, UND.
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United StatesAnot her successful actress who gracect
Claxton. Ms. Claxton performed in the opéi@use in February of 1903 and was best
knownforher ol e i n AThe Two Orphans, 0 the play
Opera house use as a performance space was a primary function of the opera house, but,

as time went on, another type of entertainnb&atame commor®

By the 1910s, while it functionediprarily as an opera house and performance
space, the opera house also hosted motion pictures from the 1910s into the 1920s to keep
up with the changing entertainment needs of its community and sdciety. 1 909, A up
dated motion pi cetdattheaperaheuses Manday twraughd-fidaye r
with an admission fee of ten cents. Originally, motion pictures were used to supplement
l' ive shows but in 1913, a fid nmPiwatsursensoovn a
premiered at the beginning of that yearJamuary 27 and allowed theatergoers to sit in
their seats and view animals of Africa in their native habitats. The synopsis on the
program discussed the wonder of seeing such large and exotic arctredgegularly
and in such a relatable fashidie flm had daily matinees and showed camels, hyenas,
rhinoceroses, gazelles, ostriches, leopards, and a scene solely on the watering hole. One

scene in particular featud@hyena in a cage and tamed géeehnd deer, which leads to

28 Many women who pursued this type of career chose comedy, minstrelsy, coon shouting, or specific
female stage types to portray in order to be accepted on stage angublibesphere. For titles on women
who made a name forémselves in vaudeville and performance, pleas®seen of Vaudeville: The Story
of Eva Tanguayy Andrew L. ErdmanMay Irwin: Singing, Shouting, and the Shadow of Minstrelsy
(Music in American L#&) by Sharon Ammen, and/omen Vaudeville Stars: Eightydgraphical Profiles

by Armond Fields. For information on women within vaudeville in general, pleadRasdeladiedby M.
Alison Kibler.; List of Performances, 1898903,UND; A biography for Black Btti can be found at
Women of History: Stepping Outoféah Pages, Telling Thei-Sisskrietar i es, fi Wo
Jonesb accessed November 11, 201&trieved from http://www.womeninhistoryohio.com/sissieretta
jones.html Thomas P. CollinsArizonaon Stage: Playhouses, Plays, and Players in the Teyritt879

1912 (Lanham, MD: Rowman & Littlefield, 2015), 19r95.
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the question of if thisilin actually presented animals in their native habitat, or if these
animals were in captivity and recorded there. The second to the final scene shows the
death of a rhinoceros. The camera man in theesdeaving got too close to the animal,

was charged a@hthe animal was killed escreen. The final scene inclutie lion hunt.
Rainey, the fil mmaker, kills the | ion and
dead lion ended the filnhile individually odd and shocking from a modern

perspectivethe showing of this film as a headliner marks another shift in entertainment.

The opera house continued showing live entertainment, but, in later years, headlining

films became more comma?.

CONCLUSION

Known by many names to the members of the commuhigyiMetropolitan
Opera House, Grand Opera House, or Metropolitan Theatre, of Grand Forks, North
Dakota, was not just another stone and brick building in the physical landscape of the
small North Dakotaity. It reflects a great history of national cultamed changing
landscape, all within one building at the center of a river city. Built and opened in 1890,
the Metropolitan Opera House was the main source of cultural entertainment in Grand
Forks and waa business, entertainment space, and cultural ca@ttempurpose of this
chapter was to discuss the life of the Metropolitan Opera House and the Opera House

Company through the analysis of the Metropolitan Opera House collection at the Special

2% Program, March 27, 1909, Metropolitan Opera House Collediibvyn B. Robinson Special

Collections University of North Dakotafi Teh Af r i can Pictures, 0 January 20,
House CollectionElwyn B. Robinson Special Collectigrigniversity of North Dakotai The Af r i can

Pi ct ur e s27,d913, Metrapalitag Opera House Collectiilwyn B. Robinson Special

Collections University of North Dakota
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Collectiors at the University of North Dakota archives. It gisovided an analysis of the

| andscape surrounding the opera house and
within its community as a business, an entertainment venue, and a cultural center. While
the significance of the opera house is not natiotglripact on the history of Grand

Forks is considerable. From its opening night to the motion pictures it would later, the
Metropolitan Opera house was a local treasure that continued to serve itsratnfonu

years to come.
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CHAPTERTWO: ARCHITECTURE, INTERIORS, AND LANDSCAPBF

ELLENDALE, LISBON, AND MADDOCK OPERA HOUSES

Much like the mixed discussion of interior use and exterior description in the last
chapter, Chapter Two delves into thehatecture of three different opera hosis€he
architecture seen in multiple opera houses in North Dakota fall into commercial
architecture. Us.ThgBuiRings of MaindStrdeo AGuEléto et h 6 s
American Commeral Architectureand VirginiaSavageMc Al e AfField Qusle to
Amerc an Houses: The Definitive Guide to | den
Domestic Architecturehis chapter will discuss the architectural designs of the exterior
of three opera houses, with descriptions aratquraphs of the interior as well. This
chapter will highlight the opera houses in Ellendale, Lisbon, and Maddock as they make
an interesting study in both the similarities and differences in style in this type of
building. I will also talk about the landapes of these towns and sites, and h@w th
location of the opera houses in the towns was important to the continuation of these
spaces. | will conclude that the location of these buildings in town showed how the
community valued them and, by understandig, the reader can understand both the

buildings better and why the community would want to save them.

In his work, Longstreth describes commercial architecture types and breaks them
down into separate categories. Useful in his discussion is thersentivepart
commercial blocks. Longstitestates that this type of building, which you will see in
buildings like opera houses, are the most common of the several types he describes. They

tend to be two to four stories and have two distinct zones diuitding, separated
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horizontally. Accordig to Longstreth, the first story zone usually features shops, banks, a
lobby, or offices at street level, while the following stories may hold private spaces, like
hotel rooms, meeting places, or more office sp@e might find a theater space in this
second zone as well. This type of architecture was prominent in the 1850s to 1950s, with
different eras having more or less elaborate designs and architectural additions, like

towers or turrets.

Many, if not mostpf these opera houses are in the downtavea of their
communities. These locations have made it important for their continuation. As centers of
their communities, they are more likely to be considered important by citizens of the
town and therefore saveohd given new purpose. Their locationskméhem great spaces
for adaptive reuse projects or simply as commufutysed places for meetings and
events. They are also likely to be on main streets. Main streets serve as centers for cities
and towns. Accoridg to Longstreth, main streets were ltke heart of the city, filled
with a dense array of buildings that held civic and commercial importance. Especially
between the 9and 20" centuries, this section of town became bustling places of
business andotnmerce. This set the perfect settingtfeg introduction of the opera
house, with this street and section of the town as the rightful place for this type of

community spacé.

! Richard LongstrethThe Buildings of Main Street: A Guide to American Commercial Architecture
(Walnut Creek, CA: AltaMira Press, 1987), 24.
2 Longstreth Buildings of Main Streef7.
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ELLENDALE

Figure 8: fiSanborn Insurance Map of Ellendalé910. Library of Congress.
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Ellendale, NortifDakota, sits at the intersection of State Highway 281 and County
Road 11. About 45 minutes from the North Dak8tuth Dakota border, Ellendale is a
pleasant little town filled to the brim with lively citizens and buddinginesses. The
Ellendale Opera Hese is located on Main Street, right beside where the old CM & St.
Paul Railroad used to run through town. The largest building on this street, the opera
house has been a topic of pride for Ellendale residents since iula The Sanborn
map from 191&hows the opera house the year after it was originally constructed. Across
the street was the townds bank, a pool hal
on the north side of main street, would have been Ellemdéd s Di ckey Hot el
havebeen a prime location for the opera house, due to its proximity to other businesses

and places of hospitalify.

The Ellendale Opera House exhibits design influences of the Chicago School
style of architecture. This theestory building spans three lotedhis brick and sandstone
foundation. The main facade, or south elevation, is segmented into six bays, with the
third and sixth bays unequal. Each bay is made up of recessed brick and separated by
plain brick piers. Theiprs each feature cast iron castahd bases in the ionic fashion,

making the piers resemble colunfhns.

Within the bays are windows, all currently boarded up by plywood boards painted

with different scenes inspired by theatre antl d@ntury life. The oof is flat with an

3 Sanborn Fire Insurance Map from Ellendale, Dickey County, North Dakota. Sanborn Map Co@gtany,
1910. Map. https://www.loc.gov/item/sanborn06534_004/.

4 National Register of Historic PlaceSllendale Opera buse Ellendale North DakotaApril 1992,
Nomination form prepared Hyauren McCrosky, State Historical Society of North Dak@&02.
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overhanging carice that steps down onto the southern facade. Other elevations are plain
brick, with double hung windows throughout the north and west elevations. The west
elevation windows feature segmented arches above each winddosicngiers lining

each story orhiis elevatior?.

The street level facades on the south elevation have all been changed from their
original state. The westernmost facade has had a layer of large stone applied and an
awning added to the top of the frontwv@ windows take up the main parttage front of
this section, separated by a pier with the same stone application. The middle facade is
marked by glass windows and aluminum siding. The transoms above the entrance have
been boarded up. The easternmostdadsas been restored to match theosd and third
stories. Two bays have had windows replaced, with wood trim between windows and
transoms. A continuation of the pier comes down between the two bays and sections

them off, with the entrance to this sectlmehind the column.

The buildingtells its own story of its change over time. The exterior changes are
hard to keep up with, especially for a building of this size, and the interior is no different.
A first level business space was renovated (and willikier described within the next
chapter) in the early 2000s. The owners updated the wooden flooring and placed new
sheetrock on the walls. A small bathroom was created in this space as well. Another

feature of this business space was the kitchen tleayeart for easier access, allowihg t

5 National Register of Historic PlaceSllendale Opera Housépril 1992.
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space to have multiple uses for events. The other business spaces are either unfinished or

were not able to be photographed. However, the original brick can be seen on the walls.

Climbing the grand staircase encaseds own entrance takes the visito the
second floor, which shows great promise but needs a lot of work. While the floors are
intact, the walls and ceilings of beadboard leave the visitor wondering what it must have
looked like before. Much of the pkas is falling away and many roorsBow years of
wear and tear. Visitors have left their marks, often literally, in the form of graffiti, initials,
and drawings that have long since lost their meanings. These old office spaces are now
used as storage fdre opera house foundation, holdicastume collections, old seating,

and paper collections.

The second story also holds the theatre space. Much of it was gutted at some point
of its history, with seating on the rickety balcony still in place. The flodrant of the
stage has been clearand, if the opera house hosts a performance on the stage, seating is
laid out on the floor in the form of folding chairs. This part of the opera house, like much
of the building, needs work. Any hint of design choigedterns, and materials have been
removed and, instead, the space is set for functionality and safety. The stage is stable, but
the backstage shows flaking paints of the walls and ceilings. The balcony has been

somewhat stabilized near the walls, but steds to be completely replaced.

The third floords design is much 1|ike
surrounding the theatre. This level holds the entrances to the balcony in the theatre and is
the last level that allows for visitors to safelycounter. While the floors areabte, the

ceilings and walls show missing boards and plasterwork. The office spaces on this floor
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are also used for storage spaces. The Ellendale Opera House is a large building and is an
example of an opera house in theginning stages of restoration.ejhhave some of the
restoration started but still have much to be done, with plans in place. This is a notable

example of this multipurpose, commercial building type.

Figure9: fiThe Ellendale Opera House is situat@dMain Street, near the railroadlln this photograph, the railroad
would have been to the left of the opera house, with the rest of Main Street continuing to the right. 2017. Photograph
by author.
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Figurel0:i Pl ywood Mur al s at us kUnablE {oteplatalall theeinddvp, eoncerned oitizens
created these murals on plywood and placed the boards over the original windows. 2017. Photograph by author.
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FigurelbLlAFi rst Level Fa- ade o nThe finsdlooEspdes werk adedfor Buysieessas aftlo u s e . 0
spanned over multiple lots. In 1910, these spaces were used by clothing stores and grocers. 2017. Photograph by
author.



64

Figurel2 A EIl | endal e Oper a Thedirstfosr, nEwlyerenovat gpaae és oftised for events that
raisemoney for OPERA, Inc. 2017. Photograph by author.



65

Figurel3AEIl | endal e Fi r st Thebusthéss dpacetd theevess of tBeprenavationdis used for storage
but plans for restoration are in place. 2017. Photq@rdy author.
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Figurel4:AEl | endal e Fi r Jhe stdireasedd the Secomd floar af e opeaya house is located east of the
renovated space. While it has its own entrance, the doors are locked and the staircase is accessible through the
restored space. 2017. Photagnh by author.
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Figure 15:

f | endal e Se c oThesedomdloan landihgashows nrakeshidt electrical connections and
lig

|
ting. The ceilingbs plaster is no byaumhgrer visible,

E
h
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Figurel6: 6 EI1 | e n d a | Tde tiehter space loaking towards the balcony from the stage. Much of the walls,
ceiling, and floor has been replaced with newer material and much of the balcony needs to be replaced. 2017.
Photograph by auibr.
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Figurel7. fAiMakeshi ft st orMayplacssphatcan be used fortsterage, are. T tiles beneath the
balcony, seen here, have been ruined by water damage and will need replacing. 2017. Photograph by author.
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Figurel 8 : i Ddmage UnderThat er B\Wdtecdamage has affected multiple places within the opera
house. This is the hall outside of the theater space. Original seating can be seen left of center photograph. 2017.
Photograph by author.



71

h .

W

Figurel9 A Mi ssi hgn@Ge Ti | es i nSol¢ driginalaalihgdileswere laftor the part of the ceiling
that still needs to be replaced within the theater. 2017. Photograph by author.
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Figure200iFaci ng St age i nFachd theestagt &dite aulibnee if theere aré any remnants of the
original design elements, they cannot be seen. 2017. Photograph by author.
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Figure2l: A Wat er Da ma g ®até&d damége haa gaehed muchhis space, including backstage plaster.
2017. Photographyauthor.
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Figure222iPai nt Peeling i n a Asecoondevel offick space withlbsk of plasteraupda c e . 0
peeling paint on the walls is currently used for storage. 2017. Bhapd by author.



75

Figure23: i Second FI| o o rAsédnéevet cficeSpaeeavith.péeling paint, a light fixture from-mid
1900s, and graffiti from previous visitors. 2017. Photograph by author.
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Figure24: A Sec ond L e v Ascendihghe staircasesoehe third level of the opera house, yowsearan old
skylight and more ceiling missing plaster. 2017. Photograph by author.
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Figure25: @A Bal cony Se aThe balgonydeatdres©@rgindl seatigg. The ceilingdedund the balcony.
2017. Photograph by author.
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Figure26:iCegl Thl es FIl aki ng @wthervidvafthe balcony ée ceiling shaws faking
ceiling tiles. 2017. Photograph by author.
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Figure27:fiThi rd FIl oor L a mdheithivddevealanding &lks ypdneath the hoarded skylight. While
the most floorboards are in good shape, some are warped, causing some small waves in the floor. 2017. Photograph by
author.



80

i

il

b

g
1’
;

Figure28 A T hi rodr FMece t i fAtge thikdloormaoras were once used as classroom and meeting places and
are now used fostorage, this one holding much of the original seating from the theater. 2017. Photograph by author.
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Figuredo:i Wardp @doar ds i n Thi r dThEineetng spddesashow some skypt avargng i the floor
boards andvater damage in the falling ceiling tiles. 2017. Photograph by author.
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Figure30: i Or i gi nal Woodwor k i n Someémegtindspates are iMeettet dondigon hgndhe e . 0
others and feature original heating implements with slight wééenage to the walls. 2017. Photograph by author.
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Figure3l.iSt or age ivel a ME i i Ahagleréhpdéecekoffice space turned opera house storage
space. 2017. Photograph by author.
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Figure 32: fiSanborn Insurance Magf Lisbon @&905. Library of Congress
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Lisbon is in southeastern North Dakatad, while most towns in this state are set
up to be on a grid, this town is platted with the river. The Sheyenne River, a branch of the
Red River of the North, runs througishon and county Roads 27 and 32 take both
visitors and citizens through the towrhe opera house is located east of the river and
north of the Northern Pacific Railroad tracks. Located right off Main Street, the Lisbon
Opera House was on the same bloekhe print shop, a harness shop, and a jewelry
store. As the neighborhood shdtaround it, the uses of the first floor of the opera house
changed as well. Multiple stores, including hardware, furniture, and grocery, were housed
in the firstfloor spaceAround the opera house today are hobby shops, a restaurant, and

even a movie trare, built just a few lots down from the opera hduse.

Whil e ElIl endal edbs opera house is stildl
renovation, the Lisbon Opera Housarsexample of the halfway point. The work in the
main parts of the building araostly finished, with some spaces still needing work and
plans in place for the renovation. The Lisbon Opera House is adtage brick building
where the western elevatignthe main fagade. Across the cornice is a wide, dentil
pattern and, below thisrick corbelling lines the roofline. This elevation is symmetrical,
with threé ond three window patterns with segmented arches above each window on the
secondandthirdstores. A name bl ock denoting this bu
Bl o c k 0 henmaddl& of thet facade. The street level story has been renovated and
features glass panes with wooden trim and repeating square pattern beneath each

window. Pilasters boeknd each side of the entrance, with pointed tops on each pilaster.

6 Sanborn Fire Insurance Map from LisbonnBam County, North Dakota. Sanborn Map Company, Jan,
1905. Map. https://www.loc.gov/item/sanborn06550_003/.
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On both the ndh and south elevations the viewer can see the painted advertisements of

the old drug storé.

The Lisbon Opera House has undergone some restoration work. The foundation in
charge of the changes moved the fitsbr staircase to the north side of thel@ing for
better access to the firBoor rental spaces as well as for the installation of the elevator.
This level has space for local renters as well as the meeting spdlce bpera house
foundation. Carpet covers much of the wood flooring in thensg@xcept the entrance to
the staircase and elevator, which retains the restored floorboards. The building has a
basement; however, it was not open to the public at theaimmg tour of the opera

house.

The staircase on the north side leads up to the second level landing. Here, there is
evidence of the original staircase, seen in the presentation of floorboards of a different
color before the entrance to the theater. Toisn has been restored and pairded is
used as a stop in tours to discuss the preservation of the opera house. This level also holds
the ticket box, outfitted with a door with a window inset for ticket sales. A room right off
this main room has also beeostly restored, but the woodimors show signs of wear,
the plaster on the walls is starting to crack, and the window sills are peeling. The
fireplace in the room has been mostly restored just shy of working order. Also off of the
main room is the treger. This space is cleared ofgimal seating, with stackable chairs

off to the side for performances. The stage has been stabilized and any cracking plaster

7 National Register of HistoriPlaces, Lisbon Opera House, Lisbon, North Dakota, September 1979.
Nomination form prepared by John Hensrud and ISghiweigert, State Historical Society of North
Dakota, 1979
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on the walls backstage removed to expose the original brick. Two staircases flank the

entrance bthe theater and lead to therthand final landing.

The third floor holds private rooms and the entrance to the balcony. On the
balcony are original seats mixed with some temporary seating, with a thick, metal railing
separating the balcony seatingrfréhe drop to the theater floduining the walls around
the top of the theater are details from the original design of the room and any windows
have been covered to prevent too much light from streaming in. Corinthian pilasters and
molding around the stagand balcony have been restofBte same details around the
top of the theater are reflected in the hallway as well. Off of the hallway are two private
rooms, which have been cleaned and used for storage and as dressing rooms. While the
rooms are cleareaf any fallen plaster, they amdt completely intact. Peeling wallpaper,
cracking plaster, and signs of water damage are prevalent in the space and will require

work in the future.

The Lisbon Opera House has had much work done to the fagcade and léthin t
building, but there is still mch more to do within the theater and upper floors of the
building. This building is halfway through restorations, with more planned for the future
and community support of its efforts. This opera house shows that, eveyeait of
work done, the restatian process is long. The Lisbon Opera House has some
community support and because of this support, the foundation has been able to make the
progress that they have. The current physical appearance of the opera hougesthows

how invested the community.



Figure 33: iThe Lisbon Opera House2017. Photograph by author.
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Figure 34: fiFaded sign reading, OPERA HOUSE and E.C. LUCAS DRUGGEIL7. Photograph by author.
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Figure 35: fiFaded sign reading same infation aso t h e r Logdted @opjiosite side of the building. 2017.
Photograph by author.
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Figure 36: fiCleveland Block name block#017. Photograph by author.
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Figure 37: fiThe fagade of the building was restored in the early 201Dsis entance brings the visitor into the first
floor rental spaces of the building. 2017. Photograph by author.
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Figure 38: fiThis staircase leads to the second level, where the theater is laca@dd.. Photograph by author.



